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Crews (D C D ambiguity=ambivalence DX T 3 -
T, Hawthorne (O “ambiguity” D¢~ THHAFL D
{INB3EEFEDLIVWITHE S, “Rappaccini’s
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ERRZ D DI HBED LN BFEIEDIIN AITH
WU B—% XA B CEIITIE 5 TVIZN,
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FOBIFELBRIC, 7548 Crews [ZEEESOAIVE
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EEICIEE T 2 Ribh T3, 212, Note-
books DEZVR & EERDIER & DBIRITIZE S - &%
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Mark Twain: The Fate of Humor.

By James M. Cox. Princeton, N. J.: Princeton University Press, 1966.

Mark Twain O ARJERRICISIT A EEZERE L
TENTREHIRVDIE, 25 Gilded Age DFTH
b, “gilded life” 2BEH U835 &, TOERPHIK
FENEPSIZEVI HTH D, WW—FTRELL
BEEAEA I L 2HUEDLEBL, M Tid4ERko
Lh s s cfEm%e , WAAIRELUICH R E 5 U
ELIZHhUTIRRSF, $ HAA, Bigelow Paine
DB D 5inid%e ik & UT, Van Wyck Brooks
The Ordeal of Mark Twain, & 31 i, Bernard
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Devoto D43 Mark Twain’s Americals ¥, T D
HEZRAICHEE I W I EYICIERPAL EEA D
ThA A, UL, HidBEEMICH shic Mark
Twain FFFEFICE, DREHEE] SOFHEESR O
WILLB 2B AL, WIZFHic#H%2h b9 Mark
Twain $EEEASENLD L S ICBDLNTIE 550,
COEKRT, James M. Cox #HIEDHE Mark

Twain: The Fate of Humor (23 K12 DFED
EFELEINZTHAH, HRIUENE, Nevada TO
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Clemens {3, 721200723 5H1iC “quest for gold”
REHTZEBTUDIEP 12, D quest DRHEH
#5 { ¥ discovery of “Mark Twain” DT Th 3,
COHEEDTEN S, Mark Twain 0) dual person-
ality, D% % speculator "G ., T artist, innocence
%4t T experience D AfE VLT 2ZEME, Tth
O UIREMICE % “mistaken identity” X conver-
sion %» Mark Twain (O humor T& % £ 5 B &
BRI ZADHICHNTT, COFIMANITLN
T\ 3,

discovery of “Mark Twain” 33, CODEDE—I=
DF—=&i% 5 T35, TO discovery DAL,
cDFE, Cox ¥BED DTV, ThihbU
BT Justin Kaplan %3, Mr. Clemens and Mark

Twain OHC, “Clemens’ discovery of the usable
past” DOEFELEFEEMLE,T Clemens m"u—b‘l/lml%:Pﬂ
AN G =SRJUNS ay

LCImMens  JJal 4

HET, ZhPBEIZICR » T Mark Twain 3% B
LI TH B, UL, Cox HEDX ) F
F T AE, “Mark Twain” &4 v9 Clemens <YV
F— A DEEICE DD =P AT, “Mark Twain”
DHEDOE#R % < O EZIE A ERMO AW DEITK
DTNBTEN, #RRBET- RN E =Y %
— L% ZOICHERIL, AL% B2 ICELI EWVIH
LWPIsER% b0, 12L AW Henry Adams O

Francis Snow Compton BZOHITHB L7353
D, 21U CRiTiE Mary Ann Evan @ George Eliot
DIZCWIEHE LN S, COBRPIEEEHBTING
O, #&#%icid, Dickens ® Boz Ok 575, 121281
ke ZAIZDRREBNE UV T3BUCHVL NS
“comic pseudonym” H3H B+ =5, Clemens D
“Mark Twain” |3, 3 BAA, COBEBOIFFHIZIZ
VW35S, BiL 3 —AY7s “comic pseudonym” T &
EELT, TN EDLORERL QOB L E 2
XT3, 75b B, “Mark Twain” V5 <V %
— a3, EEEOMAEIS action, language, attitude
2 #bHU, Mark Twain OfEROD 6O 3 & H
BEAEOEN YV DB EE I DTh b, Dickens D5
&, HOERC—HUT Boz 23Ry 4 —L%H
T BL& %S, David Copperfield 13 Boz D2
LT XINTEPNTIL, ChUc X4, Clemens
&, “Mark Twain” OFEFRLPREEELU T, FEALE
FEILEASIRIT “Mark Twain” % fU (W 3HE
PHEWT LT, Cox #dik, C D pseudonym 33
Dickens @ Boz - Hizh, Clemens D identity %

