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W.E.B. 728K A AD “The Prayers of God” {28} 5
[FRik | oWl & [—EER] OMe

O OE%T
1 412X 3>

WEB. 72 %4 A (William Edward Burghardt Du Bois (1868-1963))"
BT I70hY - TAY S OEFEE, R, BRER, ARMEESHOWN
BIRE, SREEZEO AW TH o720, MNRK, FA, EMBFERE LT
b5 OPEMERL72.® The Souls of Black Folk (1903) Z#H & LT,
1968 45 % TI2 FER EHEREVED I AL 2 N7z 7%, “The Prayers of God”
1 1920 FE MO BIENZEYE Darkwater DR TRFEENZFHTH 5.

Darkwater 137 2 KA ADNEBBEICET5 Ly 4 (BUAH, BHEW,
HRWON), BEOPR, XHES G747 ay) 2z
BHBZHBE° OERTH Y, E—KHERRBEOT XV HHEDOKED,
TRALOERIHE ) BAZEOEED AW (L#) ~OBH), KuKlux
Klan o8, BAZOAEFEMOEA L EBHAFIHT2HAAZORSE, BA
EADY Y F R 1919 DY TD “Red Summer” KRR ENZBHOS
3858, T AEHMORENESOE T Y 2 RS2SR S .

72 RA AH B IEY K NAACP (RB AWM LR 0V —5—, &
DOFEHNE Crisis® @ editor, /¥ - 77U H = A 20EBR, £ L CTAHERM
BOaRX 75— —L LTREGRBNZR > TW/eD72d, Darkwater
BEDOF2RAAD, FasHy 74 A+ L LTORKIEREFENT
ERAN

410 FE 5% 5 Darkwater DD 1 E “The Souls of White Folk” T,
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F 2R ZAH “HIGH IN the tower, where I sit above the loud
complaining of the human sea” & H HSB-_A2H S, HAZEOLRHE
BT B L NIRRT Y ADEHENRTWS 2%, “The Prayers of God” Tlid
—ADBEAEYE (R 17D oLHENME HAOEYPIT) LI
AOFTHPNTHS, [F] ZREFZHAE L, BBHOBR~NOBEX 24012
Fz, gk, BT I7IHY TRV AT D) Y FI
boZzBerMIcEOTHY, COMEFEPREIMTHocb ) [l O
RIDSEE S, L, ®BIX, “Courage, God,/ I come!” £ \) BELRT
AHBMETHD o TS,

B0 [B] OEROEROMEBRETHS ). [Rik] OBBOEEN
&, 450y 7 ROMEETHBICERA SN TV 228, il [ 7250
WO, Fiz, HRSUHELZLTWE0IR [l OFThHs LERTILIE
b, MPBES>PIFTIOE)CHBRLZOD», BBCELZ T TOLOAS=
A, WEROMOF A F I 7 AFFEMICHANT, SREMROFKH 2R
LTw3,

1919 £ NAACP @ Thirty Years of Lynching in the United States,
1889-1918"° OIS, BAZEDTTF A b M BEAL R o T2 YO
REZRT L, ZOFMO [F] o [FR] ~osvexi2@z@&omE
BOEBPERL, BOOTEBORBIIMEZFD 5K EAA I LTH] &g
TRDB POV TOLRRED T 2 KA 2 DER RIER LRSS N T 5
T REEATE .

FaFAL ADEROKRE LK —~2 L LT [ZEEH#R! (“double
consciousness”) &WIHHEE P ICRFEESI DL AHOLER = X5 OB,
BmaetrbiFonsds, (Rl oBRMcESETo [A] OLOFMRE
DYRAFZAANBEALEIN BV EOBERLEHIZERENTHLLEED
N5, 7oA AP ANENBBROBIOR % EZH Y DLOB E12AD T
HOTHNUE, O [Ri#k] OAH=AnE, FaRf A0 [“EHE#R &
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WMORIRETLIHADEH (TAFV T4 5741, BEORK, self & other
DOBREORE, BRABHROII 2or—2a Y OETL, BEEFLED
BMOETFTN) 2HETCERTLLEND H725 ), “Criteria of Negro
Art” (1926) OHT, 72 K4 AiF “all Art is propaganda” (328) &k
TWBAS, CHEOFEE & 572 “The Prayers of God” 121, Crisis %128
F5Ty €4 LIFEBIFOA v -V T E—VBRONED TRV,
ZDFHIEINE TEI Darkwater D—#8E LT L ONTELD, PHRR
T TR © (B 2.0 ofEfoZER AV,

2. Xyt—T0BSE [F] O [3B5)]

T aXRA ADFEFETEEREED [Fikl PEELREF—7 L LTEHELN,
BIRIZHAN TV 5 25, “The Prayers of God” T BIRICHPN T 5.
PUFEE 11 825, [ 2SS Y F2MATW LRI BETH 5.

For this, too, once, and in Thy Name,
Ilynched a Niggerls—

(He raved and writhed,

I heard him cry,

I felt the life-light leap and lie,

I saw him crackle there, on high,

I watched him wither!)

Thou?

Thee?

