1920 R D 7 2 v 1 3%
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19205EFRR D /NI, D72 b BERRIC, Z Dk
ROBEBIFIRL TS0, FOHBAIKE, 2
NBHMETD %, - THERE Z DIFRDEF
EWHSHEFAMEICLTY, BRxEHEH»LHIL,
20ER DR, BUIBEHNRE 2EBEITX
B BRIV L, X, Z20RROF{OR
Hicfih s & b H¥zn,

LA, TAYHDFEORERE NS BRD
53T, FELITI9206E48 & 0 5 BRI FERIC
HBEZRATH 5, B—RKED 5 OTEUE
MoficErniciFic, 2lificEm»rnl:
AT RSN S It S EZRBH U S nb
h, 7X)AFOEED L T—2DEy 7%
FERRU T 5, 19165 Hifft S 17z Van Wyck
Brooks (1886—1963) o Awmerica’s Coming-
of-Age & WS AKDEZAE, CTOEHEBRCT XY
1 AACHSIAERICRE U2 T & 2 W3E 5 T 5 )
D& > TEDAHH, T, Puritanism mfis
“genteel tradition” O BT 5 12304 SR
PGB LIZC &, ETEIRHIE, o4
¥ Y ABCEDHEFED> S BiH U YT U To 3 s
STCEWVWH T LETHHT, ZRERUTHLL
RHR DB UWACEBIRECE LIz WS T &
TEBP -1, TOTLERHFTCOVWTEELD
LETHD, WBILEDNS X 51T, 191048
fRIT, 72V AFEDIVE Y U AWBR 5 EHEL
1DThH%, 2UT, 1920505, o
I AP OFRFEBE LT, ZOLERRKREL
TZ5DTHA»56, HBEICIVENRDOHicH »2m
Jz i, 200EROFREIET 5 C Sk ik
A

[FLVE] OlmoERIE, Walt Whit-
man (1819—1891) o Leaves of Grass (EIEK

=311 N/ Q1

1855) % E. A. Robinson (1869—1935)
The Childven of the Night (1897), William
Vaughn Moody (1869—1910) <% Edwin
Markham (1852—1939) #Ficdh 3 L34,
19124z Chicago = Harriet Monroe (1860
—1936) »3 Poetry L5 sk (1912— )
ZRAFILIZE LD THLOVE] 3 BE20T
H5bH, Y4 London jzdh 1z Ezra Pound
(1855— ) Amy Lowell (1874—1925) »3,
COMEDEFETH 5T, A v UXKEWVHF
DEF 2 U 72, Pound [ 51319124107 1T HY
1L CDMEEDOE 1 Bie o254, 19134
RICRFA v OXLADFERED S & 5 BFHLED,
FEC Les Imagistes 2 HyLU 1z, # Pound 33
LD WV~FRF51zt2%, Amy Lowell 33
TN A N =R T, 19164, 19164F, 1917
Tk g —D Some Imagist Poets L5 7
vonp—2HUTz, “A Retrospect” & in
5 B8R T Pound 0FE% & Cickhid, ¢
TW—TDFEAILIE, DL EHRDED>D
Fk%28 5 T3 :
1) E8lH, XEn2Lbd, [HEY] »E
Bies T,
2) REBZEMN TN BHEIESICMASnC
s,
3) VX AITOWVWTIX, Hig 2 tba /s —n
RHFAF TR, BEOFAFTTEY Y
AoEl,

1) Ezra Pound, “ A Retrospect,” Literary
Essays of Ezra Pound (London: Faber &
Faber, 1954), p. 3.

