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EUTHED T ERATRETH S, U ED, Z505C
EDTRETH B E VG T EEMKIC, RBIRANIZL 5 E
COEYOHEK EOREN DS EBWVABLTDHA I,
RIT T OEYDOEEDOBER I IT—F AN, £D
BEEES &, BBk % &7z Introduction (TSI} A&
KD3EE 8, EIFZEFE D pro-Marxism fI755% 4
UTWADTHDTC, BRETERIRD LI IKEHED
TWD, [ Fsr XA [TTOER] 254573
FEWVIBRIERNVINEY, sAF XA T AY
ERIC—20D FKfP IUDNTS a consistent

and documented theory CGizd %.| § bAA, EE
ORI, LI, EFERDOENBECHL TIRZ
BB b OO KRS TD A 5 U, HOIERRE
FRICHBET AL E D b &L HORITRETIRIZN, 1205,
RIEFNBHITHEBRCEZDOTH DT, PUARL
VI bDik, FEDOVTHHTSTHED» L COHE
YEEPERIND CETHB, BRT A Y 2 30FT
DWTIEIERRFVTEETD UL, Ekd B4
& ERB R U I OFEY2EAD B HIL & i
LBV DTH B, (R REFESUFEE AR

The Plays of Eugene O’Neill.
By John H. Raleigh. Carbondale, Ill. : Southern Illinois University Press, 1965.

Trouble in the Flesh.
By Max Wylie. Garden City, N. Y.: Doubleday & Company, Inc., 1959.

AZERTE (2%, March 1965)icgir F D O'Neill
ICB S 5 EBEEDBNDD - 1205, PIREIC O'Neill 1T
BT OMRITBAT, FEUTR ST DIITTHRD
L 2HABBEWTE B,

O’Neill DFERTIE

Ten ‘Lost’ Plays, foreword by Bennett Cerf
(Random House, N. Y.,_ 1964).
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TUSAS 66. Coll. & Univ. Press, New Haven,
1964).
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Univ. of Minn. Press, Minneapolis, 1965).
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HIT 7 F v AFBREEVH THTH (Thédtre Co-

mplet, L’arche) THIE tome V F CHTFTINTIS

b, XI19L4EITHER 3z O'Neill 1220 TDELD

I & N

#ZENHFIINIZ (Sanborn, R. & Clark, B. H., A
Bibliography of the Works of Eugene O’Neill, B.
Blom, 1965) 2L T <L,

AT 2D Raleigh D 4 D2 HIFL, X9 T
WS TCELDAIBY Td 172 Max Wylie D/NGHTD
WTRPFEL MU TIB L,

X X X

John H. Raleigh ® The Plays of Eugene O’ Neill
RAEIHFEBRCIDMATH S5, HHITHBHLEF
RTIXI2 L, H ., T Matthew Arnold OFfFE%R 7 £
Vo AL E BED THT - 1o D B L ST, ¥
HIRFFEC e 9~ 5 323 CHIZE University of California
THEA TS, TDOHEFIET A Y AFED A TIK
{7 AY AALRIITDIZ o T, AEIZZ I LI
JEFIS perspective (T L AIHFRRRD—>E UTHA
bbb,

AEDZELUWVEEIE O'Neill 2k H “American
writer” EUTHA LI ELU TR ETHD, FH
(XRIBFRDIERD 578 6 TIIACD EHEIZ 7 £ ¥ 4 {F
K, BERIAHLL, BOFEEZ T £ Y 5 3FO
OCAESY, X—J7TCidk O'Neill B0 BHE2H#E
ZExDIEGRZEL TEBESMT %, £U T ONeill
DLAEh3EE7s O’'Neill BlO HR—FHIQ bR
iE one great organic whole—%2#m L W5 T



L2 d %,

FHBIRDOLIWCHREZBH I 5. F—F Cos-
mology and Geography Gid,O'Neill O {47 &% #R
U, &% History TIEZEDVDHDWYWS O’Neill ©

