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(79> rvvadly] LWIBECILT, HLOANTET, FHick
WHZRSL, BZRAVIZ2ELT, FRAZFET TR, 2 %2DF LN
THVWEYOLERERET LI ELES D, James Whale BB O BLE
Frankenstein (1931) Z#l7-Z £33 {TH, F L TR Mary Shelley 2 X
5 EANE, Frankenstein: Or the Modern Prometheus (1818, 1831) % FHA 75
ZEFRTYH, ZOBEREALHKBOV DDA A=V 2IFRIT.
BIETHRL, BERICZZOAMINHDOY A PV Th b EFKEZ, JEA
RAHO—BE2FLCEDTABEAMEZB - CLEIREHOAFTH S, L
2L, FERICHERENI LI, dORYEEI) FORMEERICESTLE
VW, ELRZEENEEZNLEZOAWME THrEHELTCLEYEED, O
EODIAL T A 3 V2% o T 5. Kenneth Branagh B8 O, Mary
Shelley’s Frankenstein (1994) OBHET, [BF 2 I13#772] LZ3hAbNE
WA, TAWE 2T T MG olz] L Y=Y 20MALRTWS
DX, BAEZ TIKIOBMOBREAICHIEE > T b0 IECHHES T
w5,

Fix, HEORFENERIE, HENA A—TVOEF LD ST o & LI
IE o TWh, 1818 4 ICEL CTHEL S 1172 Shelley D/ABLIE, T 124K
DIy ZINRT = Do ToRA M T — Lo THED BARILEN, Bl
743 Shelley H& b LA THBEI L7 1823 4F FEOEHERITOWTI, %<
DHERFH TR > T b, L TRLONA REREOF T, AMP
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ANz B EVIERW LY — U PBRAENE720, FEg X L EYIcA
VIRZ M B0/ THA) T EIFHBICELI . FOKE, AL
Elizabeth Gaskell {d 1848 SEICHIRK & L7z Mary Barton OWC, “The
actions of the uneducated seem to me typified in those of Frankenstein,
that menster of many human qualities, ungifted with a soul, a knowledge
of the difference between good and evil.” (199) L &¥ + AlEEOLH %
TR ER B I EiZh o7z, 1866 ED Punch I21E, N—3I Y HLTO
BEBEEEE % R © 72 John Tenniel DT> T a2% (3),
STHRWAS (7705 vvay 4] OBRTHINTWE, bolkd, &
NRBEADPL L H > EWOLTE LN EIHRLET JIZE&H2L. Ly
L, ® U Punch 751990 4£1Z Margaret Thatcher 2 EMFI A& LCHL L
& (H4), 2ORPERADBOHLIA AV ERFSTVREPZDL A~
VEARMOD X912, James Whale BB ® Frankenstein (1931) TEWOE
%1 U7z Boris Karloff D£0%b £ 122> Twd (M5). AHOT—< 054
2 TWeA Y87 M, B &) AR A LT, EEEA O LD~
ELTZOEWEERIRLI Lo/, ARTEEEOMPED L H 2
WAL SN TEzDR, #LTCEL, GEZOEYHEIOL 2 =TTy
TAAVELTCREE LIZOLEFRE L THI2V. Frankenstein &P 7Bt
W —HTE2002B2E5EEbNLA, MHEBEEWIBEEH,S
Shelley DEAE & B L C, #OHEBEBEEWRE D) 72 James Whale B& D
Frankenstein (1931) L Fifi D Bride of Frankenstein (1935), =L TCT%®
ML 2T VO REEICH - & b BEIHIES /2 Kenneth Branagh B
@ Mary Shelley’s Frankenstein (1994) % #&74 5.
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4% Frankenstein: Or the Modern Prometheus HS8EE L7 E 800
Shelley B &% 1831 EDFETRD L H BT 5, “We will write a
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ghost story,” said Lord Byron; and his proposition was acceded to. .. .1
busied myself to think of a story. . . . One which would speak to the
mysterious fears of our nature, and awaken thrilling horror—one to
make the reader dread to look round, to curdle the blood, and quicken the
beatings of the heart.” (8) LB LEHREEL LVIRIIDOD LT
EEN7DHTHBH LBHMEIPORI T ORYURTHS D77, Shelley
HEZAEABZEIZE WA T A T4 TORA LENREZITRERT 25 %,
F DX TRV THRTWS, “Frightful it must be; for supremely
frightful would be the effect of any human endeavour to mock the
stupendous mechanism of the Creator of the world.” (9) 2% 0, &YW
ThHH NH? W2 BELD &) BHITE 2, B2 RO 5 RICE
2EENTVEOTHELDL, TFA PP TERCHPN T B
i, BETHIETOLOPMERELRENL LY, b LENOHERE
WA L ETREPA )b ABFUSEWEEDBEMZ RO X 5 ITHWE LT
Wb,

