MBENHFDEIEET

bt T34 ] (Ars Praedicandi) v The Pardoner’s Tale

w4 A

Chaucer @ Pardoner BEFROFTHWEIbALID Lok »
CTTEEEXAES IS L LCW5%. 2o, “Hr—1%40%Kr G G
Sedgewick RFE L #HC “The Progress of Chaucer’s Pardoner,
1880-1940 71 ¥ 197045z J. Halverson 3% L 7-%¢ “ Chaucer’s Par-

doner and the Progress of Criticism ” 2 #% Chaucer @ Pardoner
BT AMFER R RH L, FL O EXE REESR O cER
LEdeLin L LTAS “progress” kT - ik 24 B
ERRFLCL TR TOBREA S, BB 2R, £ ORFRSA
vEARY ~FRAOKLEEML T s LB ORI F LT D Par-
doner T XN C 2 oW TCDES | (pugnus verborum) (5
4 ETAAOROFHRI RERED? REELCEL. h b HMBI
L3 e LAt [8t3] (Ars Praedicandi) r Pardoner X
DRI AT 2, G L. Kittredge 23——-oe v a5 xt C 0.
Chapman #—-od=5F A %RL% Nancy Owen BELTBEXIIRE
Z U7z The Pardoner’s Prologue and Tale OWEE OB, e
DEM & ¥ Pardoner 33 [H#%] 0 LR Z Lo BTN 2
B e\ RERIC I O R OMAEFRL (5. Halverson 23, o<
BEERBROEETH -2 RE S, STR—OOWAE LTRILH
ARV DOob D] LF ol [3i#%] & Pardoner & DIEHEZXTIE
BISRI AR & LT < TR LTS 3.



2 BB ELFDEREET

I Al T3i#] & Pardoner——EiEIc oW\ C

kDS EG, THBFE] OBEMEy L The Pardoner’s Prologue and
Tale O L DIEMELMIGEARTH - 722, Kittredge D/ #i% B L
Chapman (%, [##F] OBEMFL B L €, Pardoner 035 L
—E XI55 LS oo i, 7 vREeisER
Radiz malorum est Cupiditas ([ 4 &5+ ~DOHIOFHS 7§§+ﬁ’ﬁ)’
3334, 425-6, ()3 e o D i, (3) [HEE
| (prelocution, protheme) 483-660, (4)7z & %55 (exemplum)——
661-894, (B)FHHLDRIE—895-903Th%. Owen i, XL 7 » 7V 4
WEERIET, EoaEyHsbL B (FERE-—329-34, (2 [#
EH | (protheme)——335-422, (3 IEADEE Fh—423-26, (WD
WA—A27-62, (5) [E#E | (principles)—463-660, (6)7- & % &
661-894, (7#FE——895-915, QWIfE——916-18. = 3 LGSR
H B, Pardoner B AF A T0% EbLWAKLEHED

T3i#) oMb 8H Y »2 - TEDLTWHIITARA. DED,

Sedgewick # “Flanders Heresy ” & M A, T\ 51 “ In Flandres whilom

DI FE (theme)

was a compaignye ” (463) wihF b “ Thise riotoures thre of whiche
Itelle” (661) XFEV OWN TR WREO LMD HEREBUR, £ LT
Kittredge %% “a very paroxysm of agonized sincerity 712 } BEA, G\~
% “And lo, sires, thus I preche...” (915ff) » n#HoEROT{izd
e TE#F ’C%ﬁﬁ LR TCOBERE LARBAOBELTRET 50 +4
Th %' Pardoner » [FiFH| WEHER—E LLGOBEIR R\ L2,
H. B. Hinckley i3k C. Brown X -THUOGNTWE LS, The
Pardoner’s Tale (¥ Parson 2} - CELHAREFE 572805 B
PR E B X, 25 LA B0 B0 #iH X% Pardoner oo
%8 x]) (looseness) 5K BDOTHY, O HEKRCTAFELFEL The



