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T& 5 “ideas in action” ZXFEVEHIT LD L
LTZhZHEOFROPICEDANI, £LT, TOD
BRICE - T [FR] Z2FRULIEVSDTH 5.
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Lady of azure thought, supple and tall,
I wait by nook, by angle in the wall.

Quiet girl how charming

Dated me at wall’s corner.

F®HERZ Pound, Fid Dembo iC k36 DTH 5,
BT BT A% “of azure thought ” ICERLTZ &
N % Bk L lyricism OEMIC, T Pound
13, EFOVWDLWD [MEMEE] 2RLEE>& L
TW5DE Dembo Z3NVHDTH%, 2%, [#
LFIZA A=V DESERBTOTE B LDIC—ITHs
IR, ZDO—FTOZODWY, FEEICKEOTH
ERHhED, 2hFh—D2DEFILE SN, —DD
YL, COXIBEFOFENDOLIIE, RABXD
IZ] BRENTHBENS, 7EZIE “Lady of azure
thought ” 3—2>DEZFIC, “supple and tall” A7)
DOFFIT, “1 wait by nook ” H3F 7-BlOEFIT &
St BIC. ..o TDXSIC Pound DIFAFIZ, FHEf
DFEFJCREL VS XDEL LA, FRICHVL SN
BEEOHOKREMNLE, 20 XA, B, AUEHEE, B
P OTAHICHEEICRLHBTOTH 3,

Dembo &, iz [RJ [#] [88] 1<B89 27F%
Z5LTWHAED, D LT Pound SPEEEDFHHEIC,
PEFOFN, (BRG] BARESZ L, T
722D LXK, FAEOFHCH LLAMETRE A
722 & D¥RE%E, Dembo 3EFHMTLDTH %,

AEADED 6B 1A H 2HEIChR DIV R
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O’Neill. By Arthur and Barbara Gelb. New
York : Harper & Brothers, 1962.
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O'Neill D3t B & Z 104E, ZOMFEICIT [ASEE
Dl EFELIEAR D BITE, —BHERIREAER L
2, FCHRICET 5, FFCIBEDRICET 5,
~AQEBKOD EEREZHIE L, WA Gelb RFED
O'Neill {£% &0 B BHjIC = DRICREINHED
MEBERZZODIELNBDEITEIIFTEHT D,

%3 ONeil BHDEDELTIE Long Day’s

92, EEKIC, £DRAZEETICEV SN,
[#Zc] % Dembo (3 “quiet girl ” R LT 573,
BRBAROPEIERTIC BT, [FIBLTH
7] TR TLEPHIR) (TFHBEMAFHD.TL
&b Liz] FENERD [FRER] 2&8%T 2
ZER, HHBORNH S, i/ Dembo D HEDO—H
& [E. »¢o v ¥ [ER] %R] ([hEZCER] 19554
108%5) 1itHBWT, Burton Watson 239 TICREL
725D THH 2, Dembo 2, BRDOHEIFEHEE
BEAEBRE LTV, 22, ARADHHE, H
AIFRFEORAMN D 5L 572,

Rz &z, Lawrence W. Chisolm, Fenollosa :
The Far East and American Culture (New Haven,
1963) IZ DT HNA D, HIETILH 523, Fenollosa
& Pound DFEDIFAFRAFER LA 5, BEOFERDOT
FAE L FHOLHINT TR, RFEAELO X
o, [7x/ oy EFEAEFELR] ([FEEE
SRR, 1958) 5L U2 DB OEEZBR LISh -
1etkHdTHH D @ALD&, BiRD Sutton #F
Ezra Pound T2 THWNE LD, TDOWRILEDICE
HEADHFTES—2L SVERFINTE L LI,
BEHEMICH SN THSEDIE, Donald Gallup, 4
Bibliography of Ezra Pound (London: Rupert
Hart-Davis, 1963) T& %, Pound DOEE, 1 ZARD
JEA7S bibliography T& 223, HAICEET % entry
RETLICAELRLEDTH 5,

