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T XY AR AHAE DS

—ITXT e NV FD [ PO 2D 5 T—

TXYVAXFEORITE, HROXFSEHT
{EBBTIRENTVE, BERDOILHHH T
WAWVWABRETERRINT VNS, 3—8 v,
fbick~3 &, 2ORIEFHFLOL, Fhbi
WINhED, TA)ADFERL/NSEOTIIC, HA
MERINZIEBEDOC EIEF, H<roLiZ LI
boteo UL LALE, BANMEECEER &
BVVEIEAXENBCCEMEBERBERY
EN, TAYHIEFREORBIZADC A, BHS
N, WORVORRLEL-THOEDHRBTED
Hotco BEZDHATHELNSILL, 2hid
0L DRI LD, 1=V R M2 NEAID LS
BE2EVLDON, ZOBID LN ST
A5,

ARIVRXLZERBEL, T4y bEBATH
REOBHEEVDNET A YAHZATXT o o5
vV Fd, BADEEEZRIZTAL—ATH 3,
MO DFFICHT 2HEHOZEICONVTIE,
TTIRSENIZ ENH B0, BPEEDKIE M+
+ VU] ODFRTEARIRTVBE BAX(L
DODEBOYE, PPEMICKRE L TAN,

AHRICEVS>TEMNEEXRDEEREI,
R OEERSICH~2 &, BHIZHNBEZEOEND
FOWMELTBREADLELIONEL L -TET
W3, EE{bhd, = e zw—=F % h
(Paul Merchant) &, D& [MHZZHN(The
Epic) 125\ T, 0ICORFFOFELEE
X, TBfzHJ 2 7 — 2 2 J(autobiographical col-
lage) 72EBNTVE, bedEF2—EXA
DEE/bH, BAalebrEE 0 BEE, &
HOU DA ESPREEZMBOAbDEZCEICE -

B x££ FE =

THERLERELTO-22&51C, AL,
BERAELTCOBEMESRERRBREZ, 25— 2
Rz, SENIC, BEREFOPTH TV S &
EBEZIDREND, 2LT, FhoXFEIcEG
BWMBELT, 7—X72D [FV Y 2—F]
R, vy b=vD TEDE] BEE2HTTH
3o

LD ANT L e h—aX e 9L )T A
2D [rez 2V J(Paterson) X, ~— b « 2 L
A v ® 4] (The Bridge), T. S. = J # v b
D IFEH), ATy Feda—vXD[DA
Wl (Anathemata) & & HIiT, TX5 31
YEFDO T++ v b X b, [EOEBKRIZBENT
(BRI —Ya] 1205 ¢EmTE LS,
L2L, 2T I+ v Y U X] DTRTDH,
RO DI TREY, FNRMBOEETIC
DPVWTHRALCELD, L0by T+ by
X] OELIciE, WhW B “Chinese Cantos ”
“ Adams Cantos” (52-71) &EIE{Th 3 —RD
“poetry including history” 4% h, D}
i, FEE, TAYARIIKHESSHFFHD
BREZELTVS, T++v X iE, AHE
DBEEZWRDENE, ZhEBECORBOTIC
BHLTH, 37— 2 BICEBLTHL &5
THEYL, BRUFE2L -7 —-TDLS,
BHEREBS LB -TWVWBEDTH 3,

