TA—=NT AT EIE RZFD1
—[HEN—RE DO [EROER B A — R ~N—

B HE
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T4 =T A4 7o [EET LR, B b & —RFE] (The Tragedy of
Tragedies, or the Life and Death of Tom Thumb the Great)lZ [1E& DEI] (The
Author’s Farce)®~}#l(an afterpiece) DLETIRICT &§°, ~JEIE LCHOH%Z
H7 [8i48 b 2 —REE] (The Life and Death of Tom Thumb the Great, A Tragedy)

[ 1730$ 4 H24H12~A ~—7 v MBI (Haymarket Theatre) THIE S 4L, 4
WG4 D RNEZ B 720 INZWBIDSHBWEME 20722 LB IE
ﬁ/LYﬁE‘(EFEU WIEE ST, FEEe AL L Q17 oI LR B (heroic play or
heroic tragedy) D1RFEIZ A o 72VEJEA . MAIIES & ER Vv, ZD~)
BIEZDREOUIEOR, 173143 H24H O NEGEAR [BRIH o, B
& b a—REe] (P, T[RRI BB, EAXIBIR N L L5T) &2,
ERE LTHHIZES,
MEE %R OBESHEYK->727 4 — VT4 v 7H5, [Hig s 2a—1K
il ZBART A ICERL LM H I E,A—HEE L ZhbTwb.0 RIZZ D
HERL, MOZ LOCHEIZEAN Yy RILEBELZRDAT A — VT 0 v 7
DR O—Vi AR SN2 ZEZON AR RV T4 — VT4 ¥ 7O
T [WHDSHDTFHK] (Letters from the East) D3 H THENFEE 252722
ETHISNSE ¥ ¥ F 25 A\ (Lady Mary Montagu) D S %, “Fielding was to be
pity’d at his first entrance into the World, having no choice (as he said himselfe) but
to be a Hackney Writer or a Hackney Coachman.”?%S, =3+ & L CTAED A
Y= bEY ST A= VT v T OB E HEIIE VYT TN,

[S3E ) 10-1 : 43 -71%—=3 2007.
FEM K FELFS oA Z
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HEDHELSBOTEIEONOQFET A — VT V7P, oy FUEBR
TH ZR A, BIESCIEEE OFH - B2 RWIZ&BEIZW R F M
HEW RV REMEROWFEIRIUEZ, 22D A 1 7 I (Jonathan Swift)id A= jE
ZELDPEDLEDPoIEEINED, FO—EDBT 4 —VT 4 7D [BliE T
LA—EE] BB L7 TH o2& D W72 2 BHANEHM 2 LADOR%E
FIN7ZODBIRIIR E WA, EEEFETHL L ZHDHEFI &RE, Al
BIT414E4 H 4 HIZ [V % 2 5) (Shamela)ZEZTERL, VFvy—Fv >
(Samuel Richardson)’ i3 % /83 T OMEE KRAD BB THEHICZETA
L7274 =NT 4 v 7H, BIRP2OBRE L) LTHEAL L7220 7
LAEFHICHFEHOFEISHD O, F v v T Ty 71T IEFRE LB b A

O, KEOEMETTH L [—EM] (TEHT 5. KAOBRAEEML
TZIT265ETFIAT D[4 ) N—FcATRE) (Gulliver'’s Travels)D 7 0 7 T4 ¥ 7 ) I

RNV YRy FOEAD, T4 —NT A Y ZICHIR P AOEFEEIFORE L7
DODb LNV, [V x v 7 EEDOK] (Jack and the Beanstalk)% & b A Tilk
LA—FIIHIC L3z, s b 2ADIHROYFERRF. o LY T3
IR DD 9 o MEDTFHOEME EZ 72, WEWIR, 28 L8008
FRT HEHEE %, 5% BAREZ REFELEROEHKICHI > T F T ~f{L L
BNRLDOh, ETA—NVT A Y TIEE R, #E LS EONLHEE R L
TEELZZOL, ZRBPHFELBCERLCATH A9 TEALEITT
BIORET E ol [HRIROER] Tidd o725, [HEKOEHESR O
POZZAIY A5 SR BICHA L, BUFIE LEWER 7 1 — v
TA v T OB LHIVERICH 2 5T EDOE OIS EIEE CEEI N TW5,
ARECIE IS AL I ERE A L o v CEATAYIC & B L7z [RRRI o2B5] %
DR N Ly BT ORI T 2 PR L 225 S ARATEZ S L7227 1 —
VT4 T OEREIS 2T LT

I PRl DT 5

BT T4 =T a VTP EEIC TR D IREERTAL I A=
FRERFFETLHORFET T B OMF(Lady Gould)E = HRIRIZ,
SHROHARBITT T4 —IVT g YT o72, BIEOLEE S, Ak
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M [BofE % AH] (Love in Several Masques) DA% AR D E » & F 2 F A2
KET 5D TH o720 LDOIRZ T, OB ¥ FEBIR %2 2H 5 K
Ft 2 7N— (Colley Cibber)& N1 2.7V — - L A ~BI¥s(Theatre Royal at Druary
Lane) D EN T > 727 1 V2 A(Robert Wilks) DB #1577 4 — V71
Y70, 172842 H16H 21 > F 2 RFE B TRkl [RofE4 4] o
FEE R L7z 20K TO Y R A HOBIY TR &3 24 & L
ZRZL. FHHICHAT SN HA RSB OMEOFELZ IR 5551 H
BOZADSBEO/AAETHRIEA TV DT TV RFLEFT 0T
Hotze FERPOBNERE LT, EADRY = aoizT 4 — VT 1 ¥
TREolh BATALONAR I L 725 LR S b, REITOMYS
DEETHAMELILZ NEY FRLOREDEMRZ . 4 2772 NIk
EE &2 2550007, TRFSSEERHFTHoMBOL T - 7=
FIZD & ZBNZ VB, 1T29FKIZ7 4 — VT Y 73| dn y K
HEIFROMZM 7z FFSEMITED - 7245 173048 1 AI2=8. [HEEREO
FER] (The Temple Beau)% F24) 0 1217374E 6 BIZ5AR Sz [HISH S
(the Licensing Act)iZ & > TRY &% F T, RITKNZTH/REOER, N—
VAZ BMICEY B L7e N— L A7 LIZEEH 2 FES A, FfE £72
IR REAL L7 a2 &3, Sa T4 R A A F 2T b N—- L R
7 DHMEIZAY . /N b T — (Samuel Butle)®® [t 2 —7 1 75 A] (Hudibras)
SEPMA L END, T4 —NVT 4 Y TOBEL A SN DD, FICE
J7217304E 3 H B [TEF O %R L17364E5 A D [ E] (Pasquin, a
Dramatic Satire on the Times). & HIZINZ A% 51X, 173743 HD [17364£D
JfE 52 B9ECER] (The Historical Register for the Year 1736) Td 5 9 o [1EE DR
EN— LRI THLET 7= ALEEINTWLH, 7 7 — A LITFHERAAKR
FIRE RN BERIZL 2EBIMNRIREZHWE L, IXAT 4 ORI b
DOFFZ" (inward appea ) DEFHICH S 9 . 7 7 — AIIEETIL18, 1914 I
TL. EEOT YA M7 7 2R EMIENI27 — b (Samuel Foote)R® 7 1 7 >
A (Charles Dickens)® % $% % 572 7" — . (John Poole)|ZH( b ~ A) T THIMER 5
FL72E— MM Morton)FENFE72LBEREEZ HNTW 5,

