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- E. M. Forster D% 31 A Room with a View 1%, % D% F AL Lucy
Honeychurch DFEEDOWFETH 5. Lucy &4 ¥ U 7HATOBIZ, 3£ - 1§54 -
BN EDET HH LWIMERICESCEESHE2PVWERLL, Y12 YT
PR OBEELRB IIREENT, RESHIHET 2 FH LB E~OE
REIZ, BELW - BERMLAXFEBRIE) LT 5. UL, Forster ®
RFpE L THER~NEX Mr Emerson DB LZESICL - TEBEL, “the

holiness of direct desire” ZZ:0F, ERAEKELTLHEVIHNTTH 5.
Lucy DR, HEMERFICRARKTILEDTESL, WD R
M54 A= VBN B RBE T RCEAE NS, B, Wilied
Stone & Forster A% Aspects of the Novel TSR L TWwA /D) X4 %
BT b0E LT, “medieval vs. claséical” - “ascetic vs. pagan” -
“Gothic vs. Greek” & H {213 “truth vs. lies” » “light vs. darkness” » “view
vs. room” DX ) W THEMERY LIFTWBEL L L, TRHDO8H
F—CRIZUL/BTH BN HINICHBEEEHRTH L DT,
Lucy DREICHETA—BELI-HELBETLIOLEBICL TS, 22T
ARTCHE, ThETHRYL LTNY LIFoN 5T L D%d o7 Baedeker &
W) RITENBICE S 2 4 CC, A Room with a View DEARW L HERTH
% “the foggy world of genteel propriety” & “the clear world of reason,
spontaneity, and naturalness™ &> 2 DDOHFOH T, $ENE{ Lucy ®
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BEREZM - TYE 72w,

I

Baedeker & i3, Karl Baedeker(1801-59) DRI LR A / XY e
GFRT, FATEVHA FZRE) L RITTEL VI BTHTENT
W7z, B4 7 Baedeker's Guide Books @WJ_U—E@C & TdH5H. Baedeker (21,
WHER S THLHEFRITT AL ELBEELLERE, SAKR—- M 4o
TBLANEAWEE, TEBEEILID, EFVTIY, SHIZREERT
EDLRTFNRRY T g YOZRMEV o - ERAWRERE TRESNL TV,
¥ 72 Baedeker DIEH T NEBHE L CRHOBEHPETSNE. hig,
BICEEO BT 54857 VR BRI BT 2 2FIEEE R T OV
LRTWAELDT, EREEICLUCEHN 1EORE L 2MDOBE1H 5.
Forster B 3 %% Alexandria : A History and Guide DJF 3T “I have always re-

»5

spected guidebooks—particularly the earlier Baedekers and Murrays. . . .
" & Baedeker &2 LTWAHITIETH AL, ZOREEIPLZYIDOHIDT
HotzbkE2 b,