“history play” % & b HlF, H=3F The Form
THRIMER  EENRBEPZEL, BEE ONelill as
an American Writer ¢ O’Neill glOH %2 EHKd
5, B—E»rbEWEESZ TR ONeill BORBOMH
AR, FEEmmEmIChIz , TB3EU, Long Day’sJourney
into Night (1941) WEEBODIZETHDH T L2EH
IREIRICGRIET 5, & - & EF F M D Sk
W MBI b9 iud Untroduction) b5 &5
7z, ONeill gi&tke7ERMEL, B2xDIERIZZ
OCHTAENIZETDH B, LT3z BR» D
%, LrU» Long Day’s Journey 2TAKET i
BEDISTETIEIZOD,

EFEHE T DM ERSBEORRTE~DRICI &
XERERR2 B CREZBOMICU L ) LA B,
H—ECO “historical exotics” (The Fountain,
Marco Millions %), “New England play” (Desire
Under the Elms, Mourning Becomes Electra %),
“memory play“(Ah, Wilderness/, Long Day’s Jou-
rney into Night %) 3% 5Th b, THUIZE K
WiE, B=ZD “racial play”“ (The Emperor Jones,
All God’s Chillun Got Wings %), #BPUZE “revenge
play” (The Rope, Mourning Becomes Electra, The
Great God Brown%) &\, I2HEICKRA TS,
T35 UT ONeill BIDFERMEBA~2 2D X 51THE
BRICII NS, 12030 CICAIFICRAPEENTH
HBUEREERTEIDN, T2 AWE All God's Chillun
Got Wings TIREAALBADOHFLCELAI K THN
HER, O'Neill 3% B3 % metaphysical 73 Bk —
E. A. Engel X2 2889 5 “AM” OBLERD
XCHLNBMDOBEICRHBU TS (The Haunted
Heroes of Eugene O’Neill, Harvard Univ. Press,
1953 ; p.125) DRI INTUE 5. Desire Under
the Elms Gl New England 24 &9 % O'Neill
BIOEBHED—D2ThH A o~V 5 FINEE ARIARE
DM ZHU, [EALXFEDICEDHHEIFLETDHS ] C
& 2553 55, # T Eben & Abbie 3 ZERT 5,
FORZENTHUNEMET K “AR” Ol
FERCHIMEAIE, “revenge play” T Z DA I b
iRy, AETIE O'Neill BIO PR R H i, &
B A — e D LB BRSSO LT g
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W, Strange Interlude X Mourning Becomes Ele-
ctra \ITPR 53" O'Neill DHFIE, PEEOMHER, ARMA
WD, FiENEE~DBfTE Freud ® Jung @
HEPBRICALNS, TS5 UITHEDEBICAED
BRI E VTV, o kid, ONeill go®E
BEILHETH BEBEFK—The Emperor Jones
The Hairy Ape \C& YD IBFETH 5—ITDWNT
DEZEPIZNC EEHITHEUEND HATH 5,

2Z#13 O'Neill 2 “the greatest American dram-
atist” &L UTHEETHLE &, SHERCIHELEOEE
187 2 Y BEREMEL, TOXUEEROPICE &
ALIETH, THIVIEEPED ONeill BIDFE
t& E. A. Engel 25200H2/ER & OB T TIT The
Haunted Heroes of Eugene O’Neill (Fi#BE) Df
TIT - TVBY, TAY ALFDREAELRITDIZ
B BREFCI DA Raleigh DARE 2D (R L
NEThHAI, BEEITOGREU 20 HIER T