EDIHIWELIZH T3 DTIIIEL, Ko THIC,
TR FERUFIER O RE I3 MaERr R UIT LR
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LA, RAVPRCEBLSUNER LN E
12, @ “Mark Twain” OFHEDS, D Clemens
5, P RIOFH U Mark Twain A& #Eia X
TE, BREBA QNN EL, CORR LI
Clemens 733 HC OHAMETER, Whid
Td Y, “addition” THBEWVIEAKTD 5,

D Cox HEROIIT, WMAWCENIITRERPEHA S
FLVHERTHBLEE I N8 TdAI ., Mark Twain
BHFES B« DRENCIC BT 2REEEE, kDS
WEBHYIZERLR Clemens &) IKIC, #EAHR
fool & & - 1z—>m 0O Mark Twain P3R5 L 124
P b T4 3FOAMORIETS 3. “The Jump-
ing Frog” &35 —{ERERHTZUTATY, narra-
tor DOKXFEOANIT story-teller D/ F O, £
DT story D LN TV B EWV I form DT,
ZO story R4 FHRUEHBLENTNS “17,
Clemens 3 &0 5 FUICHA T, #EZEEI R
TLE I, hid, Clemens PSEicH#HII o3
O, ZhE b HEHSOHTRILL TUE - 10RER
18D, $EF L, EEIIERIE U TH A DMicik 5,
LOm»b, Cox HPOEHIL, TTUPIC—IEDE
ReE5ATIN3E0 ) QRTRERIDVEETD 5,

€3k Mark Twain % humorist & 3 2#tEF5I
BED 51205 O humor 20§ DICERH A, E
%ﬁfuuéﬁﬂ%l_b TEMNCEm U ICERIIEE D

N FLDHIBIR H Ci1319624F i itz P, Covici @
Mark Twain’s Humor %37 319 XIsyv, Cox
1ZBRT  Huckleberry Finn #t3%% —>0 % 4 T4y
JTIRD & S ikt 3,

In the face of its almost universal acceptance,

“extention”

a defense of Huckleberry Finn can be little more
than a sentimental posture. The attitude of accep-
tance fall essentially into two categories: those

which try to discover meaning in the book and
those which insist that it is a humorous book.
Critics who pursue the meaning, the myth, the
sociology, or even the structure of the book, us-
ually fail to explore its humor. Their typical reac-
tion is likely to be, “Of course the book is humor-
ous, but behind the humor there is a serious

world”, and they proceed to search for this seri-



ousness. Critics who insist upon the humor fare
even worse, for they seem never say anything
about the humor. Instead, they strike negative
postures, resisting meaning by proclaiming that
the book is simply and marvelously a humorous
narrative of a boy’s adventure. The humor to
which they proudly point is left untouched, pre-
sumably on the grounds that it is too delicate to
touch. (p. 157)
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W TCdh 5, Freudian FPLEFRICTIS HUN 3 T & IR ITHE
T3 DD, Freud 3 “the economy of ex-
penditure of affection” DFERDHEAE U T Mark
Twain @ humor % & O HIF T3 T LILTRET
SERINIZOW, CoxF D LOFHIETH B EWV I,
ZTOERTELLICAERHLTD H, FITELHS
TR —FThBEFORILIEEEN,

FRCIR 2« BREREN &L 2 D1, %32 D  humor
DEAFTD 3,

Mark Twain’s “humor” was itself the conver-
sion of real tyranny and slavery into play and ad-

venture.
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Huckleberry Finn (D ending OEETH 3, D%k
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T® Tom Sawyer fyHRAA~DER L defeat TH 3
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A quest is a positive journey, implying an ef-
fort, a struggle to reach a goal. But Huck is escap-
ing. His journey is primarily a negation, a flight
from tyranny, not flight toward freedom.
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