I lynched Thee? (147)

“Thou?” (Hiz () TFP?) L) 8ITHD [k OHERTOTHIC
WAool BEZBRED. STTHPL THAEHET, VU FTHODIT LR
ZZRAORBIFESINTEY, FHiloMaR, IRkl OEELEKTH
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BIEATFBLTWDEEDRSY, 22050 [H (k7). ICH
Uowt@.:@W&KMW@%%@E%%#%ﬁ[ﬂd@%ﬁ%ﬁtf
OHREFEINLOT, [F] & H] ZHFOXFEOFE, aIa=r—Ta
VOERE, FRICELLHEIA S XL RITHOBRKEL VL LS.

T, (B SEBHOX y b=V 22w ) TRRESSHSH. F—
A+ 234 7= (Keith E. Byerman) &, “He goes on to concede his
complicity in a lynching. Then the divine message is revealed:
‘Thou?/Thee?/I lynched Thee?” (191) & FAR» T\ b, ZHUTHD
Av—TkEol: WPEELL) LWIHIBRTH 5205, HEIICHE, f
DULERIZHEN, “Hear!/ Speak!/ In Christ’'s Great Name—" (146) LML A
cwiz TR A,

I hear!

Forgive me, God !

Above the thunder I hearkened,;
Beﬁeath the silence, now,—

Thear! (146)

EMRL D HhoT2HPLERLE, MPBEL, MOy - VDREIC
B L7zEEZONL, £, ZOFDOT A FLAH “The Prayers of God”
THEENLD, MOMPLDT IV ay, Ave—VDRE (FTE—L)
DITHICERENT WAL EEZONLETEA Y.,

Tk, TORXAy —VOBZOMAITHB T (B L3M»r. BE
“Thou?/ Thee?! I lynched Thee? ® 317% R % &, iLiBOTOEAD [#i]
Thd ) Mig! CHT 28, L THERD TR AB2H
BTHDHEN) HORBROMETHEH., ThiE, FaF4 AOERMCEEE
RTCEGTHEF—T7D—DThHY, BhOFEL [ EHEHR] MEoPITE
EZT5%MNewmE, SHo—HLELOLNL Y, [TEER] ORENLRE
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#O—DIL

One ever feels his twoness,—an American, a Negro; two
souls, two thoughts, two unreconciled strivings; two
warring ideals in one dark body, whose dogged strength

alone keeps it from being torn asunder. (5)

THHH, Thid— ADBRAOLHOPIZAREILEN2Zo0HE, A,
TAFYT 474 THY, ABCHEEOEROBALBAOBEHKR LML
MOZTHwD AL 7 7 —CTddhb. MERANT, [B] PEAABELZEV)
Ty FEHLRY), CTOFETEEROSTWMICHA TR E L WRMELND
5,

COROFHMO R v -V ORR, WEEML B OHEROREEORE
i, F2KA4 AD The Souls of Black Folk (1903) ®# 1% “Of Our
Spiritual Strivings” ® LY 75 72 b7z EFF A Arthur Symons ®
% “The Crying of Water” (1900) &2 0 @LCTw5, THIZEEEA
Zr—xsed, Taff ARADER TR LV, T2 RS AP TEER
MEEZRBA U7 Souls DFE 1 BIZBBEIN/-HP S, “EERMESORNR
{LO—HTHLMEEIENEEZ OIS,

O water, voice of my heart, crying in the sand,

All night long crying with a mournful cry,
As I lie and listen, and cannot understand

The voice of my heart in my side or the voice of the sea,
O water, crying for rest,isit I, is it I ?

All night long the water is crying to me. (3)

“The Prayers of God” TH#i2% [FA] 1A v L=V &HFEITFHITCL 2D LEHE,
Z DOFTH “the water is crying tome” & [K] 25 [F] ~OX v -
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BRFITBND. TR 1d TA] &5 %O “erying with a mournful
ery’ LWL () & “listen” L WIHFTAHEBELTHY, FEHCZO [K]
% “yoice of my heart” T % & HC &% 3 5. “The Prayers of God” ®
[# ] & “I sense that low and awful cry—/ Who cries? / Who
weeps? / With silent sob that rends and tears—/ Can God Sob?” (147-148)
LN WTWABORIZRTE, “Prayest Thou, Lord, and to me?/ Thou
needest me?” (148) & HOZ i1 5.
[CEER] MEOBMIBVT, T 281 R,

The history of the American Negro is the history of this strife—this
longing to attain self-conscious manhood, to merge his double self
into a better and truer self. In this merging he wishes neither of the
older selves to be lost. He would not Africanize America, for America
has too much to teach the world and Africa. He would not bleach his
Negro soul in a flood of white Americanism, for he knows that Negro
blood has a message for the world. ... (5)

Lk, ZOodDHD (“older selves”) ®DFNEI (“America” & “Negro
soul”) DxH L —FOMEEHORKKX % . “The Prayers of God” |23
5 [ & TRl ot 3oREELLNLS, [TEEHRI T
BEAZRXAYE—VORBHRLEERDOT, FORX v - VOEEREH T
W5 BB, ZO “The Prayers of God” 2BV T HRBATHS [
(RN Ao be—-VRRITPTEBEEZ L TWA.