(1) Direct treatment of the “thing” whe-
ther subjective or objective.
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CDITNWV—TIF=ADA4 ¥ ) 2 A, D. H.
Lawrence, Richard Aldington, F. S. Flint &
=ZAD7 A9 A, H. D. (1886—1963), John
Gould Fletcher (1886—1950), Amy Lowell
BT, EOFRE, UT, HLUWHTIE
58, HOFEIARENL DEH 2R - TV 5
NEBDOTH AN, HOHIFHI bicgiud
L RIGSHDOEHTH 512, Poetry FENH
UWEFARHIRZ N LD % & S IJiT,
HeNEHEZ L OFANB O il U T W
5o EBFHAE (BH ZHTTHLS ¢ Ezra
Pound ¢p Canzoni (1911), Ripostes (1912),
Vachel Lindsay (1879—1931) o General
William Booth Ewnters Heaven (1913), The
Congo and Othey Poems (1914), James Oppen-
heim (1882—1932) (D Songs of the New Age
(1914), Amy Lowell ¢ Sword Blades and
Poppy Seeds, Robert Frost (1875—1963) o
Norvth of Boston (1914), Edgar Lee Masters
(1869—1950) > Spoon River Anthology (1915),
Johm Gould Fletcher ¢ Iyvadiations (1915),
E.A. Robinson ¢ The Man Against the
Sky (1916), Carl Sandburg (1878—1963)
Chicago Poems.

Poetry 5032 5 Th 5 & 51T, frEg «“little
magazine ” R L KRS NITLIZD S D
B> 5 Tdh b, 191650 51939 % Tk, 4
{ & 50D /NHERES RPEFED I THIfT S hure
LS ETHAHP, Margaret C. Anderson
(?1893— ) OFFEEITIz A The Little Review
(1914—) % «life for art’s sake” %= ., |
—iT, [(FREzEREI VEAZEC], 77~
FXAREFRELT, vy Chicago THfT
INizL (James joyce o Ulysses D—¥ik

(2) To use absolutely no word that does
not contribute to the presentation.

(3) As regarding rhythm, to compose in
the consequence of the musical phrase,
not in sequence of a metronome.

2) Horace Gregery and Marya Zaturenska,
A History of Amevican Poetry, 1900-1940
(New York: Harcourt, Brace & Co.,
1946), p. 166.

COMREITII U TR shiz), New York
Ti& Marianne Moore (1887— ), William
Carlos Williams (1883—1963) <% Wallace
Stevens (1879-—1955) HSEERIRDMSE Others
(1915—1919) %, Ford Madox Ford (1873—
1939) & The Ewnglish Review (1914—1929)
%, James Oppenheim, Waldo Frank (1889
— ), Van Wyck Brooks ;3 New York
T Arts (1916—1917) %, Wyndham Lewis
(1884—1957) % Blast (1914—1915) » 4 Xy
AT, U4 FY 2T Richard Aldington s

The Egoist (1914—1919) %2 FfFLTW %,
TES TUTIN TS Poetry FEHME, Th
5@ “little magazine” 3T ERThH
STW, FLWT 2 W DFERE I I ES
R &,

D& 5 I FARMET D 1910 T 7
XV HDFFIZONVE Y A RWAIZDTH
%o WEFMAILLIE —RRIT, ZNLEIO FFic
HHNIC L S SR, ERENZE 255
PR 5 C LIz & W, FHTISWLTH L2l
EOEHZRD, £ OWHEREZNTZOTDH
%5, fag «comstockery” 6 DHHTH %,
WEITHOEEICEHL U, e “seriousness”
R BEEEL, WENFE, [FH)
HERPHRTA LILoE DT,

VA AR UK O FA T b
&, Ktk b BB oD 1, AM%ICs 5T
PEEDIERCA SN S ESEREE LTI, ¥9
BT, BRENC & 2 KIEDSRE D OB Hi
NTNT, FEHEPIEFICHEN S ) HEH
DENEDITIE T2 ETHA5, W-T,
LD w—7g chaotic THYH, BLLEH O
TV—IBEShTE280, ZUTHOZ v
— Wiz 5TfT-12o UL, chaotic Th
TTEWVS T &R, WEBDUT S BROBE
fIRLUT, [pFHiLnd Dol hilizs e %
ALTHWIZ»H L Z2THb, ZH I3 EHEN 2
[ Ednis | BT 2 EOBEDNTH 5,
4 F Y 2ADF2BFACUICL S 2HROFFIT
ZEEH9, FH® i - & international iz §
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Kbz, % Ta—v o OFHe (DUE
Bid s A0, HPEOFRHTY) FENEE 2 5

%, Jules Laforgue (1860—1870) < Edouard- ‘

Joachim Corbiere (1845—1875), Stéphane
Mallarmé (1842—1898) 7z & DFHTANDICEE
A2, chid, Too “little magazine”
WEE A E 3T international i d DThH -
lrEE bEETHCETH Y, 1910H4K, 20
EROFZ»EL BRI, 72 ) A8HORE
THFFI N1z «little magazine ”  § HEGHISKE
IZWFRELTdH %,

