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NS N T2 1950 ROA T & 2B/ DAL

I

T A Y A ODIBOEMRDODERD—DIC, FDHF
ROULBEROHLSREBICI VT 2ELNEE
D, TNEHN - HBELE D E0SEHAEH -
e EDEHTEX D,

David Riesman A K23t Afg 84 J(“ oth-
DA > T& &b,
C. Wright Mills 2874 + « 4 5 —3E—MH
BWHDICE > TEEd, Wiliam Whyte 23
T DORDAR] 2/ LDl TB215t4]

er directedness )

John Cheever D {EL % HMC

=2 | I R /G |

(“ affluent society”) ICH->T, VWbwWwsd [FE
¥ (comfort) & T[4 (conformity) K
B—f kI DE X FICBMERN LD, "E%x
BUID L bTH- kP, bl #e
PR, EHOhicd-> TS, BADEERRE
Mans~sciriel, AHOEE HOOE
EEBOCEIBRINERORVESE X,
OV AHOEEDH D HZMOETC &
12, /NHROEASTH, 1940FERK DK D » 51950
ERYCHL T TEBLUTELFH LOERLD
CEkoThRINRLUHBTOED, £LT, TN

1) Cf. David Riesman with Nathan Glazer and
Reuel Denney, The Lonely Crowd; A study
of the changing American character, 1950: C.
Wright Mills, White Collar : The American
middle classes, 1951 ; William Whyte, The Organ-
ization Man, 1956 ; John K. Galbraith, American
Capitalism, 1952.

2) ANHOBFEEPLHDODVHFZMVEETHEDZ
NANOHO\G FICIB L4156 D0H 505, Fiid
DELTRBROEIBREDOBBFONL Do
a) &b 50 EROMME EAOHEEDEZD
5D D (Norman Mailer, The Naked and the
Dead, 1948 ; James Jones, From Here to Eternity,
1951 ; etc.)

b) WRELBENE W IESPS DS D(J.D.Salinger,
The Catcher in the Rye, 1951; John Updike,
Rabbit, Run, 1960 ; etc. #iz, 0, AL
BB 22O UT, BAEHL L THMIICREIET S
DERDEDELT, HESMCEHEREFICE 57217
F o/4F Holden Caulfield %tz The Catcher
in the Rye 3EBINEbDTH B, Fi, Glass

saga &\ pN B Salinger O—HDIERD, B
HERERDIMERE VA K Do)

c) WASP T WIEEFRXLE P S OV »T : 2
AYRIERPEDODE BAFRE »LDOHD (Saul
Bellow |3 Dangling Man (1944) % The Victim
(1947) T TIBEADOEEDHEEIER L T icds,
19534E1z13 The Adventures of Augie March %
H Utz U, 1959421213 Henderson the Rain King T,
TAY A THEMIRINE L SH TN Eugene
Henderson %27 7 ) A+ BJETORWONMT %
715 5720 F 1z, Bernard Malamud & The Assist-
ant (1957) % Maggic Barrel (1958) T%id3 5L,
Philip Roth & Goodbye, Columbus (1958) THitic
HTL 3, BAER > S O 213 Tid, Ralph
Ellison® Invisible Man (1952) & James Baldwin
® GoTell It on the Mountain (1953) T/ EH L7
Vo)

d) EfELTo Wkl (William Styron, Lie
Down in Darkness (1951) ; Flannery O’Conner,
Wise Blood (1952); etc.)

e) WEXHD» S OB DA L0357 Beats 1ER
oD d D (Jack Kerouac, On the Road (1957);
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D OERDOIERICIBIRC 13, HEITEX
LTsctaBAMEEBL, A% Z OB
FHICTDH, HeEZ 50D EROT CE »
FTHICINLTEZAYY, RILIE50hTH -
foo TR T XITIBOER DI LD, —H, &
MULTWEHICAHAZEEDERIFDOS DE
ZoTWlebFTHD, MAODHREZERIELT
Wi T8t ~DIERORITH - b
FTHbB, Db Norman Mailer 75 “ The
White Negro” (1957) TE 5 &9, KA ED
ULBONEBEADEBERBERINTLENE D
REVSBEEROHLOLNTHD, TNNTT
IC1950FER LD & O/NFICTEDP N TN/ DT
b 5o

I

Saul Bellow I, #HBENEXOHT, [Ed
k] ZIEOLETIREITHY, ERZODD
DTHHRITOWMHTDOEET ABLIITHEL
T3 :

