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Melville @ 8 77 /Y 3 %t

I

&Fi3deic, /NE, [Ishmael RO AD—
22 | Oh T, Moby-Dick ¢ last scene 1T
BLTRD XD~/ T1dbb,

Z DOPESL D the last scene (I8 T sym-
bolic T&% 3, Ishmael {(Zcoffin-buoy I D>
FoFTEREFEOEARICETEI»NS,
FEOMMIRIZHERHING, BOREITEER
KIEIEFEFMEFMLU2RQDZEOE LTINS,
Zz iz, Ishmael 1EEOE S L DT, KH
DEEIPESENZLEBNVEAI D, KFEH
DE >R, KFEFOEBUEEEZRA
FRIC 2 E -2 TETEI» N/ Ishmael,
% image (%, B, Moby-Dick EEgE®D
Ishmael @ image FEXODIILEWVEAD
Do HEDIC Ishmael D RERIEE Lo L
U, BOEMIE, REFHOHICKO DT
b EE RBICESTW3, Ishmael (&
Rachel Sic &k » TERICKEBEN S, L
L, BEFE-TWVW2bD, Thid, BUdD
Nantucket ®FIFETH D, 5 L1 Pequod
5, BUBODEINSZELOHE TREWVR
A Do T TITERKREITEDES NS AEH
ENOERERFEAEND LDICTESY,

Z LT, Melville &, Moby-Dick 5EED—

1) [Ishmael 2R D ABD—Rsm— Moby-Dick B
O—MWifr] Core, No. 2, (RFEAXFIEES,
1973), pp. 57—58.

Pierre, or The Ambiguities B} F——

e 2 K B

1%, BO<KBbd7L, KIE Pierre, or The
Ambiguities ZHHICEOH L, TDCEIF,
Melville DA S EEEER D Jg s Ahab D FE
B o THRS7DTRIBNC EERLTV S,
Ishmael (X, %3 » Nantucket (TR DX,
HU, LV Pequod BIZFEVAAT, BHRE
Bl 52 EICIEBDTH B,

Pierre IZENTH L BA I/ Ishmael,
Pierre 8@ N7 IRPLIL, LD young seekers
PEPNIRIEZEFLI RS, B53ENS
BEICHD, [MLOEDE L HILIBVETTI,
HELELLVWEZMOBESEBLUEBROERTEDLM
%0 W-T, £TITEBH SN S story bEERE
FORVEEOKRLETIREL, TEHEY
i, BEZDOEFEANEE D E Harem PFEH
BRRLIZICLEDOLITTHS, UnEbDfE
mDEANL Pierre pHERZHZEFTEINC L
BEIETHE, #d, BRMICE, £OFE
X EgE#%, Redburn, Taji, Ishmael & @ UK
BOBFESEZONTVENLTH S,

Melville (2, MEBMNEEOEBHER] %
FEE L T B3[]E Moby-Dick 1t 0T,

All visible obiects, man, are but as paste-

board masks. But in each event—in the liv-

ing act, the undoubted deed—there, some

unknown but still reasoning thing puts forth
the mouldings of its features from behind
the unreasoning mask. If man will strike,
strike through the mask! How can the pris-
oner reach outside except by thrusting
through the wall? To me, the white whale



is that wall, shoved near to me.?

ER~NT TEE] O S A/MEICL, Holg ]
BEOLEMICHIEL 2o Ahab I, GERL
THEZBEBET S, ThEd, Bd, BELT
TEOH S ITFA N LB &b 7
% LT Ishmael %, BRDOHS5WB3EHEIED
HTRE N E LTONRMEY, ehBEERIEICH
FHEBBETHECLICENVESRY, T8bb,
Melville (%, Pierre i BWWTARWICERT 3
s [\ 2ePERTHE] LI EF
— 7 DFE AT TIC Moby-Dick 1CHBWTRL
TWBDTH 5,

Pierre dplot 1, = DEIFE the Ambiguities
Kb b o, BOTHEMTH B, 19FDE
/NF Pierre 3, EL B0E WEE L3R
Saddle Meadows & W95 KEBEICFATED,
Lucy Tartan &\ ) £E2BEROED L & ITEY
DRERICH T, SPEEOMIEICH B, &
A, H5H, BODLICKERHOREDE
Isabel Banford 2 &5 —@OFKME =, Pierre
BEZIFBICHIEHOERMTHE L%
MoENd, A TANEICEESCECZHD
DIBESENEXBETHB EEFEE LI Pierre I3,
Bo#&EDAZEZER LT, Isabel & DEIEA L,
—Y D EE —Lucy & DHIE, BEODMEER,
BEOAEFE—RRTT, VE—ADEEDR,
FAERAFEE U/ Delly Ulver % - T New
York it 3. EDOEXK - 5 A &9 3 Pierre I
WRORZE VKL, BRiZAaY SEBONIC
ZANDBREELRILESEY, Lrd, EMRE
> T->TH7 Lucy 202 T, WADATE
BEMET BT 295, Hkdd> 5 OE%,
Lucy ZIOEREZ 5 &9 2D R »5ER Glen
EDFEV, BMEOHLOEFE, LICBEEL
BDROIFFFICEVRA A, SEIRAE
NEBWILTTULE S, 43 Saddle Meadows

2) Herman Melville, Moby-Dick (New York : Ran-
dom House, 1950), pp. 161—162.

3) Ibid., p. 162,

4) Ibid., p. 194.

DMEANT, Lucy ~DkFH L7 -7 Glen
DHH, L TRP T Pierre & Isabel & D
BAxmE -7 Lucy OFXK, H#ic Pierre &
Isabel DiRZEB &,

LIEds story D5 5FLTHS, €L T, &
DHEXR, T3S/ ORARTDO A B K
72 LWVWOHIREEZ 2, dhEd, ZOESR
i3, THLAR =Y —DBEBHEICELID S
7, [&m#E (REOERE) ~0 ZE[AsEicK
FEEBL LT TARL, BRE LS TFHSIND
LSt BERBRTS] EWHEE, §4b
L, EE=SEELTOVLKEHR] L) EH
DIPANI T Ny 7 2%ZBRTEEICEL ST,
Moby-Dick £ 0 3 —JEEE(L L7z, Melville DR
FHEROMAZR VAT 2D TH 5,

II

Flcdl~i k5, fERBED Pierre 1
A REROZWEIED Pierre THD, WhiE
RO Adam ICHMT 3, DA, HOM
ENDERDOE L, Ahab o+ W0 & Z 0
E-5TW3, §7bh%, Ahab iz o0 58
BEMERHER T MER] 2dLvdoi
Xt LT, Pierre ®#E5EIciT “initiation” DEE,
[LDOREDER] BA-TL 305 TH B,

TERBEEHD HARMEIL, Pierre OLDERM
ERBMLTWVS,

Not a flower stirs; the trees forget to wave;

the grass itself seems to have ceased to

grow ;and all Nature, as if suddenly become
conscious of her own profound mystery, and
feeling no refuge from it but silence, sinks
into this wonderful and indescribable re-

pose. (23)%

HRIFEE GBONICES, 2CicHEhNB
Pierre 3, m&EHE Ui, BO X5 ITHkE

5) Herman Melville, Pierre, Or the Ambiguities
(New York : The New American Library, 1964),
p. 23. Lk, BIFSCREORFR, XEOENKZE
RTbDEL, ZOMOEYD» S DIIRIIHECE
WTHHZRS »icd %,



Melville DR RHIEEE 35

73 “bright Pierre” T 5,

ghéd, COELVERBEEDHIC, HE
HEFRZHEE, chdh 5 Melville 25 D
EEOTTHRBIELSELTWVS [HER] O
EF—T7OTESRICBEINTVLIDEHRS L
L1255, LT, ALEOREICE, B
<, TOEVEALDEMGELIERDBRELEZE
BRT AEIBWHDOALBOVBEBAINTIN S,

In the country then Nature planted our

Pierre ; because Nature intended a rare

and original development in Pierre. Never

mind if hereby she proved ambiguous to
him in the end ; nevertheless, in the begi-

nning she did bravely. (34)

T8bhb, itk T Melville iZ, R D
MBENERKE] 2F& L, L2 CoEBK S
DER%Z, ML TER] =@ LT
WBEDTHB, IHIKX, Zhick<, “we
shall see whether this wee little bit scrap of
Nemo
contra Deum nisi Deus ipse.” (84-35) &1 9
AL R 57D Z BRI 2DX55, [H
BHEZRVWTRAEDIMEILLTS C LD
9 |, ##1%, Pierre @ _Lic, Moby-Dick ®F
A/ Ahab DEGHEFELTVZDE5 S ho