F++ vt o X]DzDEEOSHE L, BEW
BWEEICROD S BEHNRESELOMIC, BE
REAOREYN, BIFVCH IS MBLT VS,

1) Paul Merchant, The Epic (London : Methuen,
1971), pp. 83—84.
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D TH+ v vd9] &, EhHTHEBENLE
KOBMDIF I EDRMED, &2KD 5 LEFD
¥2/308a%E EBnTVWadhEDd, Chid,
HRAOBANERZEZEEIBL TN 5DTREL,
Zok, PEOEEBROEOHS, &0KR
HNDERNHZD, BREEFHELLSLLT
WBEDLTTHELEW, M+ Y P X] O HDFF
BEichk~Rz &, TEGERENLLS, EEENT
K< FEFE ok, VO T2 oNn/E]
ELTEBIESTWNS, EbESLEETDH B,
Z0®, BANDOHFER/HE, DT
/049 IWEBLTE R, 2EZE, &
2= 7 F—1,
Almost in the dead center of the scheme
of one hundred cantos we find imperson-
ality passing into the dispassionate anon-
ymous.?’
A00BD+ + v F U XDEROIEEALTAS
DB BNT, bhbhid, EEAEISE
RELEDRAAD CATITSDERWVAZT)
EBRRTWB, LT, chds, T+~ by
X] kKB B —D>0D “pivot” () THO,
“ emotional still point” ({FEWNE# L) 77& 0
2 TW3Y 27— 2 ) =& ccic“ull
poetical expression” (FlEHSN7T-HH) 5
ZAoNTWVWADER,Y T/, T+ v U X]
LEROKE—FEENTODTEEZOMLEE>TW
5/ =TIt v7d,
Its beauty is beyond question, its place
clear in the poet’s vision of a well-ordered
natural world.®
(ZDELSEMI FTHEL, FAOHICHE:
PRFRBR/I-2BRFAOBREDOHTHT, zhoh
HEMNBRFBTHS) LBEHZEL TV 5,

Fr, Va—YFyhn—%, D.D. x—n=

2) Hugh Kenner, The Poetry of Ezra Pound (New

Directions, 1951), p. 300.

3) F&E326R—,

4) Clark Emery, Ideas into Action (Coral Gables :
University of Miami Press, 1958), p. 126.

5) Noel Stock, Reading the Cantos (New York:
Pantheon Books, 1966), p. 58.

Y, CORENEENLLELT, POMABICH
KoTHRFEMLTOB S UMD T+
Y49 i3, TR+ b X] OFTS &b
1BoTHELL, &FLFh, 2EOERLED
BEEGERLBEDN S,

For the seven lakes, and by no man these

verses :
Rain ; empty river ; a voyage,
Fire from frozen cloud, heavy rain in the
twilight

Under the cabin roof was one lantern.

The reeds are heavy ; bent ;

and the bamboos speak as if weeping.

LODEICEIET, BEZDHDITL B

N— 2 > O — i —

BN EDPLDK— T ZBNDOEN—

NEBOBBOTIIE BardbAN—

ToTWiz,

FlIES HEZEN

Frizpid &5 EB-TWV 3,

[+ Fv49] OBHOBAT bb. T
BECREREOBMVERE LB » T EmED,
CZETHRAES, BHOTFriTEDL, 47
HBFLOFBEOERATH 3, B SHKNBHEIIZ
B3, (LITHXER)

MOR—®&RIABICALWVWLT
BEEZET L2 b L5,
BEREOHA-FTV/OKDIT Fi
FXEDOLEDODTADKDIC
ZonHic

T VO < EWVE,

FHOHDB O,

EFEOLZ 3D SBEODSEDED
FICERINTK 3,
WA ABEBICC CZBOTETH -7,

6) George Dekker, Sailing after Knowledge (Lon-
don : Routledge & Kegan Paul, 1963), pp. 179—
81 ; Daniel D. Pearlman, Barb of Time;On the
Unity of Ezra Pound’s Cantos New York : Ox-
ford University Press, 1969), pp. 193—210.
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FRICRFB-TL BKEA5,

INFEDSBDRIZIEZ T, W< D&

BREIBFHDOLETHAIL>TW S,
CDHE, ISICHLVWEERY, EPEDA
AL EBICHINTVS,

Zhd SHEICE LS i

HREFEERICEEDODN S,

INFDEE & D BAD KD IKEDLT

TN AKIIEITESE 3, LEIKZ

RIBDH B A5,

FEDSTEITEVRED

Z2REBEORDEDLVICET B,
LT AMER, D4 2T FETN, FEALL
EASECZTL 3,

EREIEEEATNICE > THEEETNE

o

I ZHER, chCoEY 2 ) A V75,
VYAV, ZHEZAOBYTH B, FERP
BREORMTH 3, vV FiddbhRrstasm
EEOREICEMZES->THD, ZHOERA
BOLDHBEL 2 EPEHEDOC EZELD L
CEBS-TW e, CZTHEOMIERHMNICTH
bhLTWN3DThHb, SEIZ, —R, BKROD
L DB EEFY, BWVW-TL %3, 273
WT, RIZEBHAETFEOESL 20 BB
Nbo