London, Lardner, Hemmingway, Steinbeck, Faulkner

TN, 19 Clt Poe, Whitman, Thoreau, Haw-

thorne, Mark Twain, Henry James £33, #1&EN
BETHY, HRUTETPRUTNB—E2Z 51T
LEEY, BIHBIERN T - T 7 AV BAEREL
TD ONeill ©, RKDOLNBNE “A4 X~ PPA
> TLDIHEBLUTUE - T b, COEEDOEN
APBIGRIE, 7 AV AERFRCPESF, BH
HED EARZADIER, ZhixRre s H BT Rl
/HDTIXSWV» W) g2 bhvbhicighr s,
HEE TN S RIEEER R S DR 2BV TEHHT S
Henry Adams, Herman Melville, Ralph W. Emerson
LOMBTH b, 3 Adams & DBAITEEDIEH
9 BHEH, D Education 1T} 5 “Dynamo” T
%3 BEMRE ONeill O Dynamo D&, FEHD
NDRFED 4 A~ “dynamo” ~DFEMCISUTHE
OB, Bk e EnBlE UTHEERIEE 3
ICFEEHD “WRIFES” ~OFEFOBR L L T Cichls
JIDBREZ, A EROFFIENRERERIC A BT
DTHb, UL ONeil iICET 3R b ZDHDIER
THEW D “scientific mother symbol” 2 RKH 5% &
173, Raleigh (3 DkEDERIZHRI DR
% “a modern version of the ancient Promethean
myth” (p. 248) L UT7 AV 4 NITRHENATEDE
U TV 5235, “dynamo” ikir UA—EAICIR S TEX
R 2 A X~ 281 BUBH b ZUCESBISh
2D0dh b “BRAN OEEIC OB DEIN
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ANXTHA S5, Melville TidEZIE Moby Dick )3
O'Neill @ lie & A%, R, FTED <5 — o BEEAL
EYIORERTH B &V ) T CHliIEDOBEEM 2 m U
b, BE ONell &L FENDIHH 25, TWNWB L
EZDRIZTEROAIL L T EROHO B 2 U 1T
DTCNBT EREERZRELILY 55, UrUiEHE
#2553 5 Did Raleigh B 5 b3 ERANCHE % D73
WEEUTHHOERTD 5, MEDOBEIEHNT
b Y, ZMTIRBIISHBUOERFHYIED § DIEFDH
W, Melville & DR EINIZEGIERZIHTAHEL TS
7 AY BERETD ONeill 24813 501+ T
1373, Emerson OBAGHD “darker, more so-
lipsistic, pessimistic, skeptical side”(p. 2569) & O’Neill
DOHERPHHET B, “god” D “death” % keynote &
UTADIAHE > 72280 passage PHISINHD5,
Emerson (D transcendental god & O’Neill O god
the father (15D CRENSBETD H, HIFHD Na-
ture DOKFEATD “death” L#%3%ED Iceman
“death” [T DWT 4 EICRUTH B, 7 @ M &
pessimism % E. A. Engel }##59 % pagan natu-
ralism (Fij{B#Ep.82) F xkEZHEL {5 RiI2HE
WO, CCTIRERRA EOBEUUEDL B
fThthv iz, EEZADOEFR E DRI Tht
by RHT DR, ONeill OHEKDMDSH»DFIR
P, INLGEERT AV IEROMRDOHLBEHEE Z
NENFUU T RERICH B EVIIRED FHE T h -
T, ONeill ®Z 5 UZBEMS7 2 Y #ERELVTD
EAISR R » TOBDIC OV TORIATIZ IS,
bivbhice 5 TT IV I EE»H D ONelll iFFEIIC
D77 v~ F DT TCIEIEV, AL H. Quinn
DR T b Poe & O'Neill & DA (Edgar
Allan Poe, Appleton, 1941, p, 392) § —DDFHH
hEIEBHTHAI U, Raleigh BEH § ZATIZT AN T
W5 William Vaughn Moody (1869-1910) %D
D7 A Y HEEBIDENZEOEH 28D TREL TH
HDH—DDBEEVABDTIXIZND,
FEHIL I 5 ITHEA T O'Neill BIOKEARITSFHE 2 7
AV AVALDREPSEA B, £TT7 AV #ALDHF
B2 O>OERICHEMT, 2hid UEROEH & 7JHE
Y & (AUh7E AT IR Dfiksi» 547 57 A
Y HIESOR O chance (@ mutability & pan-
theism @ determinism &35, ffiZchd DEE
% O’Neill BHBIOKEATD i Th B Long Day’s
Journey into Night TH& X85, COMUDDOEH