BB EXHFORIET 3
Pardoner’s Tale 3—F L T\5%, - iR Bz ol
o718 =5 LT The Pardoner’s Prologue and Tale . THa3i 28]
(Middle English Sermons, MS. Royal 18 B xxiii) i@NEIh T 5
BT R PHF John Mirk & [ U R0 HIE T 2 BRI RHEY)
LI X B % % 72\~ Chaucer o Pardoner {3, 24t Robert of Basevorn,
Thomas Waleys, Henry of Hess, Higden & \~-7- 32| 0BHK
TREL, BICL )3~ ADEBRIKERHR THD. W55 RATRH
THER - PEREEXBFEE YD S0 T3HE) RERC L > TFE
WiedDThD., THEPF—ROTEIERIT L - TOAZ X b T 5.
W3 RiLE, SO THERE] PR LB LORE - #IFEYE
BOCERRL TP S 2 - T, e LpBeWRED THE] %
HreTihs HOoFRROFHEERD S b T RWZ ST hiE
b, ki, R (R#%) oy e Pardoner o [Hi#] & D&
. VAR 7 j
&%) OFEEOFRBEFEEAYrLL > THEALRTWS. T
IhE, TRRoo LErEHRE, AYBRIG2HMEOHLTER, B2
LHRVODhLbh] ThY, TTFROZLE] &lH B Th Bl
NIz eEomE] & ToolboiE] 2Bk ) A<ENELTH
B n® FULTCHESAY el b LTk TFEBER
T oL@ SRR, i o CERSE (ars rhatorica) % &

bARBo Rk > T~ F0OBRYEHC T2 - LBk D ThHBY. |

12fftic e - CBS L TEY) oHlmFEyP Lo, HiiEE
CLADENTHHMOFTIED [ #FEH0O0 L0 HE 2T Tk <,

Moz U] SBBERE 2 20 &0 S B T ERNERY 54 5
Z & Thot. Henry of Hess it [THHEE] LX) &5 ABICo
WTHERRZE 2 TW5S, THEFLEAPED I ERDEOWTHS &
BOERELLDOFEYRA TSR BEMTHS. ZOEMOEEZHD



4 FHEIFORTET
EE A T ‘

it T R T 3B LoBER, WHhIEEREORLSTEETS
o TE BVlE TRV Fhilt, TR #EEL,  Margaret
Jennings 28 2 DJAAE & R T EBE L7z ““Typical’ Ars Prae-
dicandi” OERIH > TH 5.

I. CHOICE OF THEME
A. Congruent to matter and time of sermon
B. Taken from Scripture
C. Sufficiently long to accommodate divisions
II. PROTHEME OR ANTETHEME
A. Similar to, same as, or related to principal theme
B. Culminating in prayer for grace
III. INTRODUCTION OF THEME
A. By narration
B. By argumentation
IV, DivISION OF THEME
A. Separation of theme by various modes into several principal
parts

<

B. Confirming or adducing “authorities™ for these parts
1. Use of concordance
2. Use of rhetorical colours
V. SUBDIVISION OF THEME
(Similar procedure to division of theme)
VI. DILATION OR EXTENSION OF VARIOUS SERMON PARTS

A. By “confirmations ” and rational arguments

B. By exempla, commentary, application 22



m

B e LHFORXEET 5
> OMF % Pardoner @ AT HIESRORRIC L 5.

My theme is alwey oon, and evere
was—Radix malorum est Cupiditas.
(333-4)

B. Taken from Scripture |Therefore my theme is yet, and
evere was, Radix malorum est
Cupiditas. (425-6)

I. CHOICE OF THEME

IV. DivIsiION OF THEME (Lo, how that dronken Looth, unkyn-
A. Separation of theme dely... But, sires, now wol I telle
B. Confirming forth my tale. (485-660)

' In Flaundres whilom was a compai-

VI. DILATION OR EXTEN- |gnye. .. That luxurie is in wyn and

SION OF VARIOUS SERMON |dronkeness. (463-484)

PARTS Thise riotoures thre of whiche I

B. By exempla ' telle... And eek the false empoy-
sonere ‘also. (661-894)

SO ER TEHEL XM HRmEr 89B-915 Tk, LoRRNH
bbb XSk, Pardoner o 8i#] XHED BB EHEE) LB
JEER, BROBPE L. 2O, 2EOTEROAF v ARLLD
~% ¥, VI DILATION OR EXTENSION {3 2B RELE NS
ETHD. FR—EOBE T Iy FPE LHAOHEE L IR R
B5H LI CMABEATHBE, L Prologue OWT, o T#H#EK] PIEHR
BMED OB LD B b2 B b TREHLTWA.