On Broadway it was still bright after-
noon and the gassy air was almost motion-
less under the leaden spokes of sunlight, ...
And the great, great crowd, the inexaustible
current of millions of every race and kind
pouring out, pressing round, of every age,
of every genius, possessors of every human
secret, antique and future, in every face
the refinement of one particular motive or
essence—1 labor, I spend, I strive, I design,
I love, I cling, I uphold, I give way, I envy,
I long, I scorn, I die, I hide, I want. Faster,
much faster than any man could make the
tally. The sidewalks were wider than any

causeway ; the street itself was immense,

and it quaked and gleamed and it seemed to

Wilhelm to throb at the last limit of endur-

ance. And although the sunlight appeared
like a broad tissue, its actual weight made
him feel like a drunkard.
(Ta—FY A B3ERHEINFERT, DT
ARBKIBICEVAENEDROFTTEALD &
B, 2 UTKEIBBARER, &ERRK
T, HVEHOLWEAEDHBEALN IR &
B EDRVADHENBROAMT, OLHE
Ho T, HEALBROFR &M, —A—
ADSKRE D S RFKICHIH AR O S E &I
WMEEARD, COHICDHIBEOHBEPAK
BARRIMPLbOBEDODN TS —bik
LidE <, e LRERY, bl LREIEHT
%, Dl UREHET S, DLEETS, D
7rURBET 3, Do LIREER, b LR
N3, bleL3LEL—&, ADHENIZT A
PO, HEDICHTAPLICHOTNT,
ANBAEBAZ D EBENCHETER Y, 0O
HBEIEARABELDBIEL, HEZOSD
BIEKRT, BHUEESZHD, v4v~wh
DHIiIFd S ChPEbbT ez oniEand
BAZBEEDOHLVEBEZIT-> TS, H)
BIEEVEBOLSICRAZINED, EE
DEAEZTZEHFEIB->TL0DOXHICH
BB 6 L)
iz 44FoFE AL Wilhelm DOFICH: - 7
19554 D E D New York i Ch 5, &, F
BICHikE% £ 72 L7z Wilhelm |t & 5T, New
York i3 A M7z0E & TEHRICERIL SN
7z, BRELERE, BHREAM, REEEREBOA
DEUL-sTcOHORT | (“the end of the
world, with its complexity and machinery,
bricks and tubes, wires and stones, holes and
heights )2 T&H - 72,
Ralph Ellison o Invisible Man (1952) @
[FL] D3RR - TP - Tx ke New York
WoEULLSWHEEZ LT

The Dharma Bums (1958); etc.)

f) Absurdity &» New Nihilism OB E»S D
H D (19504FERH 5 &3 U C &7 John Barth, J. L.
Donleavy, John Updike, Philip Roth 73 & DfES)

3) Sanl Bellow, Seize the Day (1956), New York,
The Viking Press, 1961, p. 115. CK7EBELEER, Frid

X, FEF1464F, pp. 183-4.)
4) Ibid., p. 83.



Along the walk the buildings rose, uni-
form and close together. It was day’s end
now and on top of every building the flags
were fluttering and diving down, collapsing.
And I felt that I would fall, had fallen,
moved now as against a current sweeping
swiftly against me. Out of the grounds and
up the street I found the bridge by which
I'd come, but the stairs leading back to the
car that crossed the top were too dizzily
steep to climb, swim or fly, and I found
a subway instead.

Things whirled too fast around me. My
mind went alternately bright and blank in
slow rolling waves. We, he, him—my mind
and I—were no longer getting around in the
same circles. Nor my body either. Across
the aisle a young platinum blonde nibbled
at a red Delicions apple as station lights
rippled past behind her. The train plunged.
I dropped through the roar, giddy and va-
cuum-minded, sucked under and out into
late afternoon Harlem.

(BEBICHR->TOL 2D ENT 4 VI,
—BRBEEL, Bt sDEA5-T, #
VAT, 43—HOKRBETHY, &0
ENVT 4 Y OEBEETS, S OL50LL
BRo, BORYD, BT, LT
BHES, Bz 538080, dH2ENITL
o TR EIREBULEND, EDEH>~
ENBOTHLUFEETL 2 RNICHEDS - T,
BT tc, BAZWT, BD%E E- T
&, RBRICE S IBBROD - ks, TH
ETHE-STVIBERICEUIHERIZHZD
bbb LT, Bhd, kiFd, ML T
ERITHIKCBAILDT, BRHUTHEDIZS
IR AT,

THDOLOBMb D, HETVIKHED
BETSS8hEb-T, HOHEHI, Woiz
DESRBIPBIEST, oYL, =
HICIE 70 L, bhvbh, HDH, 0
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Ble—FEOIHE WINbSERECY

— 7 VARZEEBO TR D - o, ZBIEKICL

Td, BEOHSWOBNT oy FOEL L

TeEVL, ROMKBEREISHEDOLS

KBETO Sk, ROF Vv X ) v

ZMU T, FIHIZEH#E LI, ERED

WEOPRNELTITE, HEONRL, ENE

BDOEHICKED, MOAITNZ HICIEDIEH

5, ZHEL D=L itz
CNDHESNRHELIE S - T New York 77
~MTELBEOMETORRTH - 72, HIT
WEEVHSKEFIIESEZERT I LS 1EON
TWVWBERUBY, BOBARREBELILITHE
CTAT, BEORZOEKENICH LS INESRX
NBRGTHBEBZ, AELOEHRT 2EE
BEBY, N—VLDBHLIMTE~EZ LY, AT
PoEED, TNRKAC—BAZFTEDORRKE
LT TR, BEBHOIEABELD
DHTEREEZEZDLTEOTH %,