COEZEHOED WIEESE, WEKQ
B OBBRICL->TOERWKBE KT %,
Pierre (%, Lucy DB LU WVWEDES DO HIC
b, ELIIDBOAREZEZRL, BREDODKDH
BVEMICVAERIZ, CORELOEBREN
B, E05Dd, Ricd, 0 [E] 82&F
FLoTEHNBTODLETHS, TH] BE R
TH5EFABICTER, BECh->Tid, RDY
WLDOPIEVIRERRT 5 LRAFIC, REIC
M-Tid, MIHENKEFETELEED, T
B—EdRLEBVICH22HST, HLVLEE
ERNEZ, BROZEWICEWTIBELNS
B%, BEARMIEICES LB, REMICIE
s EMERTD, BMICEFRELTELEE
35 (Bl Thb, S5IC, BOLFE, ¢ [E]
DREEIHBREDEBATHD, BRALXBRICED

SNAEMRICKVAL D, COHITHENT,
BUOBRAZXTF Lo LDEBDRELEE D, (67)
2D, o [H] B, FHEREAFKGES &
51 Pierre OEME EEHEDTFEY LEZ T
X<, Fhnit, Moby-Dick ®'E8H, “Loomings”
B3 5] O A =D K203, 0hE
%, Pierre nEICHRICHET L, [EEE] &

75 3121d, [Isabel OFHE] 2FH /BT NEER
AR
LDFH/ T Dhtz, Pierre DL OFERDh

Lacid, ®ic, TRKOB] BERELTEUZ
T 2, MoDFELSBRD RS, F
DEIICHLBEODBEEEZ O, BLLBA
RifIE LT E 2 A T, Plerre it & » T,
Lol iE, #nE LTE, BOLFHEMN
BROME BIROWLOHY il -7 DTH %,
93) UL, Isabel FHKAFIC LU/ Pierre
DLORTE, WEP, HED [RoB] IF
ZRTTHNEDS, BREAITHRIVELS,
SWAEMLIE, ROILELOHEZED, &
CWALEL FHWOHFICITT TICE D, 2L
TEHEDY, AFhATRIEDT, BOLOWICE
WOIRVEBEZELIITDTH3, b—fcs
TEM, BEENELD SN0 THEEEALTK
B &L 1 (90)

Pierre %0 7-EHBIEANTH 3, HidE
FhTRUDT TEE] ZBHOI2E2ER D,
HEEEIREVEZEVLEZLTEHLNEZDD, ThIEFD
FMDICRAICHETE, BAOEWICIZIEDER
I, B, TLTE-STITLDh, O &
SLTEHRIWVW O LMAEE - TH L LTHELLY
WD, [MHEIEL S TIEPEIN, ELWENE
Lr D, (118) Pierre TEFEW TR ICEH N
B0 KOBEMNED, BOEOEEICKDOM
BTN, Pierre (3, VWEP A DT
BEIC BhHbNn 3 Ishmael ZHSD RIZKRL &

6) FHEN S MoR] HEESRE, 1968), p. 162.
AEZ, Melville 72 F T, EERRI/KEEIC L DT
FTHY, Gnosticism OFADLVICEBNTREXN
BRI B TRBICEATV B,

7) Moby-Dick, p. 6.
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3.8 L bl Ishmael 1ch 250, BHT
S AR A Hagar ZHAOFEITIE WV,

dhEd, TRERT 5 Pierre 25, E<M
WOWIC /e TATOB C EFRN, T, B
BOWERIC, HELIBRBDPPD BT [HE
BELD| BEDHOLNTHEDICKAANTILS
3,

With myself I front thee! Unhand me all

fears, and unlock me all spells ! Henceforth

I will know nothing but Truth ; glad truth,

or sad Truth; I will know what is, and do

what my deepest angel dictates....then

Fate, I have a choice quarrel with thee.

Thou art a palterer and a cheat ; thou hast

lured me on through gay gardens to a gulf.

9D

TDEHITLT, ¢TicdH—AD [Tk
EEOFERE |, Ea~Ot] BEAET 5,
Pierre (2} 35,

I strike through thy helm, and will see thy

face, be it Gorgon !...From all idols, I

tear all veils ; henceforth I will see the

hidden things ; and live right out i my
own hidden life! Now I feel that nothing

but Truth can move me so. (91)

Z1L7T, Pierre D OEMICH » TOHEHRE
X, S£ICBIF U Moby-Dick ®did Ahab
@ “Strike through the mask” & 9 up O I
B9 5,

BWEBEORNICEMY. 7 I N/ Pierre Ot
FREB I 2EICENT B3, Delly BEHEZDHC -
TH#kl Falsegrave Zghias: Pierre 3, #hf
O [MAAHLEAZMECLTHEDN] £
Buicxt LT, “Every thing is the matter ;
the whole world is the matter.” “Heaven and
earth is the matter.” (193) %7 3, EEHOD
A ER R /- Plerre It & - T, R, 0E
£, “heartless, proud, ice-gilded world” (116),
Eapld, BEZVEVLRDDEWED, AED

8) AMEAD Ishmael iR F 2 2L, BEic Moby-
Dick ohicd B3, cf. Moby-Dick, p. 487.

EREEOLEVOEA, £LT, 95 ULER
DF, B2 X RHFICHBETLSNA
R, THbhA] Ql7) ELTHRE2DTH S,

co kS BHRERE, ANHEHEOLIC -7
Pierre %, Delly F#:12, —BRIFNTLTEED
e, [(KREATho+Y X134 ~&it
MTEF TV, BEREEAE L Delly i
A EEOR, BrATL, FU X MEM
BEORAETH B ET DHSORLHKR False-
grave DIFICICT T 2B WEFTH O dic, Pierre
3, BOBELBEBOEADOHEBE/cTL
Fohl EEM-PDTHD, 55558, BT
BEICTFERS LENDZNEHWEOHZE, 7
DRy kB, ENid, Pierre-Mel-
ville? 1z & 5T, T Xic, “False Grave” 124t
BoERVWINSETH D,

COEDICLT, FBAeICMIFE L7
Pierre i3, W P—HIO# EMEEZN B -
T, Isabel B3 2 2B/FE*HONEI &% T 5
HIiEA 9 B, Plerre {T i}ds,

May heaven new-string my soul, and con-

firm me in the Christ-like feeling I first

felt ....Guide me, gird me, guard me, this
day, ye sovereign powers!....I cast my
eternal die this day, ye powers. If ye forsake
me now,—farewell to Faith, farewell to

Truth, farewell to God ; exiled for ay from

God and man, I shall declare myself an

equal power with both ... (134)

T4 lE, ¢ Pierre outyrothic, Melville
DOMICH T EEANBREEZFRH LS T LD
k3. W EMTEHSERRIL K Melville &, 2
LT TH~0&] 20 dDZWE LARTRA
Vo WV, RO, HEDHESEDRBIIZE NS
MADBERLHPICLINADTH B, -
T, D, FYRMNWEBEOEELLALT LM
WIRYIETH O, MOEELZRKD 20 ERL
DOFRELILEDTHb, ThEd, LOFIHD
BYEDEPITES KA D, £, HOZM

9) PierreZ® L TE3 Melville.
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DIBICETH & LTI ET 3 AMEROR
ErZRAENBE, T8bbL, T, M
DEAV] &, TOREHRRE LUTO THEE]
EWS, Melville it 2 [#] BEOEAY
BB RENTVEDTH S,

dhEd, CCTEBRELTEMITNELS
N EiZ, Melville ® ¢ D AFIEZRD#KIC,
[Melville (2% (3% Calvin FHEEM & B|BT
bi] EHROITEIDE, HEDICHRELE
WHZETH B, 1BI1FE Melvile o+ 1) =
bEHLH, BSHMITFEHAERD S L, Loren
Baritz & 20D ¥E &, City on a Hill ©OHhT,
(1% (Melville] 252D FTE 72Ny « VE
FEHBIRE, EIRKNTLEERD 3L
TOFELBHTH /Y EF-TWVE, Ly
LU, Baritz 285¢ & TES AN« v 1%, =H
BEHE L4 Melvile OBV IC EXx - A4
KE-THREINZAINT « v, BEEEE
EZEEIDTH-T, KROBHRTOHINY 4 v
FE, BEEREETOTRVCLEZHBELNT
Hd, TNEZAD, EBIME] OIEEKY
BR] ZERO T —~<IC LD T & 72 Melville
DEBHAENED THEFERENTHS L, B
HTBEELSN ORI IR T 5 & &k
NoBOEEZDHDE, BATHLY v
FENILLEEZ BZW

10) Loren Baritz, City on a Hill (New York : John
Wiley & Sons, 1964), p. 281.

11) William Sedgewick &, {iD32, Herman Mel-
ville ; The Tragedy of Mind (New York : Rus-
sel & Russel, 1944) p. 281. CTRKODEZ AR~
T3,

783, [Protestantism {Z, R OHICER I N2
ED XS LERE, EHEFEEOR—T3C &
BHRIENL, o722y b BESERR LXK
{LFERE, REERRE SR—1LT 3 ¢ Lidmskisu,
ZhiE, ENoZBAEELRE - TWE] L1
Paul Tilleh ©F itz i3, Melville {2, Fic Cal-
vinistic-Protestantism DB LF LD 2 gL 3,

(cf. Paul Tillich, The Protestant Era [Chicago :
U. of Chicago Press, 1948], pp. 161—181.)