YA xv SV 44

a2 =V =2V 74

Bxta @<

Bt Ko

HFEH 3 Kikde

HZz3< X&D

EEDH? bhbhichrbhbDEh’AD,
REE, OV LZTT, LHLbhb,

E4—FnFEIEORITI,

GHOEMZ B LD,
CDBHRICOWVTIZ, RAIKEXIESLTVE
90 B, TF+ v bvdl] I, 2D LS
RBFLBDTH2, £ITLITTH 5,

XT, U VEFR, COFEELICHIL-T
W 2HhDBEEES LICLTW R ENHALS
K ate T 54 A2V YV 741D
S E 2 41T/ (B7T—4017) &, FEEFH
ﬁ@r%%mjwaxﬁwgﬁa?%éo%b
TrExts @< 2o@m%s5T0/NMFE
AU < HEEO MBER ] OBRTS 2.

HMERK

ME M @%%t@
BSFAZA
Wi s 7 v
A A ez AANESD
fehFietc i
BEES HEH,

(FEOHENPZE, Ao, W3
)T, Ttk -oTW5B, £0HicdH-THA
FELWVEEKRD, A8d, HEOHOESCZ
L1, Thiz, ERTE08F, &b, Mz
BlcwgdasAdsE L, BELEMLARLE
EAONTW3, #EFELVIBEZRICR SN
ZEBHLEBBENDERTHSELINT S,
TPRNCNEEZ, Re/\EBZhICHL
THY, BRICEAFEFNEBATHEAZED I,

B
H e BHTTHEL
BEAMmME HADTWZD
B2 ik HE DD - THD
& HE#HLTELD
FHTRAER FHRICBOTA»H5
AR,

(A3 EE&ich, BRLEDEKEG, B
STHEZWE > THKS, HEZHLTENTWV S,
XKFOEMFIE, bhibhicid, {Orhh
DHIB) CHIRBOKRRDEADIEE & X
>h, ROAEENZEL, TOBREZRHZRLE
W2 EEREHEER>ADDLESNTV S,
BiEL, ROTX2TEELLVTHTFELES
CET, ZHOLBMNRSZDEKES -t Vb
nTWH3,

D2 ODEED “source” (X, 3 Tz 1955
£V M YVREBIGERINAET VI 2T oY
2 v 72" (Angela Chih-ying Jung) OfE+35
x5 eseu v FEhE] (“Ezra Pound and
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China”) it \WTHEFEI N TV, LrL, £
D 14EFTDI9544E, T — v REFEICWE, BEDH
 BAD > DOHEF¥EAET Ayako Tomii LI A
KL > THBINTV A EREEREY. Th
BT —-VKREDOT XY ARBFBOZICENT
BRlIENZ [T X7 e oV FD[F+V MY
=] ®F8]] (“Guide to The Cantos of Ezra
Pound : Glosses of Cantos 3, 4, 5, 13, 16, 23,
30, 33, 37, 38, 49, 50 & 75 prepared by Yale
students under the direction of N. H. Pearson,”
New Haven, Yale University, 1954) @ Hica
FNT, ~4 % v 7 XESE (Beinecke Library)
IKBREINTWHWS, LiL, KDEIDABIL
SNDiE, BE5L, £03FEHDIBTEI,
T+ LR 75 v (Achilles Fang) s [/~—
Y —F e« 7O THRE] &% (Harvard Journal
of Asian Studies) \CZDEBLHD BEE % F
FZLTVSVDCERSLD, BEBZDHTDOLA
RARERZIZECL MBER] K20TE,
wokHiccu v PO RO ZEH LTV S,

This is slightly erroneous Japanese trans-

cription (read “UN” for “MEN,” “KO”

for “KO,” and “ KEI” for “ KAI”)
(ZhiFPPE- BABOFDE LN, AV
oy, alda—, A4RT4EFELRL) £
LT, ZOHEHE,

...is known as “Ch’ing-yiin ko” /i (var.