I saw the dull yellow eye of the creature open; it breathed hard, and
a convulsive motion agitated its limbs. . . . His limbs were in propor-
tion, and I had‘ selected his features as beautiful. Beautiful! — Great
God! His yellow skin scarcely covered the work of muscles and arter-
ies beneath; his hair was of a lustrous black, and flowing; his teeth of
a pearly whiteness; but these luxuriances only formed a more horrid
contrast with his watery eyes, that seemed almost of the same colour
as the dun white sockets in which they were set, his shrivelled com-

plexion and straight black lips. (57)

HEWONHNREZEL NS DITT 57208 Victor 2B 2T 72128
Bhbod, ZHIEEZRVABRMICEZ B LWEICEboTLE Y.
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WARDEFEREDTH-2d D, ERDBERZMITHARRR 72 TEELM
FERY, ELLRASOBRANOERWLBAEIZoTLEY), OB
B o Victor DR & HEDMED o TL 5. TORMEIBEN LB DL
Ihdtelsr, ZORIBOEE, 2Z0ERWOMEETHS I LIERDOFH
PHHHLNTHAB. “I had gazed on him while unfinished; he was ugly
then; but when those muscles and joints were rendered capable of
motion, it became a thing such as even Dante could not have conceived.”
B8 MPHEBTERVHO, LATR WO, BoERESI DD, X
= T RS EAEEDHRE B AR CHAORANEALTL B
WHZ L, ENBTOWEORLN LR LDOTHS.

B, WHhRERERERWAI SN2 0THY, BAErHEETLI L
BTCERVOT, HAPHEEHICRIXT, FEOHI L DARIZE TSR
VZHER S 72 AEAE T d B NSRBI ORI 2 IR & HEFICE R TV B,
LD, FMEbohPBBI R, BRBORIZEANIHFETS 54
W, WE—BSOEEEZRD T NBZTOAYFIZORBTHR, &2
PEBHEEHEPLEOLPEIEEHRKTS. LoeL, TNE, TOHFLED
MEE® 22, AMZLE»5R3BRKNE [BYW] OBAL RSN THRS
hBHERERD. 2F ) [BYW] OBEYHRNEONITZEIC [AIS5NhT]
W5HLOTHDY, TN OIS S OWTER T, BWOLEN 2N
EBLAPHERICEL-TL S, L2L, PHANBOABICE T, B
b ORELIHEOPIZESDRELDOPERBALTET, Thd
A7 b0REEEPTEEZ TS, A\MIZb oL 3B E 52 5DI13kK
MoObOTHY, FEEPOFAR, ZORELMORVABIZE T
S HB AL VREER, SOICRERNZLDIZIDLEDTHA. WHIZ
Z 218, AN Frankenstein ORI, Mg T 2 BWHEROTER 2 B&
Wz, ANEHEIRBALTL 2L WIBMICRELZDTH 5.

