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Wallace Stevens (1879-1955) DF %k Fitr & %, TFZ0Y A ML EHE
THIPFTEIEERZELD, RAEDIET CIIEOHM S LERRS, &
DEDLRA A - VORISR HFH AL BV THS ). FOWHRE
BEECHZEILINTED, FAFICRBAOERTALLEZIAERESHICITH
BTERV, ZNEFD - TEFELERWEREZESDTHEOFI/ED |
T 72012 Stevens D & 5 7-HBETIE R \W25 9 Do, '

Z DM TR OB O R X3, A OmADITE~NORETH Y,
BN 2BMOEINITTCHHLI E#HLNZ L2, £ LT Stevens D
T A MEFHUATRETRNOBERZ REWICEAR T2 &% AFEE
“Notes toward a Supreme Fiction” @/ CHREE Lf:i/\.

I  “The first idea” ANDEIKEE, “major man” DAL

Stevens (X B & DEM %, “a supreme fiction” &3 5728, BEICR DL
MOBREPBEASEICL > TEALL ) & L2 BMETATEEROBR
DEYE, BROBROEE, SELHV, FORBETCHELIS L Lz
VRB. T ERHORESIROPDFE B, TVF AR LN,
SEOMIZL - THEROWD 5T LV EBNIIEDE DE XD RVEH
%, L “the first idea” &5,

The poem refreshes life so that we share,

For a moment, the first idea . . . It satisfies

85
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Belief in an immaculate beginning

And sends us, winged by an unconscious will,
To an immaculate end. We move between these points:

From that ever-early candor to its late plural

And the candor of them is the strong exhilaration
Of what we feel from what we think, of thought

Beating in the heart, as if blood newly came,

.. . . 1
An elixir, an excitation, a pure power.

Z D “the first idea” &, B L BEEROER P SBHZ THLEDPH DO, “an
immaculate beginning” TH 5. BHZHTHS LWV:720I17, Bl L EE
MOERIZH 72 L SOBIBERLBEIMDE Y1 F3I7 R dEbI T
V. FREABT AL OTIRARCETNTEHER, HATHEINLHFET
HBH., LrLehwz, EELHEEG, MATHERLINTEIL
PR E 5.

FROZEFTMERICT A-OFARFELZHA LV IITENEF VAL,
FDEENTE LT, Stevens i “the first idea” 2 & H 2 AT LDTEX AT
1E, “major man” % S OMEROFICEH EEC0D. O NIRRT, Ha
LAY, BICEELEE, FLIREOBTESSEYL. £LCH
5 “the first idea” * B L & 5 LA 5.

Z 3 Tid “major man” 2% “the first idea” 2 H 2 A2, LD L5 %
FETZINEL L2V eHE LTAa L.

But apotheosis is not

The origin of the major man. He comes,
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Compact in invincible foils, from reason,
Lighted at midnight in revery, the object of
The hum of thoughts evaded in the mind,

Hidden from other thoughts,
(CP, 387—-88)

HLHEFTHENL, HHVEMELTEEVS 2L, XOHERET KL
FTHZEIZDO%N A, “major man” id “the first idea” DL X R &5 2, B
HLTw2rhEL 5200 T, —FIEENTLEIDE LS L BB, BEFE
ENTLE->TRESTLVALTH L. SHICIONYIE, ks EEH
DEFRTEFTIE S “the first idea” 2 H 2 5720, HEEFEEE, F /A
BEHRLEEROMFOERLHRAMWZ-HFAETHL. 2L TID2 D0
TEEREEWVIEELE ) BRIZLH 5.

I “major man” OIBMEANMEIER

“major man” N b0 2 DDUWED S b, Hky % ME I LAHICHEDS b
DChD. Bk WIEETEE D WHER AR 5 AR L > TRAZR
DS, FOBEMAIESED L ) RBEEERP TR T2 B
HLTHRES.