A Room with a View DEZAYZED, 15 1) 7HAITICEE LT Baedeker %
BALTWwA, LEALD Lucy, £OFHRVIRATH S Miss Bartlett, &
BIEZ LAY T a v Tl ) b7z Alan Wik b LTz L
512 & o T Baedeker &, %FTIRED RFED 5 W I3HE AR EM G OFEHE OB
2, B REFEPEEE YA TS NARELA—RYN R A#ER T
W LT NABRITOELOTHS, 7TH-L Y ATOELIE, BET
Baedeker's Handbook to Northern Italy #BAVC, 70—V VY AP OEELZE
AR %RET S Lucy ®FICE, V12 M) TEHRROLHEOHRIT IAGIR
SHTVWED, ZOBATO Lucy DEMEREE, HIORIC X AEERN%
BOTHRL, HA KT 5 2 RSN MBROBHRICT S5V, B
OEEELD, NIELNLZVWEREIIHENELNLTEDTH 5.
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A Room with a View O T® Baedeker DFEE I, BOLHORFERLZM
EEDANOFECECHERLTNAE.DF Y, Baedeker ZFTE L, Z1IC L 5
THIEITE L2 7 LTW D ABiiE, B9OMiEtieic&n - 235MmEd
NBZCIEF TR L, ANHOTBEAZ ER-—HSREIL L SbhaRT
RO 5HEh 74) WDTH Z) Bl 2 1E, Miss Bartlett 12 “Victorian code of
morals” £ ) SHOBEBOLELEBRRTHD. ¥ a > TR, il
ERBEVORTIAND E THER L TR T~NERL I 2L, &
WEBBRTHOTOADBEEZ ) L DRETEWI E, AT “bath”
% “stomach” &V oL TRBEEIFE > THERLLWI L2 LN, RO
WHAORIFLEENZ V. BREIHESRBEOERIIELTLHIN, BHOR
THHGOEEBICL bbb T, SNR0EL (ABRLABOITEL b &
H5) RHWTHIEATER . B E Lucy EORFII, FRAYBA
TECHBOXMEIRE L 72 Mr Emerson %, THZIZBIEIC “Ul-bred” 72
“Socialist” 72 £ DI T 5. (L LATEMRA % 2123 % Mr Beebe 275,
BoTwhZ L FEIXTWCT 5% Mr Emerson DEFZEREL T
HOEAER.) LA L, Miss Bartlett DEZF T 5 “Victorian code of mor-
als” (&, MADHELBITTAEMBLELLODOAETHLELF25.
Frederick C. Crews {3 A Room with a View THR~<5NTWwWABEIE, T
Fro N7y 7 BRTCTHSOLOFCHEBII DI L2 EEELTY
B ZDIFry Ty 7 ik Lucy A “Victorian Lady” & UCH$ A L
{WEEH 2T 20 LELRMEOERE— [ AED Baedeker] & F
2B OTIX RV,

[ AME® Baedeker! &, “Victorian code of morals” ICBREE NS DT
v, BEICIEEIC S S LW TEI R S ST AE S 5. $ 7,
Cecil Vyse D &9 12, HHRFESLENICHTLAMOAITE SN TN,
0D BRI LTS AEEHIELTO A VD, 5O
B LR HHER AR D, AFIMTICEE B NEDPZERLTINDIA
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H: 0 Baedeker] 12487 & %2\,

L L, RS DEROARIWBLI-ENEE LTI 5TC, 225
THERARDMEE RE - TL T ) DEERE, 76 2O BEHEELMBRICEBR
LTAEZBRD A EITRBT AL AEERRBLZ IR -TLE S,
Lucy DB L&, —OMBS 2 Mmibh Ml s T, EHEnE, A
%, NE%, HAORAPLHO LN EE) 2 &—%# L LTO Baedek-
er ML DN EERT L. f£-TC, LT DOET Baedeker OO &V
BEh»H R Lucy @Jﬁﬁi@ﬁi’?ﬂ% LT izt s,

I

Lucy @BV )2 Y, MEIFROBTCHAIE LTHINTVED
B, FEREICIREE CH 57010, HOOKERLKE L Y b HOOBERBRIC
HETHERBHEZZFICELGSNTWS. MrBeebe BSREWCEHLC
WA I A, ANEPIETE BEFERTO Lucy i, Miss Bartlett iZk %721
PO & HIAET, BHOBELE L ERBSELHIRVE ) ICEbAR
%. ‘

EB Lucy EE - TECEYRIA LTV HHIE, €7 JEEL MRV
L) TRITETHHI, 07V P T VA TRINLEELT
Lucy 2% Beethoven ® ¥ 7/ v F ¥ 32% (Opus 111) BTV BIBE A,
Mr Beebe AL LCHMAN TS, ZOMOE 1 REIL, FETEET
HEOERHEHETEN, Luy BBEOWMBFRNICHESEL TV 5.
Frederick C. Crews iZ X 1iE, Lucy Q¥ T/ EBIIZOHELI VL LA
BABAROKRTETHY, HOEROBPTHL 2L T, Lucy i
TYTA v BEEAED o TV, FRANRET VEBREESRTWS
DTH5.

Lucy 0¥ > CRIBL 2501, BHRIGTERBA L LRRAFE T O
BRZGICEE ), REOWEOE EHILIEE CERASRTOENT £ Th
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5. Lucy ®EZEICE L T, Mr Beebe id “If Miss Honeychurch ever takes 7
to live as she plays, it will be very exciting——both for us and for her” (p.
31) LRBIEGREL LTVD, SOBEOHIL, Lucy OREOTHY
PRENTVE.BIL, CALRMBPAHEORIZOEDLEINLI LR, B
FORTHROBLLHE L, HAOMEHNT, CT /it s itk
FENEZE SIS L%, Lucy BZERINERL2WDTH 5.