ZORMIARE G2, WAL L) ETaHAE, FXICHREORER L



[ | DL 71

LB Ho7z. BEPOFEN, BEPLBENEVIBIEDLY L, 20
YTV XA—FRLEL LE—WAREEN IO THY, BLEIIZE ST
Victor 287980 O, ANHEBRLERYALICLA)T5HEH > TwE !
ERS, BRI OBMMEE A ND Georges Méliss XA by TE—T 3 UG
—N=5y TOREEEELC, B MEE IO TR AL L BB S22
(AH 6-8). WM Frankenstein DFEW & WGILL 7201, 1910 0
Edison Studio ¢, E¥3 Charles Ogle 2%E U TWw5 A% (M6), = OHBLE
TREBORTHRRPLLClREL, ThxdBELICLT, b3 ERL
KOBPRSERIVEF AN TS L) IESNTWS (Cox 218-219). 2@
BEWoOFEEEL, BYHEOF Y S 25 —BR LV XY ZENHRE) &
LTORETHA )0, BEREDEAB T2V OBAMIZE 5% L<
EBHIEZEIRZ AL WIRTHD. HERBETIREL OEOP G
TR0 WA, MBI L > TOEDDRGNAREEBT, LirbE
NBEBTERYIIHFEETEHPDEIICHZ B VS BB &k 7RI
BEOLIADARIDD T LRADBDTHoREA)., BELEETELEA
b, MEATHY, S8BT XTD Frankenstein DWW L EYHEEDO N
BMEiFES>TRETHLE, TNEHICRIABIILTRZGASIL

IHEREB > TWL. Cohen B89 L H 12, BEROHERZD S 0BZ O
FHERYT 2@, B  —~EMA LS, Aotk izal R
AR 7R, X OB Y8y P EEZ DS RAY
ENBILIRBDTHD, ZNPPREMICREON, 1931 Elo kgL
72 ML Frankenstein 123> T, Boris Karloff 758 U 7: W OLETH 5.

il

James Whale 2584 U 72 1931 SE DB Frankenstein & [1EW] #35
—EAIE L. BEOSENE 4 Nvosy 2T, Whale 3EHOE W7
HAECHESAEETIEWIEBEZIEoTWS (7). OEDIZL 2 &,
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“monster” & IXFEHIIC [H2S (ZOREEA2REC) EH9230] 2w
BIRTHY, DEDLEIMOBELEBRATOORETHS. 2% ) Chris
Baldick #% Foucault Z5 [V CHET 2 L1, Ll TRons] <&
FEZOTHA. TORLNENEFEEPHERNT, &) EhERE
LT %M. (Bl (eye”) LI DiFwA b B (T LFHEFTDH
B, MhiYKICBE L2000 [B] 28T [#] L) Ehz
Holb s, FRIIRLIREMEL LTEHHENTL S, ZRITEXICADY
FiiloTH, MOWEZAELL L) RHICHTIMNLDRA vy -V Lk
D, B0 FORMIESICET L7259 . AHTHPN TR HEAD
BWEEE, FNFEFTELLAl> Ty ARETORESE 2BV ERICBEE
LWEBZ L EWH)BBOPHL HiE, Whale Z XTI DX HRBET
SHMEN TS

b B OBRE & BICT A Y BT RBROBREEZ, FRTRHE

BIydR{BLOLBEETHLMEE, SYRERELZEDCWA 8, F
4V RBR Carl Laemmle 2385 L7z Universal 3 ¥4 VR TY v 75T
—~DFENERAZRT -BMETHELE 72, TOMERUBTHICD
Frankenstein VX 3 BWE{E SN T3 07305, BEEMICKEDEZB S b7
DIXZ QWA EHT, ZTOROEWRICHTENLHELE52A5I L1k
foo MEEBICLS L, 1930 FICBEPH—-RBALP o727 XY A OBED
HEUZ 1931 250k L, FRERHEBE 2R 5D HELO
725% (113), Frankenstein D& OWEREESL L COBESHIIEHN T
Tohb. RAY—PRABIEELN, TORYVL—Ya v E2EDALDIC
WIS EIHE SN, BEEISEEL, BEZ2 5 GRITIM ST HE
PEZEOPCRE S N, W TRERN 2 BET AW AR sh, BER
XTEDOWMEZMFICLTHHDD, 20—HITHA ). RN LEHER
B2k oT, COEPWDOA A=V ERMERPIED Trolzd v T i,
COBEPOEDNTADFITEE L Tio 22 & LW IRBBREN L BEbh
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FEBOBENVICOERBRAAZ T v FEF- 72Dk Jack Pierce &\ 9,
HRTHDTHMEEREBO T IO, 2T v TT7—F 4 A Mllzol AW
Thh, BEAMEALLTOT S FedboT, MENLZREOLTIOX
A2%EIM L7 HBEEW» ThHZ AN L0 I BREDLDIZHIER %
B2l L, BREERLTEGEEZ DL WHIRBERESHTE RN M55k
BT RBOSTIREERET, BECERLEAE T & IR
L, 3o dBIRBRLI LI, BofosrEsdl. 19 EoRErs
PRI B AHSEHATL, 20 M OMIEE CHEBE ICEME LTS h
TVl b2 HBT 5 e, BMEAREATE—RNICI LB HREER
B Tz, BEHOREIICEN Y E { Frankenstein DWLE L7 DR
KT, TOX) ZMBLEEL L-ASREIBIEMIVERVWE VI BED
KRS, BHOBRLZABTC Lo TwBEFTEXATHS . Albert dJ.
Lavalley $BEWOED (A7 v FAy—VE] OBEE2BEALTWD A
(263), FARPYESIE, Darwin OELERA 1859 FICHIC M=o, A
HMIENAMEROBOI vy 7Yy 728268 DTHEEVIEZT
EMEST, B, AHUTEVS BEMOGEOARRERE ) F{RL
TWBEI, M ER L BRI - TR 72 2 AR S
POHEALDDITEBEZVWE VI REFEZ LT, BARE, 8L
[ ] AL VI FEICEALTL 2BBERE L 2T o= TH
AH L, ThIEROMbEYE, ZORBCHTLIBMHMERRYE). FIET
ﬁ?“T%%D%mﬁ&H%%% Eyc2m0z, AES LAY T ELRVE