“The first idea was not our own. Adam/In Eden was the father of Des-
cartes” (CP, 383) Descartes & I3 fCHBMEDORIEE TH L. oLk
LARIZGMIT A&V 7T K D AR SN 2 TERE EICER S
AN THL. [HRNLEHIBIZEND V] L)oo —REIE, EE¥
LI EDVEADHEAORIE 2D L%, LML BENIZEZLT
LT, AAPEBCHETRTHLE L. TACE ) AHEZETHREE%
L72bDTHD, L) aoBErEEns. £ L CRA TR 2 I
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Lo TAEMLLIBAETIEL Y 5, EELWIEDER S Z LHERIC
Botz. ThEbHLRDE)THA.

We reason of these things with later reason
And we make of what we see, what we see clearly

And have seen, a place dependent on ourselves. (CP, 401)

Descartes (2 X MG, [ZF2AH] L) HEEER, Bl to
EOMEREICFTRTTCLIE)BELEL I LITh o7,

—F, FORELTOITF Y OEOT ¥ a ik, HErPRICTL0OTF
LTHDH, WEHICROEE B2 5ND.

"So out of the ground the Lord God formed every beast of the field
and every bird of the air, and brought them to the man to see what he
would call them; and whatever the man called every living creature,

that was its name. (R. S. V., 2: 19)

DFNFTCRHAETHLDIHLTL » FUFRABE S5 A SNI2D7
ZOM%, Tk BEICL ) BHTONETRE, SECLVBNTESL IS
ol

SO ANDENEHEERREEL S L, HHVIEZIICL ) ERORE
PRI LA TH D, WY BT, BAROBRRBEONT, Ko dE
EHBEAT > T b, KERGOR A (5 L TR, EBRMOK ) ok
RIEATVWEES A LY. BETE, SHEICLVEY LiFoh, #FS
F o RICAEXTWE, LELOLS 2MEQHRKE, SEa—F
DFELTHBNIZEF LY, “We are the mimics.” TL» 7V, BEFOK
BICEEINT, £FNED YOS, “the first idea” DR EFEF
Fd B, KOME % “major man” 12453 5.
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M “major man” OIEIEMAYRIE

BADHERL S FHFHEW, HOMFARTIEE bEAS X » ¥ — Jic %K
5, CHIEIRHRADERTLEIAHTHL. L LWERLEET TR
{, ez Eb & VIHITAILLD, BBMNICES XAy -V 8ETL. M
HilA v k-2 REL, 2O¥DEIVORL2ELAZI L T, FAOE
MT5LI5THs. '

Z ZC “major man” (252 b N IEHMMAIEA, REORADITE L
FET L0, EOLIIHERET L%, MacCullough & 21T 57261
ICELELHED L.

% 9 “major man” 1 “a castlefortless-home” [ZFDHEEEBE TS 2 b1
5, ZOWTHYHOE, FETHHLEBEEYE, BEHIZL - THEY LY
LN DTHE, ZOEMDBORFIZBNTLREN RS L0
DZEME L TEHRCOHESAVON S, FAD mind IZHT5ROEZ
FEHL, WROBREFZORN W2, —HHTHNEATETFL00
EEAERT A LBREZESD L. A, BEICLTBAYITF
ANI N BRI, “the first idea” DAEME L THEIZFEEbLLS.

The mind hasr added nothing to human nature, it is a violence from
within that protects us from a violence without. It is the imagination
pressing back against the pressure of reality. It seems, in the last
analysis, to have something to do with our self-preservation; and that
no doubt, is why the expression of it, the sound of its words, helps us

. . 2
to live our lives.

A2V =g VLo THRONZZDOZERIL, HLERTIIEETH 5.
954 & “major man” & MacCullough 2 W) R E S 2 ON/BED L) 2
ETHEH. HEFFED ] 22T, HL@LANWEHEL ) 5.
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¥WETNIE, “majorman” X [E| THoHrI L2y [l WHETAE
R 5.