TU-LVYATOHELIBRE, KEEAW|DO) BIIEEL, XV arD
WEAM, »ﬁﬂiﬁif’o LD ®H 5 EE (a room with a view) 2MET 2 L W) HH
EFohholhbTHE, ZITEIRESLL (aview) 25, FEDPLD
TEL LOBROEHETORE) TTH RV, o LREMICERS AL
HUTHMNILOBEEZ DL, BHEANYOLBICEHTAL. ABELLO
ZOREESRHNEOR, BSOETBHEOREIH SR TS Miss
Bartlett &, #EIJIZH LB S &5 0T, “spiritual starvation” (p. 5)
DRI - T 5 Lucy O TH L0 5. FNH, Mr Emerson 12X 5T
RESNHROHRE, Lucy K& > TOBEBEYETRT 2. 220, 20
AHITIE, Lucy 2% Mr Emerson 225 B5OIRT % DERIB—NROH
Y LTHES 2 ) OENE T 25 % 5 2 bz &) RBIRS EER)S
BT B DTH B, o

JU—=1L YA TLucy 33 20FGL b, T LlEERELRES
hnh. 8 1FHBIL, Santa Croce FFRESDOHEROBIIA L B, FAT L7249k
YEX Miss Lavish DEF(TLRITE O 72912, Lucy i¥Baedeker 2 b5
NCEBROFICE VD 5% E 5. Baedeker D%\ Lucy 124, Giotto
D7 VAIWMOEBEEEVHE L2\, O L &, Emerson L F & Mr Eager
LWV B OE WL 4725, Lucy @HICHE bR, Giotto ® [EIANRH
K] CHELTH 2B OBEFEIRT ENSL. Mr Eager 13, Baedeker &
HreHBEEXARICED 5T, EMEMRE LTOMIEII L - TTR,
WMOIEHEIZL 5 T Giotto 2 EOLHELEHE b > TRV TWVE. ZhiC
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%t L, Mr Emerson iX, “as for the fresc,oes;I see no truth in them: Look
at that fat man in blue! He must weigh as much as I do, and he is shooting
into the sky like an air-balloon” (p. 23) ¢ BT L, 517, HHOET
George X DB & &2 C, EEWLEEME T 7.

“It happened like this, if it happened at all. I would rather go up to
heaven by myself than be pushed by cherubs; and.if 1 got there I
should like my friends to lean out of it, just as they do here. . . . Some
of the people can only see the empty grave, not the saint, whoever he

is, going up. It did happen like that, if it happened at all.” (p. 23)

Giotto D7 L AT W%, FHELVHIATITA LML TERIZAE L) &7
% Mr Eager &, fEADSOBEEFELT TR HFDIRTEE L TW5 Emner-
son XF & id, (B TH L. Lucy i, I 2Tk Emerson 3T (25
SNT, Giotto D7 L AW (Baedeker T2 DEHINFIITTCHB) L b,
Santa Croce ~3 5 HijlZ Annunziata J5:35 T 72 Della Robbia babies’ (&
IS 1D LAV DIPRIIA 5728 E - Tn o D LRI 2555107 -
TV 5 Lucy 12, Mr Emerson R0 & ) REFROWLSE L2 RITHITS.

“But let yourself go. You are inclined to get muddled, if I may judge
from last night. Let yourself go. Pull out from the depths those
' thoughts that you do not understand, and spread them out in the sun-
light and know the meaning of them. By understanding George you
may learn to understand yourself. It will be good for both. of you.” (p.

26)

HEOZHMIZBL T, BAOERSE XY, Miss Bartlett D) F 1
% 5T\ 72 Lucy %, Mr Emerson {3 “get muddled”™75 E#53 LT W50
7285, Lucy I 778 C X2\, George DHEERAIZE - T, &<
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BHEBRWZ ELOT, Lucy IKIHMTEZ NLW., TORSICE, Lucy
DBBE o @T“‘ﬁfﬁ‘T ENTWZDT, Lucy DREEEREYT 5720
DX — Vv FYRELTEETHA.

