T+ —27F—0 [H]]
—— D DM L EE ORI R—

B AR

R ) — 7 A ZHBIE (the Snopes trilogy) D& _AF [H] ] (The Town, 1957) {25}
TARHEIXE S, SRS T 4 — 7 F—HEFHIBWT, BEORE DTNy
2 2 (Cleanth Brooks) O §Fffitd % 0 #H O TH [ ICHEN L DS ABEN
BEERELZLLEEZ S,

The Town, as the middle part of the trilogy, will seem to some readers a
rather frail and limber board placed across two firmly based stools {i.e., The
Hamlet & The Mansion]. . . . one is tempted to advise the reader simply to
omit The Town and to move from The Hamlet directly to The Mansion. In
thus avoiding the central novel of the trilogy, one would lose nothing very

essential . . . .}

[HERRE VA5 ZOFHI 2 INcT UL, FSCIo/hgiemamiiL
THRVWOTEHZWHLEZLZTHAL ) TLERFRETHLETLH 7+ —
TF—HEFEDOL D —oDWNEHEL T L2k B I V4 — b (Michael Millgate)
b, TONFRETHEDIIZS LW, MoEET S TICRZWEFRLY
iz TFTLTWAL BRI, A/ —TAZTEOE—ETHDH [F] (The
Hamlet, 1940) 128V T~ (Eula) DFo TW/2EGHIE T ONMHTIEA
HEIZT AHEICE L, 7L A - A/ —7 A (Flem Snopes) (3 BHIFE &
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LTHELN, BEERE, ThEEDIERTZOLONFEREZEELCL
ok IBAD, EE, EERAEFI O/NGEBELRC, AIfENORER
ZEo XD ELHELTWADLHEETH B ,?

INLOWFFEZTC, ZLORFRPIMIORAZHE TR LD, I—
WV F (Gold) iZFOHEENTY V71 v 7 TH-ABN TRV ESEL,*
7+ WX (Volpe) b EWFE D FRE L O — 2 BRI [T JIZLBlETH 5 &
WLTwas [H] L R OBROBICIZ 1TEDRE-IBH Y, RFE—%
FEVHDEZEIEEEGYVROLEZHTH DL HELOREIZDOVTIL
MR BERROFRATIRD 9 2 ZOEMITHEAANL N TWD Z & ICiERE
THHDEBEZOLNLA, 7 L4 b (Creighton) i, BEREOMR % I&
ELTIMICHAANL DRI T wd oz 832 T, REBOBR%
L LAHREMTRZVESG, 2%h, TO/MBOLDICHzICEEMA SN
o, HIZFxy ¥4 2 A5 14— X (Gavin Stevens) 757 L A DFE L 72 o
7ea—5 & ZDIRY) ¥ (Linda) I LT L 2 FRBEHWTEZIYS 20
BICRO TS TV R [F v 1 ¥ AT 4 =7 Y AW DPNHEDOE
KORFIEDBRTEY, 8 F72, AT 1 H— b (Swiggart) b[F v 1 > -
AT A =T XD TP O/NROBER LGS LIRHL T30

M) ik, H]OBRTHAICIPDPbETEY 1Y - AF 44— X
EMFICEELED La2ghE, SRTLERTHIVARV, X/ —TRAbD%
EFEICT S V) BARIRI938EIC R ENTVWEY, TORBTIEF YY1
VORTA =SV APERBERGANDIC D L 3EEESBES I L ah ot
ZETHDH) e FDOF YT 4 Y RIEEIZ20EELSDBEB LB IEIIBNT
FERFBOVIFLLTERAL, HO%F ¥ —V X (Charles Mallison), % LT
[FHlicBnT7 L AESh, KEEES 723V VITBAT MY 7 (V.K
Ratliff) & & HIZT VAR = TR EZDO—FEICHHAT A AW E LTOEE
BEE G %o 19565 8 H, ZO/MHERIRLZEROFRCTIEE, 1]
% [72720 85 L&A ] (“just a funny book”) &3 2 TW=dSF DF 2 13
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WTHo72(SL,402) L B/RTWBEEIATRDE, HLOFEEPHRIRE
FERbELAZEELRDIDIIBTF Y T4V -AF 14— 2 XOIFNIZIZAT
HPOEBERIPAOLNTWLEEZ SN,

