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7AY IR, SEIETLEWT, BRAMESRIRIh T3, +0O
Pz 85T, E3 LTI X 2B e XAk,

A=A R, 19104 2 A9 519204 2 S IE P T, %L DEREEA:
LHEBYRTFIrvALD L S b DX 5. The Imagist Poem OFRE
2 W. Pratt &, %@L T “most of the later experiments in modern
English poetry were really extentions of the original Imagist pro-
gram”! X X XBRTCWB. A O X A0MHE oL b EFRES,
NIESLSELEBUILEC TV AL E - TR, Fhik, FLVF
ODEBTh 7z, =AT + AUV FE, 2O—AF ok, §5—A, B
e OBEEE T A0, =43 — v y=AR S0

SOTAR, flof~CAMebERELY, b EEOME —fFHo
B CTh -7 ARERICEL TV, 3 LERASRho7nh, 1 =YX 4
i, HmoArArvE, BOSTUWERARNERCE > Tk d Lh
. 5, BROME, toflEAofbe &S itk -, A
= URLE, MMITELL, S EIPTEIRBZIHELIDIOIRTEE
EMTEL, ST,

7 AV AL HASMLORZE, o4 v R NEHORURT, Khd
CREY, BREL - TKBDOTHS. AT, &<k, =1 3—-®
TEAQBEARE D LT, WhRELPHEALHS, HOOREEOPIC
BT o o B BEE L TR,
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=4 31—+ uvv=,t Amy Lowell (1874-1925) - x1¥, &5 LT3
B, A Ty xR =AY —BEREICELLE, BoTwi=yY —F
ERWHLTLES. 912802k, HAPBRNOFELERL-LE, -
TVE—=RA4X—F, TRHETATHILIELET, bro b EH-IFn
LB, LI ZOFETIVEZAE, bTh—{TLhk.
FRREHEOELD “A Dome of Many Coloured Glass ” 731372, »
ZAVERR, ToBERE, V=) -0F 7 R4 Al pbebhizdo
e FOI3 Rl b EBFCE LV, ToBBAENPI 5T, BT,
mf P = v AQRICEINT. i, 200 XY FPEBBEKER
TC, EHTAN—v (5IRA) DL X7 ZoffElr, Brodh
LhbTRELThIZ. EHLTC ARV EWIFEECLORE V-
T, 200 R FORY - O, BOR, HROFEEIEI LR
iz, BE, L0, ToBT -, Xkllko7, v ZAk=
¥V —-FYTth5b.

ZhiE, RNUIDSTFEOLICERXS. LwIiolk, ik, A
Dome of Many Coloured Glass (1912) iz { 5HT, % DROFHE Sword
Blades and Poppy Seed (1914) B 0L D1 <~V XA DFHE, To L
I o TCwBEIREADPSTh D, Fh, WEPELE I Thize v
50, TN L B0 Ths. i, BEELELOLLT QL
A, YV — v OERE LT Imagination and Fancy %3 A CEE L,
¥ —VOFEIN, BALLGI2Z ERELOL, ZLT £20%bT
TEWHYEDTHB L0 A Dome of Many Coloured Glass 72
ot RELCAEREZ S/ B d, e vERPLBRITEES
L, FORA BERIZLBPTADCIE 5Tk, ZARALDLY,
(TvE—=A¥—-3GD0), AL TELELILVIZOENPDL.