Z D & )12 Santa Croce T, Luey & Baedekerﬁ‘ LN/ EWEE O
BEMEIERSN, BOLEERNICEINER > TOT IV AR, FRIC
Miss Bartlett XHbh b &, BITEDP %%, ALIRIMIFTEL
Mr Emerson 23 L2 2D b #®HTLEH. “Poor girl” (p. 27) L)
Mr Emerson O X #3E ) 4 5 C, Lucy {&Miss Bartlett 1265 L, HEFIZ
Bohl-HREICE-TLE S,

582 OB, Lucy DIREICHR LZ-RASBHTH A, SH L7 Lucy i3,
BRFOBZIIEBEHE! George ICHAZ L OONE. ZDLE, Lucy
ALZ72E2 ) @ Alinari JROEH B EIZ S MBS F L T T, George iE
BHLI A SN TEEE Amo AT TLE .

ZORANBHIZE LT, Giotto X RHICEHE L7: Mr Eager 1, “This
very square. . . witnessed yesterday the most sordid of tragedies. To one
who loves the Florence of Dante and Savonarola there is something por-
tentous in such desecration—portentous and humiliating” (p. 50) & \» 9 Efl
BEES WD, FlZkosTHoT7O— LV AL, EMETH- TEE LB
TS, #EHIZ, Dante ® Savonarola 2SiER L 7z#8 & LTH7a—1L
v Al Baedeker ICHEHENTWAE. La L, HEEDLKITEAZFICHER
BN T [ANHEPEEPOERE| L LTOT7T- LY ABHEET ST
TThbH, BMAEEOBIZ, Lucy DEHCHEHN-7 12— L > 2iF, Baedeker
DEMND CHENT-BEDOLLEDTH S,

ZOLI)BBEPSBAEE RO BT L, IHONE L7-EREEIC
SUDERDPEL > T 5. ZOFRIZ, £ EW)HEOWTIAZERH
BMOTHLIERELTVWEDTHSB. 15T, Lucy iT Baedeker TEH]
DV TVBIEETCIER (, EAEOHELZHVOFIFTICZTFANDLI L%
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BERRER L2, $7, BEICHHELZL (Luy FMEHRTLI LIS
%) i, LucyPMUADIRELZITCELREROWERD S, HEDHEF&
—HEEHIA L “initiation” DEERE, HEIHEBILLLDOTHLM

George (L& o Th, BAFEHE [1 ADABDIE] ULEDLDTH 7
BASM L7 Lucy 242 L0722 £ T [EOER] 2785 L2, moH
VW B E, FADE L TRENOBRMLA 58T 2 & T, (OB -

[B~OBIE] (B30, IHEANERR MBI SD, 5 Lucy 4,
BEDOHIE~D “initiation” %, FLZEHRDOLNLTHRZ LI EDTEL W
BT HGDPEM L T George IZBIT SNz DS, Ro T arDTY v
K 60RE 2, George DA% THIZET 5.

% 3OEME, Fiesole NDE 7 = F TRELHEWLZLOTH 5.
" Fiesole ~T { 5&H, #1% O Phaeton WA S BEHEIITRAY, BOREPEAT
FAETHOEROLNTLEIZEN, ZOFHORMELERL, 22T, 8
290 o T2 DoOMEERAEZET 5. Mr Eager i, BARW LB TE
HIZRERE/-HEL, BOXZELEBDRT, 2 A%5|&a#EH L35, —4,
Mr Emerson BN EL HET 5.