“The Crying of Water” Tix (k& \9 ] &% 1L72) B9EHED
SHACANT ONE Xy =% [Fh] B &) RAREhTwE, &
TR TZEER] e HCorEER, —~AOPOZOOHCOMEEDS
BHhNTwiLHEICRE. ZORK% “The Prayers of God” IZ&H ¥ 5 &,
#] & [H] B—ADABOFOZOoDT7 A4 F¥5F 474 ThHAB, [#] 1T
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[#] O£EZL-HFEEPLAG DXy —TV%%EL, [l L)
EEEZET LTWwAIITR A,

Fi, [ 2ot b LBbNs, MALDORAYE—VDOHHLEED
FHDEZBRETHA). —ODBIIFIRD “Help! /1 sense that low and
awful cry—/ Who cries? ” (147-148) D85 GEoi#g, ficy v F&2inz
TV ROV ROBH) TEBICHIN TV EDZE5hE, E¥%
BHF, “ory,” “sob” SDAFOLEERES L) BECHIMEE~D 7
Vel LTwb 2 el b, £LC, [ZEER] HED “a message for
the world” @ & it “The Prayers of God” ¥4, —RME ) O “cry”
EWVI)TEREZZVEIEI [F] BFOMAZLART RN FO.

ZORKTEZ DL, HBAO [Rik] OBHITBIT S “Thout” (HD
(Ba») »yF L) BAEDR: (M) 7Zo720TEh ) ORI OREIIA
® 547 (He raved and writhed,/ I heard him cry,/ I felt the life-light leap
and lie/ I saw him crackle there, on high,/ I watched him wither! ) XV
CFOWEZOFR LLHHOBEL V) BELENEDTS, MIlETEED
FORE TR IEREELE VI RS~ DRy =Y (N E0R
APSBED [R] ~D ‘cay” EVIBFFEDORA v £—Y), TRkl ~051&
&, BMTHo72 L ERDND, b LIOEMIF 2K 2 L ABRORE
toazazsr—arT, ERTILIBINOEBWLRBREZMN) D%H
i, 2OV rFLn ) RIOBGOBHEFORHADOBIRE, & L HETHIK
L7eA A=V THBECERL, 7ML, ME~OHEL HTRHRO R
WrEE) & LAFCRA, 2 LT, HE [ZEER] Moo R 14,
BFEOT A 7274 74 R EEHT 5 &, HoORAIME S 2w [FA
HEORA, HbWiE [ HAVPSHEERL ) 2WATH L &),
ZLTC, BEAE~NOBEL (AAED) BGOBENOUETHL, L)
Ay b—VETHEAILHRIILS. .

TR & [ L OREIME - 72681 TR 25 [H] oFE 1825
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EVI T — U, TR AE R [kl OBARRTHY, N1 F1
FT [RA] 22 Y FZME Tz w) K& L [kl OfiBREE LT
MENTEY FTHA).

This gold?

I took it.

Is it Thine?

Forgive; I did not know. (146)

1IFTHRMOSEOHEETHLDT, 22T () @ [HL] Ewifrh
2, [#) TEAD 28 gold DFIEEHETH 72w MB~OFHRE, Y
12 gold & > TWzHG ORI D ERE L W) RR2HNTWE, KD
FZUTH 5.

Blood? Is it wet with blood?
"Tis from my brother’s hands.
(I know; his hands are mine.)

It flowed for Thee, O Lord. (146)

WMOBERMIZ, “my brother” BEAZL T2 L, BOFARKARTHLEA
REBL TN W) RBEE (B KRLTwS. 317THORILRE O
2 [RR#) OBRBELEBERETLOLEAS. [R] ORBLE TR, il
LTWRBEADOFIIHGTEHEDODDTHL LI BBIBH L L ERLTWY
pLEZ2 N5, CNEZEEREEOBBoORE, H1viE, BEOTA
FrTAT4 RGO HETLMEmE S ORFEESLD ., Fi2, 44THD
PRI ETOFEORRIIREIATH S &0 ) BEIHL BT > TETw
LENEZLEZOND, TAOPHEDRA vy b—VDRZL [Filk] o2 h
ZXLDNNT =V TH B,
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3. BEEIMVICEH %, BT 3EE L [FH

Hl

A=V ZBEORILIZT TR, MOERL KDL [H] OREINLE
b TR 23 f_bLt%Dt%xbh; C MOEEREMAILE, &
BLIETFOSELR N LRBHRILELRHESZ L >Twb, WOFH
0),

Name of God’s Name !
Red murder reigns;
All hell is loose;

* On gold autumnal air
Walk grinning devils, barbed and hoofed;
While high on hills of hate,
Black-blossomed, crimson-sky’d,

Thou sittest, dumb. (145)