Stevens & = @ MacCullough % “any name, any man” CH b & L, BFE
DABREFVCHD I L EBEL TS’ D% Y MacCullough I “ma-
jor man” DFFD, HHW BYITEALL, “the first idea” 3 LT B EEH * 3E
LTwaegEr 9. :

LA L “the first idea” % 1 = ¥ % — 2 2 ¥ 12 & D #HET 5 “beau lin-
guist” & LT, “major man” i MacCullough &, Z¥HTIFSRIEERS
ZWVDIEA D EV) DL Stevens ST A T T4 T4 —12D0WT, X
DEICEZLZ TS 2ARLEFRIZELONEH 572, “Both in nature
and metaphor identity is the vanishing-point of resemblance.” (N4, 72) =
T, EAESZFES 25N & T “major man” I3 D X ) iR L
BTEODEZTHL.

EAGAOR: S X%, WEBAT LML LEFOELTHS. £ FEE%
EI= ;?W{Zli@*f@itﬁﬂiﬁﬁiﬁdé, —IL Sz aeRh L T5.
FOBSIZ L) — B INEGRERLURTOT, T LICEWERE FICHR
Lelt s, 2% ) ABICREROEERENH LI P0b LT, F0EVIE
BCEBR, AT, TAML AT BB o C—RILS R,

R L CEE L TR, HEAFE RIS 5 0B & ARIITR
Twa, ZLTHEIOFL 2 El4 CEEE LRT. COLHEFELVI TR
TADOH TR, EAELAOEDAMERIBENBEHTAZETHS. LirL
—HA Vs A NACEDINDL L, HEEHE R TOT, BRIICEER
A LA A LY, FOZMEPED LD LT 5!

ZOEFIZELTY, EAEAF, MacCullough 25 ) B¢ ERAYICZE R
LZEE BB 5, Harold Bloom ik & H 123G % 137 58 Twn
5.
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MacCullough was the name of a hardheaded clan, producing eminent
political economists, geologists, and even the American Secretary of
the Treasury when Stevens was a student at Harvard . . . we expect
Whitman and not MacCullough to be experiencing poetic incarnation

while lounging by the sea.”

ERB, YEMTPXROERTT, Stevens Id, 545 v 7B OEBOFNES
Paumanok f[BE~ITHEH R LW % R H5, Eb‘tﬁ@%ﬂ(’i’%ﬁ(5 Whitman HYJ
A A= & MacCullough 2 Eh&bEs.

If MacCullough himself lay lounging by the sea,

Drowned in its washes, reading in the sound,
" About the thinker of the first idea,

He might take habit, whether from wave or phrase,

Or power of the wave, or deepened speech,
Or a leaner being, moving in on him,

Of greater aptitude and apprehension,

As if the waves at last were never broken,
As-if the language suddenly, with ease,
Said things it had laboriously spoken.
(CP, 387)

Fol Y OREFER L DHCF-—{b% K - 72 Whitman A, MacCullough
B 22T ANT, BOEKRLTW L “aleaner being” A% “an exten-
sion of man in fiction” T#H 5 & Stevens DEZAL (LWS, 434) 2D & %
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EfF5.

“major man” i MacCullough & &fHT & ﬂ:’ YF AR FIZEIPNLZ
LT, —HRREREFOOTIEE <, HICE ) O%EM % HER Lo,
SERUETHUD. L THLEFEIBBEN YA F I 7 XL LTHLEKRE
WO E T2 5.

LA L Z I T MacCullough DR ENIHIEFFAS) 725, “Give him/ No
names. Dismiss him from your images.” (CP, 388) Z DHIZ & - TEKRIIZ
BETarZ Ly, HNABMTHETAILERELOE. ZrLREENE
Lo TRESNZI-FE, BHDI = FEEDFEVEVIZEFLET
L, BEWEREIWRIZBES 2O v T2 A AL BB S A, FLTHR
FORBERBELTHAITHRITT, Froba TOBKROBFELEET S L
o) E_}E%‘ PENEITAD7E. ZOEKRT “major man” IE “inconstant objects
of inconstant cause/ In a universe of inconstancy.” (CP, 389) & L TA%
Lt 5.