WAfE [ROFEAM] FEICBELTT7 4 — VT4 Y IR EE RSN —
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R4V AEORIGRRE EE W L7z DIINISEE ENRD L &2 AT
Y FUEHBIFICH T2 —2[o/c7 4 — VT4 Y 75, YN—3Ep
LEFLE DR EZT 72 L3 Eam A S AN D . 1730450 [fE
FHOFER] TIIEFE LB L ZBMER [AEIK] (Luckless)IZR 3 2 B35 AR
FHI~— 7L A (Marplay) & A/¥—F v ¥ 2 (Sparkish) D AR TR S LT
B05 ITB34ERTIEAERIIBSG XA~ — T VA BFICEZGERE SN
DldHDo 1I2FEITT A NI ANERICTL o TVERE,S, WEIMTIE
T N—3F(Colley & Theophilus)S~— 7L A HTIZTHVEb->Twb, K
AU =T LA KO mar” EZHEWICT 5. BELIZT S, BRI E EK
THIEPH play L BEPNL [EBELE] & %59 FRRKIZAN—F v
P alKOspar’ L IZEE L) T oo [HENMSE] £20. AldkzEE
T ZOBEROMHEPFRIREN T 2.5 BNABER [REK] OBrER%E
BHLET, [BLELE] 3G D THS. HEHEREOEREDL )
DEIEICT D MEEOEE] ASISHACIEE., R T > 8 B A o SEREfF
R L7ZENI NS WD REZT T 5T =3 T L dH S 272,
HEIBRE L ERER EDRITFIEDS 7 4 — VT4 VT OFEREREZ ZT
. BRI FRTLH2HARETROE—HERZ, < LTTHE [#HE b
A—RGE] RUETM o [P oER] PHOB % R-RTH 5,

MBI BRI 1 (MEEDOEE] OTRIOWETRIZHEZ 2w &t vz,
TA—NTA Y TOLERNERZPED T 2EmD—2EFEZ b, Uk
18 [t~ ) 2% 5T 2B EWIH, MO B (virtue)F % O < 5 B
P2 EFURFOREL FEI T, 213, HROES TIIARIZEDS
WYX ITEBOANY)IY Y )T RS T TR a— 50T
HEDOHT, MALOWEE T“The most difficult Task for me was to blush; however,
by holding my Breath, and squeezing my Cheeks with my Handkerchief, I did pretty
wellPEHEXES>TWVDH, COFERSO LML, [BRH OB %
ZEEEGTY, LIS R o 2o LI, “O! fie upon you, sir,
you make me blush.”7 & 3BE T 2 W 7%/ H~ ¥ HIEIZHF L. “It is the virgin’s
sign, and suits you well:’(2: 49) & FERCTd % Hfg b 20555 5H x ek 5
72590 BWERONRY 2 ONIZT 4 — VT4 ¥ THPRITCER L LTI
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Hsk7zo b, BIEREROBEROBW TH A5 L. £ OR BT B2
558

I BRI AR

TA=NT 4 YT OB LD, BRFOWREREERE RR AT LIE
BT 20 AROEFTEMPROFFICEANRDPRY) Ny E— - T2 N2l
ZBI TA=NT 4 Y TOFMESLRTMICZS, ¥4 M2 e dbds )1
BRI IZAERFOER EFHEIN TV 5, HIg 204 2 BRE&ET, 32
LR DERIZEARBEDPNET 500, T2 T A= VT4 v 7 OERD
TSR IN TS, [HRHFOER] ICIFFEIF S, REOER L
71 ¥ # Z(Scriblerus Secundus)?’L V) AR — D {E T [F B & it L 72 &
ENbe A7 )T )T T ADLY, SR Y 7 (Alexander Pope)® 7 4 — VT4
UMM LIZDOTHAL ), ZXXLEMETHHMW TR Y IHREEL,
17TI34EEIZ O Y N2 TS N2 9T OB —T A F A - A7) T
) 7 A(Martinus Scriblerus) T, FE2EBIIARY 7, T 7)) — 7 (William
Congreve)lC A7 4 7 bR 7 —/NZ /v I (John Arbuthnot) 254 > 720 TA
BEIH, AT A T IR THVREL: [R—=T 4 F A - A7V TI)T T
A DEFEER] (Memoirs of Martinus Scriblerus)|EFELFR LT &V EHi & 75
TWwd, 2612 [FRBIFOER] ORFEIITES N sHEA S, 3
RIOEDELTT VAN LVAZGIE, FIATVIZRTFIAR Y L%
BlcE ., HEESELMNT 20 b HESSOBERDES L, 714 -1
TA Y TBREEANAZZDE, RY THPI28FIBEK LI [T Ty K]
(The Dunciad)T®H V) . \WF—2257 7 A% v 7 (Dr. William Wagstaffe)iZ £ 1)
1TSS b & SNA/NMEF [HIE b 2 OWEEICET 2320 M 4
Comment upon the History of Tom Thumb)72 & ZhH LTV 5,0

AI2SZERI T S TS, EEOBIE N 205X 7)) 2EFERELR L,
DT oML TH LD, FRICEEIN Lo BRORIFIX, 72 & 2 BiER
DFHETLEPND L D45 LT ORA X FH - 7-F2ED > T, FHEOTFH
DWHET LD, BOTIIETNRELEDL v, BOMELHUICE T
BB N 2X, ATEPHOZITI bW EE 2, BOHIEAT CTEEZ -
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TEHROFMITIZT 5. ZOMT % BICL28ERIRAD RAWIC L T—f
JLED Lo FR) Z P LS, EA2HLHMA L TREEHSE-8IE b
LIHRANE T 2 g4, BHTHA R N A EHROKISEY AATRAD
LFENDL, BoFEMNT, #FVL)OBT—RKEMWITZEH & LK,
BREPES M) T2, HOBICRELH 20 OO 3HIE 21k, HhiioRIZ
HO%F5& & LTHRAICAD L) ICHL2IT 5, BilifEI2< 5L, BB b
LR Z WL CRBICIEREZ R Eh s, HEARALS F2HEZE T
L. fECRiBEid R CThifEs, BEAHEY . [z wikicE
& & AR OMRIZZVRA, THOWLMOPTIRY 122 #Hi), BliE

NADEAATWDTEHOWE A A FAMERICS 2, B8 b AR 728
FEoOow, FomICEha L), OrbENEBAT LR AT
FERIZHARALMLAEIND, BAOFELZHOE L) LMo BED
LRAEZERY EIFE, LB DX A FigERE2 0% M ey 7 )R,
B S & B 7B D MRS o 72 b D8 LT R B S D DS
RRILEE S N A, 4 71T RPN TEEb e, BEoFIZENS
BUE Mo o/ons, EHEHBETL, FEOLICHYEITONL, EHI
IO BET 2FI0, FOBE T EHIE N APRICKAAT N, ROE
RIIBSE o 7BR P AIRFTRICEE L 21, EROE D% AR TR |2
WMEEX, Vb= VRN VELRIZLITARSE L, B—HOR
IR & 72 BIEAREE CEEE O T2 ST A, W Icgfh vz gk
MO HBHR N 2O & & D17, SKOb ) ITHBTHE X HULZ <
ROl REITHBRT JRIE BOASAIRO T, LHIE 22 L.
BrimazrEdtadot s,

P (B b o) OFFd 7)) AEREEREME L, FEE L 2 FML,
7)) WHEFEO [HEOTH] SHARD [72IcLET] 2 [—F1F) L] o,
PR BEIZ7272 & D720 72 LERIPEET EKICE &3 &0, 800 iddT
HO/MER RS &L P TREDSHT. EF2v LIZADREITES Lo, HLH
B LV FEDRICOLDBLRFETHH ) ZHTH, TOLIIES
EVHZlid, RTERTABIE N AOMIEE BB TIZZ V. HEDR
IROFFIMER EOLUAZ D 5T, [z f2» L TR L. HRLHTIC
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FERLHADPKRING L9 72H% BliE N 2 0T LoOMBEE—mIFE S
LRMEITHEZ v, BOMFE —HIZH U CGEET 2838 M A2, —Tik
fi ORI TH 23T H HO/NMEMBEREIIHEINSL Z L3O TH 5,