WENIC LTS, Melville © TH#EE] OB
L&, Bo M~0FE\] OmsSE2EDbT B
DEEZTED, UNED, HEECDELSK
BHichn -t % Pierre JEE LT 22 &
BHKBEAI . MEDBAMELEBELER
{18 -7 Pierre &, VWP, HENLBEBLBR
DRI, B, TREEFhOFY 2] &1
5 EEWRET S,

UL, BEEGC &Z, Melville 23, Pierre
DHRFHNG BEEESO EHkIC, “But Pierre,
though charged with the fire of all divineness,
his containing thing was made of clay. Ah,
muskets the gods have made to carry infinite
combustions, and yet made them of clay!” (134
—13)LWVIFEDEZI LEIATNEZCETSH
5, LT, ZDED Z ZFIE, Melville © AR#E
TR OWMPWICEDTHDOTHD, L b, Plerre
BROBRFICES 2B REDB->TVEDTH
50, 378H B, Melville 1, ¢ 7T, NEEE
T [MOoXEZEEINLOHR] EREL
o e, AR, Ak, RIWTERLW
B BERD 222 XA THNBEETSH
BLEERLTWVE, ZLTCOIREC 2,
ABERO BEL K3 & Melville 1352 30
ThHbo

Pierre (Z, Z—EH D Isabel 3D, K&
i, TREOXREICHT 2 HENL VA & E
(184) 2&E S, dnEd, [@h, HE EH~
DEIEE | IKBOIT2Dd», i, HRIT4E
ENDE TR SR ERDBEIBD S5 B
Pierre (%, Isabel ic TEE LT TO A HHH%
771 (extraordinary physical magnetism) (180)
ERUIEH - 7cdre BORRD &5 12k

So beautiful, so mystical, so bewilderingly

alluring ; speaking of a mournfulness infi-

nitely sweeter and more attractive than all
mirthfulness ; that face of glorious suffering;
that face of touching loveliness ; that face
was Pierre’s own sister’s ; that face was Isa-
bel’s ... Thus, already, and ere the proposed

encounter, he was assured that, in a trans-



38

cendent degree, womanly beauty, and not

womanly ugliness, invited him to champion

the right. (135)

cnkHic, Pierre HEREH#RLLBLWETDH,
WO TKEHSERR] & [Tsabel DMK 73
J11 EBPELTERELSEDTEHEN -2 &,
WEPLESNITIE -7,

m

MOk EEERINLLREEENDOF Y X 1
BELELL, ONED, 2O [REETFHOF
Y2 ENAED, RIIY, TX08%] TL
DRV, EEBEROELAZBEOHE THRD -
7. Melville (2, BEVWEEEOR G LEZRED
DT, CDXDIABIEH e EE > eF &
LToAED IERNEEDOEBRIER] %=,
FTRTCEABUAFEEEDONLELORD 5, ©
LT, Melville Dz D & 5 18R E %, R,
Moby-Dick @ “ The Try Works” O thTEEIC
R 9bhHL, Melvile 2F0dT, &HF
EBLTROLIICE D,

Look not too long in the face of the fire,

man ! ... accept the first hint of the hitching

tiller ; believe not the artificial fire, when
its redness makes all things look ghastly.

To-morrow, in the natural sun, the skies

will be bright...the glorious, golden, glad

sun, the only true lump—all others but li-

ars |12

>% 0, Ishmael-Melville!® {2, <o T,
AR, THCOHDOPTEESI NEHE ICR
->TC, YJEBHERE) Z2BVRDEID E &
BATERELRV] EE2DThHb, CDA,
Pierre @ “More Light, and the Gloom of that
Light. More Gloom, and the Light of that
Gloom” MEizk} 3 Melville @ B 81T “The
Try Works” ORE :EZ Tk,

FHhbH, “More Light” O EFH, Melville

12) Moby-Dick, p. 422.
13) Ishmael i & » THRFEE N2 Melville.

&,

In Those Hyperborean regions, to which

enthusiastic Truth, and earnestness, and

Independence, will invarbly lead a mind

fitted by nature for profound and fearless

thought, all objects are seen in a dubious,

uncertain, and refracting light. (195)

EWRART, [REORM] OFmE/LLLER
DOHETIE, KELSRDOLNATWVEAEHD K
BIR] &, LELTOESL, EhEd, D
i, F-oKHEHELTLULED EE D, BRAIK
BEICBWTIE, B, -2 Thbuic
WEBRLEDH OB E5%H LRT TN,
WH-T, REZRDICHIESEITEORDTRER
oWV, #9932 +itk-T, NiE, BS
DLDIEHEE - KR-TLEDCLIL B
DN E E,(195)

CDEDLOFT, Melille (3 [EE=EE
H, BOUREHE] LW COEROEF—7
DF vy VERSTHWE, Tabs, [EMR
TOBBPICE VTR EERICEK/LTI20TRA
W] VS EAIC Melville 3, zhhH 5@
FFELEIEVSDTHB, 2LT, BE%:
LTHESIRE LR, TS, o507k [EE
D] TOMEDOEE T UIHEEZHMORE
WRLTWBEEWS S TH B, Melville I35 5,
“the very heavens themselves being not in-
nocent of producing this confounding effect,
since it is mostly in the heavens themselves
that these wonderful mirages are exhibited.”
& (195)

dTnEd, T9 L7 Melville @ T8ERHE
BIEFENDEE | 3477 Pierre Ici3tk¥oh
Thd, COBENPEDS LIRS 20T,
Zh s, Plotinus Plinlimmon @ “ Pamphlet ”
EUTRBRMBIEEZEZ ST hiZE 50,
ULirl, EE-T, TREEZFHhOFY R+

14) cNERUA A —UDS, Moby-Dick it BTHH
NWHNTWVE, T13bb, A (FEENERE) O
REARICA 572 Pequod SOBIRTIZ, ER, B
goiRd 3,
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Pierre it & - T, Ishmael By{EEED ®F 77 &
WHRTRELTEL, BFOHRFBELE [E
BOfE] ~EBOYTE—F, Mk, HoB
E% “Folly” #2&EKI.A9) e nixHhd
Moby-Dick (z T Ahab %5, “He [White
Whale] is. But he will still be hunted, for all
that. What is best let alone, that accursed
thing is not always what least allures ”1® &
BB EITE->TRUK, HEFEBHEE)
IZx}d % ambivalent ZLREEEICSTIRT B,
Pierre D DL HNMEOC OB L1BEE, BB
400, FOEDOESICE] X5 Pierre @
ERTOLEICRHMNICELIN TS, I
hb, 5%, WRALBEVWELE#HEZ-T,
BEREELAEHROERICKE—AN, L0EOH
U7-EY0AEZRNIC, IZAPD EEERED
KWW S>TWNBEDREY, HE LA ENET
MoEMICITEY 5, —ftid Dante O Inferno
THV, &5—Mik, Hamlet TH3, LT,
BHH LEPNT D h, Pierre SEEHIC
RO, T 50EYIT, RO LD BET
EWDEICRT, T78h B, Inferno 13,
Through me you pass into the city of Woe ;
Through me you pass into eternal pain ;
Through me, among the people lost for aye.
All hope abandon, ye who enter here. (198)
EWHEA%E, £ LT Hamlet X,
The time is out of joint ; —Oh cursed spite,
That ever I was born to set it right ! (198)

EWVSTLNE Z & B & ZFDRNCRT '

15) Moby-Dick, p. 439.

16) z 533, Melville BSFELEC S Uiy E i
W, VWXEIPHRTETHT, ZERLAHTEINS
B, FHC LT Pierre OBARSELLIEAT
N3,

1543, Hamlet 5D DBIAE, Moby-Dick
B TS, Ahab @ “...cursed be all the things
that cast man’s eyes aloft to that heaven!” & \»
SO EELLTEAIN T3, (cf. Moby-
Dick, p. 494.)

Pierre (¥, BEbH 3, choDEYEE B T
LTHl&2< 3%, Dante i3, BEH LWV
LEXDNLT, Hamlet %, 1HIC, TONEHHR
WA—DMOD TRV EN D FEEALE
B, THbhL, TTWXESTIEHLUHT, Pierre
BE, TREE, XX SEELZONHLNIAD
W] EWVS Yy EF B LD BIBEAERDHIC
EISDTH3, €L T, TDkH7 Pierre
ORI, 20T F, KmEHIC ML
Moby-Dick @ “ The Quarter-Deck ” OEICE
3 % Ahab OEEICHIET 5,

Fh &Y Pierre OPierre 7- 27 LLiIE, T DFE
miICBT 2 EAADIEES Ahab KRS OB
BElCEE DRV E NI E Thbd, BHIRE
Ahab &, TEOHIICEMHEN] LESC
Lbdo7l, T&BIMMICHENGRREHEE
DT CEEHERBTVIEADER ST, &
b, Ahab @, #, FTAHLLEBEICHTHE
#3, L FETd, “I disobey my God in

hinm 1718) < & N
& ¢

obeying him ! IR = ooV le=—phn:: B A 4

Oy I JLIRARY I Vo

EZBEPELLERVLOTHBICLA, £
DEEFTDEDETINRLICETEINTULE
ST ERBD o1, E5ICE I, Ishmael 1Tl
leE A, LLhic, HiE, T2t0oge]

EVSEAICKTINE LAY, HEOBHITE,
PIFOMEEIRBGAEREZ L, KEATHANEK

IO BIC LTS, ABEDIEICIE, [
HWEE] 2RDTHNT « TXENEL AHA
FNTWV,

E AP, Pierre 1133 &, [€&BEDEE
IS THREOHD A NVT « 7T XFE] OB
AN TFRINZ @R, E2LT, Th
5T, BREN3NEEKD, ILDH»LERE
LD EI DI bnEMIcEond, 7
wht, FALN Pilerre TN T, IXT%E

17) BfEOFRR#EICE % 5 BT, Ahab 43 Pequod
20 main-mast I HDT 2L VE&E, Kk
FCREBEOEFE LTRIGENTE YD, Zhickl
TNIRE, FEBHEEEZRDLTVS BN
%o (cf. Moby-Dick, pp. 426—432.)