“Do we find happiness so often that we should turn it off the box
when it happens to sit there? To be driven by lovers—a king might
envy us, and if we part them it’s more like sacrilege than anything I

know.” (p. 62)

Mr Eageri2& - T, AEHICAFTTF A2 T LI E03HBEETH D,
2 Mr Emerson 12& o ClE, ThEhh o TALEXEEL, e bl
TIEZEAMEEEEOTHS. #HH, BEOBENEBELLBAT L
5 Mr Eager OBFIO ) Bi2, HEOIRH DT HNE. BAES ST E
CHNTHML L Lucy TH o 7225, SEEHELHEHFHRIC 2 DoffifiE
DBRFHET HNDZ LR BHICEEATND. |
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Fiesole THENEFNFNOPEL B LA TV LI, Lucy i2EDOS
EOPY LA T, MaFTTANDOIETEDR, BEETTENEHRT,
George L& 9. 201FFIE, ROLHICRBIERE SN TV,

‘ From her feet the ground sloped sharply into the view, and violets ran
down in rivulets and streams and cataracts, irrigating the hillside with
blue, eddying round the tree stems, collecting into pools in the hol-
lows, covering the grass with spots of azure foam. But never agéin
were they in such profusion; this terrace was the well-head, the primal

source whence beauty gushed out to water the earth. (pp. 67—68)

ZDNELVEET, Lucy dGeorge I2F A XL 5. Baedeker [ZHEHE S 1L
Thv, ZbHhVELWESHT, Lucy BEFREWIFELINENE TEAT
&7z [ ANE®D Baedeker| (22WEEEZ L72OTH A, ARG LRELS,
BHMOF AL THETHD., JOF 2B EINT, Lucy BALEDHR
BB LHELSITAN, €7 VERORCTLARUTELWBEROH WS (FE
ANETOHTERAOHFE) 2FSIEVFELNDLDTH B, Miss Bart-
lett ¥ A% B L TWT, Lucy & “a cheerless, loveless world” J5E 3 “a
shamefaced world of precautions and barriers” (p. 7T8) ~ENRE L CL E 9.
Luey iF, HADZ L2 EATRBETEALWI LIAWERELT LS, I
Sy TEBILHOU-TREELTLES. ’

BUEA 5 ) 7 TR E S 3 DOWE £ MHET 5 5, Lucy 14 Bacdeker I27%
WHOHDOHELRRENTVRDH D0, BBROLAVTENLERZ Eh
HZWT, RBICEON-EFTTHS. LoL%Ed S, George DENA )
T COEREE T, mEE D “ghost” X “nerve” DB T Lucy DLICEUE -
TRBZEDPS ML L HIZ, Lucy BEEROLVNIVTIE, »l )8
ERITWVWHEERS.
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FE2HWOFEEE, AFVADOFY—MTH D, Lucy DIBEEL LT,
Cecil Vyse #BHT 5. 113, Lucy D% Freddy 2 LU, MAICEDOA
LZOHOWBERBTLHZ{BAOMETHZSELABTHY, EROPFTIE “a
Gothic statue” % “those fastidious saints who guard the portals of a
French cathedral” (p. 86) & vy 7z £ X - I AE L CHiAR
TWh, ORI, BER oV R TEI & S . i3
TARABPEELHBA VO D, BOREHEL LTOBELE(BEL
D& BHETH B, §eoC, WEAEY - H% - EHFTEEN, 2255
Bl-m#rB L CAMPAE LD LI & T8, T L}, Cecil 27
Lucy DED L) B Emicd o CnlzrrAid—HEARTH 5.

Ttaly worked some marvel in her. It gave her light,—which he

[Cecil] held more precious it gave her shadow. Soon he detected
in her a wonderful reticence. She was like a woman of Leonardo da
Vinci’s, whom we love not so much for herself as for the things that

she will not tell us. (p. 88)

Alan Wilde DEE# MY T, HEIHL VI IFARLY LEEEMLT
Lucy # RTWDTH AP, Cecil 12 & 5T Lucy 1 1 HOZEHAES “a trea-
sure to be protected”®CdH T, HANEZ ¥ FHOHBEMAM TH - Tk
BHOROTHL. WEMHBPLHEL VI BB EERIC, Lucy EOERT
RHWH EXE L X ) &9 % Baedeker RIFZE IO TH B, Lucy K
% OO WBE] v A A= VITRHPRIT TR 200, HERD Cecil
T AR E LEARLDOENTH L. @k 51, Cecil 121 Lucy %77
HTHEVIEHR L% Y, i Lucy 2PEHSOIRT L O % B Ol b
ETIRRLEBILLTVWEDTHLNH. ‘
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Cecil #F Cissie 74 T2 Emerson XF % T e &10L o C, Cecil
EWFRTIR % 2§ George PH BT 5. George i Lucy DEKOT— <
TTCREHL, BURAT 3y 7IilRo TS, Freddy & OKBUTHE
X 5% EME L, “the shout of the morning star” (p. 134) & LiCH W 5.
Cecil & George DITEIMFERIL, 72 AT 2 2 AOREBEICEHEINS.