PERBAE b 22RO BRICINE AT, HIBHEAICT LES 5 & bk
AAENLBEE WL, T4 — VT 1 7% [BEIhoER] TENEY B
i L 7-SUENE b A 2 R ISR AR T ETIROKREE T4, [HliEL 24—
RFL] TLHEME N 2AOREOIE L CRMBOBTANEA ST 5HA, T2
BI BRI FIERICHIED oW T L2 LD, T—A e ko7
%ETE FADEHEL L, FADOIT - ARSI NS Z L 2 ERIZES N D

WSRO NS, —T, [RERFOER] F=25E—HE7—
“ﬂ'—fa‘%@]‘ﬁﬁﬁ’?—‘) / (Merlin) 1Z8AZEZ 72T — A M2SBIn, Sk
BNAT S ORBORMICE < ORHE, FRE, RIE, HED 272707 Ok
PRSI — A PO, S SRS, EHEICED 2202 BRIPRR I NS,
(Navy N OREES Bbe b FRAOW. REEZST7—Y—T
DEZRIZFEB N T— A MIBEE b 4 D5(Ghost of Gaffer Thumb)Td 5
EEHT 5, BIFEOXOMBUZEKE) L 72 F1x. “Thou best of ghosts!”(2: 58) &
EbaalL L) &35, ZARIIPZ o727 —F—FidT— A M, W
% B CHl IR o 7202 L VT 20 T— A MEIHEIE 5 725 a1
FEMTELHIC, EREICBEVREL TELHT. B2EE /UG, MEIRE
L. EB2fEWEL R, BiE 2 LEANTR YT Z 2 5 V71 G ORNZH NI 97
77— FLAOT=AMI, ZNIZBHEE P AOBE ERKEFEHHMEAE S, [T
BITERICHA D ENEmHDSET % 55 “you<Tom Thumb> are devoured/ By
the expanded jaws of a red cow.”(2: 65)CTH V), FHEFETHTERX— Lo

BIRETE 25 O HER “A cow. . .in a moment swallowed up Tom Thumb.”(2:
10)DFE, FREeoTnb,

[RERI R BRI ICBST L8820 T— 2 M, BRERICEALS
D@FTEREETFET L. — T BlE M2 —RE) B TLHT-A M
BIR N 2 ZDONT, BHOmmEEZ TR HDAEEIELZWA, T—A2 M
D7) VIR SN D HAREDPERIEZ DAY 4 7 M & EbE L v
Yo FTN) Y TITBOEHNIITIVEIZA Y 1 7 M ABUE LTk #5523 U
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72 ENBA, RV Y (Austen Dobson)lIHEMTH 5,10 [R5 DIEE]
BB TOI-AMNEREO CHMEIL, 74 —VT 4 Y7137 ) A
M7 L ZA%EB]X, “ .. Isuppose, that Aristotle hath told us, that a ghost is the soul
of tragedy; . .”(2: 55) &AL L& 255 . “. .. One says ludicrously, that ghosts are
out of fashion”(2: 55)& . IT— A M DEY; L RBIDIEMOMERICERTHZ &
RN BUE N AR A EEOMIELIC, I-X MO FFHRD
WEARRIECRERZ DR 5o ZOWRRRRMIZT Y N EBIR 2452 B3R LT
IEFREHERROREL B E N LW SN L, FICBRAAEN, A
TA5T LEDOINZE T B8 b 2 O IIBFEBN L EZ L b 1388
T, BV AP AA TN DRI T Do KBTI & 22407) % 5K
DILTHHMIEINZITICIEE S %, MFOBEL SR OIHE
LD BRI, FHCTHLE B > TR Tt R ZHIT
E\ve 29 LIWERN BB ED AT, Bl b 2ADPREICHRA S
FNLERIZ, BHOLEIRRT 57 05E PGB T %0 IHROHEIE
FATIIEHLBOHERIS, 714 —VT 1 Y TRIOBEREN S 5, L RLEFE
ZED IR E & & DRBRIR 2FE, B EH N DO E LR B FHHT 5o
BUE D 2 L ELORISICHEEZFI L7227 AV OHREE L FE L. ﬁﬁ%%‘
DEXRIBITCTEY 2 olhES 2838 b 27225, KESED 202505, BE
NER 7 SRFDFEC D AOBEL S BN R v, BB SRR L, #
18 b A DORBEDOIT DR DNDo REIDHRMEF I8 AL T 5 H e BIRE
HWEPOHELALEREX — FUOHEIERICR S, 7Y —EOFTHIE - &
ETLRFIUIbZ0HIEELE, ELVAILGEEZ L6 LEX—
FVEHRST . FRIGNOKEZ LA FIZBEAX = FLofik LT, L
DI VFFZEEOENT A< A ELIHOME LT, N Ay TR
RN 22— FVIZELBBEDORAD L, Fa— FVidEzE LTk EA
AY =X, WELARY =V v IEITHGRERL LTT = —FIH#H S
M, RBICEESSHNLTRT, BEITORBINZ I8 E /b, [25
Bt oOdER] B=5B TP EICZOBGER D BYIAT bR EDE
FAASE A D VITHIG Lo

Tk [HE b2 —RE) LedToniz A ) D F VERUCIRIM 2 2 i & 7
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Dhe T—=Y—TLRWONY 71~ 2 HIED ST HHEORE b L & OB
REKHET HALIV)e WP N2 2B TRE NI T IWERT 571 A
INCAEISIHIE D & WELE EZ2 D0 T (Lv)e EEIHOFED A9 &2, 2240,
“the great Tom Thumb is dead”'"OWMHMLZ LN TELITRE LD (Lv). FEiT
BIE D AOMREL Lo —ICOREDHR S, ERIENRAHER L Qo 72D
TGN viii)y RADEY L T A Lvil)o 72705 8 Hmik s
OEET [ARRHROLEE] FEIZ, X — FLo BERDSBUE b A O
o, FOFMBHESLLIIEND, FBEOEMIEZ LML, @Y 25k
WTCWHER b AR ISR AR E N T L2 & ox 21, [3REIH
DB FBE 7 = — FIERTE T TR S R A 2 T 5o T IR
fRARFENTEORIE N 2O TR M9 BIN D, WO EBUFEEDRA %

EOTFR—BOF v AFERE, B ) AVEICHIE N 20T — A ME
BENbo IR 2OMEH L ENN) N A VAT ) ANV EFK L
17314 3 H24 HIROSET IR RE, k4 LR EDHR D B ENTREZICEDEN
T5,

B [BE N 2 —RF0] ESEThR TRBIR BRI & oA ZER T, &
FIRTCIET = —FFO~Y—) &R LIz 77— - PADT— X M YE
BL. BFTHLPHE I 0BT LERKE TR 20 7)) ZVMOIELT
B L 228 P ok, PERVIEORPICH L EBT2ENS, [H
fEha—fFE) TOFFRPMLOT—A NPT ) ZVENIERE LTRSS
ARG U, [BEIM OB (CIZH 72 ICE NFIRIEAEY L. A
DHETHN) 36 HEBIEIZZL L, B Th 2 HHE b 2 RHSEO 7 —
=T OBTEBRIRERINLZ RS, [#Higb2a—KFE] TorIO
FIREWNY A EDOBIR N 2% O B BRI AT AR BRI ML
Ehi-etnmz e