NS DIERICH PN TV B KE I, b
HTOEBEIZALXICHWHRT SEATRIEL,
ANBZHLO8TELCATHD, EXIDEN,
IR HEORSNE, BHOibz 524
BHETH] THo-7chb I THh 3,

m

EFLEDLNB XS, 1950/ &t
&) TO—RAERBO A4« OFEEIZ, B3
EEEZT 2 DICRBBERRAZE LN HFHLE
SWCFL, ZCTRIERAT, EEE2E2T5
fe»ICAR4L (Suburbia) ICEEAEHC ETH
S51e THAWNWD [Eniits | OBEAERX
HDRTTH - 7c8H & 5BA D1IS0ER DA TE
PEREDBRREDE AT H DTN BPESLTH
720,

19504E R D E T L ZRAL O 5 DAETE L O 1
HEITEFKIC John Cheever (1912— ) Asi»
%o 3T TITINBOENR D DERE/NHAEFE L

5) Ralph Ellison, Invisible Man (1952), New York,
Signet Book, 1953, p. 218. ({i§AfmEHN TRIITWL
AR, B’u, BIEE, WBR434E, Vol 1, 283.)
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TWVWAY, FHE2IAKDOER, HOFE2EFBD
G /NiitE The Enormous Radio and Other
Stories (1953) ThH -1 ZDH%, BOUIOEE
/Nt The Wapshot Chronicle (1957), 5 3%
B/NBisE The Housebreaker of Shady Hill
and Other Stories (1958) Z19504EM I Bhk L
77 19604EMRICA B &, Some People, Places,
and Things That Will Not Appear in My
Novel (1961), The Wapshot Scandal (1964),
Bullet Park (1969), The World of Apples
(1973), Falconer (1977) 1z &M L, ®wiCEH
EHVTOVB/NRRTH b, 19784108 i3,

CNETRERLUTCEKERNLORNLL, &
ThoN6l BEREY, T00HICS B3 The
Stories of John Cheever (Knopf) & 5K
A R U, Cheever 7 » v 2 b ¥ T3,

%9, AELNEARFEIC Cheever ITX -
TELALONTVEPEHTHAI,

The Enormous Radio and Other Stories
D hic “Clancy in the Tower of Babel ” ([ /¥
~DED 7 5 v v —]) £ D W] New Yor-
ker DI19514F 3 A24 0 BICHER SR/
BHsb, FALOD Clancy 27405 FOH
&35 New York in® - TEXTH H2041C
AR T, BEEROLTHLOEA —X b - 44
KT, $2EBET—rDI L REZ—H%E LT
Wb, MIZZDT /= MTEATHS AL,
BARL—EFHOTHLTHRAZICHENRL
RPELZHICHOFTVBEALLT, 715U
WATBEEERRB T, UL, 7ZA
AR OH - TL 5L, EFRRLO DM
DIRLELBVL, —A—AEAETHB L, Fx
BorEkbONE, THBABNS L, BEHED
Ab3, AEEOHFCRIONTHRAER
2LE5ET B8 B 15, Clancy iCid New
York THiZY FADHTDXHICEZTL %5, 1E
RRCOFZERELLDETABLOLMD
DHWNVAE EEELTHWSD, Clancy (3 New
York HHOHAC ARFEICEL 5 :

It was raining soot and ashes. Sodom, he

thought, the city undeserving of clemency,

the unredeemable place, and raising his
eyes to watch the rain and the ashes fall
throngh the air, he felt a great despair for
his kind. They had lost the warrants for
mercy, there was no movement in the city.
... but he felt that he had been contami-
nated by the stink of gas.®
(BEELRDBHMICE L THRE-> T, VF
L72, EIBE ST, BRIZHELLOVET
ThY, FEINBVEHRTHSE L, 2L T,
MEELLEDBTLBKRERELS EBEZ LI
MgTnad &, REEWZEH>05 L@
EVOHBDOEOAER LT, AXBHOE
BT BARET O S > TR, O
T DB & I, oo WEIHRADER
WK LATLE-TWBEEST2,)
HEAERY, WHICBBLAD, #EL, T
OB TREAHOBEFICTHERICE>TULED
D2 Clancy 7217 Tl 131, Cheever 25# < KX
WHEEZEDEL BZ5TH 5B, “The Pot of
Gold” (& DX v b1, New Yorker 1950
1051478 E413) @ Ralph Whittemore %
ZH50WH—AThb, T4, iz New York
MABERD TP > TRIEDTH S, WOEFL
BAPERRENOIHAEBEILRETLETDH
ste BB, ULrbEMMICEZEL>EL
THaAIBHEELEDP > THBEH, Enbihd Lk
FLAMREV, BB A bRIFICRERIT
Bz 42 New York b, 4 TlIEEA IO
EAEERICKROETUE > BRI DTDH o
LHL, E», BEOADEEZEN TEST
A4V FORBICKL, DERITEZLDOR
EEICEHEIND, LT AW, COABRITKRE
SNBRADEFHER LI, ULHrORBHIELE
R 19 75 H: 25 | (“the capricious bounty of lawsuits,
eccentric and peripheral business ventures ”)"
LPBNETATH-12, TTIKREDT 74