2PHADEBEBARCTIRD L HICHIGIWBDTH 5,

luck (James); mutability (Jamie); pantheism
(Edmund) ; determinism (Mary), ZEEZOEEILC
DWA3°%, James, Jamie, Mary OB AREMTX
LIV COBTHEL H § EEIAY, MFEEE IS
5734y Edmund OBECHEDMEA (“It was a great
mistake, my being born a man, I would have been
more successful as a sea-gull or a fish------ Y ERED
i, FE—HODOEBEE—LINCEK TS % DI 771E
UBWHRTH B, 2hIdTOBZRMOU 5 %8RS
“WHEDMR” Th - C, pantheistic’THDEHA D
CLIZATRETD %, M TERAIIDPEZORIT L
STz DEFHICIsO Thhvb 2 lAkichiain s, i
123 #EHY “American writer” & U TD ONeill 2
T BRI HDHENIC, WEOH2ROITHEBARLE
mechanical & § BZABFRIC— JZ ) LD
CEWRABDDEWVA LS,

U UAEICH» Iz O'Neill TFEO MR SR O
liffid, ©5UIZD2ETEDIDITKE LIPS
 DTRIZV, TOBEHED ==~ 27 JLBNT, £0D
REFOEICBNT, 4%D ONeil FFEDIZHIT
FUWEZ2T Y NI LHEEREAB NS THA
5. A. S. Downer )SJJET 5 & 51T £ Y AEHAID
E& ONeill i& “BRARBX L - TRREEAHS
NizOTEIZV, (A Time of Havest, American
Century Series, 1962, pp. 44-45), O’Neill B34
LH T AY B2 ZDIULDRNLEP L REFL
HERUICEDTH D, AEDOHFIKIIMT 5 UTZERE
PERRMEUKEEI RS C EDMENCRETH 5 h> %2 m
HICRTENThA. whIAFCEL . TAHETO
¥d b ONell FREOHIRT S 5 HTH & BIRIE
WHFICEPN B TH A IS, HBZ ICRKBT O
& O’Neill IFEDHKEE ST L, BHHITRBFELD
BETHA I,

Max Wylie, Tronble the Flesh.
Eugene O’Neill O3E#%--REMITIEEINIS,
DFFE, (RO CWVIRIEFHICEZ VDS, TTice h
HiFH Max Wylie D § D, O'Neill 2e=5nicL
TN TD D EWV ) JUTRFDOBR 2 2 Z 5, VE&IL
[ AKEOZEZADTITNTREDSDTH - C, BfF
DA, MATDDEREDT, HEPETEDO AT
WTH 2T AL BROFETUNIEN. | LW - T
A, i, ONelll ZesaAicLUTnWAC &
2 I DICHIR DT HPAD E DTIRIEN,



C DN = =~ 7 T B DRFEMD LN O TS
l, ZDLH DT HThHbD, [ZichEE2RELLH
ANIEDSH, VEEMEORAL D, Jordan Miller D
Wb 5 “distortion” 37531, O’Neill Luv) AT
o LUWRBEBSTONTVES, LZikiEAEThh
b ONeillian BEENTHIZEDLIFVEINE
2%, HLOAGEBERREIICIN TS, FEIX
NP BDINCRTD  FAT TR, TORREIT
WOHMSEEE & 18, BIfER ONeillicxdd 5
A 218 5 R HE L FROBA LD,

FTCDMERDBE O - TV D Ky J7 2% BRRN,
Eugene O’Neill(fgh44 Seton Farrier. PIFREU) H
O~ FKEBDFE Agnes Boulton (Jill) & & 31T
E5€ & LT Cape Cod D Provincetown [TH L TV
12 1919 I UE b, KkEOHE T Oona (Der-
mod) S 72 U (L92AFED) T L 10 %, 0
fic O'Neill DAJET S BIFISHURENSK 3 5. &
NEEOEEE e ChbH Beyond the Horizon D
Broadway #Ji#H (19204F) DI TH B, NPT A
) AEBICE AR NS ERISD TR 55
WV, MDEEIERE ORBEN» LA TS, AgnesD[EfR
20 Part of A Long Story(1958)13 55— FShaneD A4 F
NIZI019FEF TIHIZ L, T b, & HIT Doris Alex-
ander ® The Tempering of Eugene O’ Neill(1962)
L —MOBWERE U TRZZRTETOENYEDL 2 -
TWBHS, Chb ERHZELT, COBSINHD
HRICEALXLELUT ONeill 2EEIRTVEHDT,
bhbhuE—EO 22 bhd, BIRD 5 U licd
bb, ez ZEJl 725 LeBL TEALZBEL
HHIRPTVBLEThD. B IEDEHES Lo
DFICK - TIs b, ity O'Neill DFERLHBDE
TS 30Dk O'Neil zD AT, H B0
ZDVERIC, ZHEORBLZELEL, KHEDRESA
H TN AIH BDTHA 5H T 5 UL B OF
AL HFEIC® 3751 L C 4, Seton Farrier (DPNHE%Z
HEL, eh2AEO TICEZ 5 ERABEFL Jill
PEABICEPTCEWRI ST, PRHYKREVREE
BTN B I IILHAD,