NV 4 EFFEMORM

“major man” X E AL LIRITRITR S 2WOT, 20OFET L LCHE
& IEEEM E V9, “Two things of opposite natures” (CP, 392) #08 & LT
Wh FLTUEPREEHXTHE S0, EVMEREFLLEVHITED
BT, BN v -V EBETA. EWICELD I~ FEEDi16by
57:90, FAPMDICERL7-ME L3RR LEROMTEPELEL. 20
HERFIMERIN 2D THY, SHLIERBICELGENTLE). 29 Th
BHAOUR LBk S ARSI 2D, SOZEEHAEL,

., not balances

That we achieve but balances that happen,
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As a man and woman meet and love forthwith.
Perhaps there are moments of awakening,

Extreme, fortuitous, personal,

(CP, 386)

EHoTn 3

PE5 T, “the first 1dea” TR S BITIEMEmP T, “On the image of
what we see, to catch from that/ Irrational moment its unreasoning” (CP,
398) L) ZEICE) Ao hiE 6 B,

TADED BRI - SR Cidz {, — A= ADREBIREE# O
HHELED LITRE RO WI ERFAR

[mens’] interest in the imagination and its work is to be regarded . . .
as a vital self-assertion in a world in which nothing but the self re-

mains, if that remains. (NA, 171)

EIRRTV B,

FIWR2ODUNABEELTWES. H#T (subconsciousness) O#
R & ME# (unconsciousness) DR CTH L. HADF OB EBEA
B3R, E<MDbDLIETA 2. ¥ LRIITEL W) Ll
DB TELEIEL LR LWL THA. TNid, SEETHEINIHi
ReBRH L CdEEohZwEYTH L ABOFEaHEE D72,

— ), MAOERTOMR L EZEROMFICBVTE, LT LITAHKR
DHEAEE AWTHRZHET ZLEIZ . BRTOMR TR, SFHEORFD
HFEEGEESD, BAOEEICL -C, FOLHICTOIERIES LS 72.

OERFEARGEBROREZIIZ, EEBOMREFICELH LB, #h
BC0D, FAEEROERAFAUOLRS 2RRCHD. o THA
WCBWTHBEBRICE s THESN T2 05 IEHEMEIZI - TEZIND.
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2% 1) “the irrational is rational” (CP, 406) & W) HENE B, 2 ZiCid
Stevens DRD & ) %FEZ BB EN T 5, “the imagination is the pow-
er that enables us to perceive the normal in the abnormal, the opposite of
chaos in chaos.” (N4, 153)
FIETH2O00EEZMZ TS “major man” i, KIZ Canon Aspirin
NEBEL, TO2ODREPHRT LI LITERYNDHZ & E2RT.

When at long midnight the Canon came to sleep
And normal things had yawned themselves away,

The nothingness was a nakedness, a point,

Beyond which fact could not progress as fact.
Thereon the learning of the man conceived

Once more night’s pale illuminations, gold

Beneath, far underneath, the surface of
His eye and audible in the mountain of

His ear, the very material of his mind.

So that he was the ascending wings he saw
And moved on them in orbits’ outer stars

Descending to the children’s bed, on'which

They lay. Forth then with huge pathetic force
Straight to the utmost crown of night he flew.

The nothingness was a nakedness, a point
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Beyond which thought could not progress as thought. (CP, 402—03)

Canon Aspirin WBHEMHRCIBEBHARTH Y, HAELRELBIMLL

Tw 5. “He imposes orders as he thinks of them,” (CP, 403) & #H: % 5l
T4, 2D “orders” &IFHFMARIICE L O, AEREHAI CHE D D,
Z DT “reason” &6 LHE 2 HD. .

LarLikEd —HIRA & Milton B9 Satan O X ) R 2R/ L, ZLOHER
RATT 5. ZOHEIT “winged by an unconscious will” (CP, 382) (=%

BREIZISTRELCND) OTHE, ZOBREHROMFETCORITIE, &
HRUCIRD TR OMTIT~ET L TR T 3 5.