6) John Cheever, The Enormous Radio and Other
Stories (1953), New York, Berkley Publishing
Corp., 1958, p. 177.

7) Ibid., p. 37.



Y FTHHAZE 5> TWVSE ANH - T, Ralphiz
EARETREL T, BADIE-7T 54>
FORGEZIZ LB D, SBTsR—micks
57, AEDOHIET, TOMRE, BRENICH
ML, HEED UL, WESDBEMEHICE -
TL%95, Ralph B - TOHSDEEHEDRE:
FEZROTEBREDL D> ICH L IT LYo
AIEAICIE > TULE S,

HWREFEZEDT SV HE 55 ICHE LR
B2, NEBINORESHELEDPTBC &iC
Bo CORWVWHIE, 24 bz b ) —D“The
Enormous Radio” (TE k1735 < # |, New Yor-
ker 1947F.5 B17THSHIH) TH 55,

Z N Jim Westcott & 1) 5 3k & Irene West-
cott LI EDHETH S, “ARKEIEIFEH
THY, Fd 2 AEEN, RASFEESED
WA Z B NEFEHLI ETH D, New York 1F
@ Sutton Place I[Z¥L T ¢ — F D12 I {E s,
WHW LB IShERRORIFETH 5, 2L
T, WVOIIEEH D Westchester 1T{EH i
LESTVE, CORBOEFEDELARZ, 7
TV IEEEMICET, I ZA—#ica
YH = bFABTL, RICWBRBEIOATI S
Yy JBEEEDODEENTVE, LL, A%
THR-> Tk I VAR SBEEBEHBVIEE
HLIBoTLESHDT, TILLDOELEES,

COHUIEALLS vk, BKITT,
FBICREL, 24 9 FHRILDOTNT, T3
T, ME2EKEZEHLTVWE2X5T, TBAZ]
DEI>NBRLEBEZ2DDTH3, TRHIEZYE
hEEAETBIEEARXVD, FHERIEEI T,
HERE—YTIVFOREREREDLTFITHS
&, HID7 VA ERBERBDICH STV, Lk
L, FORSEIHLYBOT, V77—D5
UAICEWNWT, 24 v FEANTHBE, TV
N—Z —DEENBA-TL 3, BOFLEDH
AT 5B, BEONNVDHFEST B LS RES
BIVATHD, BREFEEZLTHL55&, 4
Bl BEOREACLTEBFICEL IS ICHA
X135, MIATK 5L813, HEROW
Do, RIFOBRLPBIR, FHink
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B, Fx, HAT, ENSINOMENLLE
DU TH %, LU, Westcott Kigi3 s
F0b, THOIMADETEOBLESTEICHRL
BILERT LKLY, BRI o4 DBRAM
EXTHLICNE, COEHECEMNMLTLE
STCHAREBIL, TAERREICED, 594
ZOO—BEELTLL S, BERE-720 &
A5, 9FRDIO0F v &
PREVODF LR, (LREAER, —ICBZ
WIRADZ L3 ET, RIBREEBVEED b
2T &L B, £59 5 &, AERASIBOD
SEPEED 7 VA ICHEN TV B D TRV,
EVSRRICEDNG, FVFDRL v F %A
ha &, BRTOLEFER, Buffalo TcoRE
KE, ZORDOKIR, BED= 2 —2BENRT
< %,

“The Enormous Radio” 132 51V5 x | —
) —T%H %, Westcott RIFDETEAEhicd 3
BETHE->TFLOT VA BEEDORER, &
UHE, REEZEZ ZEORMICD, #E
13 Westcott RigaZDEEREHFICLTLE SO
Th 3,