XC, #® A Dome of Many Coloured Glass (1912) @iz iz,
BAD BHE 2 B-750 28, &EhCwbd. —oiF, “A Japanese
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Wood-Carving.” F7 D LiItfibhzAROREO - L5 I Tm-728Th
5. 3 5—2%, “A Coloured Print by Shokei.” %5 FilliiEo
Hoko o Ex 53-8 Ths. ELL0FREVTS, HoFo
BOFE, HBROEROFIZAY ZATWL., —DOREVWREO F7 2R
>C 352k, WAKBEOHROMGILEIZE - T, $5TroRMOH
RT3 Xy, BEoBFizAb Ztr. 2% b, ZhLOFKEW
T, AROEMBEEE BT, BiE, F-r0 Lok, BROWR
REELT LD, T <R -oTWw30THS. WHhEHADEN
i, CHhHOFOANIR-TwE. briE= i—ry=1DY
4 7PV TV AL AOFRIZMI S T RELHE LR L5,
FNHE, FOoPTHERBENRTFETEL, BWRNEHFELE, wbiEfiv e L
TORELPELTECDThS. Lpl, ThbRLILEEER=1 3
— v T AQEREFHE, TRELRIOEDTh 7.
=4 3= my A, PHRRP S, FHED, o, BRoXXHicH
FHEEFEZ L OO Lol A=y T s v v=d, 79595
DrE, HARKE T o7 188EDE L Thb. Zhb bIvIOER,
FrACRBEAACRLE. ZORBME, Ko=1 3 —, FHEKA
EXEoT. FDILOBEBE VD, =Ty — FAEREHICE S TV
5. AR IOX) BFHELEDB.
Dear big Amy,

So you want to have another letter from me, do you! . Well
imagine yourself in the middle of a big plain and a lot of great
big baby carriages each drawn by a man. In one of these I
ride and as you are not very large yet, though you will prob-
ably be gigantic by the time I get home, suppose you come to
sit with me.... At the next village the jinrikisha men, that

is the name of big baby carriage, said they could go no further
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so we were obliged to get cows to carry our baggage and
- we walked.... I sed you [one word illegible].
Yr loving brother

Percival ®

ZTOLEFERBRTEE S 2hZ IS b b, L LEokEE,
LWL TVEY P EFEREE S 205 bEBRE, flogEerd
ZHUL A=Yy — FRBIZEBE I T 5.

A= T, i, BRAOECEEOBREENLTT 2 ) 2Lk
b, =4 I —=%2ErR LI BT FORREIFE-TCHSEHC LS
L, vEAY®m— - 140 (BERHKET?) LWH4T, 0b, ERATH
Ehrho b LWALY, B, HroBsuwrnwoETiEhs o
EBTERP-TLITHS.

I remember so well sitting in your lap and pulling your hair,
and being reprimanded by my mother for over-familiarity. But
you were so good to me and played with me so delightfully.
... My brother Lawrence told me that you wished to see the
“baby ”. Alas, I am afraid you would have found a great deal
of change in that individual, but certainly no lack of remem-
brance. I have often thought of my play-mate of a few weeks
with regard and affection. Sturgis Bigelow has told me some-
thing about you, and makes me more than ever sorry that we
failed to meet. ?

BRPL BT E - 7Y A=A FUEY FOELED, B, S
Can Grande's Castle %% 7. ZOHIIE, V) —ic X 3 AAHEO
YEEsk “ Guns as Keys: And the Great Gate Swings ” 23& T\
7.
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I wrote the poem out of a sort of atavism and after much

reading of Japanese literature, of which, it is needless to say,

I am an ardent admirer., The prints and picture books like

the little one which lyou have just given me, and which my
brother Percival used to send across the Atlantic all through

my childhood, made Japan so vivid to my imagination that I

cannot realize that I have never been there. Certainly it

imbued me with a love for the country and the people, which
the games we used to have together strengthened so much that

I shall always feel a bond drawing me to your country....?

Y —RHIBIT B Z O RF “Guns as Keys 7 &, [TEFEERHO
(polyphonic prose) EFLBELEE ZHDA XA AT, Bhh T3,
ZHIZBIT R L WEBIREEE, ORI h 22w, T OFIEE
LT, —ofEfL T EwoLhib 5.