Milton B Satan DEFERET &) A A — P OHIZIE, BEOWRIICHE
TAHMERRN L, ERMKHENLE VI BERLTORMETHALND. 5D
DONRZ FVIETFHNHNT, BHEICANTBEND P TWA, THIZA
BRERRECH - EIKE L T2 BN B FEAEER, H50iEE
W~ OEEEEZ LMD, BENBEL L TURMELNZ DA OEE#
DEIA, FBOREY L E V) A A=V “Poetry is a search for the inex-
plicable.”® ¥ V>3 Stevens DERE BT 5 L BbN L, MEHOHTIE
FIPE R & > THIRENTWDDT, BERHEL Vo7 b DI
HERERGE > TS,

Stevens I E ¥ & & O D “immaculate” 2 HHE L2 A DI 57201
“nothingness” 25X BT 5 = DERITIEAAD. = DREHITE 10 b R
EZEREETIE 2V, clouds % weather 25 KEH D air DFEFE LA ITHIS L
OBELIT, BAPBELBHINES, B TELWREOLETAHATH
5.

fit »C Aspirin D TR, RD LD b’““%éﬂ%

Not to impose, not to have reasoned at all,

Out of nothing to have come on major weather,
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It is possible, possible, possible. It must
Be possible. It must be that in time

The real will from its crude compoundings come, (CP, 404)

Z LT Aspirin 32OWICEHBR EFERORM L RIRT 2D TH 5. “He
chose to include the things/ That in each other are included, the whole,/
The complicate, the amassing harmony.” (CP, 403) 2 % 1 Aspirin 1ZH K
THLODYDNEVFLEL LTWT, £2H5ERIZKEX BLONE
HEEBLIZEEZLED.

HERLBEORLT HLBEBO T~ FIZ LD 5725 E, “nothing-
ness” AEEF B HEBE OHREHITIEAB <. “major man’ HHEE 20
BER~FCRAL. ZZEALDOET 22— FE, HLILE > T OET
HLHEDRADTEDPEDLLBETHLD, MBEDREDL D FHEWIIHELE
REET, MELTOPLETBH72 50— FEERMT. 20— FIALH
POFEL/-DOTELRL, MEPELSBRELOTEITNLIOTHS. L
2L INIEEFAETHESHELLRE LD ) a—FOEHEH o, Bk
HEANEND,

CO2ODOMETHOOTME T Y, Stevens i, Simone Weil
“decreation” & \) BEIIA LN S, R T50, AlELBEOMAIILS
FAF3I7 A%, “thefirst idea” 1252 &) & LTwaB X9 72

[Simone Weil] says that decreation is making pass from the creaied to
the uncreated, but that destruction is making pass from the created to

nothingness. (NA, 174)

Stevens O B4 “the first idea” DANE & & the uncreated 2 b D, 2 F b
RERDFH IR TWARWVWLDE, SiEL\V ) the created (BEHIDHR)
SO NEFELDTHL. OB HPICA LIS “decreation” & i
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Notes \Z 81T % abstruction {ZHHH$ 5 L BbILs,. Michael Davidson DK
DERITFLTHS ).

When Stevens says of the poem, “It must be abstract,” he means ab-
straction not as generalization but, paradoxically, as the intensifica-
tion of particularity to the point where a thing we must “unsee” it, ab-
stract it and defamiliarize it, create a language with the same fresh-

ness and poignancy as the thing itself.”
V #FraeBBOERIND (5] OftE

INFTERLLIIC, Stevens ICE o TORLER I, D ETEn
FEVOULAHETEEN)I T ETHLH. BBOMREROTTEEZITHET
ZEESTIEL®T, “Iresh”, “immaculate” ZFFHNEEICHETE LD
ThH5b. LibdZILd “the inexplicable”, HBHEATMRELZ LD TH L. —F
FHEEE, XEEBRICL -T2 517 “a form of speech” (CF, 397) 12
LYEFAT B Lok,

BBD cant x DT, BETIELIHIDLRVW DL, FEILL-T
RSB LDOFAOHEESHLPIEEINTNE .