B) Z% and recorded in Shang-shun ta

chuan HEKRIER

(B (B) ERELTabLh, MERRICEE

ENTV3B) EBVTWVS, F/, [BERI
2T,

This is a literal and quite successful ver-

sion.”
(ChRFEHREBDDOLRE) LBEHTWV S,

FD®, HELFRNY -V =T RET/

YUY RNRT7 2B —FRADLGELINLLND,

7) Achilles Fang, “Fenollosa and Ezra Pound,”
Harvard Journal of Asian Studies, xx, 1957,
pp. 231—32,

Whwa [ 7z/0—% /= | D770
T ANLERTOEE, TODODFEN/ —
PCEENTVE2DERE LA 2O/ =PI
EefMcHdd0T, 10IFE5A057RIC
WM T, BREIOFEALDDE, 72/ 80—
YWEZBLEBDEEBETE 5,
June 4th 1901
Last time spoke of Shun at his 9 pro-
vinces. Shun finally decided to hand the
power to Wu just as he had received it
from Gio. Wu is descendent of Kotei.
Wu gave for the first time to the 9 prin-
ces as a whole a single name, and called

b

it Ka—*“ Summer, ” meaning in this case
“ Wide—broad.” To that date belong that
poem here given. Said to be composed by
Shun himself at time of transmission.
(Many things in this book which are not
in She King found in Shosho Daiden.)
(1901426 B 4 B C DR, 920OMIGICE
FRROCEEFTE L, RIEIBINEERLCL
E, £3E3RLULA, BEREFTOFRICH
3, BREBEHTOMELKIC, —20XEFL
Fro TNEEE KA, BliE, ¢ TR [EX
Bl EVIERTH B, CTICHT BFE, C
DEBRICBTEHDTH B, BMELMZRIC,
B ofE-7tdNTVE, COBERHBEES
Z, BRICEINTVRED, HEREOHICH
3, ) BEOEBEIBAETBIEDON, £
NEBRENEEBILBBLELDOLEAD, T ZE
T/ a—YEDESICUALBANLEX TR
o, BERATHZRLUETARESE, T
NTHRMEO MNOIE%K) BT 3BHRS—A
RO, wRic, FoFHEAHL, Broc LiXIiCH
TEHEPEBD T, (Chid BREERT 5.0)
ZUT, ERDALATEHBELED S,
Ke: Wun Ka 43
(good)

ominous cloud
Kei is a “rest”

in meaning
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Ke: wun ran Kei
shining
comp of fire—and something
in ‘“gate”
“small gate”
used for anything wide
open

tree with it means balcony
Kiu Man man Kei

Knotted
or tied together
Silk thread and

disbanding (same)
thread and [one word il-
legible ] of grass [one word

hook illegible] like ivy luxuriant
Jitsu getsu ko kwa
sun moon light flower (bright)

tan Suku tan kei
morning again morning

Standing man and rising and falling
in repeated curve—going and going
back with (two words illlegible) as
(one word illegible]

Ket is pronounced—

Chinese at present day yei—a mere sound
with meaning. Sound is good, with rhyme,
picture beautiful.

retain all [one word illegible]

The moral of the poem is that ministers

working [(two words illegible], and the

sun and moon will enable their state to
preserve its glory for ever.