BB AT NRCTEKSARIUEIE ZHNF Seton
Farrier & 3gfsR { ¥EA H CREMIEE Jill Z2Huiic
42 Dermod (James) Molly (Ella Quinlan) %
Pat (“Jamie”) ¢~ TRIBMNEFEICHH L HEIL Tl
b, WEDHAMBGOREED 2R UTH 5.

Ve 5 —3ED HRE 2 XD L 5 ICHAENE T (Rl
HHEELEL O RAUIC TSR T EMERHT
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Provincetown G 4 3% — E#RE—1E Rim of Chan-
ces O Broadway Fiipksh (Beyond the Horizon,
1920)—3% Dermod D= (James, 1920)-Connect-
cut OHLESDEE “Glenn Lochen” %EAUBE
([AM Ridgefield @ “Brook Farm”, 1922)— i, Pat
T (“Jamie”, 1923)—Lake Placid (D cottage 1C—
KA (Bermuda ~, 1924) —%8 . F Derek #Ft4:
(Oona, 1925)—f} Molly 3E= (Ella, 1922),

LHLAAERT RS MR DS. TDO—DIR
Molly DFE =D % 5. Pat DFERICRLIZC & T,
ZhT X - T Pat ORDPRHTHT HRERZEEL
FEEOWIZLIE 5 TWVB, DE DD E  DIRL
PIEFETS, B BAESD X T8 ITNTAL I
Jamie DZNTIXIZW,

CHUEPL bbb DIEH 20 { e A
WP EIRTDS, & HDUEhRENZHEET
H B Rim of Chances DHJEKEIE#IC, Farrier &
Fmd b5, FEDOEEPEEIRLECA
Td 5 CEEEAD)),

Seton & Jill 2{¥,C, & Dermod %352 THT
{ . Dermod ZR2iR 3 AIEH DICHEEL T35,

Dermod took a long tormented look at his tall
son, opened his arms, and walked across the
living room. He held him for a long time. Seton
was flustered. It was something that had never
happened. The old man was shaking with sobs

(p. 249)

AEORENE S O b I FICEbNHSD, A4ED
BHHISBRETH 505, XOFHRUDEFICKUTT
W 5 TP L2 E 5 B4“A 5NV 2 REBHIZTTH
B, cUEPH D, MEDEIRBAZRICHEE OB T
B, TUBETUEI, CONRCETHRO, %
DT UNEEIREERPLAEERRD, FAEOA
T HRMRS EHBIPLBTODEEDLERITLED
Nd, 1ZBeFrThHsbd ONell Z#OA 2 & ORIHET
COBHE%2 R 5K, UK HICH IS T OxfH
MTh5bEEDTIEINIZY, O'Neill 35 James
WU TR =5 K AR IR 20T 0,
CRDHEDOTHDOEHRHICUIT LIRS - T2 L
LIZZLDEEV—BUTHEHTHLATDS, ©
UTELZETH 55 James 3 F 12 Broadway TD
HhE T BT 2 {EREY, “no good drunken bum”
EUTEMBU T E IR ALNTVS, O

but no word came from him....
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1L Beyond the Horizon RIHNO¢ERHD DI
DICRIEWD, ZOXRBOERT B & AP Ih
512 THIZHEDEED TP ORZRUELLETFORES
IZIWTE S, [WBRIXBSEICHIURT , TERIT X
5 EUTOWADMY, | (Arthur & Barbara Gelb,
O’Neill, p. 408.) O'Neill 2342HL UWT A Y B3
BIOBNF LIz 12 &id, RRCHIcE 5T, &
Broadway OFEORETH - 123 James 13019 %
BE2ERTHEDTD 12T &1, DRI
EVALPICU TS, T 50 5N ERI ISR RS
PERICU T TFWOET A6, cCicidd o &
BECBEAIEEVBRONIICETHA S, TOMT
AL EBBIT, “A X7 THIET TS I
129 Th D, FEPARBIROBIISHEH &0 5 HTL
DB Trouble in the Flesh OW-CEIBDO RET
LT TH B, VEEIZCT CC fiction DO
2 BENTITHEL TSN & S i Bbh b,