Cheever O Atcb DR 2 MR, Bistk
B REZR, HoikE L MEAEFEDRED
o OMERKICIEEL T 5, Cheever iz & 5
TR, BREFBEOREME LcREDPEAA
DREILUVEBEEZRDLT A 27 > L LTHD
NTHW3, MEFEFEOZEELTEMYE, Z2hic
T DPOEAOCN TV AMBEETFAE LT VEC
ATh->T, AL2EERIHE, FLRICBEL
ANBECATH T, #£1d The Wapshot
Chronicle (7 » 7+ 2 v FRDOAD L], 1957)
ICHipN T3 New England O/ 53R
St. Botolphs 1 2 DEE/NRICHH»I»NT
WEH/NEBH SIS B ET ATHB, St
Botolphs (34 CRIRIE#EE LTD R E % 75 ¢
LTRWEY, HERBODbD0ERL ¥ E
LATH5:

The green was shaded by a few great elms

and loosely enclosed by a square of store

fronts. The Cartwright Block, which made
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the western wall of the square, had along
the front of its second story a row of
lancet windows, as delicate and reproachful
as the windows of a church. Behind these
windows were the offices of the Eastern
Star, Dr. Bulstrode the dentist, the telepho-
ne company and the insurance agent. The
smells of these offices—the smell of dental
preparations, floor oil, spittoons and coal
gas — mingled in the downstairs hallway
like an aroma of the past. In a drilling
autumn rain, in a world of much change,
the green at St. Botolphs conveyed an
impression of unusual permanence.
(BRHIT, MEPDRDOERDEICH - T,
T OIWALEEOMNAEZHEIN TIN5,
RS OVERIDEEA I LT VWA —FF4 b -
7 ry 73, ZHBOERIC, ZE0RITH
THERRNLEVLIEZR I LLTEEM
WATHE, N6 DEDWNANC, 1 —R 4
Ve RE—, NIVZR o —FER, BEES
ERBRAREIEDX 7 4 23D B, TNHDA
7 4 A BO— R A OERER, KE X
F AN, T2ADE, ARAT AR EDICBN—
—MADEL-T, BEDOLBYDXDITHE
TORTICE->TVE, KOERDCZ A, B
RISNANAIEALZE A BREICE, &Y
bR PV T ZO8RIE, RNEEISKEEM: A R
UEE5B)P
St. Botolphs 12 AMNEEEHREZFH LI T
WBHEITH S L, MADEDEELEFEEROAETEE
BERBETEA L THEHOREEE2T R
IEBHDE, S THARABLTNEETATH
5o ANRITZER, B8, TwhEn-7cb D%k
PHBECATHD, MEDBEIE, K
NIc—HEOREDL IR ELATH S, 413E
HEXMOMES LT3 Wapshot D4

8) John Cheever, The Wapshot Chronicle (1957),
New York, Harper & Row, Perenial Library, 1973
p.- 3. (MR [V 7Y 3 v PROATE] HE,
ANEE, W44, p.6.)

Leander i3, 4Tb& 7 ) 2= R IFERTED
KR -+ AT BL, AEEHRLEHZELEL
T3, £LT, o THEEIC/ITED-T
WREHDBREZFUCLILREZ DS 5> THA T 5,
ZADETF Moses & Coverly it St. Boto-
Iphs DR EFHOBHEDICEN B0 % T
¥, EEOMMILMBEIEHIELS>ELT
Wb, TDOADEFH St. Botolphs % & &
i€ LT, Washington, D.C. [T} & &, T A
D> TVOBIHEP ST, WOATEEED
D LT B3R L DZE#E-T, BOBETH
<
... past the table-silver factory they went,
past old Mr. Larkin’s barn with this legend
painted on it : Be Kind To Animals, past
the Remsens’ fields and the watermans’
dump, past the ice pond and hair-tonic
works, past Mrs. Trimble’s the laundress,
past Mr. Brown’s who ate a slice of mince
pie and drank a glass of milk when the
9 : 18 rattled his windows, past the Ho-
wards’ and the Townsends’ and the grade
crossing and the cemetery and the house
of the old man who filed saws and whose
windows were the last of the village.
(ZADFE - 2FIHIT, WMETHOZIEB
D, <{EHPYeEEEI VI HBKEFL
Thb7 —FVEADRENE, VAErEVYR
O EMEREF -4, KT — 2T 5iE
~NT s b= 1E, RERDO MY VYT IVK
DK, "T—FRELE2I /LY FREFEHY
DEERE, NOBRBOBBRZLEINTE
DEZEANDFREDZIE%8 - THE - TiT - Tco)®
LU, 3 UWAETE A HA%E: U 72 Washington,
D.C. ® New York i3, K&EM: &k
EVIBDE—HRL ETAT, ZAILEST

9) Ibid., pp. 92-3. (Ibid., p. 87.)