SOFETE, NV -OEBESET AV 2 RMAEL, AEEYEEY, -
FryvEREY, AV IFERES LS TE, FEHROL sECOCTHEN N
5. YRR, zomhEAL L5, EruERWL opBAIRS.
ZoMEFD, RE, HAOHVWAFEEHM W OO THS. £5TY —
FoLik, (V-0 KRCEIIMEBLIREL, thiibkvA
AANOFEMEEIES D ZROEE LY, TEILANIDYHLbh, W&
W, Y =R VIR ARRTCHARIZEAEDSSCE, 0T VY g vk,
754y 7 ARETHOTHS. 22T, KOkl BEAOF -~
X, 3EPLARLIFOPOMO CERL, 200EREEDI bOo—DL
BKoTwazi. Db, FbDUHENLEE LORELEL, HoE
BRERLR->TWS, W52 ThHE. ZoORIEELTEE L.
i3z o “A Japanese Wood-Carving” < “A Coloured Print by
Shokei ” Iz %\ T, HAQEMIZ, FHOBEW®ROBLEWILICT B LT,
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HEOVRENEZZFRIL VR ok, WHOEREHMFEFO L S REHRL -
7. L L, 2o “Guns as Keys 7 Tk, ThPBEMNIZE, FoR%
OE»Sd, BEERBENRELZEL W 0THSE. oz, =41
Se e m Y=L OLORT, HANOED S LERL bAF < EELT
Vol l W) ZEEBEARTHIO, LEoTwES ).

)DL CBE LW DB, Thik, ZoOFRFOEHEEN LA
THET7Ar=—Thd. TEEEWE] LVWIHOLIK, ZOFLE
WAEWALRFEBADR- TS, TAU D ADE S bRIE, BEADSY
BHE BT AV AATE, SROTWEERED LD RF DT, 18K
EFREOLIIRFLIDH D, %L“C_Oa)Fﬁ&_éiéi FNARAROEVFO
Fibh 5.

These monkey-men have got to trade, Uncle Sam has laid his
plans with care, see these black guns sizzling there....Com-
merce-raiding a nation; pulling apart the curtains of a temple
and calling it a trade. Magnificent mission! Every shoptill
in every bye-street will bless you. Force the shut gate with
the muzzles of your black cannon. Then wait — wait for fifty
years — and see who has conquered.

IR, RLBEWOhoERS . BEROE, <Y —KH0OE
SRS b BRI, TROEOEREIBEX TS, LW0I KT
b5, BHELORBL LTELE - BRI, 505FE, XA mEL
PRI ThL, BERRE i b, ZEMOD 5O BEICRIRSIEN Y
MHEILKELRPEL S 2 h o7, WHBEBIE-7FEL D 521255 3,
RYFITOHOL S CRBCHFERTTLS DL REARZ, &) OB,
BOFOETHEONBRHTHS. LrL, ToPEOFHMIZ oW TR,
BoBFh IR i LABTITHR-TWE. LS, BHEEOLD
[7 20 2BUSHERS» FHEL T T Kdrhrbod, FHELE
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WEE—HAEAO RW R MEERIZE I ORI vA 7Y A T
DEB, K1y AT —OHRARE—DR- T M v =—2BHAT S
L& ->T, ZB_HHORMOFMEY L T \WTRno 2R L T
5L 7. '

FOZEE, =i w2 BHOBBERKFL L CHEDT
Eawvh, LEbhd. Hhld —HTR7 AV IHRELT, ey
=2ARO—RELT, TAVIOEPKFERIZOEDBXY, HEPHERS
N3 ERBWRELEP 12255, IhFELoBKOoHELn~RY —1#
B stenthh, FOREQ=YY — KRB IELLRTWEFOFRE
Bif%, HIBELITI Tl XAS. /4, HEIRL - ThRIZX
DL OB L BAREREHEES DB TCELbYZ. L Lih, BE
BEI X » ¢, o EE»ELE R - EEAEREAAR, Bl
LA O Z &, BZEROELLERD CWio. BRYENEAS
2 LG A RBEREEERSE CRRTE bR 7. BB L
TUAE, ZORIEWT, HLp» KBRSV TREER, 7vEY
P VYV FREBEYE 5 TWA0R, TRETHELZOFRCEREENPEL
ofvot:k%%?%wfm&m#,abkéf@ﬁm#kubhé®
Thb.