PV B TRBSEOBBERA, MORRIZERLA, J0F =i
“And Thou art dumb,” “While Thou art dumb” & =2 DHETHRYES N5,
WO “Hear!” “Speak!” IZREMITHICESFEZMRL, Mroal a7 —
g v EBRD LEET, §RO “T hearl Forgive me, GodY/ Above the
thunder 1 hearkened;/ Beneath the silence, now,—/ [ hear!” (146) & “I
hear!" R DRI N 5%, HFE (M) OFE2HRIEELBRIEKML,
FEMVENDLOEZIW LVIEEL [BICEE ] AWRINTWAELED
BRTELY., Zo0FOMIO 7Ty b TR “Have mercyl” EHATWS
Z AP ELL THICHTEEZRDTNZ L Z 20N A7, B4 ¥ Mg,
MESOMELZEALLE SV -HBOTT Y IBWTH, “Prayest
Thou, Lord, and to me?” (148) L#HF % "#l & LT, FRECHFO
FEH ) LECADEGERETeamThs ).
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FLTCZOREINRA S ¥ R X o TR D “I sense that low and awful
cry—/ Who cries?” (147-148) L BEDOLVWHOLEZELNAIZESL, 20
BICHFEOEF 2L L9 2 F ¥ A% “Who prays? I hear strong prayers
throng by” (148) DA%, Zx2dbhihd oL [HFE] Mg 28
L7209, BFLES T 5BMEICd DRI oTWnBEFR LS.

T, HOMFEOHOUERE [H] HOTE—LD—2THY, HMF
(T8 oBL, seEMELZEGREL, [l 251 3R THO—HOME L D
END, RBRRPWHENLEERY HX L, B TFLRBNCHERIBLT
(HEIY ] KBMSEI2HMEERELTCNLELEZZONIS. BEIY
B THEF]I K752 M —var2525 LEBICHNITER, R
L, BISRERANSELRRIZDOLEE. 261, TOFOEAIIMA
T [#] WOMEE (P2 1<A4 7 Fjeremiad ) DFCTH 505, HFEDLA
DR E V) HTRERIY [f] W27 E—VDOFTHY, “Thou?”
Ev) [RIE] HRIOTHTIE M & TR WEOREIEDOHE OIS
ORAFHEETLEZ26N5, TRIOBEORREZ [ZEER] HaE
PECEETHE, EXIRNTELESL S 2

[CHEE#R] MAO " oOHTHMBOEY, “an American” & “a
Neg‘ro”-“C“ﬁ) 0, Z® “bwo souls” R “two thoughts” IE “two unreconciled
strivings; two warring ideals in one dark body” (5) &9 W ORR %
ALTw3A, PRAFC—HEOBBEOREOBRE LTHBRTE 5. &
1LiZ “The Prayers of God” 2B\ T “We murdered./ To build Thy
Kingdom” (147) &#k~<2% [#] 0oBAEE, EBEO [Hl 25 [#] IcEd
HEL ()] EOMHROMR E —FH LT3,

LaL, ZEER| 0O >0HCOMEMFHICEL T LEELZOIX
RIB @ “America has too much to teach the world and Africa” (5) &
“Negro blood has a message for the world” (5) OEHFTHAH. HED
“the world” #* “America” Z &t & 35 &, “America” & “Negro blood” —-
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FO—HEOMEEBR ORI 5. “The Prayers of God” @ [#4) % [ZFE
Eik| 2D “America” T [#i] 4% “Negro blood” 72& 35 &, [ZEEH]
@ “Negro blood” & “The Prayers of God” ® [#i (BAN)] X v &—T D
EEBLLTCHBOBRELFOOWHN LT, [ZEFER] © “America” &
“The Prayers of God” @ [fA] 187 51%%] (k) 2 RETWBEER 5.
“America” L “teach” THHMLTH Y, [F] ZHFOSELHENAH &
B b E RS, “teach” X\ ) By OF S HIKIZS BIHHT & 278,
“too much” &\ 9 FGVHIER % white America 12832 F 2R A ADFF
WZE3HE, CoFRD [R] o [HC] 2v) L3803 [ZEER] ofi
“America” DR7 P IHTEHEONMEHTH Y, [H] OoK&Eh [
Wl OBmEEL L LI DIR S,

I, HPRaIazsr—YaraRkd, BMLIHDETS [R] 0B
[ZHEEH] B2 “to merge his double self into a better and truer self’
&) “strife” ORX7 P —HTLH, [ZEEE] TZOOHE®
“merge” #RODIZBEANTHHDIZW L, “The Prayers of God” TIZHA
THb [F] PHPICHEAZED, “Is this Thy Crucifixion, God,” L HFED
Wha AT 45— P L, “This pain—is it Thine? ” (147) &, HCO &b
DEROBL EELRELFE T, L. BED “Courage, God,/ I come!”
M TZEEHR 2D “to merge” DEABTH 5% 5, TOFHIIAATHS
(B 2 [ZEER] MEOoRAMORZREERALTCwEZ LIRS,

F R A A0k 1903 FE RO The Souls of Black Folk @ “Forethought” C,

HEREIN LIE buried many things which if read with patience may
show the strange meaning of being black here in the dawning of the
Twentieth Century. This meaning is not without interest to you,
Gentle Reader; for the problem of the Twentieth Century is the

problem of the color-line. I pray you, then, receive my little book in
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all charity, studying my words with me, forgiving mistake and foible
for sake of the faith and passion that is in me, and seeking the grain

of truth hidden there. (1)

ERRTVEY, FaBf ADRA v —JEF Ay t—TVDOZEEHD EERT
WHENBRWEETH Y, ZREBET 2 KA APERLICADLE L 0HE, T/
BHOPICELONLZWESE, LT [ZCRBEIN-EEORN] 2 DS
BT DL TIELVWE W) HRETH B, “I pray you’ EWH D
R, [#1h 1 L WwH T, “The Prayers of God” &4 (EAH) 1
Ave—VEFEEL, (Bl BIoxy MVICHEhEBTHEY, BE, @
%L, IRARAIELTVWBRIIRY, ZORIEBVWTEFT KL 2D
BHa3Iasy—3a 02BN OEROPTEIHL TREZ LiIch
5.