9107 = ASBHIL, 728 2 Lucy SHFChoTh, BHZERLT
VWY George DEEED G113, ANEDOHREZEHR L LMWL LD - TWL,
EXZDEW)FEFRLONE, THISH L, AR TRETICTF =228
T, PEREHAS Cecil DREEE P 6L, HEIEEHENIHE2ETL,
EANEFEL) LCEXTWCEELZFHLVWI ETA L NS,

George 1X, Cecil DIR*BA T Lucy L2EBEOF A% T 4. i, ¥
A E 5T Luey A4 % ) 7 TOREEBWHEE, Lucy 2 HOORTA
EABd s HF~ENREF D &35, Lucy KA 5T, George DIEH
7 5 NI Lucy ~NOENEHINA.

“I’'m the same kind of brute at bottom. This desire to govern a woman

it lies very deep, and men and women must fight it together be-
fore they shall enter the Garden. But I do love you in a better way
than he [Cecil] does. . . . I want you to have your own thoughts even

when I hold you in my arms.” (pp. 166—167)

George DIREBLIFERICELXNTH Y, HOBIHBL LD TH o727,
Cecil LERH L VI AWHAE (A& D Baedeker]) #%, Lucy 2
George DEZZITANLZ L &4 A, LA L, EYEIZ George 9 L7
Cecil Bil, Lucy KH KL AEEL52 5.

“He [Cecil] is the sort who are all right so long as they keep to things

—books, pictures——but kill when they come to people. . . . Every
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moment of his life he’s forming you, telling you what’s charming or
amusing or ladylike, telling you what a man thinks womanly; and you,

you of all women, listen to his voice instead of to your own. (p. 166)

George i¥, Cecil 2% Lucy DIR% & 58T\ 5 Baedeker WHETH H & E
RLTWA, ZOH LW Cecil 812 %78, Lucy @ Cecil & OEHBEOR
AMEE L %D, Cecll D SIFHBEOHEB % F A 6N Lucy 14,

“conventional; Cecil, you're that, for you may understand beautiful
things, but you don’t know how to use them; and you wrap yourself-up
in art and books and music, and would try to wrap up me. I won’t be
stifled, not by the most glorious music, fdr people are more glorious,
and you hide them from me. That’s why I break off my engagement.
You were all right as longras you kept to things, but when you came

" (p. 172)

“to people

L, MOESHEPEFL WS, 20 & %, Lucy i “a different person:
new thoughts——even a new voice” (p. 172) & LT, Cecil DFIIZEHN T
BDTHA. Cecil i3, [ROHHOE] * [LHOFE] & HHHLT
N7 EEBH LT, Luey &Bis.

Forster &, “Notes on the English Character” O T, X7V v 7 X7 —
WHHHFHIZD\WT, “They go forth into it {the world] with well-developed

bodies, fairly developed minds, and undeveloped hearts™® & ~<Tv> 575,
N Cecil I2H HTixE 5. i‘ﬂgfé‘igi&) HOTYITIIETE 545, LA%H
RELZOTEGOAM—WOHOBEDTTIE, ENITHS. HIZHTD
BREZETLDIE, H—BARPEEIIES) LT4 IOTEHXY
George 12, £ LT Lucy IZRIKIN/-DTH 5.