BEEPESY, BWSHH 2T CIRAEZENERECLTVWEDD,
%@ﬁ#@%h%btﬁ%ﬁ%a

B -2 a P VRARVDERLCIOREIIREI)E B3,
FRLEOWRBNA 7 VLo TEY S £ ZOBEOER L ZoTL
F 9. 1931 FEDAR YKy, ERIFMBEET L v 7R T 5 Frankenstein
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‘oA Y —, Colin Clive 1272, Lo L, TOFEROKE I TCEYIRS
o THEL L, BEWROD Boris Karloff 24 5EEOF.LE - TC,
WHR D Bride of Frankenstein (1935) Tl Karloff D&~ v FIZili %
ZEWhot, MELAKHAEBORAY— (KW8) 5%, Frankenstein &
WALFELBITHEASN TV LORENOLTH S, ZOEBA V5
FOKEEZED, BEYPBETORIEEDZWEZE) ZEDOHARo 720
EODRERERTHSBE

ZOBMEIZBWTH, BYWOMRT & MERIIET o TW5P, FRCS

BEITCIIOBYEARFE L0, BEMUCHBZRELZ LT
X0 ThHEH, BEYRERORESILOBRALIEBTOTERL, HEHH
RPEEPOARFTLRETCLEIDOTHS, BIFIEAT ) — v OFEN» L EY
DEEXEBR—Bo TS, HENGRMEZELALZ EiZbh, BYosIoN
7o Mo TVAHDT, MHHLTICZKE ORI & UToBwH»E
NCHRBN AN H EIE, ERNCEY L OFBEES . Brld, B
W RAIER IS L > THHL 2L TICARZS 200, BRETICAL 12
MixG5ZTCLEoCHEPDDIEESNS, WhIFREBETHLH LI 2L %,
Ty FEADPLRD LT, F7: Karloff O M L 72BN X o THRL,
WCFET 2 P MEI TV L0, T ICEPORBRM S 25 X2
FTEHTHY, ANZ I 7V ThHo 2R TOERONRIEZ, ThickoTH
A REWPD LOB®R BRI LTI 2o 2. HAFTIE Shelley
HAPEA T2 HE, B EREALTHIRELEORBOFRLRL
O [ THY, F AL Victor Frankenstein I2Z ZRHNLRE, &3
REMDORA Y -V OBEMBE o7z, LEL, BEC X - THESRE
B2 EW, 2OMIOA 87 EEREY 212, 10 FU IR
LTHLAFHFADPT, BHEENWRRWERE o7z, METHE, ZORK
THLRS [BY] 3EARERY, BEOY 4 Vv Th % Frankenstein &
WO L TOREBE LDCAXACRRI LI LR -720THE. Z
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W, NIy FIGZFBENy =2 FERLREL D, BEDE
BN LRELZ EAAM RSB HE-ED S, BEEEOBENRIEIIR T,
BRI CEHNICAERETLZLIA2DTHS N