FLTEBRLS [ OBB (Thou?/ Thee?/ I lynched Thee? ) DE
&,

Awake me, God! I sleep!

What was that awful word Thou saidst ?
That black and riven thing—was it Thee ?
That gasp—was it Thine ?

This pain—is it Thine ?

Are, then, these bullets piercing Thee ? (147)

VIR HR LA, T2 TE [F] O HEORZIPFRAILCY
5. 3fTEATY vy F o2 8NBAOKOEEL | “thing” W) ] 8T 2
g TR i3 “racist” & LTHIARTWAA, Zhid 14TH O “Awake™
PR EER L, “Awake me, God! ” T [#A] o BCHBRZHEEL T4 [#h]
OEBEFEIILTWAEELELTWS., E5I1T, HE% “Isleep!” LML
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Twd [F] 8L 2HORABRLMEHEMREZRD TV EERED T2
“Awake America!” (1917) % T7 AV A OEBEH T E LD F oK1 A
P, 2O R REALRLGOEBORATH L. N TV PIOFDOT 2
FAADORBEEHEL DX x v 7% “white virtue must be recorded in the
language of the imagination” (101) &#EFM L7728 DT 2 TRE X
NTWHHEITL B,

547H “This pain—is it Thine?” % [“EZ#& WEOhon, —ADA
BORICHET AMEOT ATV T 474 EWIRRTEZLE, [l @
BB, BMOTAFr T4 74 OBREFEHHVL, [HF] TH5 [H]
ORFONEETRIZLAEFLCZS., CNEFAKBIZT 2R A A9
Darkwater D “Credo” TEHL72X v -,

I believe that all men, black and brown and white, are brothers,
varying through time and opportunity, in form and gift and feature,
but differing in no essential particular, and alike in soul and the pos-

sibility of infinite development. (1)

OHIIZH D, ETOABERHERBTHY, (3] L) KTRYULFETH S
EVIBBL D OLPLBEBTHS.

FaXRf RFBALLT, TAUAIANELTDTAT Y5454, Z20D
“warring ideals” ICF | X P NP RLVFEL LTORAZERT 2 L FE
12, “In this merging he wishes neither of the older selves to be lost” “He
simply wishes to make it possible for a man to be both a Negro and an
American” (Souls 5) P& )12, ZEOHN V2 REH LK, HoH0iE
WEOBEOZTIWEL ) 2EAL LTIERL, FERITLBOEEMRZR
L7z, SHIZEAYA FiZlo CORMOBRASZIANEL, BET LW
HEELIHREFNVTH A, O “The Prayers of God” &AM DA A
[BA] OBFECTEHIN TS, [MuE] THo [#] OB, BEReEG
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ECAF4F—bPLCWAET [ZEER| Mao TZ"EME] N ]
OHEZANMPERL 0B r— AL ER 5.

CDEIIT, R PHEZHEBEL TV E W) Rk OBITOZMIZIE,
[#] & [ —BoMEoRRE, R PERO_ENELE T HIREHIE
Ih, ZORBEKDL T2 R APHBLTE-NL2bDRo7#2 5
ns.

4. @OFERE [F85H]

ChEcizme MR OREIRIL Lz VI (7] 23881 T
E7oh, M oFFEARVIREOFT, [F] 25 (HG8MEL-BEASH
2E) ROVAWREEDEZEZONS. [FA] E “Thear! ”&, ML OREDOR
el ATw5D, i “Wait, God, a little space./ It is so strange to
talk with Thee—/ Alone! )” (146) &9 #5%, MOFIIIERE: 2%
LTwh, 7, SEERSET, [R] OMBE L ) B TR R
LTWwaIRY, TRl BETOBRBET LMD A-YEHFHERELTEY, &
DORFEDS [ oD o7z L BBETEL ). Fa KM A0 [EER]
HEmOREW 2 ERI,

It is a peculiar sensation, this double consciousness,this sense of
always looking at one’s self through the eyes of others, of measuring
one’s soul by the tape of a world that looks on in amused contempt

and pity. (5)
EVIIBOTHY, Fo,

. .. the Negro is a sort of seventh son, born with a veil, and gifted
with second-sight in this American world,—a world which yields him

no true self-consciousness. ... (5)
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ET XY A DEANCEZONTREDFBICOWTHEF LT b, Takq
213, Darkwater D% 2 # “The Souls of White Folk” C “none there are
that intrigue me more than the Souls of White Folk” (17) &#-%, B S
DANZEIZIT HHEEIZDONT,

Of them I am singularly clairvoyant. I see in and through them. I
view them from unusual points of vantage.