I preche so as ye han herd befoore,

And telle an hundred false japes more. (393-4)

Thanne telle T hem ensample many oon

of olde stories long tyme agoon. (435-6) [Italics mine]



6 B ETFOEREFET

WHED, HOOHRENSHEIN TS ¥ ) A0BBwH bR
$) BEEE LB LIRS D2 —FI M- T B

Chaucer ¢ Pardoner »3eilt I35 ) D#H x % BEEIC IS 5 D,
B L B RBEOA (D OB TR, wife of Bath 284 9 —~ADHE
BELBRBOATHLZDLRALTHE)® ThY, FERVELRD, #(rE
BOPEH-TOAPHTHD. e A 80X Y TH3#%E] o®
WENLRE LI &L, PEEo [3#] #3iE (sermone, 879) ©5iF
BDThb. Wie, “lalse japes” X & “ensample” r §MFh T3
The Pardoner’s Tale @5 %, iz, 463-89417 %, I L TH7z\ .

O 7 & 28] (exemplum, ensampull) ¥ The Pardoner’s Tale

TEES— &% T4 FY ALY oFTtuoTwWET. e, 1%
APEREMWEE s EHO L X, HBEPOHA—AD L TS
HEETEBROLHELIRE N LE L. SEORTHELVEIT
BTHH LW EEIEBOIZECHELE L. T, BRoLo3
WOHRBIFOEY BV EFATLI. £2T, 3509 Fl0fHE
DIREBINF L. COARFIOAREEHT A TWEE VI b
TTEdb AW, HBLTHRCEPRELL « 5Pt A5E%
FoFELL, ZLTLESSVAELETEZDARIFY ADIZEA
EDO L7 bBEYIRIEIDOTT.

LONEE AR F ) ARE S HEROBCIHA L L b Tnr 4
=4 Alphabetum Narrationum OIEZE[R An Alphabet of Tales D
TE x5 Fleic L BRI RHENU e o b % fix b (Exem-
plum bonum plus monet quam predicacio subtilis) ¥ i~ BEED D\ 7
—ODWFFHETH B, X THEE] X5 e a8 ot
THEEXFOLT b LUHIE $RART [hE 25 0roLs
LRI LRSI ERE XhTw3. 45254, Chaucer @ Pardoner



B EUFOREET 7
doofeiintidw, WEl 2 [ x5 BAxOFL3 o
BT ERLATHS, [HEPZLIrLLP LOEL L L LWRED . %
FERIEEL TP AL, 2o TEMO R VERE D LMW » T
SEAVRL, CARERLANETHECS L, FHILREAIDT
ELrhbh Y ERTHABER, HORPR T&HEBL L ThH- T,
WLTCOEXEDOREYETET L ETHECE e ALLERThIER
LD, To—FEa (A% TAROR] CHEL5 Lk s 2D,
Po SRR RO D X P, T UCTHELHEO IR 2 Th o0
T x5 iz 2551 (exemplum bonum) DIHRA L Hi- Tk o
ERBOEFE pOHLTHELZETES. 2 TH, 7, P (3
] W 72 256 wED L5 BBERF S T 200 % A Thiz\ .