18) Moby-Dick, p. 557.
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FTTICEBLTLUE > TWAEDFIL, Pierre,
Isabel, Delly ®—772s Saddle Meadows %%
BOUBICELT, #5%E, REPTPLAK
OB LUED MR ohicEa 22, [ThE]
COWTIRD LD ICFE S,
All profound things, and emotions of things
are preceded and attended by Silence. . ..
Silence is the general consecration of the
universe. Silence is the invisible laying on
of the Divine Pontiff’s hands upon the world.
Silence is at once the most harmless and
the most awful thing in all nature. It speaks
of the Reserved Forces of Fate. (237)
FLTEVFIE, ¢85 25 70DREE “Si-
lence is the only Voice of our God.” &5
MHaNEFTETHDC 2T,
THOM—DOFEIERTH 2], EVHBANG,
(TR CZMOABETE RN ENS LT
H2, THhER] 2AEBLT B LI GMmE, B

RREET B C LB KRB IEB I £ 5F

AT B3&, B ofkiciE, B4R, T
TIFEL, TE] BFRAZINZTARESE,
Z21L7C, coO#ENL, “The Church of Apos-
tles” DETERBDER L >THEHLNTK %6
Tbb, VEP, B4 & Isabel & DR DB
ZUARER L TR T A L D IC 78 - /- Pierre T,
Melville (%, T ZNEEXRTHE] LRDOK
FCEDETN S,
“Look : a nothing is the substance, it casts
one shadow one way, and another the other
way ; and these two shadows cast from one
nothing ; these, seems to me, are Virtue and
Vice.” (310)
% 0, Pierre-Melville (3, ¢ 2itHBWNT, &
CEiT, HAROME—, BEBEORETHS ]

19) FTa~xick3@EEE] (1:1—1:3) icBNT
2, ROEDICEDNTN S,

ZUBICEEDY, EERMELICHD, BE
BT X, cOEERRUDICHMERICHD,
Fomzhick b TlRD, RhkesMc—>EL
TZICEDTHD 1221378 L,

DB ICBRE SN0, [E\EOLR] 1T/
LINWEESIDTHD, ChiL, HEIIET B
— Y DEHEOBRM, HEOBHZ, [FHITTE
75<, MBENLEE] ICRELDIUBETHY,
BT, COMBFICALDRD, [H O BEDOK
RELTOEE] EWVWS5F VX bER, 3-8
oSk RIE, BE»D T EINSLICA
2209 b, Melville i3, ¢ ZIiZE-T, D
Wi, BOBERENBRORESICEELAOT

20) Melville @ F ) 2 FEICXT 5 EE #9 BE B 13,
Pierre BT H KiE—EL T35, Plinlim-
mon @ “Pamphlet” BT, #hiz, &bHA
BETEOINTVS, TRbE, TOHT Mel-
villejz, Plinlimmon %4 U TKRD & 5 iCB~NTH
b0

I would charitably refer that man [the man
who says that Plinlimmon’s doctrine is false
as well as impious] to the history of Christen-
dom for the last 1800 years ; and ask him,
whether, in spite of all the maxims of Christ,
that history is not just as full of blood, vio-
lence, wrong, and iniquity of every kind, as
any previous portion of the world’s story?
Therefore, it follows, that so far as practical
results are concerned, ... the only great original
moral doctrine of Christianity ... has been
found a falsen one. (249)

X5icE s, Melville itk 3, 3 —8 v/ SRR
DOBRED DS DEEIL, “Pamphlet” BERIORDFE
WCHL P TH S,

Plato, and Spinosa, and Goethe, and many
more belong to this guild of self-impostors,
with a preposterous rabble of Muggletonian
Scots and Yankees, whose vile brogue still the
more bestreaks the stripedness of their Greek
or German Neoplatonical originals. That pro-
found Silence, that only Voice of our God,
which 1 before spoke of ; from that divine
thing without a name, those impostor philoso-
phers pretend somehow to have got an answer;
which is as absurd, as though they should say
they had got water out of stone ; for how can
a man get a Voice out of Silence ? (241—242)



Melville DR FFIIIESE 4l

0, #niZ, Nietzsche 73, 8D Die frohliche
Wissenschaft ([ XA XU & Wil IKB0T
D] ZFETBDICHEILD T E30EFID

T&ETH»To

ThEd, TCTERLEITAXELEND
X, Melville s, ¢ [EE=EHE] &0
Sk, BZABZARTRLTVLAELEWVIA
THd, B, ¢ IRE N7 Pierre-Melville
DBICHrHLT, BoEE, MOEEE
F oS BELTLESTVBRRTREEY,
5TRIEL, BAE, RICBT ZIRETRQM
D IHED] T2h, HOBELDEDND,
Melville D¢ @ & 5 BB EMRELE S B UL
LEZAHARETHB, # LT, Melville DAfiIC
w5, CDED 7S ambivalent BT, &
i (IDTRI B L7 “If ye forsake me now,——
farewell to Faith, farewell to Truth, farewell
to God.” &1 9 Pierre ® [B&REZ] D9 b
KiE-20DEREINTWVS,

20fitiC D EEFHFFER, THOE] »5H
K45, ThEd, Melville (&, T, {Adk
BAMDRDON]) ZHFERLET S, TDIE
i, < 27T, “El, la’'mi sd-bdach’ tha-ni?”
Tabhb, (R, M, TATREZRZE
THROWLP PO ETH b,

v

[ECENERTHE] EVHIEZDEDE
ICETELS Melville 10& 5T, EBRHIERE
EZOKREZ, 0ED, BRTHE2ENPDTEIL
ZOEHEZTDHDIZEOLLVEDICIE 5 TK
5, Ebbhu, HEN, [REHE] LTHE
VP2 WS IRBERN oL A CEETDH S
DIk, TRE] ZEBESULCOBEOBER, £
I [BE] NDEA YK DhRIEV, -
T, Melville (3, BHVWEEEDO L EX

21) (=21 IckBEEE] 27: 46

22) FWMEEERE, [FHoLR] o T, AROHIC
Wpon MBEMBR], 0L M 2807
DI DEELAOTEY, EHD, cO/MRITBL
T, RO DB HFELEDLETCHL CEKT %,

b

5 [EE~OHkE| 1, AS5d, THEEDK]
DFELS B ELTD, BOPODH S,
UL LEEDKRICTHED 2 BEEZRT 5, 718D
%, Plotinus Plinlimmon?® ¢ “Pamphlet” (244
—249) F, (TR, Melville OZFEWIEEE
ZZOREICELTEO, £5 LBERYIESE
IC g 3 —2 DM FHfRYLE & LT Melville 28
WEICHEZMET D E L THBRER) 2L&F
Z 5o

“Pamphlet” d % A4 b wid, EI, §75bH5,
FY)PEDO[SLE] THD, £hid, [=
BETEDOY L O—#] LV BEERX,
Pierre )FiC Uz icid, “Lecture First ;
Chronometricals and Horologicals” & ™9 ZE )3
HBHOATHBIPEL TS, TLT, 0D
FEDaA by, 51, THEFOADE
E9513EDOEDTRBVY, TORYDEZD
—IBELT) EW0D, WRITERS - JERD
D ENTVE, £-T, KL, D “Pam-
phlet” @& 4 + v E—ELULEDT, £ CITE
SNTWBANED, i F THRTZ /. narrator-
Melville D% iz 3 LT, sophisticate I
72bDTHEAIEVD CEEREICEBLHRS,

T, FNTE, ¢ [HEDE] O£ A4 b
NMIZH 8 5 T3 “Chronometricals and Hor-
ologicals” &I\ » 72 WA 75D 725 5 b, Plin-
limmon (%, “Pamphlet” OS5 7T, 39", 11
BICDVTHPFAEEA TS, Tabhb, KIC
niZ, “Chronometer” &I, £< DIPDH
Td, MicHkdT 3, ROFAMUARTH-T, b
U, EREAKORICELNEZ LB, EIC
Wi+ AT TREDERE ] 2 &RT TX
Ewgssi] o & TH DY, Plinlimmon (X, &
SLETREEEZTNOB] D C &%, Greenwich
RZER C Ltk - T, MOME RE) %