Lucy t&, 4 %0 7556 DRELR, FExL “ghost” R “nerve” I E St
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CTE7 I, George 754 1) T TOEWHE T Lucy DLICEA L
TELZLDT, FL—y—bEHLTVE (p. 142) £ 912, Lucy @
George ~DEDIIMAE 52V, 12306 T, .Lucy 13 George ~D
FNFES ) L L. Cecil &) Baedeker BB 25O NWH 8
BINnzHlidvz, #HaiEE—rHEEE VS [ALED Baedeker| 25,
BRI E Lucy B OTBAZET LI ERHF S RVOTH L. Lucy dA
EOHO2HEDLL, BRRPLOEEZIZ T, George N E%F L
THVAED %L, Cecil CRHEXSELTAHVSY 2T 5. OO Lucy
OB, DITO®BY TH b,

It did not do to think, nor, for the matter of that, to feel. She [Lucy]
gave up trying to understand herself, and joined the vast armies of the
benighted, who follow neither the heart nor the brain, and march to

their destiny by catchwords. The armies are full of pleasant and pious

the

folk. But they have yielded to the only enemy that matters
enemy within. They have sinned against passion and truth, and vain
will be their strife after virtue. As the years pass, they are censured.
Their pleasantry and their piety show cracks, their wit becomes cyni-
cism, their unselfishness hypocrisy; they feel and produce discomfort
“wherever they go. They have sinned against Eros and against Pallas
Athene, and not by any heavenly intervention, but by the ordinary

course of nature, those allied deities will be avenged. (p. 174)

Lucy i, DEPESEEML LD L3y, S TELLVBELLZYTD
TEbhv. AEEHLY 4y M) TERAORAOR, BEEICEHOE
ok T B BAF RO KEE— [ AED Baedeker | ([Z2HE T 2 RRICHIb -
7. Lucy &, RMEYER CHEMEICHNEZ RS LT, 304/ 12 Miss
Bartlett 25l o 72D L LEFED ) & TH. ZDT L, George ~DE



A Room with a View \- 1213 % Baedeker DRBEIHAUZ D VC 41
PROTEHOHM IS > T d Luey 4%, SHEEY, R, Miss
Bartlett D ZF N EMPT &/ 29 Lucy DEOIHHI S BEE IR 5

AT, Lucy DECHKKIIEBCHABICER T L. Lucy v Alan ko F
Uy R RATICIAT S5 2 8T, BERBEILORBEHNA D &35, Alan
Wk, FRATZZCh AL S LR USE (REEHR) ~& Lucy 2FHE
LCwa® Lucy PRIETHL I L EAT, F) U FeXHTLLEL
5 #Cid, Miss Bartlett 2 Hh B9340 E 38 % B2k L T\ 72 Mr Beebe b
FETHDH. WOHONBRRT, Lucy DF) T v ifRITHRET L. ¥ U vk
TZHIZ, Lucy 'Baedeker *EA L, FHTF Y Ly OML OZE 2
NBIEFRYLELEoTOBI DD b, WEASHEIHRIELNET

EE R MMEHM D 2 BE L TV RnZ MV EIR S,

Lucy %M RAP S 4D, Mr Emerson Tdh 5. fHiddkd,
Lucy 7% “muddle” ((t2MEBFICL o TOATMHIIZE S ST L IREE)
K-> TWwaB I erbilE g s, 3512, NIEETWIHEEDYHEE
FHENRELZEFIRL, Lucy ICLDEEEZRDDL L) ICERET. £LT,
Lucy % Cecil L DIBENEHEL 722 L2 A5 &, FNid Lucy ¥ George
EELTCHhAI L ki@lﬂ?% EHEEL, RIEAHESEZLCLluyilya vy
5255

“Then be his [Geroge’s] wife. He is already part of you. Though you
fly to Greece, and never see him again, or forget his very name,
George will work in your thoughts till you die. It isn’t possible to
love and to part. You will wish that it was. You can transmute love,

ignore it, muddle it, but you can never pull it out of you.” (p. 202)

5 FORCEFTCRODBLIEEMESN, Lucy BT George ~DE
TEBTDHIZEDL. L LEKE, 20EEOFEZETTIL, Cecil &0
R ICER LR L, MBERTELDOF) U v RITEHFL TN
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TAEOEELEYL LI R 2hkyvy. Mr Emerson i, “we fight
for more than Love or Pleasure: there is Truth. Truth counts, Truth does
‘count” (p. 204) £\ H BECHEA S DIFH L BND Lucy 2 TR 5.
HEIZNERYTHY, LY IBEADTHSL. ANILDOEEREHL TW
PRIELELBDTHS. 2 LT, Lucy i “the holiness of direct desire”
PEZON, BEDLLEWIBTIED B George EFEIENS. Lucy OIRIZ,
LOBEFELZ, FZ, 2L CALZED > THINEOTHS.