Sun and moon refer to officials—clouds
represent the world—society in general.
Succession of sun to moon may refer to
imperial succession at this [one word ille-
gible). (This seems weak to me)

MMEHK] F—TEOWunid, 7=,/ a—
DEEAED, DB ThAEDEEXLEN ST
B, U men LHEDBIDT, U VF
iZ, Men ELTULE-ADIEAS, Lithl
DEVELBDT, HRTIDICENBNB, /¢
UYRNBEFLALCLEESLD, LL, COF

WBLT, &£<HEDBET “Sound is good,
with rhyme...... " (FiXL, BESATHLS)

EEPNTVADREBICET S, [F+ b
U49] T, TEILLCDEFOFHTEEST
WBENSTHB, FLTEDOERICOVTIRE
R HBERETERRL, BREOERRER
L, BN TNITEKETNE L LERFICRDHT
WA &3 ICEbLN B,

Z7xz/B—=HD/—biTiE, THhITEHOTE
AREBDLND [JVRER] 28, B XD BHER
TEEHOUohTWVW3, T8E®K] », FAL/
—MIZEETN TV B,

38 Geki jo ka no special meaning
beating soil song but to comment “and
(one word illegible]

(denotes a succession either in time or
in thought)

nichi shutsu Jji saku

sun go out and work

nichi niu Ji soku

sun enter and rest

saku set Ji in

dig well and drink

ko den ji shoku

till field and eat

Te: riocku w ga ka yu sai
Emperor’s might for we what is ?

power

This is called earth beating song, because
old folks beat the ground (for music) in
singing this song.
RHLOEKEIN2EE38IL, vV FD
FEEAAHELEDNS, THERK] NAK]
i, ThEThd43, 4E:43NTVEH, Thd
N Y FOBEESTHAD, L5701, H
U/ —bPCEDLNIFICE L4 FENLBA I
REON—VICE, BUOEBESLZTNATIh~NOD
AAVIEN, BELLICY Y FOERBRTEA
SNTVENOLTHB, BEHR] OEITICH,
“dig and eat” tEXH, MOEEE BT,
evidently/salutations to emperor/& folk re-
frains” (b & LI/ BF I VT 3 HE/RE
HWRE) LzoiciitshTn3, “dig and
eat” &, [HEI2->THKS, HEHLTAS ]
EVIRMTHEDRE O EFEOHEANDERT
HAHOD%, HEIC, ZOXD NEENERA
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Dy Y FOBLERLAELBDIEA D,

FEER] X, YV YFORAXES v+ ALV
(H. A. Giles) o ThEx%%] (A History of
Chinese Literature, London : William Heineman,
1901) D59~—iz, P+ A NXBHEDFIT K
AHRSEHREI N TV 3,

Work, work ; — from the rising sun

T’ll sunset comes and the day is done.

I plough the sod
And harrow the clod,

And meat and drink both come to me,

So what care I for the powers that be?
EEYT Y7 ) v O REOBEKEHEER -7
v ANV, T4 M) THHURBEREOSEELS
DT TNDIESL S, TDERPARIICE
BAHTWBESUWRTH 2, EEZESHLE, W
BETV, TOLHRTESTTHRBEE
BIATOEY, HFEEHEL] i, BE
BIES] LZAHDBEL, POOICTLETH
T, BEORAYMELT TR BA-TE
T3, TNTOTRFOPICHZEELKR
DN 5 2L EPL, BREELSL 3%
REM, V+ A VZXRT, 5FLTTVEHY
TdIW, LA THEE, FE) LHB~DT
T, LT, TOHFNWELTEMLINBP-T
RB3EWVSAT 27 Y THHEI LN, 5
DILRBEINTWVB, vV FiIch%:R, 7
z/ B—H /s —bERIEXICE, ITHRIC
Lot lLTWonNBh-7DEAS, B LD,
BALLOETZO MBEHK] ZRULHLATH
A ARARISN it [ SN-F aRAS IR Al S AT AR AN A
72595, “dig and eat” L WNHFOEXAHAIT,
ZOVSHOTHEELDIODLLTVE LEET
BLEBZTEBREINE, THULTTE/DM,
“Sun up; work “Sun down ; to rest...... » L
WS, XFOEMSEM—VvDENSD, &b
HDTIRFICEER, RN THBEODZRE -
ERbh 3,

#F THMEKR] OF, v FiZ7=,0
—4 D/ — bIC “sound is good” EEEHN T
WBEHIT, ENRONT EEESE 5, 2L