ULinL, 19644 B> The Wapshot Scandal
THi»N 5 St. Botolphs 12784 &, M3 Leander
Wapshot £FEW &H LD OETIE, L£EDPFEAL L
DHZ U, KEBESIXBBSOEZDON EERT 2,



BREABADODA4 BMEO X S BEEICRZ Iz, &
2O b DANBHEPREE, KRBLCAHDOR
BB E AL Licis 3, New York i 0 #1F
gorhT, Coverly Rk EEELREL, BHS
MEERDIZV, ZHTSRODBDIKED > TY
T EERL B, MARBITRALEALETL -
TNBNECTATHY, “urban waste land
ICBZ 5

Everywhere you look you see signs of de-
The mind of the

city seems divided about its purpose and its

molition and creation.

tastes. They are not only destroying good
buildings ; they are tearing up good streets;
and the noise is so loud that if you should
shout for help no one would hear you.
(LCZRTS, Bl aEmnEIc-<, B
NEFAICET 2HOBNRDOHE X H B4 S
NTDEDICEL %, Wi, MIRILERE
O UBOLELTVE, 20E1H E
DICHEEA LS, DDICHHDERD TS HIC
bHEZIN,)
Uhd, HERBA4ZEENHEEESLESE
TRICESs, HERE2RADLEZLCATHD,
AERIICOREMCD, AMEHERR3LC 5
BOTHbB, T TRAMEHICEELN,
SIRXLDHFICHBEING, TDInH#d B
MOICHADZRIT LH S, AR EHH
FIEL1 5, Coverly 8 New York §5CoDit
BROIDICZ G BREMINELDAL v A8 2 —
Cd, MEBAHMEEE—ADAMLELTIR
THOFTIC, HIEUTULAREbIENT &5
INDSA B, St. Botolphs TIZATHALIE Th
NEIAC] OBFBRERE B Z 72538, Washington,
D. C. ® New York #iTliz b &EZzh] ©
BfaL»iad, AMMKZala=r—vavizd
BHEARh -1,
COXIICRTL 2L, BEICHKEL B
AR A#BL: 13, Cheever it & - Tid, ARE
TEICN S YV ZPBFEEABREHC &2 KA BIC X &,

10) Ibid., p. 108. (Ibid. p. 100.)
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ARAMZDbDEROTEFTH-T, 22T
BAEREHECOGERICS N T v 25k
LARBNWETATH »Tce KEBLIZIEARMLD
AT 7= LTHELRLTVWEDTH B, L1
BT, TTTRAMWIE SR 3EEL,
[ | (comfort) & 84 | (conformity) DR
LIFENTOBRTY, MLELE > T IRE
(discomfort) & R4 | (inconformity) % iR ER
IRBETARDTH 5,

TR—BPEREROS O [HEAJR] EE2,
LT EAE LT I25E4) (suburbia) T A4
HEREITH 759,

Cheever Dffi{ W >Hh D4 D th T 13,
Shady Hill & 5584428, ABHICES - &b
MRS [EEE ) ©d 5, The Housebreaker
of Shady Hill and Other Stories (1958) |z
WONTNB IR AEDIEE/NRIZ ¢ @ Shady
Hill Z#A1C LT3, EQEE/NHTH Sha-
dy Hill D125 ¥ Tid 1143, Cheever
DEA TS Ossining ZBbHE 3 & AT,
Hudson IO HREICH - T, New York i~ 13
BEHTEBHTITT2ECATH 5,

Cheever 7#i<, < QMAMLBINATH 2
Shady Hill 04 FE4 H % 2 $ic, “ The Coun-
try Husband ” (TH& Dk |, New Yorker 1945
F£4 A998 SPI8) 20chbT L >, EALIE
Francis Weed &1v5 New York tHict 7 4
A% b DRERT, EFEI Shady Hill 1tk 3,
IR 753 Julia & 3 AOFH2H 2,
FERs €= vy Z—CE YT, HBEM
B &3, EFRD/ =T ¢ ICHA T B IR
MHAEERETH D,

£ 1L, Francis 2358458 ® Minneapolis 2>
DRI ERFEICEBTEEAHD5
h% %, MiTH#IZ Philadelphia osf < o fHic,
RakEmE2 LT, REREEL EIRSN S,
BHP - & New York fiic e & D0 T, £¢
POBHREOD N TV DBHFIHICEL L, D
> E AR DOE, D HbEIMAD Trace
Bearden 1€, fF2¥{P Uz HEBICEE LT &
24, Uh L, Trace T ADZFAREICIT
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o BLOEHDT, FEEZRADOTTY
5, IMBLTHEROL E2FRBEWFEFELTD, M
—AEUVTEHEZBETLS ES LT,

HAPEEDDS OHs Francis ICR LI O
FE0 X 12, Shady Hill 00X, EREXZ
Db DEFKbHIH DT, Shady Hill {32 DZ 08
FbT oK, A*DBEZE, BREOLTLER
bLTWH3B,