WA o AM OFAL R, BERO BiED
e U, FILLWborEAHZD EUIC
B, TRTEF-TIVEE, BOEREL
AN THF VO ER 2T 22\, fresh g
expression %Zsk¥iz, 5 H © i Dadaism
% Surrealism [T -7z L, 5% § Did loose
iz b E ARFORRENEDORDIT, &
1235 T thought, passion, belief  intellect
o unity %3k, HUWEE & A s KEE
O _Fiz iz - 12 JEH i metaphysical 725§ % filfE
Utze CAUR1922fE11 @ The Dial GEITT A
) n TR THE s T. S. Eliot (1888
_ Yy @ The Waste Land (4 ¥ Y A TIXF
{E10f 1 The Criterion fIFIBRCIEE ST
KB AONA L LATHD, LOFLEA
H1B XA, b 5—DH UL b DHI9205K
OFADHEEOTFHITIID 5 720 ZALE, 1890
b b BRbN T Sir James Frazer (1854
—1941) @ Golden Bough: A Study in Com-
pavative Religion %4 & & 3 2 AL ANJEEE,
Jessie Weston ( ? —1928) @ From Ritual
to Romance (1920), (Holy Grail » A3
Hkic X YERL 2 & @), Sigmund Freud
(1856—1939) D KEMIIHTIF: 2L D HEFR T &
e

19106EARDE & AR OFE & OfE S U T
BicHF e B T EiE, ABATOR LOFOH]
¥EDiE T3 “stable and informed criticism”®

3) Louise Bogan, Achievement in American

WS TP ST END T LETD D, DI
A2 UZXLDHEBDI DL, FUWEOERIT
55 DOIEBR L ERFA, ZNEHS
FTHEAR—H U TH T, HFNTELTT
RIS T2, HOFERCHIFOEMNT 2R 512
#2105 iz T.S. Eliot ) “The Love Song
of J. Alfred Prufrock ” (1917) ® X Xt d ¥
1z The Waste Land, Ezra Pound ¢ “Hugh
Selwyn Mauberley ” (1920, 7 #* Yk TCid
1926 FEITIZ U T D Personae [T AN 51
1) ZRHILRERZLIEVDTH %,

Harvard -k Irving Babbitt (1865—
1933) % George Santayana (1863—1952) D
TT¥Al: T.S. Eliot 3, 2:%#% Sorbonne
K2, Oxford ¢» Merton College 7z X182
U1z, “Portrait of a Lady” % “The Love
Song of J. Alfred Prufrock” OJFEEH>1914
ks London Tz Pound pBicE % b,
5 O FFRL Y T, 1915426 HH @ Poetry i
“Prufrock ” IR SNz, 1917 FiTi3i
it Prufrock and Other Observations I3
Egoist Press 55 HFES 4, 1920 HRDFD
BB AHINIIDTH B, 1917~19FIT
i3 Egoist ZROWHBEFEsh, 4w v bE
B b &L, 19104 September-October &
@ The Egoist g «Tradition and the In-
dividual Talent” OFpszitic vy, HS
N L, CAERZERIAL TH U0t
55T, (Chidigic The Sacved Wood
(1920) & ENic,) 19226id Critevion §§
(1922—1939) %A1T L, #1B010ABKE
%7z “The Waste Land” »FHL, HED
HETE DI, & SR R T 2 R TR LI

Eliot @BEE, B REHOIAOYHE
M - KSR 2 G - IR T 5 C L OHIKS
Lo aHNERRAE TA2E Thot, M
i, 2R s ) 2RI R & 11RO
75 v O EBRFEE (B o Laforgue

Poetry, 1900-1950 (Chicago: Henry Reg-
nery Co., 1951), p. 64.
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Corbiere (D EHF) & OHMlIC X - THLL,
HHEFE W BAROHIT, FBEFELE 2 Dk
ERBE UL, Zhs The Waste Land Tdh
h, “Prufrock” Ch s, HxixZDHIT,
RICDOARZEI LW BROVERE 2, ZhETE
RINZLEDBP STV XLE B 2B U
T, BIORMDOBLHEL UTHiA & 5 T & WHBK
5 ‘
And would it have been worth it, after
all
After the cups, the marmalade, the tea,

b

Among the procelain, among some talk
of you and me,

Would it have been worth while,

To have bitten off the matter with a
smile,

To have squeezed the universe into a ball

To roll it toward some overwhelming
question,

To say: “I am Lazarus, come from the
dead,

Come back to tell you all, I shall tell
you all ”—

If one, settling a pillow by her head,
Should say : “That is not what I

meant at all;

That is not it at all.”