FIARHB72A5, L, —BCHn-T, BR
ICBT ZEMAEIE, TLUTT * ) AXEDT S
FRESAETHZDERINBTODR, VHICHER
ETH D, F1UT, TSNIHEBBOLS5TIINEL,
OB RSTRIENS D . BEOMERREL ST
FeFEDbDINERD, (RFALFREDER)
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Journey Into Night (1956), A Touch of the Poet
(1957), Hughie (1959), More Stately Mansions (1963)
(PlE3H d Yale University Press, New Haven],
ZRicEHHIE Ui S. T. Coleridge, The Rime of
the Ancient Maviner @ text A3- Donald Gallup i€ &
STREINTS (The Yale University Libvary
Gazette, October, 1960, vol. 35. No. 2)

EFROEBHITOLNL TS,

Oscar Cargill, N. Bryllion Fagin & William Fisher
edd., O’Neill and His Plays (New York University
Press, New York, 1961) iZ 575 0 { b LOEEES D
541783, Jackson R. Bryen, “ Forty Years of O'Neill



Criticism ” (Modern Dvama, September, 1961) |35
{H UL, X Jordan Y. Miller, Eugene O’ Neill and
the Amevican Critic: A Summary and Bibliogra-
phical Checklist (The Shoe String Press, 1962) |35
ICHGE LB TERERE LTV 3,

FRDI CWOTIE, BT TH ko Cargill &
WD DDIhIT, .

Michel Zeraffa, O’Neill (L’Arche éditeur, “Les
Grands Dramaturges,” Paris, 1956)

Doris V. Falk, Eugene O’Neill and the Tragic
Tension (Rutgers University Press, New Brunswick,
New Jersey, 1958) '

Clifford Leech, O’Neiil (Oliver and Boyd, “ Wri-
ters and Critics series,” Edinburgh and London,
1963) 230, B@mEBRNE Modern Drama
(September, 1961) @ O’Neill HEEEEROS DAL
CHT WG OEERZ 28,

PL—BIECHEREEZEL TV IOREETH
5, 815 ,

Agnes Boulton, Pa#t of a Long Story, Eugene
O’Neill as a Young Man in Love (Doubleday & Co.
Inc., Garden City, N. Y., 1958)

Croswell Bowen, The Curse of the Misbegotten
(With the assistance of Shane O’Neill) (McGraw
Hill Book Co.. N. Y., 1959)

Doris Alexander, The Tempering of Eugene
O’ Neill (Harcourt Brace & World Inc,,N. Y., 1962)
ZNICEGED Gelb KEOHD L3, ETICEAI,
Max Wylie, Trouble in the Flesh (Doubleday & Co.
Inc.,Garden City, N.Y., 1959)i3 & &1 %75 < O'Neill
% model € Uz/NTH 3B,

ET Gelb REDZ OEITEWAWILER AR > T
%, Arthr Gelb |3 The New York Times @ staff T
BB, KED style ZIELL ONeill IcIEHELE
EEBOMEOHEELEOENTH S, LR Doris
Alexander OEFEHIOFE/D research DFEETHY,
Croswell Bowen M J{Eiz 12 Shane O’Neill DB As
BHoteh, 6EDEMERTE - - ABEDO—FDOHS
#3 Carlotta Monterey (Mrs. Eugene O’Neill) T& 3,
Z @ Carlotta ANz, %&FED acknowledgment D
RIS, REVEREOBERZED 2720iC, 64/
bic > T2R LAY, SRLUCEROBIREAT
HD, MTHEINEBKRERETED 7 ONeill &
PEOODEH >t ANPLO DEEEIEETH 2, b
LEHD OB NN OIS > 1218 561, 20D
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ZLREFCB BB, chEOA L Lk
BTHTICEIMNTLUEH>ERLE-LTHA I,