v

Kenneth Branagh %8 Mary Shelley’'s Frankenstein &, %4 bNVA°
RTHEY, TRy PELTHSETOREOFTS - &b BEECENDDT
H0, N EREORRT L HEORAMEE S o L BWRICH VTS, OBt
BT Victor ORI L, TORADPOLHEZ L T20ICHELZHD
%, 2% D Branagh 3 Z OWEEFE L FEOBER L FIMPEHFoT0DH LWV
HERERATAOTHL. MRS, ZoOBEIIEYOMESEE, Bk RE
DT EVG B O EODOTROBTHE- TV 5B,

Wl DT, Vietor IXHER IR WA M OMEIZOWTHLE, v
F U THERGEEITE DO LARIBHRBHETENER ) CEPTELDTH
niE, FNERAITMEISHEZETHY, SHRELYIVBRORREE
DOTho LHMOBECARMZAIVET I LML LES. HOEAT S,
MEERFHFAL VTR eI F2E, BEEAE W T2 HEMEICHN
7-METH 5 LHEC, BUE, AOEORHREL O o TR L MBI S
N7z, ESHIMELS L0 LX) ZBHBTHIMHEY M), BETFRESRI T
— VBRI REIC Z o 7RIS, EEPMICHDLIHETO H B, EE,
Whale OBLE DFE TF DO Frankenstein B TIXEF L Loz, Bl
WL TEMEZRAIS L) FRIZ, BARLBORBED O—VEHT, M
JEEFEALZLBTICBR Y 9 v 72 52 THRIEBE L0 ) FHEICHER
T, AH &L ) R EE 2 OBREIEWATTwS. &Y
ZJEMET “Who am 1?77 & HM$ 5. BB O T, ORI Victor 22D
STHEELN, ZRICH LU CHEERZ “l don't know.” & LHPEZ Hiw
A, FREFARICBECHTLHWThH 5. KEFFEL, BRFEBHIE
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TN T35S, FROWSZFEED TR LNLEYHHS, B4
a0 LV BWERBZICDETPT SN TnED0TH 5,
THADMAERON) L) oMW, BANTH S LFBICIERICH
BERLOTHH S, FNE ] EWIHIFEIMCD 2 008FCH 50
» WMETEE, BEORYOERIIBMICD 20PHEICHE00 L),
PO TR E Z T OREZ TR WCER T2 6 TH L. [EREY,
WZIWCED D] & Descartes EMHTH L &, HAOEFIER LI LW
TELZPHLTHY, PRACEKALOEEIBMIIZZH L LWREEZTWAS,
L, #, VIS ZEESD LD THIUL, AEITEMORMO
PFERY, MEEEZROSZ LIBIAw, oL AEOSEEE
) W% Branagh ZBE O THRY BIFTwW5, EWOHEEIC L - THE
RO EN 746K Elizabeth OB %, Victor MO BRI LB Z T
W e, SOHLIEBKEL L b e HBERZIIDL. Folz
BB A o C Victor (&M E b “Remember?” £7FE 0 221F, “Say my
name.” LI UPIT A, D 0IEd & b & Elizabeth 720722 0FE, 5
VIR, BERZEZNERZOBMIETRPITCwEOTHS, ZZITHN
72 Elizabeth 12 “You are beautiful.” & 35D 22, BADdb E~FEL
L9 CFOHIF 5. 2F ) EWIL Elizabeth D80 7284620 0%EEK LT
WEDTHAH., WHEOHT Elizabeth 128 T 547, Branagh iZid-> %10
LSRR ) O MEBAOE L HEL C\W5. Elizabeth 3EMOBIE X%
RCBHOHEROME S ICKTE, Victor DAR 2BV 2 L THAO
EHEREDT S, 0F ) EYNLE TH 52BN -WEICHELEL w727 X
0, TOWREERVWCHREETZ L WHIBTHREL DT S0, BlO T
APT—=2T, AIVFORLLEDI, HOOHKEBRPLL T B,
OB L > TH OO, MEEE2IBEHNTE. 2oXHTLT, #A
WREEEZFE- RO TCORBHEWIF, MLOFTE) o728 12,
i, H5VIEAHOFELZMWITS [F] 2y, thitRI-HRE
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Robert Walton DFEAFEE 4. Z L CHEHU, [l OWREIE Y #IN
TW &R BDTHAH.