I grow old.,..I grow old, .
I shall wear the bottoms of my trousers

rolled.

Shall I part my hair behind? Do I
dare to eat a peach?
I shall wear white flannel trousers, and
walk upon the beach.
I have heard the mermaids singing, each

to each.

I do not think that they will sing to me.
(“The Love Song of J. Alfred Prufrock,”

11. 87-98, 120-125.)
fiw Eliot 3BIRMF KT 2 KWD 5 %
DT 12D TIdaw, The Waste Land Dl
‘Bicaoh s & 51T, BHEEBRFEOHRICREKI
95K RHUTOS ¢
I sat upon the shore
Fishing, with the arid plain behind me
Shall I at least set my lands in order ?
London Bridge is falling down falling
down falling down
Poi s’ascose nel foco che gli affina
Quando fiam uti chelidon—O swallow
swallow
Le Prince 1’ Aquitaine d la tour abolie
These fragments I have shored against
my ruins
When then Ile fit you. Hieronymo’s mad
againe,
Datta. Dayadhvam. Damyata.
Shantih shantih shantih
(The Waste Land, 11.424-434)

Eliot O OMIEBIHFA DAL 53, 7
NCRIE U B IERCERTH 5, “Hon-
est criticism and sensitive appreciation is
directed not upon the poet but upon the
poetry 7% &5 FEEL, B [FFE o
PEESFEHICE S T2DA%5T, HAILLE
HBCL > THAOSNT X ICH 2 DIRIKCHE
OIS, AT bORAPFIETETY
VAR RDERR U, Eliot B The
Sacrved Wood (F#mtE) T, [RVEEICHKA S
hiz, U dHEITHEMZD S D& ) Fiid
b, DMK E DN 2T 12, BEDH
NIZDNT d, PEROBS % 22 22 b 5 7%
LZDFPEVIIEL, EEOIERZDLDONS
MRl ZSE U, Z2UT, HFILLFEA
1 HIEH U EZEORROMIMAINE 2 ZER U 2
W5, BENSEHZBTOT IV,

7 4) ;I:ismgaxzition and the Individual

Talent,” The Sacved Wood (London: Me-
thuen & Co. Ltd., 1920), p. 53.
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Eliot (» “Prufrock” % The Waste Land
BRI 2 B U EFE TH-T0 L )1,
Ezra Pound ¢p “Hugh Selwyn Mauberley”
& KMt D A%, London DAFITN 5t
FTHY, WX TH3, 19054 Pennsyl-
vania KZET M. AL 2 7o, 19074EiC
EXRL, ZLOFEEIAM 2 RRTHL
(45i1z James Joyce, Eliot OFH) 4 <
X o DHEBCERUICOAS 5T, AR, 7%
£ A Lume Spento (1908) R Personae (1909)
(zZhiciz &7 “Hugh Selwyn Mauberley”
ZEITNTHE-12), BREFHE Provanca
(1910), Camnzoni (1911), Ripostes (1912),
Cathay (1915), Lustra (1916) 7g & 2iltic&
Vs FERHADSR, HlE S o 203
DOBELZRLU TV, UL, BETEBNT
HOEH % b SWOIEMII920F IR shic
“ Hugh Selwyn Mauberley ” *1928/F & b ¥
RUooohniz The Cantos Thb, HiE
BT, B3Iz s ¥, B0
WG, Mauberley &5 AR —INGFEA &
LTHEEHIODINTVS, 20k Pound g
BTbaph, BRAD#SLTE H5, Eliot i3
COHDCERRDEIIRZ 5TV ¢

It is compact of the experience of a
certain man in a certain place at a cer-
tain time ; and it is also a document of
an epoch ;it is genuine tragedy and com-
edy; and it is, in the best sense of

Arnold’s worn phrase, a “criticism of

life.”s

X, Frederick Hoffman (& The Twenties
DT, “Mauberley ” % Eliot (0 The Waste
Land % Hemingway (O The Sun Also Rises
s & & FRIT1920ER 2 KT 5 EMD—DTdH
HERUTVALY, 1920FEFEEDEMEKDIL
B2 CNBRTER LU 12 ESIE 72 0, The

5) Ezra Pound, Selected Poems (ed. with an
intro. by T. S. Eliot; London: Faber &
Faber, 1933), p. 24.