AR

ERCHR S 2 ZmAAEL T o, [BHE b 2 —GE] 2[RRI o851
BRI EHERSINDETZDN, RIELTEHIEA) 0 TOMMID—
DERFDOLHEMEIIDH S ) o BTIFTHAFE, BREOBIFIILYZHIED



52 O E Z

HOEEBINDL 0D, BREEIFAIZZ LIZEEV RV, FE, [H
&b a—ARE] OXETHH, 173044 H25HE 5 H14H & ZEIZH 2o T
D BRT-HYERE L. 247 4 LR — L (Robert Walpole)ld =B BB L7- &
W2 EZADBRO—#KEE R LIZBIRIL. UEFEOBIEICmZ To
YR VEBROES, VA 7 AT EEBOEEREEIROBEICH, A
FARPEL DIERROZ & FATL P AHEDS ALV E DT BN
> V) — (William Henley)f§5D 7 4 — V74 ¥ 7 E&EI21E, 1EEH ST L
7 E K OS5 (frontispiece) D37k 2. H AL, LR EFHAMT SN TV b, 74 —
VT4 2 THEFNE D IBRE L 728 BT R T2/ m I RO, WRRIE30:2
FBAITHAL D S . 2ZRSI8IA vy 2 s, L FUCRAD RS 5
NEH. MLE—BET20ITMAEOHK L H 1 . BRI 255 W&
HEDLERERV, HEOBIFICHENRFALT 74— VT4 ¥ 7R L7
Db, BRRFIEALD F T A 7 v ERRGE T LREERD S BHOGE. BT
HIEEH] 2V LAFICL- T BRICEBAHESE L) L L, 22
WZFEH 22 R TR A O DD 5 D Tld v, BEEOE FE@Id&i 2 5 EE
ERMLTCZREHEELEEZI 0O, 2O BSAHZETHA D FHT
5o MATHROEZZEBIER L O TEZEHMA AR Y A F e, K%L EEE
B 27U RN R DA SAANRFE AR R R A IR ESE 2 5o MVERA
274 =T 1 Y 7N HER Y &R L CEADBIER BRI EALL
DL FABMROELOFERNING SRV, MERTIHOE A~ 253
FRFROBFESD ZIRODP L TIIRL TWA 2 L2 ENTIE L 5\,
e o—gh & LC [BEHRoER] OITEIcEH Licv, 74—
T4 v 7 OB TS & TR S N2 BNEE R 213D T8 Lab ok
H— A(William Hogarth)OIRE TH 5 Z & PR &N b, ZADOF ST
HWoOBEZEZVA Y NFAFA 2D [74—NVF 1 v 715] O A A
WICIHITBHEE LR SN TWB T ER D, T4 —IVT 4 ¥ T245%, KT — A
(1697-1764)1334iF DVET, TN EERICT NIHEEOKIEE A (5D
%o WA TILY 7 4 — 2" v F-(Gerard Vandergucht) T, B [hds—
fXEL] (4 Rake’s Progress)X° [ 4 HAGERE] (Marriage a la Mode)\Z 56370 5 77—
AN ST\ T4 =T A Y TIPRT—AEFE LTS 2
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Lk, BEICEOEROZFTL L TWA I 25 HATH 5, BIZIE [
L-TVavyX] TRA-NVT-VROKTHL7) T xy b OHBHEILR
H—=ADFIZR YA, xi)s 75— b v VOMBEEPERT —AD [IBIFE
#2] (4 Harlot’s Progress) CIXENIHEZECHEVZIZEEZFT L TH 5B &2 (],
i)y, A= WT—VROFRELAAT v A ob [MREER] (25GT 5 ER
OFEFICN_ 2L viym4 eH 0. [73I =1 T] dmeliayTe A ¥ FdgD
BYE# 725N 2 Wl O B 3R 70 WA & B > O FE & A D R 9T — A
DOWETH Y (UL xii)s [Yav¥7 - 72 F)2—2X)] OFLTIE“a Comic
History-Painter”® & L CHR T — ADHFENHL N2 I N T 5,

MBI DIERI] % #i 5 RS DHICR 5 25, AT 4 — 7 (Leslie Stephen)
MED18824ERL 7 4 — VT 1 ¥ 7 2EIIE, BHERTED 257 O E DTl
B R = AELEZD L OBEIRFEN TRV, Y2 X T U7 4 —
VT4 v TEWEEDOREZE T v 7 7 v F(Thomas Lockwood)id [TI#& % ARSI 3
AET . FLTOERIZIED TV 5,16 7272)3The British Library D FF#E % 4% T
FEIEDORRIEL L TRESNTVD I ERE55 L )10, HEOERITER
TEHVo Kghksd 7% A2 MOIHRERRR SN T02RwDs, I
LT, Hfzid [BRIm B FmE e LR 22 Ko
TN AR AW ENDNDOENERL S T 25V EBPECIZEEETET 5
R DX P Td % o

PR OZNZEDN, 7T 5 %)V £ 4213 need not ask if you are
Huncamunca./ Your brandy-nose proclaims—"(2: 45)& [ K% % . 3§ 5N
B~ Y A MEOFLET am a princess;/ Nor need I ask who you are.”(2: 45)I2. &
NFALiZ“A giantess;/ The queen of those who made and unmade queens.”(2: 45)
(FEIKEERIAT YO [ VAT EX 5T 4T 8HDBX
F) TIE%& 7T 5, “The man, whose chief ambition is to be/ My sweetheart, hath
destroyed these mighty giants.”(2: 46) & DN /1~ ¥ 1 L OFEEN % FLHEIZ,
TTALOBEANBELEHOEE BRI EFET LT T LY VI IEYour
sweetheart? Dost thou think the man, who once/ Hath worn my easy chains, will e’-
er wear thine?”(2: 46) &L Bl M A &L OB AENR/I-Z L 2 RBT 5, THUTH
LTy A=<y HEREATRROHBROMES 280, BAORKEFHL T AN
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JVIZ, “Let me see nearer what this beauty is,/
That captivates the heart of men by scores.”
2:46)L1Xp 0, O—Vr EEALII,E
L CH <. “Oh! Heaven, thou art as ugly as
the devil.”(2: 46) & EV Do LRI DF%E
DRI AR EIZT RIS S
TWwao EICKRICR AT, AT — A
OWMBEWEM?Z2 b DNH b, 7ZHFERH
tH RN I HIN SR
TEDMIET AU — B 1213 2 R
ERBIEI NP RV, ZAOTHED
JETCIZHARIC S 2 o, A S 2
i . FHLTWAEIE N AR LTHE 22V,
jiesch. T LR B ERLT, DfEERET K
ﬁ@@ﬂ wORTIZ, FAOEROB L LS L CRIBOEKE # 5> T2
Ko MEAZIHALZ TH, LSRG ] g 2 AR R O 72 5 161 T
RIPD D) o FEINTH TR HE U 55 L WED S 72 5 TINS5 A3
RENDEDPSL, BIF N 2OBF LW THER SN, KRAETHLEOSNL
BLEAREZFHEICHER2S b HRESE L, SHICFIA Ty ol [+
TIXEDE] (All for Love: or, The World well Lost)|ZJMT A0 —<IFHET >~ b
= AERY HREZD TSI REI VAN T ET Y VT ADFES S Y
T AT ) ET EOEYS THY, BUE N AFERII TS T D L OIE
DTSRRI T, DMBEHEIND T v =7 A% 2 B0 % 11
MTEF72EIC, 74—V T Y 7 ORELRBIZEMESL 2 AR L O TR
D T A7 ORRBNEE MBI RN 2 OAVEEAS, FEHERR D
LAt TdH PR 4T # A <xHA) > (rthymed couplet) 5T, = A 7 AT
Tl M F (blank verse)® VY, 7 b= — & 7 LA/S b 5 0ABEIREGD
RBEO—HER> T Vb, FIATUHNY A 7 AETHEIM [7 b=—¢&
7 LA I8N F ] (Antony and Cleopatra) % &I AN HIIEMT 5 F THIE
o BAT YV MU ARDCHLEDFNE NS AR NET T ATV,
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EHIIEFEF7uT0HIE b 22 REBHEORMAE. EIZTHRATEDRD
BV TRERIS, 74— VT4 YT DRI AT VA AD ST
HOTE RV P YISKRT = ADMAR D2 UL, HEZRaARE LT
O [FREIFORR] OBRBFIR NI H e 7T LTV OHEDR I,
OWTIEHEIE b & LT DI OE 2 HRTH I LI2R A9,
FIATVEBATTIA—NT A4 Y IBLIELIEERT 2BMERICY —
(Nathaniel Lee)h3\ 7z, 17HACIEEERIAR T2 OHFEL M T E b)) —DfE
i, (A a o] (The Tragedy of Nero)LA V. [TV A% 7 4 X AK
] (Constantine the Great)® [T7 4 7 AE] (Oedipus). [¥—XXE] (The
Duke of Guise)lZ [1R Y & 9 L E3#] (The Rival Queens)X® [T 4+ 7 A —Hi]
(Theodosius) 503 %o 1) —(FHEEW 2 155E & L. HFRME 272538
e RES T, AESEO TR EE Uf:%“(“%l] SNTWb, B
R —0%E [HEAFOER] THOEATIHINTEY, B—HE=W. B
AEE@TﬁT%ﬂ%WbtﬁEFA@‘%&?%%KNA%%KTT—
F—EREOMEANE LT 5, MROENEEZ R T,