FIZEHITE > ThhubhD T 5 Ut B ER
BCELThHAH . BOFEL I DBRIZIERERD
WOIE BRI RRISDThH B, T ThhvbiuiE:
A2 Seton OHARSIHCHE 2% 385678185,
BRI HHENZELPEE2—HHEL TR EHD
HMHRICAE XD AT H 3L REWVWDETILH » T
b RIS L DE#E 2 L EE D neurotic ISHEA
Thb, THUIHERIED L 5 ICERNIZ/ED Farri-
er ROBER2HBNLDKA L ZADERT & DIFFEIT &
> THLMTIN DG,

“... (Molly) was a morphine addict.”

Both the doctors gasped. “At the time Seton
was born 9”

“Yes. By then her addiction was desolating.
Incurable they thought. She was not an addict
at the time Patrick was born ten years earlier,
though that is when she began using morphine.”

“Used it all during her pregnancy with Seton ¢ ”

“Yes....”

“It means--- that Seton was himself delivered
into this world a drug addict.... This could have
no other effect but to destroy him....”

(pp. 409-410.)
Seton [ZAEFEN O S DEBMMEE, FNAEAIIHKO
Hie A BRUEREZDOTHS, 2 U TT OEMINL
Pat DHEICIPOIF , TRESIN S, W ThidHE
FEDLIbIbNWTFIC U T W BFEEVEAB LT

A EWRKRELHET S, A 1E Gelb kFEOKAE
O’Neill 1% [Eugene (ZERIDE GHEETS IR
YERCBETCHATE CIRTTH 12, COT»
HBATZCEBZORNTIE -, ) ERBILIEERR
IFUIICE b b9 ——. | (Herpers, p. 58.) &3k
~, Ella ORREDEDS, 559 Eugene OHE?R
BE LTI 120 EBRU TV 5 U, HENER
bR Insg ONeilll OER Long Day's
Journey into Night (1941) ¢4 & Mary (Ella) T
WD L S51CETT S, [+---Edmund (Eugene) %4
ATEIEIW L HETZDTY, eI B EL
BRI LTCDTY, TUTEFFTALDDDEAISD R
BE—>ONVH - T ORNCERE D - 12T &
120, FADIERRIED B ORITDPTNC LN LTZDT
3, | (Jonathan Cape, p. 75)

b oL B IRLDPHEDOEBICTONTITZDDRHDS
$0h Tz, Doris Alexander (&, $ticfiih
12 The Tempering of Eugene O’ Neill ‘G, Eugenep3
AFEN B FIEEDISSTITIR LIS v DFili %213 12
hUlERZANBICDICEEP b EA DRIZEAL
1 AW EDFREIL 512 ERNTUNS, (Harcourt,
Brace & World, p. 14.) 12532 ¢G4 Eugene »34:
RENTRFERFEEE E U T COMTHIZC EIZEES D
TOIE, WKL T4 Seton Farrier 3¢ D ST
2L FHOLUVNABENVALD,

B2 BIEANEENTN L O, Wil YL
R THo->T “AHOER” TRISWV, ZCITHBD
X, % 3T “Trouble in the Flesh” ¢d , T “84D
#H” TRIZWDOTH B, HOTHHIENCERTH
> Th ZTIXERINTIZH A9, DOABEDH LA
HOPERBINCIE ., TOBHD Y, ZOMERC Cic
Bk 5, chidsic ONeill © L 5 i50EICHED
ISERD “DIT D7 2R OAGE/EORNRETH & &
BRI RMa L 785,