Lucy SR oM, A%, tohOBEL, HHHEDHER (Baedeker)
ICHEAZ L BADIRTR2®, BACMEHR O T 2RI ID
ThHa. BRICHHLBNRE 7 JERIC LA S N - 7 F8, EA
EIZRGTHRIEENDIE S 2D THB. |

\

w12, A Room with a View IZR SN A4 X564 4A—-T %,
Baedeker & SBMIZMHS 5 T H b ER LT ERD D 10, £,
“medieval vs. classical” T&H 575, Cecil % Mr Eager D & 912, NE%HE
BE L TOMRE AL TS, BERENZEBELZE AW, Pttt 2 -
DTHPNTWED, UTFHBREZFOAM L LTHIAN TS, SEED
FRICK LT, Lucy & George D#EIE I “lamentable, lamentable
credible” (p. 203) & v» 9 BAH % 5 9 Mr Beebe 1, SEIXFRibBYZERRF 56
DEFETH L. & 512, Miss Bartlett DITEIHHEIC 2 > T HLLHERD
TP OEEHN LS DO TH L. TIZH L, “classical” DA X — i,
Alan Wilde % “the Renaissance” L SV Z TV A I L H b bES LD
2%, —YIOMRA SRR S N ABBE~OBRKICER ), ERTTRER
TEEL ELE Mr Emerson R BB IC& - TliB | e F 2% L7z Eﬁ;‘?}'ﬂ George @
HEFELD. '

“ascetic vs. pagan” b “medieval vs. classical” 2 & OYREY T [diibagEs

n-
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HERE B EFR) FL Eros (BEOM) % Pallas Athene (EMfOM) %
WET2A0ET] EEZ2 605, FEEBO Cecil i “gothic” DL
WEABDA 2 —-TTHirh, BAR @LLZTTEY) George LA
B2 REWOBEE S ~E, Michelangelo DEH L 78 MERE: 5 WD
BETHD, HECFI I vOALERIES.

“truth vs. lies” & “light vs. darkness” (2§ LT 1, MR ITEY
BEIMDIAL Emerson RF 1, HALEML, HIEHKELES. TL
THLIE, HORZDHA AV “light” SRS 5. M), HHRMIKE
EN ) BATEY LT & 22\ Miss Bartlett 1§, HS % bMA% bBBHATH
Y, “log” « “thick curtain” * “closed spaces” - “dense air"®m 4 X — T %8
EREDH, F70, “darkness” i, Lucy 7°H CIIEIZFE - T\ 2 2ah% 4
LREELDAA-TVT, Lucy #° George ~DEZMZ T ¥ v kit
iR BB, LISLIEBA TS, “darkness” 1 & B12, R b OFE
BETHHVHNTYS. Luey WESEBLOL—HT 50D L1, FH
DEDPOMANERATL, BEATRFHINS. ;

“view vs. room” & W) IATH, BFHAYHSMNIET A, “a room with a
view” LIZHEICHKONH ), BHOEETHR LR MEHR AT 55
Thh. PP HEELEHET, “view DHLEEL HAE LTV Emerson
LFITE, COBEFHERTEZTERE ML > Twb, I, “aroom
with a view” ¥ 5-2 5N 7% A o 72 Lucy ® Miss Bartlett %, Baedeker [ A
# @ Baedeker] OHEBEE ZIT TV ARMICH S, Lucy ISEMEHR (L A
FHE-F T FORME) L LTDEEHFEMELZ Cecil 25, “a
room without a view” O A =P LTSN TV EDL AR TE 5.

UED LS, fERHBDA 2 - %t LT <&, Baedeker % [ AL
® Baedeker] & Vyo -MERFERE, HSBPHMIIEGEIN T LAY,
“medieval” - “ascetic” » “gothic” - “lies” - “darkness” - “room” D4 X —TIZ

& L, Baedeker IZ¥JR L W A, “classical” - “pagan” - “Greek” -
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“truth” « “light” - “view” L Vo2 A= DH D5 T 2 AR

L5THA9.
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