AN B L% 950 HOAREDEICED C Fhi-FE
D & information DEFRIIEBRDERICITL LR
TRERHEETH S, /N&15 episode (BIZITVEERER
%5511 72 Donald Oenslager #45 » #:sh DI7EERIC IS
>TEBTH B, KBENEE Desive Under the Elms
IR THIE LAcF OB LTHB) OB L2ELHLH
T, ONeill ® & James O H» 53 = #2 LT, O'Neill
DEE#R, HZEICE S FTD ONeill —AEDREMEI X
DO THEICHT T o5, Gelb REFEIFHLOZ A
7D Boswell THV, zDEIFEIC ONeill icfH4 3
information DEETH %, O'Neill &~ OEHFHIZ,
O’Neill & Oona, Chaplin & O&(Z, O’Neill &
Agnes Boulton, Carlotta & DF&RIZ, HOHEEZIZ
Rippin R TWAENCHE LoDy, HOKRRIET, H 4, B
A DERZRABELTEREL IDIE, COBERZZO—4
HIRD b LLBEZLTIN S,

BELR, #ziE Charles Gilpin & The Emperor
Jones Db DITDNTIZAZLD S Moss Hart,
Act. I DF BB D ULELATHTLNEEER S,
O'Neill DR DEEFR D EICEIR T 530072 Alexander
DHDEZHERET 5, ONeill OFESE DOHFIZH
120K BE-Td, 123 ELLDER, ER
DEDBEA2EBTOLNTIINTD, EAENEED
T F EDEBICONTIRESE SN TV,
(Balzac, Stendhal, Don Byrne &, 7217 <bh L
ZRTHRNEERINTHIOEAS D, KFECiZE
N1 ,) The Emperor Jones % O'Neill icE g
eb DT, RERXENTH 2REO/NENILERS
THEERFOHPEIZL 2T, ZOERICR ST, K
EOKEIICH 2 TERABR~DEKRIZE S AR E1E
DB BEAOMLDERICIE > T 5, ONeill i
BEFENLEZ2DO~DOBENL, XIKm () ~OBLHs
LA, ZNFICONTH, AFREL ONeil oR
WAZ S CATER LD, Btz DERo—%
DIREDH 5, O'Neill DRLORNTE > THT 4 &
=O&D, 2hEELDEAXZ O EMEE LE > 5
MIRRERICERDFRAEREIN VS, —ADARIC
9% information OERICITZ D IV, XBHBE
WICEH L TIA LR 2BRONTERIFHPLEER
V, ENFERIWVTNOMEITTLENARETH S, HFL
O'Neill DEED BKICE > TITL SV HHEFER, FHE
WEAZDTTHEEEDOOS ORTIIRITEITE
T,
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PENZIEEDT I, BB LAKED
BA TN REERETEEMER LB FELE
Ty, SMITHNTNT, 1EBIT18464E (R James
DEE) HO1912FEF T, 219124 & D 1920E %
T, 3#RIZ19204E X D1926/E S T, 4IRIT19266E L D
1936 F T, 5EIT19364E & D19534FE T TILX Y - T,
ZDERRFLN TN B, ZNThOWICDF S
7z Haunting Ghosts, The Birth of a Soul, The
Making of a Poet, Wilderness Regained, Hopeless
Hope @ subtitles 2T, LALLM ERA
3o

AED jacket TiZZ DE(Z O'Neill @ “ definitive
biography ” T#% 5 L > T 348, FAREIIL,
Z DET all about O’Neill 28V ¢ A T,
N EIZEB 572 approach T O'Neill OESRIZEIC
EPNILENH L, LEOABEREETHZ, 20O

X X

The American Vision: Actual and
Ideal Society in Nineteenth-Century

Fiction. By A.N. Kaul. New Haven: Yale
Univ., 1963.
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AER, 74 ) HNROU EDDOFERWRE 5N
Uiz, BHOTEHLIRHETH L EVZI LD, 191K
T2 YD REHFNGEFK James Fenimore Cooper,
Nathaniel Hawthorne, Herman Melville, Mark
Twain 2&E D HFT, /ML LD HEBERED
S S, TOWBEREALDELTE2HATH S,