The monstrous, ugly, barb’rous sons of whores./ But ha! what form
majestic strikes our eyes?/ So perfect, that it seems to have been drawn/ By
all the gods in council: so fair she is,/ That surely at her birth the council

paused,/ And then at length cried out, This is a woman! (2: 25)

LV RL WK E 2727 = —LZWNbhoOBEANEL T T 2 5V
HEZEDLNTLE ) o.“Soperfect”z 4 DIEFT 2 RAHMIEDH T, 7 4 — VT4

V-0 ERT, FIA4 700 [&TIEBEOE] »oflFiET5E%
ﬁ%&wo MR R & HET S A MED L SERaBE ANERZ [ 2 < b5
& LT AR OFEBEL 2 OFE OBIFEIZHEL R 2 IR0 12,7 1 —
WTFAL YT DT A O — DI EHENT WD,

IV 3 e A8

g7 4 =T 1 v 7iENy E— s 2V FIZHED I EFOREHE ) TH
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BILZ HEmA 2D e ZORBEIRIER 7 4 — V71 ¥ 7 OB L 18l
Je R A OIRDLZ LR T L CEBE R R 2 v BTt a > 7)) =7
(William Congreve)312 & % [EUREHI] (Comedy of Manners)S 2 # | ZBEIL7-
BEZHNZ, AATA, T2 VFY T A, VET/ AEOHMBENB LA
PETA—NTA Y THPEBIRCRERL ) L L, BEZTT MY v
Ve L TEL WELEREEER OB 2 BRT L2005, Zoft)h
DOF L2 WRT RS, IS MR 2 25t BBI Pz LT

ST RV A ER] T ABRHESE DD I, HEATED
AR, HEFOB» S 2ERICT RS 2 & T, B TR
HELEN A RO o70 74— VT4 Y ZHFLIELIEME L Tk E
BWION=SF) 27— - LA VRIS TREE R L [ROERE] (The
Provok’d Husband)lZ. BB EBOREMNBEWERDO—ANTH LY 7~ 7 7 (Sir
John Vanbrugh)® £5EDFE, & D% b The Provok’d Husbandx fi5E L7205 O
Thhbo 74 —IVT 1 27 ORUIJEE R T OWIE—FFEER 724, 191
D7 A )V F(Oscar Wilde)<20 1AL D € — 2 (Somerset Maugham)=° % 77 — N (Sir
Noél Coward)5 DERIASZ DI % S I B2 T b,

[ZERIr OB OBATR M FTERZ S LM L. 7112k -
TIT2FEDOWMFELER L) L, 146301725 TH 1 RKREPIZIZHE S
72 284 5] (The Beggar’s Opera) TH» )6 ) v H—V XA VT 4 —
)V N(Lincoln’s Inn Fields) CZERTD L v MEE 72 o 72 JFEMU T A3
BlzDb, A 5)7 - FXRTOFEEI T B RO E L LT - 72
TFAOEREIZLEZbDTHA ). WamMAsER Y —F ¥ A (Peacham) DA
A1 — (Polly)i. 18RO~ 7 & — Z(Captain Macheath) & FAEETLIZHFIET 5
Bol€—F v 23%ELTRIFE~Y 7 b — A2 BRI D BHFORIV —
¥ = (Lue)lE R ) =D EFNL Y7 b — A2 TS E D, 29
LCTREEHREZHEGE Lans b, — 2 J6BE L 7B A £ 72 3R7ZA%,
HBIADEE DI o 7o L 3B o 720 EBIESHINCRAT L 72 i =
BlE . M & RSN B HSTE L BRIk, TR DA EE,
“honour” & 7love” & Vo 72T E T 5 O DHCK DM TZ OEFICFENE)
CLHEMERE#H CHEARKENPEREZR L TV 74—V T A 7D
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MBI BRI 1IER S s’ FEHEERNET 556 E 0 HHETITRHE A
5oORRE Lz, ZORKIETEE L PEIOKR Y £~k (Francis Boumont)
%7 L v F ¥ — (John Fletcher) 5D~ Y EIOEMH & 75 v A0 #dkE
DONEETIH 5 T+ — X (Jean Racine)=X® I )L 4 A )i (Pierre Corneille) 037 it
FHREZOBRBADSEEL RIZLoLENE, FTERTYEVMET LY
F Y —OHEEMTH D [7 14T A% —] (Philaster)?® [ DR (The
Maid’s Tragedy)DFFMiASE Ve K7E Y MEY 3 Y (Ben Jonson) & B
B, VAT AETDIANNTH oA, JLyFr—idvoA”
AETLEER, [NV )= U] (Henry VIIDR [ AOEE BIHE] (Two
Noble Kinsmen) & FifR5C L72iEH L bl TWw3,, FEHEGH ORI
BIERD I A 7 CTHBIELIE, 74— VT 1 ¥ FBWEICTICFIHO%
EDWFE S T bo NI A T X BIEFRBOBAEIL 77 F S TEICEE L,
L—=T NOFEFHIZ, RAT IV ¥V — (Almanzor) & EOERH T IV~
N F(Almahide) % MO ZHOEEZ WS 75 F 5] (The Conquest
of Granada)X°« ¥ 7 —VETF L—NVOFHTLAT—VEFOL—L I =7
&) (Indamora) & KD MG L FOEM 72 [F—1V T —7] (dureng-
Zebe)E W d b o KD H) ZEMEDORIMMOKERIE. RTI4TN A %
DM LA X X ADEBW it ho72 [7 L F XA RX] (Cleomenes,
the Spartan Heroe, A Tragedy)x f&fll L7-& & 2 b b, WHERR OFATIE
FIATFYRHBD) =12 L > TEEL, 74 —VT 1 ¥ TORMR, 72
PIBBIZ D RFEHDE A E 4 i 53, K1 )L (Roger Boyle)¥+ b )V (Elkanah
Settle)lZ 7 7 7 > (John Crowne)FESREMBEWER & LTHEITHNE ),