Bhhtd b,9—F 4T, Francis 347 5
WETBATL B A4 FICLBEGN, KEFIC
75 VATHEBLULESG2HEHEZBVET, 21
i, —AD7 7 AVYIHERFA VR EEEE
EBITLTVIENS T ET, HETHDOAL
LS EEIEMAON TV Y =V TH D, &4
FOMBITHREEZMA SN TV IcZ DEDLHE
ORI, BUBLOERSBH 7L, B
ODANlebbWkEnREFITHCET, Aok
LORKDEZREEY, BlBORBE T35
BRI BN A RIES LTV, 42 0FEH4EZR
WHRLTASE, TZIWWERARBNKEI 2a=)
—Y gyt EliTnEsehbd, L,
LHr¥—TF L IWESTWVWBEAIBIR, BRI
L5 A4 FIZIOULT, 77V ATRIEAILLE
BESTZHTRTVS, LZEHVWT, B
WOENEDLNPbDELTHLOIMET AT,
TDN—=T 4 NRTWHWB ALK IE, &
Francis 385 :

The people in the Farquarsons’ living room
seemed united in their tacit claim that there
had been no past, no war—that there was
no danger or trouble in the world. In the
recorded history of human arrangements,
this extraordinary meeting would have fal-
len into place, but the atmosphere of Sha-
dy Hill made the memory unseemly and
impolite.!1?

(7 7 =2 =V VEOEMICEKTNS AL

11) John Cheever, The Housebreaker of Shady
Hill and Other Stories, New York, Harper and
Brothers, 1958, p. 59.

i, BEPEFLATEDL 1A ED,
HORICBBHREC EDNUABIBVALE,
BRICFEULTHEE>THWBE3ES3 K -1,
AFD UTcn A0 A IR EZTE LI BER O
hT, COEREREBILPALBIZTSE
CALBIE->TWVWBDIKEAD, Khb, ¥
= —7 4 + EVOEHAKLD DRLREERUS
WTRIERIE S DIC L DIE,)
Francis 754 4 FICFEMNTHIOVHEEZE
WTs, Shady Hill TREINRBODTH B,
FRATORBRIRERNCIEL VY, EFLL
PHBZEDPBEH I ENDI KD LN,
Z Dy Francis BBEEMAZEIENT, B
DEDHRAICAY, TCTHEAZEBIIET B,
WRIARAIE 4« YV 2R TVWBEZDHE—~
HICMIRET DT EPRF —~fTl T EiEl
T2, LT, EZROPTZOREET L LD
iz b, TOECZED, WHEELCRIZED
TERY, WEBRBEELTNE, HIHEDHER
HIZHIEDOTH %, LHL, T505NHEMBT,
Uirnd, flikicits, TREXDGABEELL Y
EhExbAE LTS XS] (“Things seem-
ed arranged with more propriety even than
in the Kingdom of Heaven.”)!® Shady Hill
DEEERIZFIZODTH 5,

Francis (IWNEMNBAY O AZETT 3
Shady Hill DA FEEHE» S OB ic EB S 23,
2% Julia (3 Shady Hill TOAETE &L ryHAL
HFLTELICEREELZFZ LTS, DIFAD
LA —T A ICHS L BRIFLETBEINLTH
OWEAD, BAORBEZDIFACREICE -
T EMBADREDP - ELH AT EXH
- T, Julia 3kRICFE

“TI've worked hard for the social position

we enjoy in this place, and I won’t stand

by and see you wreck it. You must have
understood when yon settled here that you
couldn’t expect to live like a bear in a cave.”

“T’'ve get to express my likes and dislikes.”

12) Ibid., p. 66.



“You can conceal your dislikes. You
don’t have to meet everything head-on,
like a child. Unless you’re anxious to be a
social leper. ...”®

T llebBCTELL BLTHNS
HEMRifZohb 5 &, bl LI—ARK
BLTERDE, BBEBZTNEIDLTO%:
ULod UTRTELATEWVD]

MFERFE BOBBRONESDOIEPNEL
AT

MROTHEEDLBOTBELRIVE, Wb
bEEE»OZFELHEITLERIBTVDE, F
BTN, HASIKENTODIRLEIKE G

Fracis |3 Shady Hill 0 4D > £EE B
ERFE TR EEZAM-T, EXRDEHN, F
ZR-THHSOHNICIZ I 5 251, Shady
Hill DA7:bR#HEDIPNIBELONZ FITH
HTWT, Francis 1213, LO&EWH DKW
B, HREWERBHSITECD LB, £
DEZEBELAZMOLLFTINDE ET B,
BIECAIHMIATTD5,

ERCTTTTA =4 ViICEB L, Francis
BFLOKOELLOBDER %, il Sha-
dy Hill #3 Francis iCi3 [H O hd3E | (death-
in-life) ZRUEEBETAT, AFEHDIEH
DEFEETIERTHILEENS>TNEDT
H5bo