FEH, Tr-r 23R (exemplum) (37 U A+ F LV AREHGWEEREREE
O—DODMHFET, [HEE UCTHRAXKZYRE] #BWHL Coz® St
CEVWTE, T=XA VAR [bxmd - THELOFEBHIC
Bole B VI BEREDL - T, HEEOHBL AL bh b 2T fF
EBNT 00 MEENRRE] ORI TH - 72 £ LE BB CEER
MUER BER TV —EhXOWEMEE, FEERLL-BEBREOR,
BRI AR ZEOHH L v o AR, TORNBRRSESKTHD. B
BRIIHEHLEBROBMPESNTL B E, E0LS hRBEFTLT
Bhg X ihews b iz, BEoHELEPh: Alphabet-
um, Gesta Romanorum <o Tabula Exemplorum ¥\ }-HZEEDH%
RO, ¥ bHWAERES [T 25 2HBOPRBEAL T\ o7z
DThH B '

Robert of Basevorn w Lhiy, [7-& 2851 () THRDZ & 25
(examples in nature), (2) AL D7 & 2 5% | (example in art), (3) [FE
B o7 b 28| (historical example) o 3 BEIHT Lh, WK OTE
FRATELDA-SN D [$545] (ornament) ThBHEEZ LR TH
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%3, ¥, Alexander of Ashby * Thomas of Todi = Liif, XE:
LTELRTWHEELR W O OBMCHS L7 (division, subdivi-
sion), ThZho&#% [FEH | (proof, confirming) L7- Y 84T, #5
K1 (extension) T 57D HRTWEY. X5 icasr, [3
#F OERBEEER> S ThE, T A8 RAFEEEO P TR
WAL F > TL BT ¥R u. AN —o0 e F A ERT DI
PeEi k] 20 TR PFRETZLEW 2 9 T ) (F Quis ibit
ad rogandum pro pace?”) L EXHE LLBEBA L 0BT TAHL S

I. CHOICE OF THEME——" Quis ibit ad rogandum pro pace?”
Jeremie iij. (206 / 30-207 / 19)
A——206/ 31-34.
B.——206 / 35.
C.——207/ 1-19
II. PROTHEME OR ANTHETHEME——(207 / 20-208 / 5).
A——207 / 20-208 / 4.
B.—208 / 4-5. tPater Noster and Ave)
III. INTRODUCTION OF THEME——(208 / 6-13).
b smoxmes s g vEs
‘IV. DIVISION OF THEME— (208 / 14-213/ 2).
TIT, HARE, TWFELARLELR Lo 23] (be story
and also be ensampull of kende and also of gestes, (208 / 16~
18D ik - TE=oDRAME T,
Alll— T#EDIE] (pe synne of pride in lyvying,
208/ 14-67)
BIl—@#HR 7V v 2 L= x0FHEpaM s Lt#EA.  (For Cri-
sostomus sey. .., [ 208 / 18-237])



B LELFDEEET 9

) TBRRDA & 2561 & LT EPRP RO Lo hbhidmL
VETEIRL ISP CTRELTCLED] ik s
FrEoh, M=vi7o&E] wl-GE¥xhs. (En-
sampull in keend. .., [208/ 24-317)

) Fe——=5%] (Gesta Romanorum) w Ul L7-E7HH 1 v A
(Gaius the emperour of Rome) gL, (Also I rede in
cronisis Romanorum. . ., [208/ 32-209 / 4
1LEF 7149 AQ BEMRER N & xh 3. Now goostely to

speke. .., [209/ 5-12])
2. Te70F) vk 5EW. 209/ 13-16)

@ $95—2oD [exfE] LT IgF==rDE] EH Lk
Az, v F (Baltasar be kynge) D#zE. (Also liknes
in figure. .., [209/ 17-23]

[EEOIE] ofwm— (C09/ 24-32)
AlIl— T&#o5R| (valefull covetynge, [209/ 33-210/ 5])
BIII7—() TFrAT#H 4] (pe lawe canon, Extravagancium)
LfERE Y m OFERBMLE LCHEHA. (210/ 6-20)

B TFTFrs 5,2y 208] (Libro de Dono Timoris) 25
MWD EIER L 72 B ot (Acordynge to pis matur I
fynde a tale..., [210/ 21-211/ 50