NIC [BEFHK | @ “nichi shutsu ji saku ...”
icH~3 &, “Keil men ran kei” DF s Fas
W, UL LIERIE, 7=/ 8—%D/ — b} DE.
NIFEDED>TTE, ETHENEHEL, £
NITHEBNTZO THER] ORIEF2F5h
WIN1cDIEAH D, RBREKEDEKRIT, BHd
DRI DNV, TTTRY VIR, T+ v v
P49 ITBWVT, ZOFEENIL, BEETE
® fade in DLHIC, BRPIELI HOBIZA
FICEZ AT 308, IENMCEFERDOLD
BOEKIBFERELT, CO 425057
41 #87R0L, £LT®IC “Sun up ; work...”
ZFEVT, ABERR -2 ELE20BHREERL
E2EULADTRLBNWIEAS D, DFVEEDN
BHEDBREZEALBDIOI %, RrBEY
ORI, [xobe—-7] & [77/ =7
WCBWTRED ELADTIREBNLAD D,

3T, BUIOFB 1T 532TE TOLEDH
U EDBMH/ICONTTH B, CHITHEN
oy v Mg RFENROh 2 ThEd, &
DEIEIC LTI, BRSOV UAEENSHR &
B2 ERTR, CUARENHREZH TS
DT, BESKMALOBRLBTOLEELAS &
EBIAONTE I, BICBT ten—v7s—FD7T
FURX e 772V 702, THIZDOVTIO XD IC
BT3B,

The rest of Canto 49 seems to be tran-

scribed from FENOLLOSA’s stray notes

on Chinese poetry.?
(F+ VP VEOEOERLDOESL, 72,0
—Y OHEFIBETIHREL:, — D OgEE
L2cdDDOKIICEBZB,) L L7V 0D
WRIL, TV ohk, TOBWHD Y —RIiT
FKiF /= bTEEL, /9 Y FRFELTOE
MmN E] B9 3, BAANCEL-TEIN
1A EEOE, BLUOBKRTH - &
YHLADTH 2, COEYIL, REETHEN
SNEBBICASTOTRONE ) - 7008, £
WEHHIFNC S Y FORBERE—-—Y X« F « 5y

8) [HZE232R—-.
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A7 4 )Y (Prince Boris de Rachewiltz) 2
EELAEEENBE->TVWADTH B, Fcdd
N7 4 VAL, BEICH - TRV, &
D—FWEHELE =TI e ss—v=2 Vv RnEh%:t
BOEE FOHH—XF « oV FDF
v Vb XDME—HEIZDONT] IZEY, RDh
ATARBRSZITHMALTVBEDT, T
BIGEEIET 20N, FOBRMBLALC &
WV HBZDT, PITIKR Lz, 239 v K
DEEXTY 5 o
Mary de Rachewiltz) ic k3 &, zhiZ(RE
DEHICEHS A DERICTKE TR ENS T
s, TENBUL T VY FOFET, “source
of 7 lakes canto” LEXRATNTH3, Th
ZRXU Y EDBEETBRIC, RE—v— o3y
YIEBESTOWAEL LY, WD T &, &k
— =BT AYVATAFLALDD, 3 —0 yx
ANKTOLOLAFLEEDD, ZOBKIIL<D
POV, HBEWVIE, Ve -ELT, 72,01
EoNt/ —bEEHICZIHES-EDDE L
NI,
[HMAR] &, #iKe X0 HMKDFREBI\
THROBEERL, SDOEUEME, =EFEN,
IR E, LXES, FEKA,. BHRN, &
FhegE, BHMIBOAREENS,

DBETIE, chiti s > TEBBICGEIN
ENHBH, BHASIELTIE, ALXE0
hiczhETF—<IC ULAESSBASh, ER
BN, DREZOMBOEROEICE 25D
b, ZOBRIFHERICA-STHED, &
ERADFRI->TREINZDDONE - TV
BV, RUVFOD [F+ w49 OV —21IC
Bo72dbDiE, 2O [HHEAE] 02Dy —
vicox, HEEFE, B, Beno0THD,
B LB EM, EREMEKC, EhhTn
B3DTH5,