2

T4 o H Y — (Vickery) 1, v T 1> - AF 4 —F U AP BEOZ
EERROLI SO LTV A,

... in his [Gavin’s] reactions to Flem and Eula he is both an individual and a
public figure: defender of the old established order by virtue of his family
background and champion of civic morality by virtue of his office. This dual
role is reflected in his character which combines elements of the poet and the
lawyer, the romantic and the conventional moralist, the rebel and the

conformist.'°

T4y A)—HPFETEF T4 COBPNLRBAEANE V) ZEORE
RIIZT A =7 F =B ONHROBRELEFIIE PN T 2RI T VS,
1954 EDFBEHIR, VbWwb 75y VHRIZE > T, AYFERIZBWTD
[FHETNEDFE] &) NFEERINERAPEL Sh, S5ERAKIETS
WY T ARMEES~O LK E R DA - KL 3y MEBIRETWVWE,
SBIZ, 5642 HIZZ7 I NI RFEANDBAREOAF %KD BEH %
& o PTICHEIRIC BT 5 NELAEEIL L THRE, —KICEH T D BOH
LR TWRVEBERICBE R o727 + — 27 F—A19504ED / —~VE S
Beic, 2EMNICERLREHERE LTAEEIICOLTOAMES T K
DHEND XA 1956 F121d “A Letter to the North” % “On Fear: The
South in Labor” # 5% L, BARMBEICOWTIZEERAE &2 & 580 % vy
R RET B, LvL, FORRIE, BEiHE AL S “Nigger-lover” &
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Midh, BAF) 205N, BAED ST “Go slow now.” 2 IZHEHTIC
RENDEOZEZIIERVERBEINSL L) TR D, b & EHREFIC
B, LifeBE RO LB ONATE SHOMEFLFIFE L 20K L, “On
Privacy” (1955) 2 5E L, MAZHROEEIBEAICUSN- L2 &
CROSNAE XL, BRALLTOEFEEREL LTWAEN, MofEd i
WEFILAANELTOREE 55N, AANELTOEES L &H#ERL Ehb
EIWholDTHB, ZONRKE, 7+ —7F—HEDPHALANEORIE
EHRRRCDH /2D TH B,

TA =7 F=3[77%as, 7790224 [(Absalom, Absalom!, 1936) %2,
[174F, € —t](Go Down, Moses, 1942) 12 B\ T, FEEIREHICER T 2 A
R Z R, S5 [E~DRAE] (Intruder in the Dust, 1948) 125\
T, BACHT 2 ABRAZBAIATFT) T T LCERER, SRR,
EHIEFXY T4V AT A =T AR ABRBICOWTHEE2{ThE T
B, L L, THIZBWTIREWSR Z L0, FOAIMEEE: AREES O
FNLVIHSERPELL I »0HET, NEMBEIEZED TV,
ZFHE DN HETTH 721955 12 B T3 B4E 1 BieEhns &
HAONDFHRT, AEMEFERETLI VY vy E—HORELRRZ B,
ZORFEZENLIF LI HAD LERMPLETH S LR TVE T 4 —7
F—O—FEOIED S OHBEHITH > 720 Hh b M (S.L., 390),

AFTA4 T B UTCOLKEE O 2 5, 74— 7 F—I131955F 21X EHE
BLORESNEREZHFNLTHD L, T, 1956FI2IE7 1 E 2T — Kk
FEBNE T D “People-to-People Program” DER 7V — 7 OER L W ) ATk b 5
BT T0h, D7+ — 0 F -3 FE8TFY Y1V AT 4—F VAN
EIRANERBAEN ) ZEHOBRE PS> TCW D TH L, TOZEOHEIL
INTF-PPEBETHAIONEOT - Db OFELZEREETB LB LT
W EBFR B
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... although the overt, the public theme of the novel may be the battle between
Stevens and Flem Snopes, the real business of the book reveals itself as the
internal conflict within Stevens himself between, on one hand, the principles
inculcated into him by his background and his education, on the other, the

often contradictory demands of actual living.'?