(c) TER{CDET) whf LA+ X ;s 7F (Azarias kynge of Is-
rael and of Ierusalem) B DN 7oL x5 L LCELR
(Figure here-of I rede...), [ TEDE] 50 EIENMYL
ELTmA bR (2117 6-21)

@ eHbtsFenit x] (Ensampull de diuite et lazaro,
Luce[xvj]) »fjHcfHAIhB. (2117 22)

[OOSR ok~ (211 / 23-29)



10 B LIFORLET
ATIII]— THsko5E] (iffe in fleshly lust and likynge after is
flesshe, .[211 / 30-212/ 27)
B{III]—(@)e 5 v v = (pe grett clerke Hillarius) o EIEHMHL
LLUTHA. 212/ 2-8)
b) [BROA-EAFE] & LTHE» D - 2 BOFERELID.
(Ensample in keend. . ., [212/ 9-167) ‘
() BREDOHEF L LT, 7arrvvya (be grett clerke
Fulgencius) OB bBM Lic~5 7 — v —A kil
7 v =14 % (Anteus) OFENFEHNB. (Quarto patet in
re gesta..., [ 212/ 17-261)
(8 ogE], [BskoFR], WO oRfE— (212/27-213/ 2
V. SUBDIVISION OF THEME——(213/ 3-214/ &)
ATI]— [ZF1 (mekenes of herte) o#jw. (213/ 3-11)
AlII]— % ¢ | (charite and rightwisnes) o #&j%®. (213 /12-
30)
AT — T4 (clennese) %), (213/ 31-214/ 8)
BE DI b —Qui cum Patre et Filio et Spiritu Sancto regnat,
Deus per infitatemn. (214 / 9-18) '

koI X 5 C T L X5 BED LI e@bh sk v ) —IR0R
R 5755, FLTC COREDOENPTEALTEEL WO, F
AoENoLERrEEATh: “Exemplum” (208/ 27), “De Gaio
imperatore ” (208 / 34), “ Figura de Baltasar 7 (209 / 17), “Narracio
contra cupiditatem ” (210 / 25), “Exemplum” (212/ 9 ¢\ 735
FVED, whwd [EEWEE] © L TRRShi T 28] oA
BEREWERL WD L THBY. ZOHRADEFTADLL bbb LI,

FEEEORT (728 A5 VEOBRER TEEW] Thh, R ERY



FEEFORIET 11
(k] T5 28 Ths. EECI WU THEINEIEL ET o & 230F
Bk TR#EE) oB&EC» - Twh, FLT, —o—20 [ & 23]
EHI ) S HRIOIRIGE A LE L LTw v, BB ER 2, V.
AlIT THIBOIE) kL Tw5@), b, (), @oDFFHEEDOEIIZMD
DRBYIRGIEPbI B, RERC, WEEQLER (e 25 &
% [BIFEEE) 2 LABER BT EH R 42 L HBEDOPHAARAAL TR DT
B5. 25 Ui THFEL] Ao BBER KR OMBRAK & - TR 3EIE
Th->T, HERFIRDLOFOOLRL [ AFE] 2ESBFltL
OB TS o LB Ukth o & 2 59 Chaucer © Pardoner
i, EHRCHEDEEORBCLPTEhr o7k [ 25 2Kl
I —BRFEROBEC S LT, EREBCELIVIDTES.

TE B, &~/ BLF 7] (Radiz malorum est Cupiditas)®™ %
FEE Lo M%) @703 5 (“In Flaundres whilom was a
compaignye ” [463]) & 5 Bfwi (/- & 255 o CEEMCH VG 5hAF
BEThHD e xE THEH#EE] oF ciiftosAic “ Narracio ” &
W3 ZT VvEERBERATATCWALEINCARL L S BFESAGLRTo
%, “For as I rede, per was somtyme a clerke of Ynglond, and lered
in Parrysche, in Fraunce, but lad euyll is liffe and was a synnefull
a wreche as euer anny might be....” (176 / 11-13) ¥, Pardoner
D [H# CREAD Y 5 ¥ 5 — RO HBRH S FHORER T MY 7 LTl
5. MBEFCZDLADERIRINEL IO, HEZ AREEOER
Haf-Tob L, HERAWEREY K -Twb7 e, ropch e
RIS Ih b, ZDE 7T, Pardoner o [Fi#%] k& EH
P HIBRL TS,