IC, T2 —FAKETLIEFObE, %X, The Pictures of
Floating World [7:72 x5 R ofkl (1919 & WIHFEXHELL. =
of@ “Lacquer Prints ¥ X5 #oyiciy, #9608, HARIET 3
@iimﬁ#v%ﬁm&fvé.@a@%ﬁ%tof&ékk%@%%m
BOWHEY, ZITEBELLVLWI LR, —o, chboFEBMEaoRE
- TCErNE I RBbRBE SN, FHix, Eoofiiz, & - &<
HE Y523 0Pb5, L\WHIZEThDd, L=l i—--ny=
ME, ZoFEEOF YT “1 have endeavoured only to keep the brev-
ity and suggestion of the hokku” rR<TW5. T -oBERizfio
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=P A OFALLY, VY FITVyFe—d At AT vV,
BERIZBILE S 5. 20D, ChLICRENOFENRE Bbhitb
EL, TRALORLRCLThSS. BE, Thy 7 0Ld RfiFos
EMERMEL X, Fokbb. Ll, chooERE, -2, RE
FEDTAREROFELZI CTCETCNILLIRLAITLAEDTHS.
R EE The Pictures of Floating World (B MANERO) X,

M) OBFRCHS. 75, “Guns as Keys” o vig
SRR, B SR R A7 DB A,

72LIZ, W OpOFHE, BHEAOHWEHIC S oW TEHPN TS,
“Document ” x\~J FiZ, B (1760-1849) oMEI T L=V
— ¥7:L, “The Emperor’s Garden” (¥, KETHh { BH&EHOLHF
DB, BEUNCEObZEHER -3 TH B,

FhnL o R, HFROLEROBMETHLS. “From China” (3
REHED T Z%olic e LA» S S 0%, “ Temple Ceremony ”
GEERBO T2 eDOBLIELL EDE] O, OFEL.

Lipl, Bbplz A E0EHFE, Biigogea—-xT72BELLS
LD EWVSTH .

Being thirsty,

I filled a cup with water,

And behold! Fuji-yama lay upon the water
Like a dropped leaf!

KRERELIUY, MIEANIOOPRI S0, BEOLILEE ST
WBLHTH, 2—FFARELLIEPNLTNE. ZOFOX1 I,
“One of the ‘Hundred Views of Fuji’ by Hokusai” XL T\ 5.
ZRThPr2I3C0FOY ~AREELED. =4 3~ vy
e~ FRECEBLZBESo R, BfidtEFo TERERI (1835)
BEENLTWSE. ZOELIE BT<-212, KOBPEELTAL, @k
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FFRIZL > TWEBEBROP -7, ZOBROFOBERE, M RELLUA
5905 Tw3. [RFPOART] LBLTHE. BELL ZORERE, 0
45350 source of inspiration 75% ZT\W\n725 5.

AlL=1 31—+ rvy=roRBEOH, LI OEBMLEFD [MERELE]
(89D &\ WEMEN B 5. Zodic, [BAS, Wi @8558
BEOD 572, MOBCERO S COIREER TS, MR, 90
BEOFTCHLIVERFAIRITIRL, 227V —aiip -7z BRI
PLERLIER > TWERTT, bOLVRLUTHS. 25 Thicfl
RENLDELS. =g 1=« Y= AR@FKROLS BEEBXRL 5.

Desolation _
Under the plum-blossoms are nightingales ;
But the sea is hidden in an egg-white mist,
And they are silent.

IhoPERBoFEL—2T R, Ry 7059 RET X LR
23oTHELIIELTVWEREDTHS.

IR B OFRE, 2\ 7oWI016ES HIMER BT TR AN EP LA O
ERTE . THEOIEY) F ¢ — F e A=A 7 4 v+ vHTOFHIZ,
[z oWER O izt (° At odd moments for the last four years”)
CHHOPFEBAEBRRTOEOT, BEEHL QWSS
TiX, BE=A I - v o= ARI0k5 REEIMESIhE0EEE
2L ZERBERR WS WZORES S . FhiE, 3 & LML HAEN
ZBAL R » Tz b5, v TOFATEMRINESR, AD.7 4 »
7EVI ANCHZ 70w S e RERFERO X S ¢h 5. fild Chats
on Japanese Prints (1915) ©#FET, ZoHT, MITTFIKL BRI
BHLTWBEDTHEY, THITMAT, Aot ALIAhiL, Wiop
DEMRICINT 8V OFGE, FHIECT DI RBEFTHR LT
WBEDThot, =4 i—cuvv=AFZvh T THIE-bhbe, TOXK
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HAHBB L, W AEBRErEZTORIL LS ThB.