23) Plotinus i, %7 Platon JROMEEED T &
Plotinos (204—269) ic {13k L, Plinlimmon 3, B
BREAMFATEI ST T Wales 123 514
DL S RTINS, 745, Pamphlet ORIEICR
55 333] EWVHEEFE, diics O TR
BREFEOMETH - oo (cf TR p. 200.)
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& ¥ &1 54 5 London sea-chronometer |2 7- &
Z. T, “Chronometer” & LD TH5, # LT,
D &7 “Chronometer” Itk -TEbLIN
5 [EREEER ), 0L MBI mERLE]
D &%, L, “Chronometericals” & IFE7x,
ZTNICKING 5 MR, WL Tk
K EE®E | o &% “Horologicals” & IFE.$s,
2% 1, Plinlimmon-Melville?® %, zd k5
RERHWLBERRAERAVSIC LItk -T, REIC
HLToMETHaM itk TiE, Fald,
“Chronometricals” 1Zft5 D Tt <, “Horo-
logicals” IZHEH L TRBEHBNEE S, T4
HH, hEICENTE, hEOEERICHED R
ThERESRVDTH-T, hEICVERS,
5% Greenwich REERRICHEL S &9 5751,
LATHRWEET L2 LTt iicis
3, L, BICEDENIT, £ FD Greenwich
KHHMET, /LT, KOOELE -7 PE
1T 2F 41 Greenwich EHEfEARSE 2 ¢ &

e FEINTRVE Y, AH2s ANEot ic
BT BHMED, HIcE-TE, REOBMLET
&5 ELERRIC, MOREMZMED, AR
STEHMEDENSLIANDFAYTER N &%
MTERNBMRMILEP S TH %,

UL L, ZRTEV - 20 FH, #iE, e
FYRbDLS7% “Chronometer” %EH LT,
TADHZRICMT S®OENE D, Chicst
33 Plinlimmon D& 2135 THd, +4bH
B, fE, AM2EEcZ, GoEohERE
25, COWTEOMICHZBLTVES &,
ENNPR U TEBHYLIRZYWAEZLZI DT
RNCEEREBL, 35icEt, rnBohs3
thitd Greenwich ITHWTiE, L EFES
BEEENFEBHIN TR ENS C EICBENE
BCELEEHBEINANLLEEE S,

& s, Plinlimmon-Melville 23, ¢ &
EbBBALLSELLCEE, THLY, A,
BERNSTEVER N REETEL &5 &9
21850, i3, Ao RSt (MmiEE%E)

24) Plinlimmon %@ U T2 Melville.

DELTESEZRICAL, €D LICE-T,
BOZEELALFICEBORLE72A S [(246) & W
5 ETHb, Plinlimmon 255, 3138,
F+ Y 2 b, “Chronometricals” %%z 17755
TEITE-T, BhZicd, BicdsEdro-
7o UED, BLeDEIE, TLOE 1B
f££53, Chronometricals DB KIICHE - T
H& 2L, N EEIERA23051EF, £
DERICIE, INDXDE - EER, FiRE
DEWRELEROBDH S ORICHEING C &
KRN LTHS ] (246)® &, # LT, Plin-
limmon DL T EDLALT I EITED
%, EAL Pierre OELHDOTFELL ST
5DTHb,

BF, CTOXIICLT, RECBYZ3EEE
W EICHD 2RE L DML FEICENE -
72 Plinlimmon-Melville (Z, \ & %, #® “Pam-
phlet” ZHERICH T, WO LI [FEEIEE
B AR EZBNT 2,

..in things terrestrial (horolo
must not be governed by ideas -celestial
(chronometrical) ; .. . certain minor self-re-
nunciations in this life his own mere instinct
for his own every-day general well-being
will teach him to make, but he must by no
means make a complete unconditional sac-
rifice of himself in behalf of any other be-
ing, or any cause, Or any conceit.

A virtuous expediency, then, seems the

highest desirable or attainable earthly excel-

lence for the mass of men, and is the only
earthly excellence that their Creator intend-

ed for them. (248)28

25) BIAXHOEROBAFFREILTRAZY v 7 R,

26) William Braswell |2, #@pZ#E, Melville’s Re-
ligious Thought (New York : Pageant Books,
1959), pp. 81—82. ¢, “Pamphlet” 7 45
473, BECHELTOEb LN ERNT
V3o TI8DDB, B3, ZO@MIE LT, Melville
25, [ColtoBED, #HOoBEEICE 3R, B
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BEEH| ¢z, TKEEZThoD|Pierre® 2
5 HE-— “Talismanic Secret” EpEDEH 3
Lhv, s d, Pierre BT hZEFICL
TWBICE, BICEZ0BKRT 5 & CANHE
JRILR T, EOEIKEThESRELE Lkicidz
NTBICEIPSREINTH - 7

Lawrance Thompson i, = DE&E, Melville’s
Quarrel with God ®thT, [Melville X, B 5

DHEIBHT O, Zhic UTIHRENTEROZHR

AT, BERF VAN EROEBLERICARERS
3 21C Plinlimmon @ Pamphlet 2% % 1 L,
FIALTWE P LARNTWE, Th &b,
“Pamphlet” iz 51} 2 Plinlimmon DO#T%: %,
HRABIOANELEBROMEOEEICT KM
74y, Mrs. Glendinning % Rev. Falsegrave
78 & “Shallow Christian doctrine” & [F—
BLTLEH>DE, WEEHrEHTH 3,
Fehic “Pamphlet” 12, FHEAICE, Shallow
Christian ZF A% 572, LERBHFEERN
MHRZO LS ICRZ %, UhED, Thid,
MEOEEICT LRMAN, L TP, HE
KRR LK R ELBFICEE T LD

DTS BT AU SN ] EnD Paul OFZEKC
TYE—=FAVEBLTOE L EEBF TS,
TRbb, [a)y A~NDOFHKI (3:18—20)
DHRIIZIRD K D 13T H 56
HOESERLR, o055, oiticTH
SEBLIESIHL, BABOADICRIESE
Eiih, i, cottomBERMORNCRIIN
B0 -FRINEOSDOELELMDEBS,
X5icE %k, Braswell (2, RUEH (pp. 86—
87) ItBWT, Melville |3, “Pamphlet” O7 4 F
4+ T Dk %, Robert Burton (1574—1640) D&
5Dl T B EFEE, The Anatomy of Melan-
choly S BIcbE LNKBNET > TN 5,
ik, RUMEELT, FHELE XK,
“Pamphlet” O—20D#EEIL, Pascal itHh -7crd
LNIBNET - TS, (cf THOIE] p. 202)
27) [ERIRESE, APYchoBaeMAf LTI
ironical TSEFBEELIT S,
28) Lawrance Thompson, Melville’s Quarrel with
God (New Jersey : Princeton University Press,
1952), p. 278.

LI, DX RERETHEPO [F0REN]
TRETC TRV, 2hid, —FiX, EEOED
TAEL S DIRG 72, B L/ Ishmael D3,
[ENERAME] LEEOINEEDTH S,
Wt -7, Pierre iz ) 3, Pierre & Plinlim-
mon & OB, Moby-Dick ic37F % Ahab
& Ishmael & DBARICKIRT 3 EFEZ TLU,
3 b t, Moby-Dick ic B8\ T, Ishmael (2,
EAXWIC, HRBIOCARICET 2IRAT %
Ahab L E4V, HO TEBEHEEOREN
B BRI S, UdhEd, ®HRMCE,
Ishmael (3, #h ETcoBEEZBG, Colitick%
&I RANAIC, HAT, TREOKM] 8
TEDTHb, TLT, TDr¥g— V[, Pierre
& Plinlimmon L DEAICHZDF T HTIEE
3, 374 H, Plinlimmon &, HEEHTHRE
Wik, BLUAOREICE L TiE, Pierre LA
UEBRICL->THBD, L, Pierre DEE~D
BBEOBELOTHICHEREL, BHTWS, 1}
nEd, WL/ Plinlimmon (2, H 5 OKE M,
5, [EEBHNEMOIERIBEIL] 28, HRMIC
i, TREOEHE | LXERISN 3] & TE]
B CEEM S TOBNKIC, POEZT,
“Virtuous Expediency” < DTHh 3, fE -
T, #cicix Thompson OE 9 X S 7 “Shall-
owness” (I I PEDSNE WV, £ LT, Mel-
ville B81%, Moby-Dick Ic BV THZ5THh
Sfek DT, ZOFEFIZE TS Pierre HIff
& & Plinlimmon Wl & DRICHZ T [HEh
B DThHB, 5k, 2D &iF Melville &
ADRDEEICL->THEMTOENG, T4D
%, Melville {Z, Plinlimmon ® “Pamphlet”
2T, MOEXHICE T3,
I confess, that I myself can derive no con-
clusion which permanently satisfies those
peculiar motions in my soul, to which that

lecture seems more particularly addressed.?®’

29) Herman Melville ; The Tragedy of Mind, p.
162. 75 DB, Sedgewick {3, ZOHH#HEHS
PICL TV,