BRI LB T LR LIEINHE IS TR (exegesis) @it A,
. Pardoner = A ®» %3 (Thise riotours thre, 661) |3 E#kDIE |
(“ glotony *—485-588), [#E{H»3E| (" hasardye "—589-628), [0



12 FBLTHEOREET

o ADFE | (“othes false and grete ”—629-660) @EO@?"?@ 5 BICE
BHRE®RE ISV BTORDLZ ticks. AHAR (BP0 K, 5B
I <EEED K, MHECE B oBGD) R v ERLVEERA LB,
FEOBEEIZFNETThH-T, ThEUEOREE R LA, [
MAE] ORDLBBRE, ZAORAERELTRD LI T 5.

Now goostely to speke to oure purpose, first frend...it is pe
world. . .,

The second frend. .. pat is is fadere and is modere, is brepur
and is sustren, is wiff and is children. But what frenshippe
shewe pise vn-to hym?

The iij frend at comme to mankeend is pe dewell. ... (87 / 24-
88/ 22)

L7 9 v E—ADZADOHRBEOEE, “hb=Zo0F R ey b33
BELTWBRETT A »= -0 R 240 L) KflahdTh Tns

%, Pardoner 04, BE—AFIIE “ Croked wey ” (761) 13 (S~
EHE wERL, “that grove” (762) & (Bl L AL L <FEH
5D T ~kof—0FKl —BRE) BRI —EL L A2k
OFTEPEVERLT, BBELHOCTWAEER LhT T, fER
§&§mﬁkmghtrﬁjakwbma6%,ﬂa7m,%&7m,wm
BFer—7 L LTREETDHY 20 [HE] OBk > CnbTh e,
FEERCERBCEH LT Ao Lidh v, Bilin EHEHEE]  EE
WEHE] Lo BRALBIELT 79 v F -2 DO SAD BWEEE
TR#E7-% (3] 0% (sleen this traytour Deeth, 699) 2 \~5 =
F =7 REX LN THFOTHCARLREE D e eind. L
ToDEF—7%FE LT, 2ORALY L VEATHAEHERBECH AR
BERETHEEY D, BRER: @AM oMAL > b LT



PREIFORTET 13
%.
R\ EF 2E0HEOETrb-> T, ZAOKEEPERCH L
TIRELY T I AR O (664-5), o [9E 22 EB-Tw 5

[ & 20 (memento mori)® o ¥ iR L CRMIO i H% B &
DEBINCHXBDOEH IO LWERTHS. BEE ¥bwi: [BIEH]
(this pestilence, 679) OBIEC X - THRFDOIDORAHIL, FEE WD
LB AT T BRBORT, AT R ERELTVHAXDH
e THRIERERTILVELYE D0 LT LTATRERET
Bt Fo CRIEE T8 (spere, 677) #Fr L C TABZEER S
WA (privy theef, 675) Tk b, T[] (adversarie, 682) <5 v, 7
Wi | (traytour, 699, 753) ThB. [HOAIER—KD S bbb
5% 572 A7) (sudeynly he was yslain to-night, 673) & \~5E&LE
FEEOEAZ S, T2 TEHVTWSHEAFOTHIZY, ZA0KE#ETS,
FLTEBBAD MB# % BeTus BREE > ThBAT TR
WO e, THU L LTo 3R] S HbbhigasFohkibhiEizbin
WE WS TR ER SRS (TR 0BE| ~DeF—-7Th-72. %
SEZNOREZE—FOLAE, 3 LRESIF) AEROARBAL LS
FHROI L L 0EF—7HHLE-T@LDTHS.

