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This dissertation seeks to provide an answer to a deceptively simple question: what does it
mean to be a man? The answer, as Mr. Mizushima points out in this thoughtful dissertation,
depends very much on where and when you live. For the disaffected American writers and
poets of the 1950s known as the Beats, masculinity was both a threat and a liberation: a
threat because the larger Cold War society demanded conformity to a particular kind of
militant masculinity, and a liberation because by refusing to participate in this narrow
definition of masculinity the Beats offered a bold critique of Cold War society. The Beats’
creativity, then, lay not only in their literary innovations but also in the way their lives and
their practice of homosocial relations opened up new ways to be a man and new ways to be
human. Mr. Mizushima finds a place for his study in the tight intersection of context, text
and theory and creates a stimulating work of literary and cultural analysis.

This dissertation is divided into an introduction, three chapters and a conclusion. The
introduction examines the larger significance of the project, locating it in the intellectual
context of Cold War historiography and the field of gender and masculinity studies. In the
first chapter Mr. Mizushima takes up the issue of male homosociality, comparing typical Cold
War male homosocial pastimes, many of them playing out themes of aggression in team
sports, with those of the Beats which often revolved around acts of compassion toward each
other and the socially marginilized. The second chapter considers Beat sexuality, in
particular the flowing continuum that broke down rigid barriers between heterosexuality
and homosexuality. The final chapter takes up the issue of the place of women and ideas of
femininity within the male homosocial world of the Beat writers. A conclusion reinforces the
main themes, deftly pointing out that from the seemingly narrow confines of a gender
identity, the Beats expanded masculinity into a vision of a more just and inclusive society.

Mr. Mizushima succeeds not only in illuminating the homosocial world of the Beat writers,
but in a larger sense he also demonstrates the possibilities of cross-fertilizing literary studies



and gender theory. Thus, not only for the value of its specific findings, but because this is an
ambitious study with implications for other fields of literary and theoretical endeavor, Mr.
Mizushima is to be congratulated for an original and stimulating work.
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Mr. Mizushima’s dissertation was examined by the full dissertation committee on June 29,
2012, from 15:00 to 16:30. Mr. Mizushima began with a forty-five minute oral presentation in
English of his dissertation. Using Powerpoint, he surveyed how he became interested in the
Beats, how he found the critical lens for his own dissertation, how it differs from previous
work on the topic, and what he considers his most significant findings. This oral report was
then followed by a lively period of questions in English from members of his dissertation
committee. Particularly helpful were questions from Drs. Ogino and Wilkins, whose various
expertise in the time period and in gender theory helped advance Mr. Mizushima’s argument
in nuanced directions. At the end, there was complete concensus among the three committee
members that Mr. Mizushima had effectively expressed the main goals of his research and
had effectively answered questions posed to him during the question and answer period.

Lo T, REAROKERIIEHRTHD LRD D,



BL¥fMm XEF

=
=
G
i

Representations of Masculinity and Homosociality in Cold War
America: The Beat Generation and Male Homosocial Bonding

Y AU MBI BYAF V2T EREY - v U T4 DR
£ — E—bh--Jzxrlb—arEBELOH)

K % KB HTKER

P 5

ARFFEIE. 1950 A2 —I—ZITBWTHIHERNZCHES 2 ER L. ERSULOBEMEE
DNESEFOEIE U 7= 4D T AV EHES EMSIBHRICH o ZE— k- DR —a E
Frrb &, HODOBRITOREY — v )V ik & U ARG e T OHIRRIC, Wiy
AUHIZBITLES L ETDRREERT S,

BT AU AIE. RVRIEHOLE L2 A OF—ORL EIEIRDIZ, EWNICBIT 5
BEZENALOEICRZ A5 THEE(L LR TH o7z, REEFEREZEHRIC, Xy h—
—DFRF0, O—F I N—FFREOFR, IERFEBORILRE, MENENSOREICL>TL
EXNTENDAEIEDNEIME U2 WE SR THREINER TdH - 72 Db Z DRHRDRH
THD. FOEIBHETORRICBNT, B mtE ENEEOBMEZE (51T
Ho% (B Lk e UTRAZE— MEROLZEZE) MEEL, BENDERZRDT
W, MEEEELELAEYY PO—%AE— - xR —Ta EBERITHI R SROS
ZURERIERE L - RO (1. B, BRE. o 7 AR L) EERTL L TEERE
BT, fERT I A NS ORATER (BHEE] 2, BIAFRCERIZEHH & W > BRI E
M- B A RWEEETH D, 7B S N2 B2 b ORI N TWaho 7z,
LBEHEFETA ) - F X)L (Michael Kimmel) AVREL TWS X DI,