HBNRERD, —RUTZORBR, HE&hoEZIh
D, BELTVEXHCHLTH, PIIDDMER
2, ZOMRREMLXDEHTHSCELIRTIETER
W, 7272, TOERBEBBDTRENTH-7D, 5
Wit, RN, JENICEDTETHNEDLT, £0
IR L4 E OHBBRERRNBLTH 21T T
$3r, TOFEHIZ, FH0-KBAID, BEDT X
D ANREBET B, TA VA, Bn—a v
KR D S, VWEIZDRBPREABINIZEND,
HIZT 2 Y H RN H 5, CORRIIFARICLT,
RO RIZR UL BOEIRT A Y4 K7L theme &
pattern Z#AZFICINHSNTE Y, FLT, TOE
ICT A ) AHIRRERDSHESIE Uiz, F LLBID/NRIZE
OB E LT, BELES~OHH & BRESNOHL
DZD%Hb¥dDETRT S, 2%, TNSHT A
U A1/ NRFGEIL, BIELLE D TEANCEKR

BE ONeill ZEEEHRHIZ U LEZRERIER
5750, Bl LB HTEEDHIT BRSNS
FEH/BLEL D, LEBICE- 2F Lo HEA
HPF/HLI, ZOkLIZTTIKH B, Doris Alex-
ander {3 Z DIEFLDHEEPHTRET 5 THAIH L,
John Henry:Raleigh 4 —>® O'Neill {24 Bif5 Uiz
EWS, WX Lou Scheaffer IELERIMNS, O
O'Neill (ZEE4XEFHPTHBEBHL, BLXTS
Utz sl » 7ctkicd, FMERLHHETREICERE
ZPT O REITOFEEEREDL LB LR LAY
ThhH5,
2f) & Richard D. Skinner, Eugene O’Neill, A
Poet’s Quest  Sophus Keith Winther, Fugene
O’Neill, A Critical Study (revised and enlarged
edition) & reprint TAFET X 3 (Russell & Russell,
Inc., N. Y.), (BEREA R RBEHR)
X X

TAEE, AT, ZhoE0-TZORERSDE
KL ZH BNIZNT, A TEARREATHICE S
HEDHEES > T2 EWDDTH 5,

Z DOF LUVRNSLOD theme - pattern 23EZHEE
LT, ZoFEHFZ, BEEROER/NEREDOHEEC
ThAH % . Dickens, Disraeli, Kingsley 2O E=EEFK T,
EXMIC A THB reformist Th-1-DICH LT,
INST AV ADEERIBIFAEZ SV s KEE S 2
720y, 72 & Z13 Dickens O Oliver Twist 1CI3HH 57
T SHERREE 2 DNESE 5N 505, Mark
Twain @ Huckleberry Finn 1|3, 2% B 25
AARBREICSLANE DDA NS > T, WaHED
RIFICEDL 2 OBRY LBV EHAT 5, TOHEH
LLT, 2OFEHR, T 4 Y A/NRRIC—D DR

o myth FA2RHL TS, 2%0, BARHED
HHTAETH ST L, HRABRETORIICIOIE
%D imagination %8 L3 &, TNWEICEE
HEZYRLRER SBOBLERBSENC L, s
PN SERREE U TEDL B Mo/, TOEED
3, N 52t reformist DBEBRE L TEH D, B
% visionary g Epo/c I E2HT TS,

T, O reformist & L TOERMBAY S0 &

WHEDLD, COFEZFRIRBEEDT, HEOT X YA
NEDODNL DD EAE X LTS, tEA
£, ‘optimist’ &7p, ‘ pessimist’ LDV v T,
XEOEMRIEROEEEENR D, PR oiKi3EH
BNbDTHB &, X, HEORKERD/NHEE~
T, T A Y H/BUCIE pathos DA BIETH DA