ERMICEFY T4V AFA =T AT VAR —=TAOHF LW
BETH 2200, P HARLEV)FEREE, ZREIERVEERR
EOETENEF vV 4 VEBORWEBEY, TONEOT - THD
TEEFINT-MIEHLTVWADOTHD, TONMNERIZLBOEEHY
DENEERYDH D K—71F 74— 7 F—HEEP,LN TR T wmEY
D FITT WS,

Publicly, Faulkner was at the pinnacle of a career to be dreamed about;
privately, his life was a singular hell, for reasons he didn’t seem to understand.
... just about every one of his fictional and private utterances of the period is
eyeball deep in the symptoms of midlife crises that find emptiness in the very

success one has worked so hard to achieve.'*

Tx—=rF =k, BEOCFERTOIERELTOEFEFFELHT, [FR
NTVDDRZELVRAZT, SEICHLEILD, dIIPFHRK (fire)
b, Hd, BFRIFZSATEWERWV] (SL,391) LBRZIFEIERELT
DFOERZZTHETEDL 2 A2V EW) R ZSERITICEI LTV,
AEFTERRLOMRIIZE LORBIBE R VRICZOBRIIHIED,
TABDBIT I =MW ERD, TUa—-MKEEE D E 2 AR
Hoteo EHI, FX T4 UML)V FEEBTH LI, FERE, I
FELEOEVLHE OBIIBLETWAEDL IOETH S, BAL LT DM
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BB &Z N, RAFRAL LTHRITE ARRICEIN, BEEHEOMK
BTEMNP R TNER SR o HEEBFDO IO X S o Bk
BUFEF v 74 UHFHE) GERRCBEESNTWE EBEDbN S,

3

AZ—=F(Snead) i, 74 —2F—LFxT4 v  AFA—TYALOHY
b X OB A B R TR 3 BRIOVTRAD 15 2T < 5% %
WRTNES,

Whether he [Stevens] is Faulkner’s “mouthpiece” or not, Stevens’ excesses
constitute one of Faulkner’s least convincing tonalities and verge on the
ridiculous. . . . Late in his career, Faulkner, like Stevens, “told, repeated, the
gist” [Mansion, 390], not realizing the “the gist” of his earlier masterpicces
was not any particular phrase or statement or series of them but rather what

his writing left unsaid.'s

T A= F 3 BEERCBBTF Yy Y2 VAT - U X EESBA
WMELTHZEICHWD LI ILRDLY, 74— F—BFr T4 V2 EBEED
RAFBLEEEDT, MHINRTYRNORETH D LBRTWVES UL,
[(E~OBRAE]IR M CBIA2F Yy Y1 O/ 0—7iF, 7L H R
FUHRMBL TV D XD ICHEOHEMES D GENWZ E2RLTWES, 7 #
LT, A=—FOIEMHBIH B X H12, 74— 2 F—3BEERTIE, THE
mEEFRLY, ERLLTEMIED, Fr v VIZBHEAWE LTHEFI
RBDTHbH, TLAHAY S HRMEROEE S IOV THBOER %k
TV 5 DT EBREN,

Some of Faulkner’s later books like Intruder in the Dust . . . . they testify to
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the aging novelist’s desire to become “articulate in the national voice” [S.L.,
166] but are too well-meaning and too garrulous to be counted among his

best.!®

MPERTRFELONDL LR, BVERINLF0I, GHOBENIIE
RoNzd 0, BEERTIEESN, BEXbans, #hud, 7+—27F—
PREERCBVWTEESE BB CITBR L, AEORRIIOVWTEEN:
BREBRCHAIRD S L) 0 h bR L HA —1C LTwa 0 Bz eha
EELROIX, [EM~OBAH]ZLT, / -V ITFESEUROLE TS
5 [JeE~D8EW] (Requiem for a Nun, 1951) & [&35] (A Fable, 1954) T
Hbo [BE~0HEMHK] b [HFE] DZEUR L LEF IR TV RLDOTS
5L, £2RUEOMTY, E—ticBWwT LRI BEEIST L 1
ENTWZ E2ERDE, LTLL /- UVEIERICEEE L AL
EIIz o2 IEVEEV, LAL, o/~ VEZEESAFEL ML
TWAH I ), fERE LTOEE L EFEIEE KR VTB Y, TEU
M, —BAEROIBERIT, TAVHERETLFL LTORE*ED
ENT2T7 4 =0 F =9, FOMEME B L LTHUMLARBEHETIEI R,
7 A= =, -V NERTEER BN LEREL, #F0
KAETHoTBERELBEHRLELE D ERREBHEBEZ BB 385
TEIEST, AHIFHAZATOEZ LR EIIHIFN, ERIOR
HTY, FAOFIIEAMORBHICE ETHLEIRL, FRIEEHEO—
2, NEFIWZED, BbELTWLDEHZIHO—D2THNEBELDTT]
EMRTV 5,0 ZHUE, HEGETOMIC L 2 NERTOGHEE W) 5%k
ZEAZERE LT, o/ - WEZEBEHL V) B2 EEL R
REETHIOT, KMBEHE 2> TIEWAED, EROZTREBEHICO
WTDT 4 =7 F—DEIPHRITHHRENTWLEBR D, ZDXIH %
T A= F—DEROBEREFTEORRIIOVT, T v FY— (Lockyer) I
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EBEHHm TR ITWD,

Each time he spoke of the writer’s responsibility, Faulkner strengthened the
connection between language and the survival of humanity, and his career as

a literary statesman bears out the strong moral overtones of his later novels.?!