v

Heffernan 258 9 & 912, BLEEEICHEEIZHFZ S (133). Shelley DB
ECRERZHFTH Y, 20K 500 1 IZEYPRESOBERE L AL
DNTCEEo TWh., HFITARERITMED “Hear my tale” LFFZ, HX2
Victor DT H % FCTHE - C, “thus I take from thee a sight which you
abhor. Still thou canst listen to me, and grant my thy compassion.” (101)
EET S, MHOFEEIL, LTSCEUKREATVYS LI, EPERICK
AV TDIEROF LT, ZONEOEREEFELLIEITEXED
Thb. b &) EMHEPLHREOTNTEHOZANZTPEY O L B CRD
TRLE91. BEYoHEERGEA ICE-C, TS A 3odk
ZhY, ZOHRRTHIOWMERZELERALS Z LidkvirnZ, LirL,
MEOFEWIHEORZES LR TE LY. BYOBRES, FusraArz s
BECBASNA TS, MEREBEORKOMESIL, SHrHEIrE VD
HTHBH, 1% Branagh OHHRT 2K & REOX L L BFB IR
LTHAH. BEFZO 70 FICPE - CTHFAL TE7201%, Whale H8HAIC
RLIZEHE, BYORKEZO 0RO THE. £LT, HHLAkEw
IR TEZ S EE, BYOLEOW 2% Frankenstein 5% O KM% ik
BLTEZZOREDOTHRRILTH S, BEUOREEZ 25, FOBEY
DWEBEEZRBLTCwB0ERL. 2o %, ETHLEYZHENLT
BHLEZ, HATHFAINLOE, BEOORBENZRMAEE, BICRZS20
M 20THE, TIXTENEERDY Y] 2EARTTEE N 2D
b. 7

BMEB D ITECINET A2 TREL R > Twb, Aristotle 28B4
INY AFIRIZON TR0 TWAH I L id, 20 F FRMPE IS H Tk FE 5.
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a7 BMiEERD I & T, BREIRELMPIREWHRERLZ LT
E5DTHB. Bergson iZEVOREIZOMNROMEMED S LBRT
VB, BIE D o & DT 5 X EOBRE, BRESOTTE
WEWIBIERKELT, 204 A —VIC8 T 572, 1880 AN LT TIz
Frankenstein DA XA F 4 PHAELCEHE2E 2 5 L% (Forry 64), %
LCERBRUDOPICEE D [79 05022 b4 Y] O ATV B
W&, 2ot 74222 LCOBERDIVPIEEIL, £2uaefEi Lol
WP Twrp2E25L %, BEYOMEEIVoLIHLMICE S, HE
TERVHZETHLEWIE, TOMERLMEE VI BEELERECHEE L
TERIASN, ZORBENLME AR L o CTRMES N HEBSEHB 72
DThHb,

£
* AR 2003 EEOBEEHER T RAEERTAS (AEE/EERSE, 98 14 B)
TNV VRYY ACBTAREOERCBENEEZMA - D TH L.

1 Victor Frankenstein @& h 4 AZAMIZ 7 A U A BLE Tl “monster”, 4 F
Y AWLE Tl “creature” EMFIENAAS, 2Tk B L W) BETHE—T5.
FERICEFERERE LT, BFABROEBE, [BWAl {7y rr] &
VIRMOBYSBEL T2 (1), i, AWER-TH, BE 754
A T77IN—] REHTL [5—F] BHLPIRAOBRYDOA A -V ELELD
(K2), HMHERADBCHIAERB R (7907 Tayd ] ThHY, —RiC
BEOHEREELVOPRBYETH L, TRIEL->THEY FRBEOEREL T
L Cw%, Henri Bergson I, [ABWOMREKL 5 25T TOBPEIZ,
HhcFECRHET] B9 LEBHLCWL, AOLHICRAZ [EW] ¥R
TIIHNGBIERETHIEN, RADFOAA-VORTEELTLG EH - T
BIEUBETHS . |