.. . Rather I see these souls undressed and from the back and side. I
see the working of their entrails. I know their thoughts and they
know that I know. (17)

EBRTWE, F—R - N T VIiZ EEED “I see these souls undressed
and from the back and side” DA (B ADEBTHHN) 2 —Ffo [
HERL ERELTwS (186). bL, ZOFaRA APRIL 1L
“The Prayers of God” OMOBEIICHATHIE, COFI FA-EEHRMS
@ “second-sight,” “the eyes of others” #inD —F D BIf (N
FVVFNOBGETENIELZHN) X250 TREWH. ZOFTIEA
ABEETH S [F] 222212 “unusual points of vantage” 2y 5[] 7
LROLNTWE P EHANAERRL, ML) “the eyes of others” ZE L
TOHETEBAS, MIZU v FEMETHz2E W) [RR] Ko %25 R
B2IBESI. ZOREL LCHIROROHE, #HR, AESD S 5D
5.

7z, AV VIO [ZEER] BETE, —AOBAOWNBIZHELET S
ZOOHG, Zo0HBSREL TS, FaRM APHADHE RET
BFIZ “Not as a foreigner do I come, for I am native, not foreign, bone of
their thought and flesh of their language” (Darkwater 17) TdH - -FH#%
“The Prayers of God” D7 — A ZHTWED B2 6, ZOFIRITY TF] —
ANOHFIZHFET B HOKHKELTHRODLTHAH. W (BA) & [#]
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(BABY) -7 [MltE] THY, ARICHESONTICHFETS D) —
SOAT, BOZRAMEBETHS. TR _HoOBECOLFR, BiRo
[TEEH#] MEoPOHC O ZEBRICE T 5 EH “One ever feels his
twoness,— an American, a Negro; two souls, two thoughts, . ..” (5) @K
REH—HT 3.

“The eyes of others” DHE D) %, [HEBIT HMWFOEM] B L Tk
“Name of God’s Name!/ Red murder reigns;/ All hell is loose; On gold
autumnal air” (145) , “Father Almighty!/ This earth is mad!” (145) &
G OIEBEMIZFEY T T, “Stand forth, unveil Thy Face,” “Hear!/
Speak!/ In Christ’s Great Name—" (146) & R&%k©7-), “Have
mercy!/ Have mercy upon us, miserable sinners!” (146) &#H%2RDT
W3 [E] (BAOBEM) LT, (kBTEZ, BFoFzaLoxs
WHDOAS A, TRl 25RAL, BITOFE S LoxGw [HEE]
EWwi ., Fz, ZOMED [ @ “Stink with the entrails/ Of our
souls./ And Thou art dumb.” (145) % “Have mercy upon us, miserable
sinners! > (146) XH A2 HOCHPMWERHTA A -V 2 AR LEZ LR L
9.

Z LT, #id® “This gold?/ I took it./ Is it Thine?/ Forgive; I did not
know” & “Blood? Is it wet with blood?/’ Tis from my brother’s hands./ (I
know; his hands are mine.) /It flowed for Thee, O Lord.” (146) &\»9 &
ML, BOOEET S [#] £v) “the eyes of others” 225 H4ATE 9 R
LNTHE%, WPFOEHFIIEI V) EME T L0 v BREICHEI W
S Chs). oMo ] TERLE, Xvbe—-TVoRZORA LD
LELZY, BMIROEOFEZOME, £ L CRIiLeHFICHET 5 HE,
ZL7T,

War? Not so; not war—
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Dominion, Lord, and over black, not white;
Black, brown, and fawn,

And not Thy Chosen Brood, O God,

We murdered.

To build Thy Kingdom, . ... (147)

DEF BT B [8F | OFRMESED, ERIE, (] BHORBLHEORT
A REETFHF - CTHBREN TV TEEDM TS, (RoF5o [F]
DEXYZ7FIVE—vayOHCHHNE—EED T 5). 25, H
SHEMEBEL Tnizkw) [Rilk] “Thou?”) DEROITHICIZES DS
WaT5s (] OBAEWIRE LY, [H] BEO BEOTE & 134L
) —#aThsrBE—TIN, EREK BH~OFRER, BAOBREE
B BN, BAOELUKTFOEEOR, HEMIZ/EEHL Tl wn)
BABRATIEY. 2LT, 20 (@il ORI Y ALFHO A7 =X A
X, ZOFRDOHE “Courage, God Tcome!” (148) LIITF 2R ZHPLEA
EHBEORECTH 720725 9 D

72 R A A1} “Criteria of Negro Art” (1926) W) T vk DT,
Art &

Thus all Art is propaganda and ever must be, despite the wailing of
the pursuits. I stand in utter shamelessness and say that whatever
art I have for writing has been used always for propaganda for gain-

ing the right of black folk to love and enjoy. (328)
EERL T A, O “the tools of the artist” It “truth” TH b, €L T,