E— MEREDS <13, HE5RE, ARHCHOREHOD &, B ERROLREN 55T
ATROYT7I L. BABETHD I EDOEREE. KE, X BFiCkDz, K50
S AR EAE (A2FZAN) THEMPZBORRIL. INETERRBEZEOR
IR LT E AR S N B- b ORERZEER ORI L, (EROBORELITH T DH7278
WAL T D, FL T FOLIRGERIICBT AR IN B b 0RFEZZL. E—
KNeDRL—3a TholrEEZD, AUIETIE. E—b - Ab—T AL FOEJIFHIFFET
BolzPy vy - VT v Jack Kerouac), 7L >+ ¥ X/)N—% (Allen Ginsberg) . -1
U780 2 (William S. Burroughs) OERENEICERZH T, WY A AIZ
BIFZIERENE S LS ORREEERT 5,

D1 LA —BEDNEIEOHEMRE R U TTER XD, BRSULOTOXENIZET 5E13.
ZOHEMRIZBWT MBRE) SABOSIBICH 0. BRAICHRROM S E L THRONTE/ 2, T
i ABCSULORFETH D E— MEFRIOAAHNBIZZI O TR OMBICHD 355) 2%
HLTWADEAID, 15 OREFREHNLSZEHTIL ] SV TLD
AR BND L NAEHEEFE TRV ENH SN ERS, T T, 8§ 2. ERhEn
S BEENE®RENGTS (53X EWIBETIIRL, ) EWSEEICERTS. Uy
w2 NT  IEEELAE TN O—IUEE, 7L s FUOAN—TOEREL B ORE
B, A YT A NOT ZORREELE, ZN5TRNTOREET 2L, H5 OHSRNTRE
L7fi5id 198 Tida, M) EWIBETHRE TES, HEIRECLI > THIH00
XN, FOHERT 2 EERNLENSEA. E— MEROZ BB THD2N5E D, BET



B o IR EIHAITASE WYL 2> TR LD, TDL 57 TS ITEBL.
TS DIRRLEES L EZ THfEEEOES L&) (“a masculinity of the vulnerable”) &
WEFRd %,

HEMBES LI 2ERELEIEGEZE TOBREBIH T AU S S iBfRich->zE— e
HCRELEERS LXIE. BEICHTAEEWD ST, BENSMI E2RRT 5. UL, B
— MNEMICBIT A EERZEE L -BRTOREY — v VsIVRE T2 K D12, MgasnFE 5L
XIDLAERIEEN=BUZ B EREENDIADH EMET S, T Tl BUARY. RRRGR
XTATREL 7= /1B Tld7e < . EVOBIMEEI NN ZT—F 21209 % FERRBRLO
2y M= HMERELIBRR S N D, I IR TS ) OEPRICEZ 2BV /- OB EERY
BLLEE, HLVOMEITHT I RIEREHZERICER I N/ZE— MEFOFEHHENES LD
R h2ERZRHBTES, DFD, E— MEAIIRIT 2B 5 L 3B AR E OFRTIEZ <,
M TOWEICOBRNEDFT D /RBHZ D OREEMRF L X5 &7 2 EEEHN 5 < 2AEHRYR
IERBZLTNEDTH S,

LT, AEISREE T A BT 2 AL ERETHE— MEEIICER L. |5 0%
EEBELZBRTOREY — 3 ¥ )VBNGE TORBENSE S U S OBFRBIZBNTHRNIZ
BEAGEEZRELENERLE S, 1960 ERICAD, E— MEFIOESE BT/ RENSES L
X3, BLORMNSEIL LIz E— « A—T A2 MZRZ EZTNRN, 25TV -
Sy H— Mick Jagger) ©FEw R« R4 (David Bowie) 5. EEICBITLHANFS L
XOERIEELEHEL LY —T 4 A NMNBICREEZRITTRE, TOBWIEEEZBAS)A
MO EBBETWzE, ZOBKIZ, E— MEFDWMTHORERSUL S 3FRFINTH - 72 &)
5, E— MERNT. FBULIZAE LAY S ., BEROFRXAICEZ K ZEEZ B L. ik,
i & Bl o T\ Z & 2 IREREIC RS RN & - 7253 & W O BHRIZB W T, S 0K
TRNF—2bo TEHRBRLORERBRERZ LD,