2 Louis James d 2@ 2 O EF-> CHREZED TS (107), HESBROBIG
FREEMELE BRI L 2, HEAPOHPIZARIEL THIREVI OPBHETH
B, BN LV OREDOREGEEIERICL o TEDI I IIBL TS
PEVIETHD.
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3 Mary Shelley O/MRICHIDN T 5 EHOBRMITOV T, Vietor ORI %
FENWAPICEREER LTI L VO HE, 3 5ESEREIRORE L i, B
BV R E SR W28 v,

4 IR § 7V ERBHEE, BERUMICY, vV v 2308 LA 7
—Variwvo Rt LCHIEL, o { i Samuel Pepys (2L % 17 i OFE
B HEE - C, 1BHAEEPS 19 WETHICEFERIIHTLIZEEbh TS
(Altick 307, 318). SN L WENE Mo —HO [B8B] Thok?®, B
Edmund Burke ¥ 35 & 9 % “sublime” %, 2% ik (R TRERBEE ]
BROWELZHELL, AYBEHOLRREREFICBVW T ETRRTE S, 20
BOWL [R5 LE] 2RO THYEITH 28> 72, Burke O & Frankenstein
ZonTh, HREBROTAZEw.

5 i E LToOBMIToWTIE, Jeffrey Cohen 25 % DMEM 2 B&MICETL,
AABmOP TR LTS, [BERRERFAMMEL, R2O0PCEADVILDT
Hb. (FE) WhhAMBED FOEYWRAEASIh, (FLEBLTHES
EN@E5 | (67-68).

6 EHAEEHCLBEIBEI LWL QIR BB OVTIE, Kie RIFFEEN
S¥LTCwh. Margaret Homans i ZORBICEAIROR T, BELEREE
h 72 & va 9 Victor DBV T “the romantic quest” TH Y, HLTEE I LT
WiT WA NDTH S EBRTWVA. Ellen Moers % Barbara Johnson k&2 585
WIS 2 BEOBHIZ LML, Denis Gigante & LN TR FKARD
“chaos” £ %% HH 72X FiR$ 5. Burke i “The Eye” &£ Ak ¥arTRBEM
SLOBRICOVTRD LI ICHL TV A, “I think then, that the beauty of the
eye consists, first, in its clearness. . . . Besides all this, the eye affects, as it is
expressive of some gualities of the mind. . . .» (108) EFECL, T [RE
EELAOREBWEAE] I, BWOBLS 28 EST 5.

BRENBHEZBZ2 LI 0L ML TVEDOR, ~EDOT XY HTD
Universal BRE D%, [ Y A ThT—T—AOKFIFTHR YL % 5 72 Hammer Film
Bk, Terence Fisher BB The Curse of Frankenstein (1957) Tdhh. OB
W ERD CDH T —WR Frankenstein T, RAED AT Karloff O X 4 7 32 %
7r 72 Christopher Lee i, BUFD A 4 7 %3 L Branagh BlICEB 252 72 (1
9). O, BHOSEHEMICHEBL, AENNSSOEZEMICLTY
FLFANRVALBHMEFIERIL TS,

7 B AL 7 %fEhH 20T Pierce i3 3 4 A& CHEI%, SRHER, NSRE,
EANF R EEWME L/ (Skal 145). BHFELBHABRBERIZOWTIE, James
Heffernan %%, 1887 £I2H 7> Cesare Lombroso ® “criminal anthropology” % #3
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ALTVS. ZOEFTE, LRFRZFEUHOBEACENREF CEER L2
EENTWE (146-7). %72, HHNHOEET CTH S Edgar Allan Poe ® “The
Murders in the Rue Morgue” DB AZ* 5 >y —F VIS TTRAEZHE o Tn
04K, [FEOHE! KBVWTHALY B THRMNESTIOR T BANLH
ABRZR—RT B EHEEPD - 720577 L BEZITBTVDEHR (126-128), =
NEIABEEDOBEBIIEZRZTH X WHES 9. “The Murders in the Rue
Morgue” X[ U { Universal I X »C, #1932 F£cli{bihTwi

8 ZETORFEICDWTE, BI2d w2 DENDH 5. William Nestrick &,
Bride OB CEWOLEBE L LCAIL Nz LEOEW %, Dr. Praetorius 7% “The
Bride of Frankenstein” & MAZZ LARFEZFIERILIZEHL TS (298).
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