Again artists have used Goodness—goodness in all its aspects of jus-
tice, honor and right—not for sake of an ethical sanction but as the

one true method of gaining sympathy and human interest. (327)
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7ZEvio T %. “The Prayers of God” #°7 2 K ADEHT % “Art” D—
DTHY, —F®D propaganda TH 545, BATHS [#] 2EL0OH
FETHBRE - C [BET 5] #id “truth,” “goodness,” “justice,” “honor,”
“right” DEEEZDLDOTHY, [Fh] X, BOZIOREBL L > TP LY
LHRHAELTHRELTCVWAHEILIRAS. HOEDOTF % “Palsied, our
cunning hands” (Darkwater 145) LIFAZZNDT20%, S HL /2 H~
OBIIZD EDB2IPTH k- TH Y, [l OB ZoW|A
OEEIHN2EEZONDED S,

HL, COROBEINLZKGOERDIE L S% 5, “The Prayers of
God” & [ZEER] O#ME%2EE (FUVF VO AEWREZ KiR) ¢
T, “the tools of the artist” ICHETWzfd (UFLHFY R MZELT)
BREMZEREZREL, BHEERTAIFEL (NroyAohshiE
RBEDICIRL, THZET Ay E—VPRRERTVWALELLNS.

RORE, DTOED 2TEPL 4THB LT TA ¥ ) v 7 EMPMER &R
5 E8457%% “Thou,” “needest,” = LT “me” DIEICAT £ FLTwA,

Prayst Thou, Lord, and to me ?
Thou needest me ?

Thou needest me ?

Thou needest me ?

Poor, wounded soul !

Of this I never dreamed. I thought— (148)

4RO THGPLE] THE L) FENRBICLIDE, BIERLIC
vy, HBEVE—FRBELRTE- VL LTHASATWEEEZ LN, &
OF/BTANRFT Y FTHY, “me” BMEmb D [F] 223 ThL, BHFTH
LU EEZ L E, WL [R] 2 TEHEL, FaRff APSHE~D
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Ayk—=TVldEn, ROED, “Courage, God,! I come!” (148) TH D
LI NEREECE L TS P0T 72 a Y 2RL, wEO [RR#] 2R
THhOEDEZONSL, v=V 7 - %57 (Manning Marable) 2 “Du
Bois does not attempt to persuade or cajole his white audience” (vi) &l
NBEY, BENLERETE—LE LTEHT 20 TERL, LRoEk
OBGRIICEOLNZ LI, Faff AZBESANPOERBEEERE 7T
RyP— P LREELLRES. |

5. #&

g
F:)4

Pl I, “The Prayers of God” & WIHFEDONA T4 P THDH [Rik] OBM
DEFMOITHEZ T 2R 20 [ZEER] LT TERLCE. [TEHE
#l MeoEE, ERHRIEBN TCHLZ L2, [HEOZEME] [
R L HERFBOFKNM (X v -V oRSZoBN] MbEoRBEEL
HO##&] [Zo0HCoMEER] %, BRio2H2 LRI Tilz
B, WTFROBEELFEBY L0, [TEER] Seoomgr=
N, 2L TC—ADANHOBOZ o0 BEOMOEE, [MUFHME] &
IRELBIT IRBEEATVELEVW)IHTH S,

[TEER] BBRAOTAF VT4 74 22 HMICHI&E W), BAD
HERZZES2D L, AFTATREBLDBY, FARIHAPERTHS
CEORMEIBBHIZERPAL T BMELELEAL A, TH]) I [#HB 2
b AAZALDPIZERWICHRY AT T ERRB 0 ERO—
2, ZHNVTAHCESE LB TNET 5 MR TH LD, 2
NEBHOBAIHNETL, BRTLTERELZIELERTHIEZZONE
V. BRANOMEEVPES L YOI THHM (BA) oA L HEE LT
F47r— L, WETZ [F] LvwyEFNE, [ZEER] Heo—MoD
BHALCHY, MBBMOERICHEL S, Fa R Ax [ZEER] offa
BoODANEROMEBFCE L THo TV AWML 2 OFOH THIE
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L, (@) oBMOER O GMAELAE) FHOoM, ABFIO
S L RO A D T L OEBRI AR EAD O TIREE L B

F72, BHOMEENREEICHERD S X IR EIMIC L > TR
BOPEHT BIHEO—ON B ] LI TBIRESRS BB [
FHR | OLRBERFORTHY, 20 M) OLBBEZOLODO UG v ¥
B TR 2NATAPELZOERICBEENTVREDOTIR VTS
2.

pas
AR, FEAKRSEETES 2005 FEEAKS (AEMARSE, 10 H30H) 2B
LOEBREOFRICNE - BELbDOTH 5.

1 <w=r7+-=57) (Manning Marable) &7 2 K1 X% [BWARLTFTAY S
HTho L BBHODLBADA V7V FaT7] LELE )

2 F¥—R:FE - -N47< (Keyth E.Byerman) & “Du Bois tended to see him-
self as a man of letters, one who demonstrated significant literary skills regard-
less of the subject matter,” £72, “He was, quite self-consciously, one of the
father figures of the Harlem Renaissance” (100) & 38#3 5.

3 1903 SE IR D The Souls of Black Folks & EARMLRRIIF U THL LFEXNS
ZEDB.

4 1919 412 NAACP (National Association for the Advancement of Colored
People) I “a federal law against lynching” D@8 % BT 2 2dOHE— K% B
A U2, WksShdd o7 (Franklin and Moss 392-393).