Yo ERE B TR 2 & O HEREBN T BT 25 KR E L TEZ Z Y
T AZNT - FRTRPEBE O3 b A L) RTHREY OO EE L,
TA=NT1 r7iE [FERIR OB (CEE 2 MEEZ A CTHE B EFTH T
L7zo BB AYOBRFARLCHEGRIOMREZ R L2 05, BHENVITEHE

WIEEICHERMOFER L IEHNCE V2 3 & S EBWILAT) % 385k S 7205
EDHE T B2 A BEPEC D EY, EHER DR Z ML S>>,
kkv\bshbé’\'&é%ﬁﬂﬁ‘% BWERDEDOH IS Z L I2H 2D TiE %
Wire TIIWZT A —NVT A Y T OMBIEDHIR 5.0 T—F—L v ) HEIC
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B EOXDRINEN L —F, FORKE FTu T, EERFEOMIE N>
VI EOEREIIX— NV, Fa— R, 7= FlrEwvs7zBEI(,
AaED S L CRBINE & ERIEAEA R E 2o T2 HIZLWERFDT &
EEF] OLLYRTHL2HE,S ., ZRBORMEITATEZ LIdMHEYZ W
7590

[FERI O2EB] 5 —55 3 THENE & D5 TR 2 LH 72 8l4E b 2
PEEL, 7T—H—EREOHRZZT L. BHOKEDORD, KT 55
ZHTIZ. EIL“If it be so, let all men cry for joy,/ Till my whole court be drowned
with their tears;”(2: 22) & ol N ADIREZRZ Do BRINIFKHZZF X
WM EFOWMLS TH Lo [EBTHOER] OMEIZZR S 21X, RO#KIE
LBERDP LIXLIERIRT 2 FCTh b L, BIER Y —@ [V FR=2N]
(Sophonisba). 7F ) T DRV % ZAF(1202-63BC) T — < [T L 727¢
- BB T4 L7 [ R ¥ T R] (Mithridates)H. & HIZHEL
HAEBFORIZEZIZBIE LT AL —DT 7 XA ROV Y ¥ ORI
BEX AP o72 [F 20 XAKE] (Cyrus the Great)FE DBWEN BT 5L
TWwb,

HEOfabk % f o 723D B\ 25 2SS OTR % it § DIXMIRIEH, 7 —
T —TOHHIRET LU, T~ ATy M(Lancelot)Zxf 5§57 —H—T0
G727 4 &7 4 7 (Guinevere)DRAIRAS, BIE M AEZFETHHFE NI T2
ENTVD, LObEEREOIRNG I QBB N2 28FET LT L
5F) VA BBIORME BT 512N Ny A~y EREBEANEOERG
TIATNHEDBIR N AGEREE L DHND, WO YNy BRI O
PPHEIND, BEAEE ORI EEFIZ, BROKPEFEEETT O & &
bo BT EELDIWIAD RN HFENEBE LN T~ 27 2RI
S hdanr sk Ol BWE, ARIIAN E REEREELZELTH %,
[AEBIh IERI] BoRHE= N AR YA EXOHETAOLER A
Y= x s LA T RAN, DL HTEHZBHELZBE ELTH L, XE

B afH N H~hERIE, BN LBV EIZEOD, “Why hadst
thou not been born of royal race?/ Why had not mighty Bantam been thy father?/ Or
else the king of Brentford, Old or New?”(2: 37) & I8 b LD BHIZE R T 5. T
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BEER G THN L) ELDPOURT BN I L Lld, A Y FAYTOY Y
7 BTGB AT, HAN Y 8 A EEOEHT I — 0 v SOFEE S O
Tholze 7LV M 74— Ny —F—ORRDREINSLEICS 7T U F
DETLIN, T AFTRENZX— M LIOFEIT > 71 -7
v v FE#E(Edmund Ironside (M5 ) a7 — & X% e & DR
HEZERT THEEZ LD L2 ETHMLN TS, Mo b MlroT
FEEBEDRB L) FLOBEORNIED, WEDYAY — ¥ I3“If you had
fallen in love with a grenadier, I should not have wondered at it.—If you had fallen
in love with something; but to fall in love with nothing!”(2: 37) T 5% & LT, K
FMAEP TRV ELLDOTIRIZZ ) HRZ VW EF <o ERTIIBHE N A D
HEEZE T, MBIk U CERERICE LI L 2w [ZREIh 2R8I 5
SRE/GTREMICEREEAZEL P, BIRNLEBENET T L5V 7
HHELH, P ADOKAFmili~v—1) e LTER L, Blig ool s R
ETONICERT %0 29 LATEEEOKE 2 ) T— 2 M RERO B
BN 2 TH L. ~—) Y OFED 5 BlE b 4 OFEMIL. “His father
was a ploughman plain,/ His mother milked the cow; . . .”(2: 64)& 72 ) . THE D
WA Z SIHAS %, BHEICERE &5 X2 ) =4 OIFE(Unborn thunder
rolling in a cloud)(2: 64)id. RS54 7T D [75F 7] o051 EHHT &
Do b, EEDPPoBREPERERORE LN L) @), EEER
ETOFRBERERICMA TREIES L, BF2HRICLTEEIKL S
Bo Fruv, BHKWTE L IT— A FOBERHITRMOBE & —YEWA 7 1 —
V74 7o [FEBmoER] (YA, FSIZEREBROF >3 L —
FTH Do TDOLEINTS ATV REGZEEFMB PR EN L. (25
BRI oEB] o, G & TRPHEOREZ BB L, TI3HE & 2 - 72
EoOBENGEE L, EXEHET 2 BRSH DREKIIIRELIIES Lotz
HEZOL L EELERIC HE L W L IR F0RA) TH <.
PR S MORIE L PR 2 KRS pHE LT, [FREIhoEE]
BRI R BIEE L 72V AR R ORI % Z 0T 7o HUAT H(bailiff) & HEE DS
BUE D L OKAX — PV i < A% BabE /B8 b 23k Tk
CRY, BSOMHATCRANEG oV T2 L ITIALTH L3 BB ICRE
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RPATHE L REF Z RIS [HR 2 —RFE] CbF—Frd s 2 Lh
L1, i)y ZolFE, BEIEZR BRI, 74— VT4 v 7 OIHEERR %
TGS 5 % 58D AT, 74 — LT Y VRIS P AIRIRA L LT
B, BEECRATFRITITLELEET AL LELS, NEL OO
md, ENERZRIGLTIIET 0 AHAHEVORICHIREZRBIL 72N>
B Y HIROBEMBILEF 2 DhS, BIE b L OERIC RO 7 — 9 — T, IR
EPIR N LITREESE 2 52 B3, iv)e [REIF ORI RS T
MEOR-2HHE N 4 L ELOFEBOMPH) TbI L, FEITEDOHEB
RETEL#RDLFEOEMIRY 12, BRSNS 5 AHIIMEDL R 2V,
TEDHR & OB OB N 5 72 ISR THEA A v TIVIE DT HIC, R
LREEROWIFENTFHE SN, KEDSHIINOBUE 2 FEIRIREN S,
R L E A5 Z AT A, G L, S HIEN S zEAED
EST7 =V —FICRAD SN B —T, B b AFEEEBEDV LT E2ENS,
Bl PVEHEICHLC B ED &% ik T &, WECTHRRLEUSGE Z RT3
Z LT, BB OREFSETAEN TS,