7z

Once more  let me thank you for your ¢Chats on Japanese
Prints’. I have read it again since I came home from Chicago,
and always with renewed pledsure. It has even inspired me
to write a number of little ‘Hokku’ poems — for no reason
whatever except that you put me so in the mood.®

EIAMT 4 o ZOFE, FHL ORI, bELHICIHEEPTCHES -

BB TR ECIRVESIY, BEE TR IO, BFTkII. —

DSRHEOR AR E, 35 —2i, BEo- L%, BT - TH
WizdOThD. '

In robes like clouds of sunset rolled
About the dying sun,

In splendid vestures of purple and gold
That a thousand toiling days have spun

For thee, O imperial one!

I walk the crowded Yedo streets,
And everywhere one question greets
My passing, as the stroller say —
“How goes the Master’s work to-day?
We saw him sketching hard last night
At Ryogoku....”

Yes, I am pupil to the great

How well he bhears his famous state!

FRICELCoA 3=« mo=aid, Sefn e <l A edx

Tz BklE, 74 » 20BEL W =X 20MELZT Twrz.
WLzl WREEZEHIZ LS > L WEPEBETI3HERD - 2. ik
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FHIZ, WEIHRLAIRLNZOES 5. AFE0FEL LI 0L S ke
HLENZDOTh 7.

WE—D, ZhLOFFORIICOWTL Y BER ERE, ~—-vV»
ner =l HARICET EESR, by, BEOKED 5 The Soul
of the Far East (1888) Th5 5 tBbh 3" Zhi, HLoEEO+
dHY, LAEEBTEROBCLIOTH - 2T, Hd X<
ATHBLTWAZ s whv., ZOFBLEEERBL T — YT » 4255
FALTWBDR, HAEA BLOHAXLO impersonality TH%. =
ik, BEPbO—EOFOHRT, AV rhkeBLTEIHRELE
LIE ST, AlEEBSALILLTCWELIAREDRTWELEERT
VTS 58, |

L L, XS5EKRTEDE, ~—v¥ead, ZoEEoHT, HAE
WOV THERTNBZ L Db THS.

A Japanese painting is a poem rather than a picture. It
"portrays an emotion called up by the scene, and not the scene
itself in all its elaborated complexity. It undertakes to give
only so much of it as is vital to that particular feeling, and
intentionally omits all irrelevant details. It is the expression
caught from a glimpse of the soul of nature by the soul of
man, the mirror of a mood, passing, perhaps, in fact, but per-
petuated thus to fancy. Being an emotion, its intensity is di-
rectly proportional to the singleness with which it possesses
the thoughts.?

KEAAZEN, L obiEERE, BEE-TWL, ZhheT Wil
DEOBRHMEAEXI0NRE . =1 33— my=aAF, FhirEFT0OH
KEEITLS LA Hkow) MEF o eBEral] &, ok
BREREL G O TRIED -7t L Bbh B0 TS 5.
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IOXIRRATBE, =4 i - vv=AR, R oBERZT
IV REINTWER, B, L, RECBREN,LEFELT
FTTWaZeilbhs0ThS. '

T PR, OXIBRTL B, BARBET ZFEP D 2E
T LS REEEFAS LS LR, HEET 0K S, “ Free Fantasia
on Japanese Themes” ¥ v “ Twenty-Four Hokku on a Modern
Theme” 7 &% H\C\%. Lo L, FoLTERETCTEELOTH
5. fERE, b tEESFHEB VL. LR Lov V- LTO—
Ex, Eht@uwidie. ULAHRE, BAXMEZERLELRYD,
WEMIC T 2 ) B AL LTHEEL) L LEFHAR . Yy vV s TV ay
7 TRy 2 ADGS L5 2 “ the Yankee will” @& A 7% 5 7210
L LARLOAEE, 74V HWRMESK LRSS LPCRWHOFTHR
WEFBEzARRboEw T HER T5919 71 1%, ok
EOREHTHASS.

Lilacs,

False blue.