Fat girl, terrestrial, my summmer, my night,
How is it I find you in difference, see you there

In a moving contour, a change not quite completed?

You are familiar yet an aberration.
Civil, madam, I am, but underneath
A tree, this unprovoked sensation requires

That I should name you flatly, waste no words,
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You remain the more than natural figure. You

Become the soft-footed phantom, the irrational

Distortion, however {ragrant, however dear. (CP, 406)

“Fat girl” & XD H M7z major man 384 LV, EREE S, 72
H 5 “familiar” 127% 5 & FEIZ, A  OME % T D T T < “an aberra-
tion” ~NEZE LT B, & 51T “this unprovoked sensation” (F 7ZFFR ST
WHEWEE) &0, SETHAVAZELCADTAIIFAILERT A,
ZITREERTHLETOFADY, EAHLETOERIIOEHIENT
Wh, DFNEREEROFESALNSL. FAOHRIETHE S D “unpro-
voked sensation” 25FED BT L X, bR [H] EFEVFTClERL ey, TE
EFLBhoTLE). EROFARLEBZ DT

#F AL Section I, cant i D HHET “ephebe” & LT TG ZERT 5.
“major man” % MacCullough & Z&E L 72 L9512, LUF “the old seraph,”
“the man in that old coat, those sagging pantaloons,” “a dead shepherd,”
“Canon Aspirin,” “the blue woman,” “angel,” “fat girl” 7 & & # DAL I#H
iR &%, Section III, cant viii T “Is it he [angel] or is it I that experi- |
ence this? (CF, 404) & D2 “the first idea” 2 b L O TEEZEN KL T
& 72 “major man” &, FABHERJA O R hD, BEEBIVELT
&72 “major man” 1, FAIZLD [TAM] LW IBEORL BN~ g
YEBZAE, IOZEEFEVFTHLFAOEESHMEE N, Efl, £k
ANEOh o TAERTH A . £ L CTEKE “the more than natural figure”
(BYDFFOERLD OB D), “the irrational distortion” (X—EH DR
Uh) &b, 20O4E, “irational distortion” I EREEE, FEHF L
EF, BLEER, ﬂ%’m EHRE D% “decreate” T75.

DENFALHE, DAV T IAIEENE LTAESEWVICEERLS
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D). NI VEFOMUONEHEMERZTEIND [H] 25 “a
muddy centre before we breathed.” (CP, 383) L WIH H.L.TH B, [&r L
BELzHl] CEBATOMRRR, B OBERICKE & iR AR S
n, Bile LHRFELLO7. ZOFLIE “merely going round is a
final good” (CP, 405) & % 5 T, MimE&h %Y KT, ¥ 08FALH:
EORDI—FiE, €0EH) LTI NFIF IV 2 BB DL
FHZE DS ETCHERELE P FhsSiEa— FeEAH LRT A, 2h
2% Stevens 12 & o T D “the first idea” TH AH. F L TCHEL HEIZEHT S
B, EDFAF =2V AMHERBDY 1 F I AL LT, EOHLD D
SRR LB Tl A ] 1L, Stevens 7% “my fluent mundo” (CP,
407) LR B D TH Y, TOEMLD B L7 “a supreme fction” 2 DT H
A9,

wE

FEBEE0MMERT AU S XFELEE RS (19914105268, REZkFE) T
REFRBINETELZbDTH L.

1 Wallace Stevens, The Collected Poems of Wallace Stevens (New York: Knopf,
1982), p. 382. BLF 0 Stevens DO AIZT<T I OMIZ X A, 4, BIHEAT
F ( ) WR—=VERT. LT CPEBRT 5.
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7.
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7 Michael Davidson, “Notes beyond the Notes: Wallace Stevens and Contempo-
rary Poetics” in Wallace Stevens: The Poetics of Modernism, ed. Albert Gelpi (New
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