TREDLSICHCAR] OR&ESE, FRO

7 v~ ¢ (Princess

9 EMTZ THILSCE) (T, WFB0E), ki
B TEILSCERE] SEBR,

THEA VDS, FLBROBLZOTICHIN
HOKEIELDHDEWD DS, K& THHY
60t v FOWEHEESI NS, BE5L, &4
LINSW B S, TESITKEDD LD
RERDULANHY, < OHEEICEWI A
DTN BEDTHAICKKE->TWNE, (2D
I, B2RREBRTRIKRICS v ¢—0TK
ZRUALLEEIC, T2 0hdLABVOK
WAL LoD, dEBERENBEV D0
TERCLDDEL->TWVBEEDEH 2, HB
BEINABVLS SODOER AT, Eoh
GLEBLTET, ¢ THREDEL D i B8 <
Al icli-72bDEdEZI N3,
BERDOSBEZFKICOWTIE, HEROEED
FInTnz, shicks &, =Z20%lL,
NENREFBRSW, EEREBD, SEKX
BWICE->THEN, EbhAdOLEnTH
5, MEHRITHADOREIZ D, [ /BT
kB &, MBI, BIX444E (16644F) 1T4EN
AT (16884F) FESHME=AicHE SN,
EfE 24 (A7124) IS & LTE LTV 3,
EERI, X34 (16634) ickh, HE4
£ (16874E) ZFIEMUAL Hicil# Sh, FEE3
£ (17134F) BRMEEMTHE L. 5&
KB, WIRE 34 (16574F) it h, THEITE
(16884) FEBHU=AMrICAMR Oh, ZEI0£E
(A725%) VERMWE IEGITEU 7,
HEXOHEERLEMICELWERNETS
B, SLOEEEEETIEE, SH
EoNERL, B TREIBREHEET & &
Do
BEFFICOVWTE, [BMSR] I TEEE L
BLZINTVDEDH, W—DFE,nh D 2 JJEE
WHEHE) IKENXEER, ks RKKEDCZ ET
BEXTH5, R34 (16834F) MxEE N\ B
HUHI EFTLTOBAATH S,
BhkiconTR, NEBOOE] L EhnT
WBEDHBROENE, UL hid, HEMAHET
bb, EEFEZRTEEKNZENALDED
NB3DT, EEFIT, 20Arh, 30T
ZNEODUBICT TICTE E T e
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Ta &, (ChHDOFABEHFEICOVTIER, TE
RAZERRBEFOERNT K, RBKELEH
HBEENFRBERICBHEFIC - 700 B R
T 3.)
XYV FOFRE LTV THMAE] 2844
L&

1 BOPSEDI EBHILDERT
2OENRDBITEBAA
GRE B2 )
= {7 R
BEAFL—&HK
BRPSRIREER IR
JREET AL &
RES G L

2 LRES
ZRREBEE
Rit—EFAH
AL S 1R

e Lz EEA

HUDELDPDPNEZE LS SO
SEFRZOBREFSZEDTL

3 MIEMLEEIDSNDOBRET
BolLicL3tiibEnE

T B
— T RS 3

NS SR th
L 5 T L e 75 B

KEEBAER

4 ST
Y EERER
BITRKAE T2IT
AL FE S
2 160 484 15 il B

FTHIBZERDEDICIZFIINT
BT h0FELL S0

5 Tl 47 8
HEEIMTHER
L REVLAL R A i
FEEEBERRE:
EABA 75 | B 2K A

BEOBRABDHICHAZT
BEIioaRNhoiE

6 TR A
PRI ERE
T3 LR S AR
BERMBEIR
EREZEEL

7 SRNELTIHRICERLEHEOTFE
EEDSCBEILELS
(BB E s 0D
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At sixteen you departed,

You went into far Ku-to-yen, by the river
of swirling eddies,

And you have been gone five months....
The leaves fall early this autumn, in wind.
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He himself moveth not, drawing all to his
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