6 ) Frederick J. Hoffman, The Twenties (New

Waste Land }5iE1E, 72, HE~NOEEWEEC
2% 5 THELNTVWADICKLT, “Mauber-
ley ” (33 & DM 2 MBI UICIERT,
ZNEHEER LM - T I —E RO
DHEMBOFHTH %, 18RIV SI2EFOHB1E
HoFZ25AULLS :
“E. P. Ode Pour L’Election de Son
Sépulchre”
For three years, out of key with his
time,
He strove to resuscitate the dead art
Of poetry; to maintain “the sublime”

In the old sense. Wrong from the strart—

No, hardly, but seeing he had been born

In a half-savage country, out of date;

Bent resolutely on wringing lilies from
the acorn;

Capaneus ; trout for factitious bait ;

YIdpey ydp toe ndv0’, & évi Tpoy

Caught in the unstopped ear ;

Giving the rocks small lee-way

The chopped seas held him, therefore,
that year.

His true Penelope was Flaubert,
He fished by obstinate isles;
Observed the elegance of Circe’s hair

Rather than the mottoes on sun-dials,

Unaffected by “the march of events,”
He passed from men’s memory in [’an

trentiesme

York: The Viking Press, 1955)

Hoffman (3B EEDEIC20ENRZNET S &
SIefEdE —DTDE VBT H U TV
A. #11H1Y, Ezra Pound: “ Hugh Selwyn
Mauberley”, Hemingway: The Sun Rlso
Rises, Fitzgerald : The Great Gatsby, Willa
Cather, Hart Crane: The Bridge, Eliot:
The Waste Land, Sinclair Lewis : Babbitt

Th5.
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De son eage; the case presents
No adjunct to the Muses’ diadem.

Eliot, Pound g% Gertrude Stein (1874—

1946) ZtEAE U, URZENT, KB
CHEATOICENFALLOERES, LK
1920 DB 6N D L 51T 5 TEI,
BRI NThE, 4 vwxX st Pound-Eliot
DOIMNIR > THEOEZ RH LT &1, 1920
FRITTHEBLUIZ N D DFFAT L OHITIE,
iz, William Carlos Williams (1883—1963),
Wallace Stevens (1879—1955), Marianne
Moore (1877—), E.E. Cummings (1894—1962)
BEBERTNSEMZENTO S,

HATHY Effi Th -7z William Carlos
Williams (%, B {19098 ICRYIDFEE Poems
ZHIRL, SERNSEREOKIN % AGERICRE N
5 0%&, ITHOFER2BHICEEL, HEO
HRFTRMCH U ISR 28 e Lic, B »
b KRB HICBIR L, RICIEIHERCE T
75 »1z Wallace Stevens (X, f:#] 0 35
Haymonium % 1923FICHIIR L T 5, D
WBHIREENsE A, HiERNzE 5 $
DB, =X JFy rRRLEGEIOSRS, F
=74 VISIEEE, BT 3G E SO
FEEITT TV T, “Peter Quince at the
Clavier”, “The Emperor of Ice-Cream” £
BE L OFHBFHEEUTNS ¢

Call the roller of big cigars,

She muscular one, and bid him whip

In kitchen cups concupiscent curds.

Let the wenches dawdle in such dress

As they are used to wear, and let the

boys

Bring flowers in last month’s newspapers.

Let be be finale of seem.

The only emperor is the emperor of ice-

cream.