FiibhB, Melville (2, cclicBWNTERIRD,
TODMEDRK® “ambivalent” SEEE LT
BEol 228080 --0TH 3

sk, REd, #$EEzxE, Plinlimmon O ®
“Pamphlet” 33, Melville o< [E®E | 720D
», Thdd “satire” WO EWNWD T & AEE
IC U T & 2208,%0 250 - - B H ks
DTHBZED, INETHRRNTEALZEDD
ST H B, Melville 1, Pierre iz g,
Plinlimmon iz d [EM ]| 28D, Th
Ed, Wik, DWW, chb oD [EE] O
FREIICHEE OS2 EBUN 2D TH b,

v

Melville (%, Pierre @iz “Pamphlet” %
Bl, OhEd, ehid, ErRYicehz
NREE T BHICIRBRICEOFEFICEN LD -
2o T, #E, EBENEHEORBIIEL
# |, Pierre ¢ “Talismanic Secret” & (3K D
BN 7D TH 5,

#-7T, Pierre 13, COBOEEZALNTF
TET, [(REEFTFhOFV XM OFEEL
EoRRBLEV, ULhrd, TREWS & M
EE] SO RREAZIEEEZEAE VDD,

Pierre (%, Delly & &dtic New York ~o
W#EZR A 58], —EHIC Isabel %35 - 7B,
T TIT, BEDNICHEZI “Physical magnet-

30) Melville @ [ERRMIEEIER] T4 % ambiva-
lent 72 BTN TIZ, #FE “Melville’s Quest for
the Ultimate ; A Study of Mody-Dick,” Doshisha
Literature No. 27. (A5t AFHEES, 1973)
EERRINIO,

31) James E. Miller &, # 0¥, A Reader’s Guide
to Herman Melville (London : Thames and Hud-
son, 1962) T,

---is Plinlimmon’s advocacy of a “virtuous ex-

* rather than an “absolute” morality

pediency’
Melville’s truth or Melville’s satire ? The an-
swer to this question determines the theme of
Pierre. (p. 119.)

EIBNT, CORZEBEICLTN S,

ism”, “physical electricalness” Z& U & - T
Wieo U ES, #HiE, CoBRicix, 77,
Isabel oWiC, BHHO BRI BEDTE)
ERBLABRBIBEEST B LEIZAPD L
LNERLTEST, TOURNEHDEKIATS
BMENDCEEZT-EFDEITMOSED 720
W ys, REM»DBERNEL, BEELAKD
& 77 (extraordinary atmospheric spell) TH
DERLICKET DT, XnBEI LT ULE -2 &
Pierre 8BS DI BA3DIL, COBEOI
J1DF | (first magnetic night) 756 L i35
CHROCETHY, COBLEHH, EBEHLX
AO%EF > T3 LITEML DiE, s5ick
KR >THoDTETHS, TEbhL, MEIC
BT, TRITNTH, ATEVRAL-T
FEHET 5 [BRSOE] Itk - TEDLDATY
7DTHB, ThEd, ®NT, Pierre icd,
ZOUBIOMBNKEICE -ED LEEE
B5&5IC35, bbb, WiT, COEIICD
WTRDELHICE > T3,

This spell seemed one with that Pantheistic

masterspell, which eternally locks in mys-

tery and in muteness the universal subject
world, and the physical electricalness of

Isabel seemed reciprocal with the heat-

lightnings and the ground-lightnings nigh

to which it had first become revealed to

Pierre. She seemed molded from fire and

air, vivified at some Voltaic pile of August

thunder-clouds heaped against the sunset.

(181)

Foald, <o TRMBITRAS] 1CET 3
MEBAZRIcE:, BEIC, Moby-Dick @ “The
Candles” 0EABVEIFTICEBAL O JEAD
%, Ahab (¥, Pequod E0=ZAD~2 DA
IS ERVE Y D « TAEDKEBLEDTS
5, “Light though thou be, thou leapest
out of darkness; but I am darkness leaping

out of light, leeping out of thee!”32) &} 3s,

32) Moby-Dick, p. 500.
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[=2 MICHESER VK L, £hid, s

<, BrDEHBEZAEDOHRBMOERAEEN T,

Tbhb, #NiE, Moby Dick itk T, H
SWAEMDIEL LTO MBEMHAR] TR
L7 R#ZDs, 20 THVWE] 04 4 —-YF,
Pierre T8\ Td, Z0FFE, LOIHEHD
“lightning” DA x —J1CD18H5, 2%V,
BEODEAICH, “lightning &, F0, ME
BHBR] #FbT D2, COHEAICE, &
BSic, THREMER] X, 20%%, fa—r
] EEZTIWV, #E-T, MOk
CBSLE SN 222D Isabel (3, & 23R
® Lucy 73, #axtt7a XK EEORERIL T &5
DI LT, WEHN, RENSEMT, HEE
HDLTWVWBREEZ B,

% LT, Pierre 4, New York 123 b {xir
EHICiZ L2, €95 U7 Isabel OF ¢+ A=
VAMABICBOWESR LHICE3, THbb,
Bd, VWEOEMELELTO Isabel iz - %0
LHETHETTEL, HESD TREHNERE
DEBRPEEE] OBHKRZDIDEbEED LI IC
5, 2%, COMITKAT, 5% Pierre
DLFICE, TBIHS#ES, 2E5L25,
BHOLOENOBEWNHNFZICTELRNDT
Banhr] Bl10) WS Ha S EENENRT
5DTH5b,

PE-7T, Pierre %, &REL<, BEDO WK
MBI 2 5 < BRMREODTLLELT
B3, EA “Enceladus” o%iz, Xz, <
DV 5 FREEICH B FEANAE, Melville 23F7 87
HICERILLABDREER B,

Enceladus &%, Saddle Meadows 7> & (% &
BLIBWVWECAILHAMBEDONCEL-DAR 7
4 VI ZROELD—DTH B2, Pierre (T,
INoDFELEBEANKRICRLT, 20hTHE
BBl E, EAEFOEA, Encela-
dus® I F 522D TH3, LT, Melville

33) FY P MERICBNT, Uranus(R) & Gaea (i)
DFTEAD Cronos 3, ROFHAELE 1205,
BICHAZ S FEBTF Zeus L - TEI 513,

iZ, ¢ ® Enceladus iz, Pierre t[EBED B
Br_—ct] 25X, €OEERD LS IR
T3,
a form defiant, a form of awfulness. You
-saw Enceladus the Titan, the most potent
of all the giants, writhing from out the im-
prisoning earth ; —turbaned with upborne
moss he writhed ; still though armless, re-
sisting with his whole striving trunk, the
Pelion and the Ossa hurled back at him;
—turbaned with upborne moss he writhed ;
still turning his unconquerable front toward
that majestic mount eternally in vain as-
sailed by him, and which, when it had
stormed him off ; had his undoffable incubus
upon him, and deridingly left him there
to bay out his ineffectual howl. (387)
H#k (Nature) oAIc, BEUHE h, XD
0O LA I NTOEEZEDLNALHETHD I
Do, LTEDHONBEDIELOELAEE
59, HLOEKRIIREEZRERICRZ,
SOXDICEOB LIcIELZ, JTOBRD, 0
B EBRE D ki i D1 3 Enceladus
DA A=V TN, AL, REDHETHY
B5, BoD [HOREME] Z2FRLT, &
Bo—BFEFTHEICHSE S L4 S Ahab D 4
A—TICEIBE LIS D I,
FHEIHPICE NI NS, RERADT 3
RE.® Enceladus. #dD%iE, Melville i &
75 TEBNEEOERMERE ICHET S
AXx—YThHbB, Ahab &, Enceladus ¢, £#
BICEST AICIE, 9T, BEMAREL

Enceladus (%, E#3F Cronos D, ZeusizigZ:
TRBERL, Gaea BEALEANTH 35, BT,
Zeus IZHEN T Etna NICTHESO NS, N ED,
T BOTE, #HiE, AXfosiRcsRon
5 & D1IT, Pelion ik Ossa [h& DS TE
%o

783, Pelion i, Ossa [Lh&iZ, fix ED¥RT
BLT, EAEBRIKESAL L THEALF 721~
ZE Do
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LFICE-T, ZOFERTKIhTNE, £
LT, 2OFEF, Meilleicb\ T, 5EH
HWEEOEBHEREE] L LTOAMDORESE
WERHT ZEEZITIN HEKBER ICHK
KOG ohBdns, BBho [RE] 27&
M3 5 REL2TAM. i, Melville it}
AANHEBEOERNERNALDTH 5,
dh&d, Pierre DR TRENS [AHDOR
s2abE | X, Moby-Dick ek 3 [ABEOR
Eetl X0b, TANCEMREEEZELT
W3, Tibb, Pierre BT 3 [ AR DX
SE4E ] X, Moby-Dick icBda22hDLD
i, ZOWE%Z, AIEETHIMICDOART 3
bFiciEOnrEVN5TH S, Enceladus DR
72 ERENBERTOLMICE -TEDN
TW3, dhEbBITE, £ &R, T8
M&EOF] 0D, NHEOREICHERT 3R WVE
BhEZoNTVWBEDTH 3.5 D% 0, Encel-
adus O HAICIE, MEERMEEZ] oRVLIIhEy
WMENEBEINTWS, 745, Enceladus (3,
Old Titan D EFT&H 328, =0 Old Titan (I,
HEWwicRikTdhH 3 Coelus (K) & Terra ()
DERFTHY, UL d, Enceladus ZH iy
S>TOROHEFIE, K753 Terra ici’s 573
We Rt - T, Enceladus {3, K&EHOB O _E
DEFAEZDFTEE, THHEMEEOBTICL TR
(388) LW &ichs B,

I 5iIcE 4, Melville itEhEniE, Dk
573 TR & M) oMo gEEEsEoRR L,

34) cf. “Melville’s Quest for the Ultimate; A Study
of Moby-Dick,” Doshisha Literature No. 27, pp.
70—71.