1EWEFATHD ONeill ZO AR DL h HIFI-E
FICODWTHERD E L2 S UTBiAL, BB HE
EINDHOTIEIBV, ONeill HE S, #HBEMATS
R F v IV RIRICOWTZE N AP L S 2H LW
BENAZEERTH B LIEU TS Y, ERZHEIZH
ZRASDOEMO—IPIZLEE L E > TN L 2ADIT
CEDBHELNTVS, (Croswell Bowen, The Curse

of the Misbegotten, p.359.) O’Neill OEHE%» > ¢
HDOITRERELUTE, L ZHRENICIHPDIZS
FRAD 3 F X FIIRARMPERL TCOB T &2
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D% L DIEZEVRBL TV %P5, ZOHEKNZED @ KFIZHEDEL DS L IZIEWISA 2D 4 & ik
ABLERAKELBGTISNTH A 5, LT DRI , T DBERISF 2 RETEB L,
Max Wylie (37850 Oi) CHRISELED b ¢ O CDEEIT ONeill IT DWW TDIETHEE DL - #
ROBUEDME 2R U TNEDTh b, 1ZH5C hHbH—HEHEH, & DO Agnes Boulton 3
5 UT&F iz Seton Farrierid Eugene O’Neill ® Part of A Long Story (Fij#) THAEL T E
ABPRLIEN D, FEAALW S B30, /EEE DIV DAEFES N2 MEICRB L TS EWVA L
HOAELIZC DAY 2R URBL, BHOTICE 9
DERZRE ) &9 5. XFE, HO—BEUILDS Eugene O'Neill @, ZEHF T D 50FHADTIZ—
HOERETH %, Seton 1 5 UT, #oOWzw, B O “HRE” & UTTOEME, BTONTOER
RL® “Monster” & UTHEHIO, FTIHTHU IS ESSIFFPR R EDANBIC & DRI HIAL % 5 5
Sz Jill FRRICESITEEICHETN S, BDENVADBTHAS, Trouble in the Flesh 13K
{E£351L Seton Farrier DEZE 28 U TIRD X 9 IS8k OHEFFIC K s TEDON TS LI, AHEUT
HPIERLUTCOWALEPEDLNS, FNEARESE2Z Y , TBE2REDOIDBH, §
O ZMEROMCD 3KRHEPTZTRTD § DY E %2 1T O’'Neill DFFFEZICE , THRIZEED BRSE2 & A
AEIRBZHELTRIZLWV TR L E, IZVERTCD B, (RIS T E AR

Occasions and Protest.

By John Dos Passos. Chicago: Henry Regnery Company, 1964.

+ B W

C DAIL19364E 0> 5 1964410 12 5 FIB04ER1C 7 35 ZoOMCd, SHOT AV BT HE O L EE MY

INNIE2EDICEDTD 5. D7 A Y A ADEAD BHANDEESHEL TNB T

[. Certain Fundamentals, ] . The Leaders and Eo, HEEZ COXRDOEWHEP FEML ‘The
the Led, [I. That Something More than Common American Cause’ T#fibh, ##%E% ‘Lincoln and His
DZIP 578 H 24DHIPMEEB B ID LN TS, Almost Chosen People’ TU® L { 5T ETRL T
# 1 ¥ Tix, Dos Passos OExE LU TCOEHE, HH W5, Dos Passos i, AM%EUL, 7TXA) 2T
DI, ZRRE UV TOHDOERDET R, Jefferson BT, BEXMYIO 7 A Y R 5B B andda
NEHADER P#ELIDDOHERN, ZEHBHBUDL I BBIEHEDENZ Y AIZDTD D, TAY AD

N, VWIEN S EEOAIEOREIRAND b DIEh H T HEE2iEs» oL Willlam Faulkner & 458 C
bbb, FIIE, EBEOMHHIFETLELEEIND BOMEZIITEOEVAL S, RARRDTAY 2D
FZHOMDOMERDERTD O, ERCHDHAMEDH BIETH 5 COZADIERIE, —HIBRIIIE#EHE

RPELUTHELNICC L Z2/AHRDE S HTRU T WTHEDBEEMAZIIE]A 5 L UIFTHIRTD 5D
5, BIMEBNIMWTRUONDENAED, LSTTAY U, 7 idEEO P AR O REDOREFE L A1 L
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