Take from the dresser of deal,
Lacking the three glass knobs, that sheet

On which she embroidered fantails once

And spread it so as to cover her face,
If her horny feet protrude, they come
To show how cold she is, and dumb.
Let the lamp affix its beam.
The only emperor is the emperor of ice-
cream,
(*“The Emperor of Ice-Cream ”)
AU X 5723 Alc Marianne Moore 3 i»
%, 19214z London ¢p Egoist Press 5
Poems % HIRL, 1925 4EiCid7 YV AT D
Poems [T —IRHFVER A 12 Observations 7% Hj
RUTz, %203 frdg ¢ hybrid composition ”
ZEGEL, @EEBFRATIHNEE W A
i, HiLT2/s thyme o5 TV ORS| %25
ATH) kb, RIS HEE 2 RBY ORI
ANAEBRPNERICL > TEDU, Observa-
tions IE&FN T35 “Poetry” Ti3iiicod
AT HBAZHACKEL TS ¢
...when dragged into prominence by
half poets, the result is not poetry,
nor till the poets among us can be’
“literalists of
the imagination ” above
insolence and triviality and can

present

for inspection, “imaginary gardens with
real toads in them?”,
shall we have
it. In the meantime, if you demand on
the one hand,
the raw material of poetry in
all its rawness and
that which is on the other hand

genuine, then you are interested in poetry.

(11. 24-36)

B RAMRT T 5 A THEBICAD, B7

A pEEEIICER I NICH, BREAMEORE
W L= BRNAFR AN 5 iz EE.
Cummings |X, #DED{AER% The Enormous
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Room (1922) THi%, [KbhnicitfR] O/
KEUTEMESLUIZ, UL, I, FHTE
J 5 EBIROER Td b, 1923 ITIRFIDFFHE
Tulips and Chimneys % FFE LU CLISEVEE9
A3 5 2 CEHEER, B oKL Ay
%5 typography OFHPHVicFeHEH IO
DT, FROEMRPRIIZG T AEZ D
BE <L (BlAE, & (And] (1925), is 6 (19
26),“ (1927, BEBBIZNENDI T L), W
(Viva) (1931), no thanks (1925),1x1 [One
Times One] (1944)), K35 % Hb$/NLF1E
JTIET2EIUDICh, BHFERL vy Vo, U
ZHRED L SIS Uiz h, BiEE2 By
HeUdFEELUIC ), HARHFASEBER 424
WRRELIZ, HOERDIERITIE 5 TS b
D, HESew T4 vIRY Y VX ATH
% %5, Dadaism % Surrelaism B89 % ¥l
B WROSHECEHUIZHODHE R LN /N—L A
7 B, EC TR O WA OE
L3, AREFERERE ST A O %K TH
Ao f}gzg%fﬁ%g@*%a%, e. e, cummings
FTNRT/PLFT, X, ERROE—~ABRBEED
Rz /N “i” THEL DS, THO—2D
b ThHAS,

L9LOAEARICBIMREF O RAZ X CL R EVEL
itk 51z “little magazine ” (X, 208E(RiT
PHELAFUTINTOLT, 2 sk bichiie
&5 BEIEFAORCHR 2, X, BHRI/SE
ADVES 2 FET 2B 2REL TV, 205
BHICHDOREDEE LTOAKL ST, 19134
W INT “ Poetry award ” 19174 % b
stz “The Pulitzer Prize” 7z 54y, H
PEACEZACEIRLY, HEOFOMMAER
—RITHED B DI 5 T2,

BTk The Dial 3 Scofield Thayer %
HHEE UTIN0FE 1 HrFRER LIz & (L
DOMEEDRFIZTE L 1880FIL I »DITADTD
A9 BT 2 Y nFORER FEE/SHRET
bb, WYL, a—v o 50BEZE
W HE, RELEBETHRKDOZERFOE XS
W 2mAEL, M ELAWEE ONETHWHZ Z