I3 LT M) oE] w ChrFhZAOREEZRBTELETOZ
28T (al forwrapped save thy face, 718), HAALE T3 {RERIE 4k
THOESIHREZEA L HES. (TIHL) BILREERNE LT ZoBAD
BEOIEBELBEIHLLAEBEET . [l 7wy VREBEALLZET
5. DFVZAOWBENEBIRL Qe 3] BRBIERC X HETH»
RS Ths. —H, BADPEOROTBEEEICL, ZACERLE
[ IE 87 v a3 27r Y v (Of floryns fyne of
gold ycoyned rounde / Wel ny an eighte busshels, 770-1) Tk 5.
Pardoner 23 b2 LTHRE L Tz TE B, &~/ 8077 14)



14 BHLALFOETET
EVIRBOEBRZZDOEAC L » TRROBBCHEE LN D Z LT D,

T3 Bdo4BRERCEPArRVESE, 70 ) YEEOZEWX
HBPL SAESZARYEOM Ch -7 [P hTLES. T35
#403 T] #B VKD D - 2 izHi. | (No lenger thanne after Deeth
they soughte, 772) 39— A0 Tbhbaig, EE| (the feend, oure
enemy, 844) R=E=ADNLO S LEACRAALT TR ofE| ox5—-7
BHLWEAEYH Y L. &~/ 30] PMESELSHLD T3] &
KT B VI EaANLERET S ZADS BELO AP —RELEHE
FCRETHZ L HEFEL, —FECHERMOALTHBRT D0 0EHE
FHHT. ZHLT (T3] ofE] ozs—-7@& TR © X - T8
EIXNDEWIHHICL - CEADHBEOFEL T T ERHDTHS.
R 1 B ER R BEDEES (b 25 S L AT o EE
e, BOopOWAPERED LN TWBEDIL b5, Pardoner
D [ r 256 Tl SACEEEEEANCLT, BEEOSE, it
TOTH, BN TLT—BEECREBCELYHEG L TP - EANMY
EOTERAYEET TTHY ofF] tvwiEzF—-T7RI-T-ELL
PEERE B DR TS, 29 LAk, o 728 23] GFE
LTz, ThBFTADER L CHEFBEEOHN L Zh5 0
Th5b. ’

=a —7

The Padoner’s Tale (X, #&pTih\T btz The Tale of Thopas Iz ¥
CiES T, BEE THEPEEROBLYOEXOFTE L. KEBTEAD
HEEIBLIE L TR A &R H% LTl T80 BHL bR
%. (895-915) 1 Z ANMTTHEAEOOFEEDL DL, Lo THRFE]
(vicious, 4569) BEHDOTEACE > CLES. ZOEROEE [EEL
il LD~ TN L EHMODBAELETHD LH AV e OB



MBEXFDOREET 15
W HEETH B L0z R IBERCREO>WIDR 0 KiliTo
HiRECchs the Host ZDOATH-7. 2F b, [EFE] Fihig Par-
doner (%, FThiz 74 by o BIcFR VL - UELZZTT
FhER bR WERE D 5. =5 LTEFA Chaucer (Tt T3] ©
B bk & Qi L7- The Pardoner’s Tale Wi\~ %& 30, BF
BHEEL LS 235, Zhpt Chaucer D4 ¥ CTn-B AL 72 The
Canterbury Tales OWRTH D% BIE, HEHICE ZICIEBRRTRIKF
BHAEET S, L L, FAEE, Pardoner oJRRFEE LT3 ERATOE
Belo i s Chaucer OFBH L VWFEHWEAIEATW5, &
EBLTHBHTEEP PR,

J. A. Burrow 1o 14, Chaucer 4 07 [V # » — FEFHEIDOFFAL
BA 2 T EZORENED SITORMUCEE Tl w34 it [H#
21 CB T BHBOBEEREZ X HEWRLE 25 LARREREME b
LA ERTWS. Z I RBER L LERF~DERHME-T
Wb, ZOBFORRD - T, [/ XF] GEROEEY, FSENES
DEGETH Y, XBEFOBIE (idées regues) % RBHNCIEN T 5 HREILL
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