Shady Hill &> 5584413, £ @ Francis Weed
WAL DEL BN EHETELAIREICT S
LT ATREPoIL, TAFVYTF 4T 4%H
FLESELTHZENEFINBNETATH -
TR ESEDER TH - 7o, The House-
breaker of Shaky Hill and Other Stories IT
Ko TV B HOEE/NETS, Shady Hill
RBEUCXIBWEER T ELEATH-1, 2
& %12, “The Housebreaker of Shady Hill”
@ Johnny Hake, “Oh Youth and Beauty!” »
Cash Bentley, “ The Worm in the Apple” @

13) Ibid., p. 74.
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Larry, = L ¢, “The Trouble of Marcie Flint”
®D Marcie RO LTY - 7,

Cheever 2B /NRTH T L, 1960FRKRIC
AsThoEBENIZEEB/NKTSH, Shady Hill &
RULDBEEERD - BAZIERPIICBE X
¥TW %, Wapshot Scandal ® Moses Wap-
shot i€ & - T®D Proximire Manor & Coverly
Wapshot T & > TD I 44 wEM Talifer, F
t- Bullet Park @ Neilles i€ & - T® Bullet
Park 8z T, b OREAT Shady Hill &
BULIICEONENLERDLY ZELTT 550
BDTH 5,

YEEERE EOEETE, MADEFEIH
DICEDPHT, BELTVT, ZELTVDE X
S5THOENG, AHELONENLERDZ
HisLTWBDTH B, Cheever 13557 % KB
SEEBIT, TbhERR AU &S ARBRD
FELERBVERE LTHONTY 5,

v

1950FERDOEXKZD > LEDLTNS
KBLEPPADEFEL2C DL ST & 12 D13,
Cheever 7213 G132 <&, 3 TIcHl% v 1 Bellow
@ Wilhelm % Ellison @ [fL| ®HICH, K&
ST LB 572D TH - 72, J. D. Salingr
@ Holden Caulfield © &7z 7 = —DHit{R D,
John Updike @ “Rabbit” ps0ssh k> &L
72Db, 1990FERDEXRLTNBEXDICHEAL
#HeThotko ELT, THUOLDAMEBE,
CDEXDOHLTIE, [HEw| (comfort) & [
4] (conformity) B D AT, Wi, R
Z, BMEX, AEEZRU S [RH] (discomfort)
& ['RE4 ) (inconformity) BID AR TH - 72
DIFTH 5,

CDXHIC, 1990FERDOAMESTAS, B
BRCREXLEZTEXLER TR -TH,
WER, BHRNEBCBL TR, AAOEE:
ERT2BREARCE L ET AT, A%
ZOHESOBBEEICLTLES LLATH,
LR ) T, AR TF4 R+ ETY
ThHO, VIFNBIEIC [FREBIR%] (“ bleak
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scene”) R LT3 LEZAELT, ERKI
LOHICIERE > TWHWiDTH %,

20 [RERARA] 22T 54HET,
TEXOB& 2B, HoDTA T VT 4T 4
AL XD &L, BIBRICE 5 EERICE
3, RFEHLKBHLULPBODTHD, LrL,
BEHRICIZAICLA, RIEHFITIEBITLA, C
ANH AT %, Mailer »E5HFEINLTH
2b00REMB [EEWKE] (psychopath)
TH-1ehbJT, REXHRHECBRIEREZS -
TAMTH - THB, D EBK T,
1950 EROERT BT A ) hite 208, T4
YAREEERAELEAKRDTH >, (It is
on this bleak scene that a phenomenon has
appeared : the American existentialist. . ..)!®

Mailer 3 X5ICCH5E->TW5

To be an existentialist, one must be able
to feel oneself—one must know one’s de-

sires, one’s rages, one’s anguish, one must

14) Norman Mailer, “ The White Negro” (1957)
in Advertisements for Myself. New York, Put-
nam’s Son’s, 1959, p. 312.

15) 1Ibid., p. 312.

be aware of the character of one’s frustra-
tion and know what would satisfy it.... To
be a real existentialist ... one must be religi-
ous, one must have one’s sense of the
“ purpose ”’ ... .1®
(EEFHEETHIonICE, ABZBESES
ZRUBCEBTERINETRLIRL ER
shb, BAOKE, KD, HHEZMSRE
oI, HBOoOWMEDOHEEERKL, M8
ZNEBm LT NA0 MR INEFIRLIE
WY, e BHOEREFEHRZTE D IoDITiF
EHEHN TR OISR L, BELS0D ME
H BEERICIZT LIS IR )
UL, cokH1% REM] T ITEPLOD
THH] BRE] 2 -7 RBED 2 —v %8
NT & 2HORENAPBERICEIST 2 DI,
19504E R4 D ITIE 18 » T 5T, Allen Gins-
burg % Jack Kerouac 73 & DWW 5 Beat £
FOWMBEE T TRETE5 VI,

16) Ibid., p. 315.

17) Jack Kerouac ® On the Road PSR NizdD
1319574 CH 0, The Dharma Bums |37 DT4E
Thot