5 YA ID “Red Summer” (22Tt Johh Hope Franklin énd Alfred A. Moss,
Jr., From Slavery to Freedom: A History of African Americans (New York:
Knopf, 1947, 2000) Z&BH L7, THE 77V B Y - 7 AU B O, James
Weldon Johnson 234 L7 AKBBI R R ABMBS TH), ZofE07H 27 AT
HE ol HHMOBANBRBEB S H TICHEPLTER, 1920 E4EBORAE TR
B L7 109,000 AEEL Tz, CORET3I8 AIRT (W15 ASHAT23
ABBAN), 537 AFEREZ L (178 APHAT 342 APERAN) B85 17 A AFEY
TAFYTATAEAHETHY, 1000 LEOREIVHK &Ko7 (385-389).

6 Herbert Aptheker 12 & % & 1919 £ O H KFTIHHUL 100,000 28 %2, HE
250,000 ADNEFEAF 2 KL ADEBNLDDEHRAEZZ LR E (5).
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7 T—=J/WFK-3F—%v F (Arnold Rampersad) & Messenger (“the black
Socialist magazine” & U T/ LC\w5A) @ Darkwater ® review OF % 24T,
“the journal (Messenger) damned Du Bois as a political thinker by praising him
as a visionary poet” & w7z (160).

8 John Hope Franklin & Alfred A. Moss, Jr.iZ From Slavery to Freedom: A
History of African Americans OHTZ DB HEDOEF:% “Democracy Escapes”
LI EO-HELTERLTWS (391). Joe R.Feagin i& 2 0% “the first
major analysis in Western intellectual history to probe deeply White identity
and the meaning of Whiteness” L3F LT\ 5 (11).

9 Wilson J. Moses &2 D5 ® “a white racist is unaware that the god he
addresses is a personification of Black Folk” ¥ \x9 71 v M2 LT “an excep-
tionally ironic poem, even for Du Bois” (422) &< Tw 5,

10 John Hope Franklin & Alfred A. Moss, Jr.i2 & % &, I NAACP B2 A~D
£, PROEREIZOWT D “a thorough investigation” # 1T\, —HRD AEIZH
SEESE LT (393).

11 John Hope Franklin & Alfred A. Moss, Jr. IZ4BFOE AL OIRH % “In the
years immediately following World War 1 no meeting of a national organization
of African Americans neglected to register its protest against the failure of the
United States to grant them first-class citizenship” (392) & LT\ 5,

12 ZoOMERWD, Atlantic Monthly (August, 1897) ®H T “The Strivings of
the Negro People” ¥\ SHOF TEY L1205, BI2Z OFEHEIL The Souls of
Black Folks Of—8 & L THRE -,

13 EA T, 2000 4F1Z Phil Zuckerman, Du Bois on Religion £\»9) 72 K4 A D
FHIZETAHOT Yy u Y- T, “A Litany at Atlanta” % “Credo” % & 3%
2 ORI L2288 & LTS LT 5.

14 A% b D The Souls of Black Folk DM TEE O N THIFLOTETH A .
HADIR 2274 OF CHROFHE L OBWIZR T W2 &0 B Tk “Then it
dawned upon me with a certain suddenness that I was different from the oth-
ers” DX I REHFENTVE @),

15 FaRA RO “Nigger” L VWIEEEHACTHHL, RXETCRTLL W5,
Z N Darkwater DR THAZOLHERBL TS LBRTWEE U7) 246
HTELLE, Bl OBACNTLRAL 2 BRIICHEHAL TR AT 8BENDS 9.

16 NA 7w (S ZEBRLTw5 (101).

17 7=/ NVF 5 8—=4% v F (Arnold Rampersad) & The Art and
Imagination of W.E.B.Du Bois ®HT “a jeremiad in which the world-sinner is
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confronted by the ‘Father Almighty” (171) (FFLTw5,

18 ¥ ¥ A=+ ¥3I—)V (Shamoon Zamir) ¥ [ZEE#R] LI ME% “the
divided self shaping itself inside the dialectics of disunity and reintegration”
(154) EEZTWB, AV Y= V{54 Jr. (Henry Louis Gates, Jr.) ®
“The Black Letters on the Sign: W.E.B.Du Bois and the Canon.” (Darkwater:
Voices from Within the Veil) O ® “the origins of Du Bois’s use of the concept
of ‘double consciousness” IZB T 5#EmOPICD [ZOo0HC] OBFROBEM s
RRERTVE (xiii-xiv).

19 COXRTE [ 2RIBAO—2THS. F2 KA X3 d “Awake
America” (1917) 0Ly £ 4 Td “Awake” % [EBX 2 5] 2008 E LT
fiio Tz, ZOH T “We cannot Iynch 2,868 untried black men and women in
thirty-one years and pose successfully as leaders of civilization.” & -T2 5%
(379).

20 FaRALRAEIDL YA DHFT “we raise our hands to Heaven and pledge
our sacred honor to make our own America a real land of the free: To stop lynch-
ing and mob violence. To stop disfranchisement for race and sex...” H & A0 —
T w Mg Z T B379).
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