35) Moby-Dick ZH\\Tid, TABORELME] i3,
Ahab R REZBNEONICEAETH ST EITL
THEHIN, TR N: TR B4,
W K DI SRR GRIZHS, Pierre B TIZ,
zhid, TRHR] EO0HSRENR A 4 —-Y %525
N5z EtL-T, Melville OARERICTITH
HIRILE 5%, COFERICBIT 2 Melville D AR
g% Moby-Dick &L THENS DITLTH
%o

ZD % FE, Pierre DREICODWNTHUTITE 3,
2% 0, BicEhiE, Pierre O THKKICE
COE->REEEMEEEZE, WE—D0, X
FEERLTRVEY, FRELICEMENS
BOHLUE->TOEY, BBELAL, @-20L
BROKrEBLHE L, oo, ToER
DT, S/ URMTHEIFOT~EBETF
XNT, Pierre OARIPICTEIC THEHEENS
Enceladus ZFEAHB LAEESDTH B, L
%, Enceladus o4& 3, PierredE4 4, ¢
no IZEOEBEMEEZ] THVTE, t0oEXR
HEN» S LT, TR#ME] JIREH] i~
T_fEOREERE TS, £LT, DT &
X, &0 %75% &9, Enceladus-Pierre ® X
L1 - TOHETD, BREICIIEDICTKS
THAITCEETRARLHEZDTHE, THW
- 72 BT, “Enceladus the Titan” O &%,
Pierre 8B > 11 /- BIEBA K O 0 &y 2 R
HICEDLTWVBE EEZX 3,

5312 &, Pierre 2% “Enceladus the Titan”
DEEZRBZDI, HOEMOKERIVETS
5, UhED, COBICERDINLBEEAZD
FleddBxicLHic, New York ic¥ 0 A
T &k Pierre ODRIC, 3 TICRON S,
FTHRDhE, VEP, HOBEBELN ORI EZ -
EDLELARTHICE -/ Pierre €& 5T, [l
Isabel (3, B30 R EWFEMS] OXFRIC
B o, Bicid, BBohic, Pierre DI |
DRIRTHHBDN, £LT, BH4EED, <
DR ICH LD Pierre %, Isabel iz > THE
9%, “Call me brother no more! How knowest
thou I am thy brother?....I am Pierre, and
thou Isabel, wide brother and sister in the
common humanity,—no more.”(310) & n}.3s,

COBLTDOBICIIFENIC Pierre @ [SEDE
Bl BRBOLATVE, UhEd, oy
DOEFFT, ITIC, TREHE] 5 THIE #]
NEBITLTLE-TWE, TUhbL,[ECZ
WEERTHB] EVIRENERORIGE L
Pierre (X, Ahab X Sic, i F & L T X
Ll it ->THEZDTIREL, VWEP,TRE
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HEE| CHLTHREDDERELXZIART. ¥
7$hb, Pierre (I, (M) THIA LA, EZZ
MEEKLBD ] LWV0D HOBERD%, Isabel i,
“It is all a dream—we dream that we dream-
ed we dream.” E DM T B85, X 51T, “From
nothing proceeds nothing, Isabel! How can
one sin in a dream?” (311) &, BHICLHE
WE LRSS, BEORTHELZBE LD S
DTHbB,

ZZIWCE ST, TP 41X, Pierre i
T, [EHHSERIOZERE, BV, EFES
XEIC BT [REMWAR] KBEBFR TED
dynamism | #8®» 3 ¢ L ¥, Ahab
bBIEE, ARMEO—BITHERICLT, B
HAELEDIKREDHZZ, PILIICEDT
FElL. PhELRIE, REORKET, “To-
wards thee I roll, thou all-destroying but un-
conquering whale ; to the last I grapple with
thee ; from hell’s heart I stab at thee ; for
hate’s sake I spit my last breath at thee!”3®
EMAT, BOOBMOREEEZFERT 5, Th
&Y Pierre OBESICIT, %0)%}%5&< , EA
ADK MG, ITICERHE, HIEEHEDOETR
Wilat, bELIKES K EEOBEEZ, TR
hickEATAL, TORLEVIE, RO
TREENDOF YR DEICSEBIDTH S,
E-T, COBEBEICENTIE, Plerre DEEE
X, TTIC [ED Pierre] 5 [HmaEh b
Pierre | ICFEHL DD H B,

VI

ZDXH LT, REM] & MBEKE] &
WH DD element HSEK B BRI OB
NESth, BWVEICEXATNDODH 35 Pierre
iZiE, BIEPEHLDEMDIEE LB TITN,
iz, Ahab *i3E > ABRTEREVBEOENE
BLTWSDTHB,

Ahab DZFEICE, EREHIEIERBIO EARICO
AEZONBZMEBEBARINT W, TXTOD

36) Moby-Dick, p. 565.

FHEB EMEERVENS, BB HEMICKET
4 5% Pequod & mainmast T, VWEFAE
LT Ahab OMfEpsidzn &, REDEDS, #
DEHEBIDPDLIICITBTAONT e
h&Ed, Pierre D¥ERICTE, D XD LMEN,
B EEZHASKE S 51T,

TTIRZADHERAEFRICENPLD, WEEL
Lucy %, HOIWRL7@HDHICKIEZRT
L% -7 Pierre i3, R T Isabel %2$F &3
X 70535, “Girl! wife or sister, saint or fiend!
in thy breasts, life for infants lodgeth not, but
death-milk for thee and me ! —The drug!”
(403) tMAT, ZOMITroEFREZLOHL
Thbb, LT, 2FIICERVIBALTEIE
DT, Isabel |, Pierre ® FiciBh, B
DEWVEIR, BEREDETH > THEROLEZIHD
BLDTH5,

C DIEE L FEdric Hamlet DRKE 120U,
Romeo and Juliet | 313 % Capulet FOHTF
BEOERABEVHEIBLEWVWERRTERE Y, Oh
Ed, Hamlet 3% B+ 3 Horatio @ F AL
it 2 BBl B L, Pierre 1Tk 5 Mill-
thorp D EAMCH T ZFINDSIHE L DRICE,
MEVWIKREBRBALDNBBEZ T LD TUDD,
Horatio #$, Hamlet DFFICEA T, FAKD
MOEEI AL DD, “Now cracks a noble
heart. Good night, sweet prince ; And flights
of angels sing thee to thy rest!”? L FE Y h1F
2nlex LT, Millthorp %, #K Pierre @
&1z, “What scornful innocence rests on thy
lips, my friend!”(405) & 5, —KIEBRIAEA
C3ICENEL 22D UL BWEELLARL
TWREYV, X 5%, Romeo and Juliet iC
1+ 5 Romeo & Pierre IcB§L Tix, F. O.
Matthiessen #s, “Pierre’s immaturity as a
tragic hero differentiates him not only from
Hamlet but from Romeo....Pierre has no

growth into Romeo’s final recognition of the

37) William Shakespeare, Hamlet V, ii, 369—371.
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lasting values of love.”®® @ R~NTW 3, TD
&9, Pierre |3, JHEK, AEOME T
Elizabeth SHERIO K% BHETREWVEHD
D, FOERICEHWT Shakespeare FEE|D
BFMUICELTLE-TWVWEDTH b,

Pierre OFID{EE, Moby-Dick 125\ Td,
FAL Ahab i3, #F, BEEZLEED S C L
HRSWEE, BOEBEIHA LS, ThEd
BT, BOOS5IcEE, HODOROBES %
RS B EPHEFE, “Oh, now I feel my
topmost greatness lies in my topmost grief.”3%
LS FEOEEOHICE, K< bIEVEE
REUCHE, REICHRDOWILA LT ZEREICO
HIFIND, EMLOMBENRONE AU NE
b, AL, 2 FXICHLA LTS Pierre i€
i, AEBEHOEARIICHT 2B MTIES IV
L, MBOZEREDHIE D, € ITHEHE
733EBIIC B 73 Catharsis [Z5AICRELTH
ABDTH 5,

.:'f Piarra

EicR2 Xk Sic, Pierre i, HOHIT 1= #
BIBEBOFEADNE LUTOEHFERNTN S,
dhed, HiE, OBLEFHOBKROBRKESE
CRAZAICBNT, QEEOEENWEE L
TOFREZE#HRLDD, ThTHUEE, [FED
BRR] ~DMEEN « ERERS B EWVD AILE
WT, ZLTEDT&E2ER, ¥B, @Y
DOEBHEELLTO ME] ORRICETS &
WO BRICENT, BAER O [FEREMEZELE ]
BT IHOBZVOA LML, cDCEF

38) F. O. Matthiessen, American Renaissance (New
York : Oxford University Press, 1941), p. 470.