ORETE & LTz, o SiIcd B~k sic,
Eliot ¢» The Waste Land 3 The Criterion
HERING &, —FL Th219226E11 51
BELUICD b COMGET H 5, “The Dial’s
award”  § SHERIRDF A IFEN TdH 5 12,
1921413 Marianne Moore T, 1922fEiTid
T.S. Eliot iz, 1922411 FFo° Moore 2, 1925
# iz E.E. Cummings T, 1926 fiCid,
William Carlos Williams jz, 1927 4F T i
Ezra Pound iz, C0HEIZEA 6N T 5,
The Dial £F 0% “ The Dial’s award” &
“The Pulitzer Prize” & O iX, 7 XV #H
DN & IR E 25, o & DRI
TWIZL E%#RT HDTH%, Louise Bogan
DHRET 5 X 5T, 19226EL@ “The Puli-
tzer Prize in Poetry” (& “a rather close
guide to this conservative tendency”? G
%o 19204E0m “The Pulitzer Prize in Poet-
ry” O RHUEFE ZENRERSE ST TAHN
W, TOHED, WPITRFRIT D - 103
LFTBTHAD :
1922 A. E. Robinson (1869—1935) : Col-
lected Poems
1923 Edna St. Vincent Millay (1892—
1950: The Ballad of the Hayrp-Weaver
1924 Robert Frost (1874—1963) : New
Hawmpshive
1925 A.E. Robinson : The Man Who Died
Twice
1926 Amy Lowell : What’s O’clock
1927 Leonora Speyer (1872-—1956) : Fid-
dler’s Farewell
1928 A.E. Robinson : Tristram
1929 Stephen Vincent Benét (1899—
1943) : John Browwn’s Body
1930 Conrad Aiken (1899— ) : Selected
Poems

1931 Robert Frost: Collected Poewms
TE, ch b >DEDHEIICH 5D,

7) Louise Bogan, op. cit, p.76.
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“ Poetry award ” Tdh %, FlH4ED Poetry
EWZSTh-12L5 T, “Poetry award”
& IIIOERICII EHIN s 2 T S B % &
> TR, 206ERIT7s 5 L iz L 59,

BRI R R A L 51Tis 58, FEEDOHIL
Wz s §, Sandburg, Lindsay, Crane,
Fletcher %&TaH b, AN T IRMAITS 7z
WEIBE U LN,

Z DAB1920ERD 7 £ Y 1 DFF & HHREISBIfR
iITdh % < little magazine” TiI ;DL 572 3
DD 5 :

Contemporary Verse (1916—1929)

(Philadelphia)

Broom (1921—1924)

(Rome—Berlin—New York)

The Double Dealer (1921—1926)

(New Orleans)

Laughing Hovse (1922—1934)

(California—>Mexico)

Secession (1922—1924)

(Wien—Berlin—Florence—>New York)

The Fugitive (1922—1925)

(Vanderbilt, Tenn.)

Palms (1923—1940) (Mexico)

The Transatlantic Review (1924—1925)

(Paris)

Aesthete (1925)

transition (1927—1929,1933—1938)

(Paris—>New York)
The Hound and Horn (1927—1934)
(Portland, Maine—New York)

s DA, The Fugitive 35 1ci3—= %5
35, 19224F 4 iz Tennessee J{¢» Vander-
bilt ‘¢, John Crowe Ransom (1888— ) %
0T Donald Davidson (1893— ), Merrill

S)NBEibwwﬁiT®§E%mk®m<f
5
1913: Ezra Pound, Vachel Lindsay:

1914 : Louise Driscoll, Constance Skinner;
1915: H. D.; 1916: Muna Lee, Wallace
Stevens, John Gould Fletcher; 1917 : Ro-
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So opposed is the Southerner to the

ed criticism ”

method of analysis that he seems to
regard it as a treasonable activity, and
I raise the question of whether this may

not give us a better insight into his
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essential mentality than the explanations
which are commonly put forward....It
is his habit to see things as forms or
large configurations, and he senses that
the process of breaking these down (which
is nearly always carried on for some
practical purpose) somehow proves fatal
to the truth of the whole. In fine, ana-
lysis is destructive of the kind of reality

which he most wishes to preserve.?
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Turn your eyes to the immoderate past

Turn to the inscrutable infantry rising

Demons out of the earth—they will not last,

Stonewall, Stonewall—and the sunken

fields of hemp,
Shiloh, Antietam, Malvern Hill, Bull Run.

Lost in the orient of the thick and fast

9) Richard M. Weaver, “ Aspects of the Sou
thern Philosophy,” Southern Renascence
(eds. Louis D. Rubin, Jr. and Robert D.
Jacobs; Baltimore: The Johns Hopkins
Press, 1953), pp. 14-15.

You will curse the setting sun,
(““Ode to the Confederate Dead,”
11. 44-50)
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