White,

Purple,

Colour of lilac,

Your great puffs of flowers

Are everywhere in this my New England.

Maine knows you,

Has for years and years;
New Hampshire knows you,
And Massachusetts

And Vermont.
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Cape Cod starts you along the beaches to Rhode Island;

Connecticut takes you from a river to the sea. -

AEXAARBES TR 2a - AV IIFTVFDTA Ty 75T
&, BRI, BEBELIIBCTNS.

Heart-leaves of lilac all over New England,
Roots of lilac under all the soil of New England,
Lilac in me because I am New England,

Because my roots are in it, '

Because my leaves are of it,

Because my flowers are for it

Because it is my country

And 1 speak to it of itself

And sing of it with my own voice

Since certainly it is mine.

DS RA y bR VEEHL, =M I—cmvzaAR, HLETT
AYVIANELT, $haoa— AV ISV E—-LLTLHLARLEEZD IR
BB L RRTIORS S, B BROFENRLHAPEH ORI O
L HARARREETPEM, FHITE, Ao Tuhkd - 7. IZISFEEE
D7 x/ m=PRErm —PHREMEEL, DVIEALEEITE > T
ST DIERE L, TOABPFELROAFBEBORRATH -7 vwbh T
Lk d Lk, UL, FhEBadBEA2ih et i
Ripode o b, Ui, BAGBICET 3BIBS R -7t b BB
Fhed, fabgMe v=2RicEh, BRAEBERLED, #o4%
HiBEMZ I LR ILEI R 2 LR0T LWEMRI, B bz
ECWIEhBETHAS .

Lil, FAUL, BIEFFRBRoBMESR David Belasco @ Madame
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Butterfly (1900) < Winnifred Babcock /i A Japanese Nightingale
1901 Hrickhz e, BLOERERE, FIHLIREVIOX T
LN THB. ’

#A4 v F=v®d “A Broadway Pagent” (1860) <, " v /7 o v —
® “Keramos ” (1877) 7z &, HAIZBIT 2L UM EP L T,
&ﬁ@%t,ﬂﬁyF,Vy?XnX,¥y9~-Xf{f*%ﬁ,H$
bk, TREROHOBIINL TS, 207 2V » 0k HALL
Db b OERHROPC, e RETLE, ki ~vat e
LTl & 32, BEERNEY SDLLu-TILohRE WIS,
T AYAOFERBIKRSTEL L 280, FEE, v v Fibif
W HADIERZ 7 A ) HWICBE LT, EL{®hei—ATHS, &

Vo TWWnES S,
X ,

1 William Pratt, ed.,, The Imagist Poem (.New York: E. P. Dutton, 1963),
p. 38.

2 Quoted from the manuscript letter of Percival Lowell to Amy Lowell,
August 4, 1883, by courtesy of Houghton Library, Harvard University.

3 Quoted from the typescript letter of Amy Lowell to Tsunejiro Miyaoka,
January 13, 1921, by courtesy of Houghton Library, Harvard University.

4 BULISBBARTICTIRLAECERERE, £—r K. ey &b 017
B8 HLED), v A VT« A4 F— FH T ARUENALSR), £Fmb T (1923
£, BATRHE) —wIFh3 ~—~ 77— FREREEF—R IR, I<HH
bh b,

5 1919£ﬁ 2 A178 5. S. Foster Damon, Amy Lowell : A Chronicle (Boston :
Houghton Mifflin, 1953), p. 505 X b BIH.

6 Quoted from the carbon copy of the typescript letter of Amy Lowell to
Arthur Davison Ficke, April 20, 1916, by courtesy of Houghton Library,
Harvard University.

7T A= Ty vy OEELROEE, Abbott Lawrence Lowell iz X 5 &,
FIAF aF VIR, COBRFRATHACEBRELY LCL V). £02
g, N VEEIBECTWE.
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8 Ry Ik BERERNERIEAL TR, v Y FhLEALIDESS.
9 Percival Lowell, The Sowl of the Far East (Boston: Houghton Mifflin,
1888), pp. 148-49.
10 Van Wyck Brooks, New England: Indian Summer, 1865-1915 (New -
York: E. P, Dutton, 1940), p. 531.