39) Moby-Dick, p. 565.

40)Richard B. Sewall &, zD&ICEAL T, HOEE,
The Vision of Tragedy (New Haven : Yale Uni-
versity Press, 1959) @, “to the extent that
[Ahab] transcends it [human existence], finds
‘greatness’ in suffering, he is tragic hero.” &R
NTU 3, (p. 104.)

41) o /haic BT 5 BB 6T 3 X HiL,
Charles I. Glicksberg & The Tragic Vision in
Twentieth-Century Literature (Carbondale :
Southern Illinois University Press, 1963) 155
LTABEDBEL,

Pierre 23, Hl, HRARIEBOFAALATHB LI
HCEEBEKRTBEEDTIILL,

bbb, HAERBOF AL, Pilerre &
3E-T, I (REBHEE) ZRHELL
W, T TIKEATSESD, BiE, HROE
EHRELVSICLEBOHETHDANT N S,
2F D, BAEBICEVTIR, EC £ BWEK
THb] E0HEiF, BEDEEIEDTH b,
UL, EnTHHUE, BN, LT
CDORBICHSAEPALIHTEHEL T EEE,
BmiE, THABICAMEED E8%E] &0
IBMEDHDICHTE LTHET S, Lnd,
®iE, Booxrbt (BRIMER) BNEEKTD
DTHBEDTHRMLTVE, ThEd,
BT, BOoBBAXAMNBHEBEEZET .S
FTFVHRL T EITHBNT, BODEERTL
LS &d 3, £LT, 20O ERIKY « &
3 Vi3, COXDWERENEFEOET LER
ICHLUT, BOBWIRFEXLZDTHE, BF

et Iz X ZEA A DEZRT +:k+)rﬁ.¢r.
IREEFRICESIERACFERIET IS

BN Ths, UhLd, BROERIT, LT
[FDH] EVOSRBERECIETLYL, 2hid, =
EVRT ¢ v 7 BHABICHOE S 20 0 Eam
NERNICHDTED, ENLLILL L2450
MNERLAICEZ5DTH 5,

NI LT Plerre icBW\TlE, # (k&
HERE) FFRFICT->T @V, Moby-
Dick &it#&-T, COERTE, HEB AL
FATHE, UhEDHMOEEICEHT 2—ED
BHENE LK BEINTUE 2R TIE RN,
Pierre-Melville @ Calvin ¥ aE, ¢
TERIZEVT S, THOLENXE] & T2 0
iEL] =R EFET S, ThEd, Mridy
ICEB U272 MBEASE] T & 2 < B,
id, BEMRERO KHEICR Sh AR
DERIZABVEDLLVEDERD, FEVHEE
ERBZDHDBERD, TRbb, [#] & [E]
EodificE - Pierre-Melville 12 & - T
EERTH TEHDOE] IcHE3, LT, ¢
DT & T #H Pierre-Melville o5 123k 1
KDz F &5 “ambiguity” OH - Tk AFK

Pierre
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DTHb, MIERALITHIZODD, AN
ETNEIHEEDODERFEIIETICHBE DM, #F
8 > TWRWEILE, AMBTXTOEREZE]
EZFARICIOIEBY, 2T, 22, A
BoRlc, TE CE 3, BOOHBEERED
FEHTHZ] EVHIEEFENTREBRUEERT
WIS, TE-T, TOEHB THELELDA] D
REBIC H 5 ARHIC L - T, fHAY context T
b3 TEBHNEEOEBEHER] &, AHB

context I BT 3 [KPrl b, Fkic, FA LT

BHRNRHL20KEAI ] 05 TEHOEC
BELI2%EBR30, cOkHic, AHOED
FVDOERLBFIZ bEMICHFINTLE
S, BICEZHOE, TA\HEEOL & &
BriE & TEEHOBEEKE] L5, £-4&
T 5 KD B0HEHRBOATH S, £ THE
AR, T & THRR] S ot ic B TED
hcgg, LE~NOEBLRE, S hTL
F-oTW3,

PIFRTE 2 X5ic, Pierre 1%, THEBHE
B ~OEMEICEVDTEHEPIERORNZE
AoD, [EEOEEEME] L0 RHE HER
EBIEEFTE, T, TOERIZ, BAHN
I, EHERER ERAER & ORRIICNE T
5LEZB, Uh&d, Pierre DHF DS, BRI
i T L] ZRSHEATHB L, BENAE
BlicEHE 72 4K dynamism] (RHLHE H)
ZRLEEWVHTE, IHIKFEL, ERBICD
Elizabeth 8 " JRIEBICEE LTV A L1 H &

42) Lewis Mumford &, #DEZE, Herman Melv-
ille (New York : Harcourt Brace, 1929) p. 207.
DT, Pierre OEREER LU TROLIICE -
T3,

In language...from the first page, it is per-
fervid and poetical in a mawkish way. With
the disclosure of the two lovers, Pierre and
Lucy, in the opening chapter, the style becomes
a perfumed silk, taken from an Elizabethan
Chamber romance.

ZLT, X5, BHUEYMOHT (pp. 217—
218.), Z DIEGRICDWT, The book is a precious

T, COfER%E TEOER] L LI3HER
70

ghEd, 85— FEZX2HEDEILIET, B
R, TEEB 203 DME DI BE SRR
CHDBDTIIENIEAD e A DEHERICH -
T, MR Gmmaoc s, THAE
Bl MRV T35 EHBHDTHTH S, Camus,
Sartre, Katka EicR o3, WAEBDOEA
NED, PR, AHELTEANCETZD
TH, Z< DAHEREH Pierre &,
BoMNBELN. [BEANDOEWV] ITBVT, B
Fo TN\EHRZES2E] GREM T I X
ELHENINTVS, (E-T, ThHREBHD
RELABAMICE > T, BREBOTTRE
INnd TANEEE] OB LD, Pierre O
THREIN S, BIET~NEHARANOHENELE
AL, AV UEBEREMEEARILOTL, 35
PDICHEHE.2 S > THEHBZDTERBVAEALD
Pierre X, FXicZ S5 57, Melville [ 4%

sz tan | LiyA AL \HEEE A& L X
CTRIBPEG YD SOV RESDERE C, N

RI%EE, & KURRMLROEMOERNER &
NS RT, FIRCCEEE BICEEA B G D
NEERTH M

crystal smashed out of its natural geometrical
shape.” LWHBEYEFMEEZT LT3, b,
Mumford (%, Pierre 53 natural geometrical shape
(BVEWNE) ZHERFd 2 & S ITHEREDD 5 703,
a precious crystal (GEQBEMESF13Z 12/E5)
THdENITCEZEBILUILDIERS,

43) Pierre QHIRIZ, ZOEEREDHKIC, ZhIET
Melivlle & & EAKICHKE Ukt T % 72 Evert Dy-
ckinck ZXZHPOER EETL T (f. Litera-
ry World. Vol. 11, pp. 118—120), AHHEICA -
T, Moby-Dick ISHICEEDONBE X DI -THh
5d, TOEMIT, HKARELT, Melville kg3
A F—13ER, BOLUKBIEE VI M LS L
SNTRED -T2, B ED, Pierre HIRLIZD
-0y MR ESLDRDE, EHII, COMER
D> T2 BE EOEERZBF LT IR BNE
A

TIibB, Moby-Dick, Pierre O RLI%, 7
RRHEAICIE, HROT, ABOKHEEZIRE,S



BERZLHNBRELEL Y, TORDOKNEH
DRMEN-TH, 18594FED [EoiEHE] (On the
Origin of Species by Means of Natural Selec-
tion) OHMRE, 18834F, Nietzsche iz k3 Bl
L &k (Die frohliche Wissenschaft) O 1R
ThHhHo,

Darwin (3, #XEIEFOEILSF[&ETL, Nie-
tzsche {3, [MOM] ZEE L, hEd, #Ho
KLz HMOZELEHED EE] ©, [HOEDE
1 ORNCiE, M4, Pierre [ITHBWT Melville 23
RUTeE S THOARICTT 2 BREERE] A5k

BERETRIEOD, Libd, ZOFERT Melville
DEET 2 MREMEE] 13, coBETORNK
i, MR AIES5 7, 20tHCHEM & HEEC B
HoT 3,

WR-T, ZOERPSD, Tabs, Melville, B
LU, HOBEMERDERE LTD Pierre %,
19HHE 0 5 201HEIC T T D 3 — vy ook HR
DO—2DFMICAE ST 3 &3, RUTED &id
BABNWERS,

(RFEAKRFET * Y AEFREERTER)



