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Occasions and Protest.

By John Dos Passos. Chicago: Henry Regnery Company, 1964.
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The mind of a generation is its speech. A writer
makes aspects of that speech permanent by putting
them in print. He whittles at the words and
phrases of today and makes forms for the minds of
later generations. That’s history. A writer who
writes straight is an architect of history. (p. 8) & &
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when machines and institutions have so outgrown
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bold and original thought more than ever. It is
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an effort to tell the truth. Good writing is useful
to society because each first rate piece of work
adds a little something new to truth. The old
truths don’t need retelling : first rate writing must
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always add something to man’s knowledge of
himself, of man’s behavior when he runs in packs,
of the world around him. (p. 14)

From Homer and Confucius to our own day
the first rate writers have managed to light, in a
thousand different styles and languages, varying
fragments of that basic knowledge of man’s hopes
and fears, of his strengths and weaknesses, which

we have a right to call truth. (p. 15)
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