VAR

[ZERIm OB TEBTELRWHEDND 5. B OMENEO S %
LRV EBEVIZRLELN Y A U AN, HIEOF T 25 TER
WM OERZFPRD, WOBESE R 727 —% =T, “Isee thou art./ Joy
lightens in thy eyes, and thunders from thy brows;/ Transports, like lightning, dart
along thy soul,/ As small-shot through a hedge.”(2: 40) & . #HIg + 2 O/ % Wbk
T AHIZKU, ELIZ“Oh! say not small.”(2: 40)E X FEDEHEL S 2 X5, Z
DZANDEFERRINHMLC, BHE P 2D HFOLIIHEHBZHIZ LTI LD
LM, EROBATHHIE M 213k (32 - YayrX) MELT
Voo BlIEPLAZOCHIEEERDOEDEE) EWVIZES T, Eheks 7
) VI E D= FBIFREGZIC S AR BRE PR D R0, FTHO/MEZIRS
CETHOL P L 72— FEEM A EHE S RIR S N2 WS B 5 72
Vo BLEZ: SRS A, BE LOREEE L, YA 7 A TR,
BUE N 23D C 2 OANEE) TR D5 ) B KB R TEHAN
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72BUR N 20D D IZHER S NIRRT 2 REOMED %o [2H5)
HOEB] TIITHIBRES T s 25 [HifE b o —RGEE] FTH/E/ IGTOMB
DBIE b 2 FRFED, YGETMTOIRA SN D LENEDPEDL D TR\
BUE P L OBERBRIEO LS, WO THEBEIHE LTHREGRIZTRET
FR07EH 90 BUR N AREBAVRIZ S 2 EREE2 B ZALBUBAL & O
FHE LRSS EENRIR e A, AT [HRRATh 0B otk
R S HNIE & OSSN NBR b 2 DML RSO 727055 DIEH,
7)) ZVIIREL O b &, BRI H R & 0T 7% 25K % 0 h BT
O b ENGEICR LCHIR N AW B0 2155 O8RS .
ZTHIR P 2 LEGEDORZE THI S 2 2B AN OB EDS A LI
W BAMNCZ R OEP N TV L EARE 2 [RBIRORE] 13REL T
Who [y 7 EEOR] TRV Yy 75 RT 52DIIEAME—ATH D |
Ty 7 OBFESREMOF R THIETE 55, ZHOENELZUMIZLT
BUR N 2T 52 D ZORIZELT7 4 =71 703 [BR b
A—HRE] & TR OER] BAET, EAZREL-OIZEMEE DR
EML TS, [HHE P A—AG] TEBE—FEWEI T, TERF O]
TRE—FHEHALGIT, FFI8 I 2RI 27 XV tell you, madam,
it was all a trick,/ He made the giants first, and then he killed them;/ As fox-hunters
bring foxes to the wood,/ And then with hounds they drive them out again.”(2: 31-2)
ThHob, EBIEMNLEENELDBEHEFZNS2IZT 50 MR TELERT
BIE D ANy PFTEICRON S 26, ) N—RITRL] o7 v 774
YT ADEETOA ) N—ORNIHE L BT, ) N— OB E Bk T
Bl WEEIMICHEAELZMZLBLDTH L, EoT. [HEHFD
BB THIR D 22y MRS TICE KR RFLALREIC, -
AEREPEL TRV T VD Wi, [E—5 =32 ] 1280 AT 1
PANNVEFELTEDBPIE N LD, TV 07 2 T8 T HREM
DENY ==—ROEZ D BEAN AL R v ERNT A~ &
B N 2P BILAWECEAL T T A5V A, [RRETORER] E5E
L TRELDOBROEL ITRES L TRHEL L9 &3 584 b alZdro T,
“Oh! stay, Tom Thumb, and you alone shall fill/ That bed where twenty giants used
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toMﬁ@%&Dtﬁ%b%ﬁé&woEﬂﬂ%EﬁWﬂLthFKﬁ%F
L% EAZ O BBOXI, FEIPIIRSINLE—F, Nvav oAk
DIBIIINZ . EALE OEZR 25 A U 2538 5,
FEADA A=V %#BMES 27 14— VTt v ZOHRCIZ EFORR 2D
PE BB OEERI 222 TH LY BEFBNALZTETFL2Z8I2H5 9,
BAR N2 &7 =V —TROIG F 50T ORI EREZHEL /2580 & EEIEE
R L. R Y4 v FROEIHRE CHEMOMEAT15-17,1721-42)12H 5 7 +
WR=NVENI 7Ty —FY a =YL Bl X v 0T 1~ ORI A —
N=F v TENb, [Bligr2a—RGE] 2 [BEFOER] 05 A VIR
DN 5“Tom Thumb the Great”D 7R 5 “BEAKE" PEZIZIEZT + VR—)
S 2 LIIFEEOME, S QIR TH Do 1743454 FITHAT S
N72T7 4 =T 1 7O [HECHE] (The Miscellanies)s 312418 & V721
SRECE R DT 4V F(Jonathan Wild)DIEFEIZ S "R E” & OIFRAM
ENTHBD, 74 —=VT A 270 “FERE IEIMFOESADLN TS
DIEFME NV, I P2 LA MEfFTOIINICREHIT. wbWw3
HESBRICHET 20 TIEI R, BEREBDNIMENBEPRITHEL TEIE
NETHDL, ZOF Xy THPBZEZITT 5 EMECR Lo BROYEEDER
KEFFIHZ, BABZ L L HA ) ICHEFTlE % RIS AA T NTHE
b, MEBELE L THVOYIEFEPRFICHEAINLEE, 212
TA—NTA Y TOTATZ =PRI N TS, HiE N2 OBEKLIA Y T
HLHED. FORELEOLLERERIE, T+ VR VORHIFE &y
FTAVERLEOBZERY R L, MATT A VK= VRANERDEAAT
Ly MEOMBRIPEBEOHEBEIFAZZ LA o IR 558 Bl
FICHREOFRLEL BB SE00 Ltk v, [T oER] BETOE
% NWAB - (persona) 6, MHEHEL, FEAMLEZHEL, EAOE AL
BTHEDVROFTEEZENLET L, ke L THFRICm LR TV a—b
BHIEDIG & T OIFOHREZ T 5848 + 2 OBRIZ, 18R FOIREE
FREEBRO NFBHESEHN SIE LT Blb, Va— YR T
HolVa— YV HOEETT, Ya—Y—MHoEEsr Y VAR
ZELTY a— YN A—7, FEEIASAEEZE) L, ¥y T
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A UVIREDBEZREDP L TREDOY a =Y T HIZHOELES D 7+ LE—
VDI TR AIHAE S LT B0 IR Tl %0 TR % % BT
T2SERH Y VAR — VA E O DOYNVEBOEORERICIR 2 72 /7813, N o 7 —
FHO I — 10 v /XKETOMSEERISRIET A2DDT, 208200 EOR
ADEENEDE N B OFNET S 5 % A BEH % B HEFEHRTH 5 Hx,
LHDO—EOPREH) M LHEDEHFIZE > TH, 7+ VK= VOFHIF
RIIHAFTREDDTH 572, 17204E123058 L 72 B a kI o 5 ki
727 & AR = )V OFEAMRLR OIS 132 B~ 2T E T —H—
FOFE, BIFICFIEZTHRERD 2RBTHHOTIE RV, 29 L7
R L. BlfE P 2IEFEANICTET BEETH 200Ul E L CESH
HThhwbkba—AldREBZ WL .2 EEREOEZHELL, £k
AL L7288 b A 720 oDV EITRGAIE R R Do HMEDPMEF D BIEIZMN
%, ZOEBNKD &b LE % L5, BliELHsh e < g 1
RIS BME, BIE N 200G T BT 2 & T, e L X3RRI %
MRS H1EEOHADPEITHEICS R EN72DOTH 5,
BIEN22OCH 74— VT 1 v ZFRBRICH L, 1733465 A31H 120
YRYoOANA =Ty FTEROBRIIHEL oD, N1 T v F(Eliza
Haywood)& /NF = v b (William Hatchett) D5 1E, & 24H241L 7 — > (Thomas
Ame)ll &b [HXTHDFTF] (The Opera of Operas)TdH %o R R T fx
KOBEIZHE P 2MFICRARAFN T, BHEOHEZ~—) UHRILUT
FOOAPLEEZEL, 7=V —T2HROETLIEEEL - VORI CTHE X
WY Ny E— - RIS, T ROBATICH 2 5722 ik, [F%
FShoFRT] S [ERbOER] oxa T & LTRGBS L7z b
LTRWESS . —F., [REIPoEBE]) CTlaERREHEIKET D%
BE L TORA EBG NI HNIZEIN D KR IEOESFH DRI 7 4 — VT4
> 7 OREMERIANOPHIATAD SN TV B O TIE R\ ML & 28 %
L7 NS, —iRlEEE, BEDIK, B ROEANRZOT@E ) ORI, B
BB EREAMESIEDL T4 — VT Y TEOmEY RABWHIT 5,
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A ey

(e O%R) OREEM 7274 = VT4 2 7H, FEE LTo [#iF
b oa—REL) OBFICE LRI E s — AR EH <. Tt HEL 5,
B2 Lo CBIIEFRERORbR T 4 — V71 ¥ 7 OERSE, ThiFlfgHl
HAHEINI LR TE V. L2 LA bmEREESRS L7240, A
RO ) LEERIRLTEBLOYODOTR o720 74— VT4 ¥ T
WOIEFENER ~ — 7 1 (Arthur Murphy)lZBWERIER D 7 4 — V71 ¥ 7i35E
DEXOHWATHICGLEZ LTS L TLADBREICHIT A 152N
T, ﬁ%‘lﬁi&&:*ﬁ? 55D TELD»olhe BHER T T ¥ F v — F(Frederic
Blanchard)iZ~— 7 1 % L C“shallow and pompous young Irishman”* & 5£% T
Who FATVRETDT 4 —=VT 1 ¥ T OMERNGFEDIZ<— T 4 3
HLTH, F7VUSIIamL w55 [HIE N o —R5E] ik sns
BED . ¥ — 7 A OFRLT B 72 TREAP O KIRoTF &
VZELDWFGLIZOTHL ). FIZBITELY I F 2 RADHFHNE 5
WD EINT, EFOBIIRVEE 5T T 4= VT4 YT TEH o [ME
BOER] OFEE L TEYES LA [HIE N 24— 2 HRE411H O AH
NEENR S22 Ens, HEREL 74—V Y 73 HMENE LT [
Bl OdER] #HETDICE 7205 29 LIZBEBRPEER & LTkt
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This Entertainment consisted of two Parts, which the Inventor

distinguished by the Names of the Serious and the Comic. The Serious
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exhibited a certain Number of Heathen Gods and Heroes, who were
certainly the worst and dullest Company into which an Audience was ever
introduced; . . . This was, perhaps, no very civil Use of such Personages;
but the Contrivance was nevertheless ingenious enough, and had its Effect.
And this will now plainly appear, if instead of Serious and Comic, we supply
the Words Duller and Dullest; for the Comic was certainly duller than any
thing before shewn on the Stage, and could be set off only by that superlative

Degree of Dulness, which composed the Serious. . .2
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A Study of the Drama of Henry Fielding (Part 1) : From Tom
Thumb the Great, A Tragedy to The Tragedy of Tragedies, or
the Life and Death of Tom Thumb the Great

Tatehiko NoGucHI

Key Words: Fielding, Tom Thumb, tragedy, heroic drama, burlesque

As an afterpiece of The Author’s Farce, The Life and Death of Tom Thumb
the Great, A Tragedy was staged at the Haymarket Theatre in London on
the 24th of April in 1730. To create a satire of the heroic drama which was
cultivated by Dryden, Lee and their followers during the Restoration, and
which was still popular in the first quarter of the 18th century in England,
Fielding slipped in a parody based on the fairy tale Tom Thumb. Unlike the
happy ending of the original, Fielding takes as its hero a Lilliputian general
winning over the giants. As his reward for the victory, the hero is to marry
Huncamunca, King Arthur’s daughter; however, just before the wedding
he is swallowed by a red cow while he is walking along the street. In the
concluding scene, which is quite remarkable for a burlesque, Tom’s ghost
appears and is stabbed to death by Lord Grizzle, his rival for the hand of
the princess. Then with Huncamunca’s killing the lord to avenge on him
the murder of her fiancé as a start, all the main characters slay one another,

except the king who stabs himself to death, causing a blood-drenched
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scene just like that of Dryden’s Cleomenes. According to some literary
biographers, Swift is reported to have said years after that he had laughed
but twice in his life—once at the trick of a mountebank and the other time
when Lord Grizzle killed the ghost of Tom Thumb.

By lengthening the two-act drama, Tom Thumb the Great, A Tragedy into
three acts, Fielding renamed the piece The Tragedy of Tragedies, or the Life
and Death of Tom Thumb the Great reaching the stage on March 24, 1731.
What matters in the revised edition is that to ridicule false scholarship
Fielding adds a huge number of footnotes as well as a Preface to the reading
version of Tragedy of Tragedies. In revising Tom Thumb the Great, A
Tragedy, Fielding made larger alterations: Glumdalca, the Queen of the
giants, whose husbands were lost in the battle with Tom Thumb, falls in love
of her captor, and thus comes into rivalry with the Princess Huncamunca.
As for a symbolic rival meeting between Glumdalca and Huncamunca in the
Scene VII of Act II, the author attaches a frontispiece designed by Hogarth,
of which Fielding depicts a burlesque of the heroic drama, that is Dryden’s
All for Love, presenting the confrontation between Cleopatra and Octavia,
rivals for Mark Antony’s love. In addition to these rivals, a competition
between Tom Thumb and Lord Grizzle for the princess is played up to cause
the lord to revolt against the monarch. As to the ghost of Tom Thumb in
a burlesque combat of a revised version, Tom Thumb kills Lord Grizzle
as a chief traitor against the throne who is disappointed in not winning the
princess. It is during Tom Thumb’s triumphant return that he is swallowed
by the red cow. One of the most important elements is that, rather than the
ghost of Tom Thumb, Fielding brings in the ghost of Tom’s father, Gaffer
Thumb, to warn not only his Majesty but Tom Thumb himself of their fates.
There is no difference in the endings between the two; both Tom Thumbs
are doomed to be swallowed by cows and all the main characters slaying
one another except the king killing himself at the blood-stained final scene.

In view of its reputation as a burlesque, The Tragedy of Tragedies as well
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as Tom Thumb the Great, A Tragedy remained popular throughout the 18th
century. Judged from such burlesque elements as the many footnotes,
the characters’ comical names and actions, The Tragedy of Tragedies is
a successful parody of the heroic drama to poke fun at the tragedy and it
proves to be more popular by far than The Author s Farce, and to be one of
the few plays by Fielding which has survived him on the stage, while The
Tragedy of the Tragedies began to be performed as its afterpiece. It may
also be estimated that its popularity was great enough to enable the young

Fielding to become one of the leading dramatists of the eighteenth century.