CouyFY—OEFHIIHL LI, FROBBEIEHICL 2 NEOHEL
BBV TWE, FhidE7, [S0ERPIEDT + — 7 F — I3 RRHH
LB I 235 (“high art”) OFETH R, REMESEHVWEEL
FTETHEICAR (“sign”) 2% o707V R—F7OBREE HEIHEL
TW5h 2

TET NI ERO L ) 2@E L F b5 L) 2 ERMFEICL L5
RPHMELEEIR SN2, EREIIROVET v — VADOFHLSEEH
WTZOWEFEIRT, LrL, TOFEHI0ERI:, BREE0mRY
RE5h0EH2, —ROED»ED LHENY =7 7V ¥ (Jefferson) 3T H
FETLAEATLFIC L BB IS, FheBeE T UTHEL
IRE 2125 S THBOR ) — T AT X BT E TORERO5E b Bk
BLDDEL LAVERICL - T, O TEliFATEY, $TII[E
# (“alarm”) |2 AR LMK HH T EPRRINDE, 2D LD RIK
MO EEENF Y T4V AT 4 =Y A Hbe %8, Y277 Y
YRR —TAHEPORBETEEVIRETHE, (V=277 VI ER ) —
TA—EP L) Z &I E D PRSP OBER (“cisis”) ThH Y, KE%x
HEYTHILTHY, POHEHETHS.] (Town, 182) &F ¥ ¥ VI TWnb,
TEEIED &9 CHSEH ISR L NEREOLOCEEL AV TRRICED
DB EVIREEFITTH LI, A —TA—HRIC K o THIEAY L2185
LTI BRI A BHI L, FEREL, BRI D& 2 F v 1 VICERL,
BEELLEXDIIEDOEEL 52D, EO—HL LT, PREDAFY Y
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WZE o TH 2B EN2Y 2 X)) = X/ — T A (Wesley Snopes) D BT
N4 8 Y (Byron) %% — b AKIE (Colonel Sartoris) 254 > 7 4 ADEH
FRIATIE, DWICRESPER L RITOSFHMRCE 72 W) B U #
VIEIZH T HF v T4 Y OREERTHD,

But the horse [Byron Snopes] which at last came home to roost sounded
better. Not witty, but rather an immediate unified irrevocably scornful front
to what the word Snopes was to mean to us, and to all others, no matter who,
whom simple juxtaposition to the word [i.e., Snopes] irrevocably smirched

and contaminated. (Town, 42-43)

A —=TRAEVI BRI THEENIDEIY - NI AKEBBOZETH
bo LA TWD, BHILEFOEETHIEOLOLGETLH S,
ZTNEZHOBEDOFERTH DS, Fy i1 ViFZFhEBRELLIIETS
A/ =TFARH LT, BEOMRATHERERD, A/ —TA—EOET L
L DT 7 (Ab Snopes) DRIILEF B, EF— Y AKECEENL TR
bole—HI@BA, A/ —TAD—BTHho M0 2Bz, MK LE
EYHIELIZEoT, Y= M) AKEDOREY, SLICRITOZR¥EYFSL)
ETHDTH A,

T, Fy T4 VYRR T A—HEEF S F 35— 7 7B (Yoknapatawpha
County) IZZRARHbN I ROBENICKZ, HEXEPZHE L 2WE 5 I2E
BEOBV (“mule-pen”) 2 L#AD (“shutup”) 72Z 5 AW ES
(Town, 102), A/ — 7 A% UA®D, BEHL, [MEECHLERL, #h
X T, (b LTRER 1) A &FRD 2 EFHS b ORETH S | (Town,
102) EAEED /=~ WVEZFEEHOZE TR AD LIS CF vy 4 ViET

VOBEIIID TV ANOHKBIIEITETIHEEEZME B, 34—
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VI blo THBENAF Y T V2B 7L A8, Fvyv1id7L A
DREZ CELELBETOLY, BEET, BELIL{, 2001 L1E)
P, [&O0bIE NEF B L7z (Town, 263) AT, B3 EED
B AT (Town, 272), A T A FEITHE—4751F (Town, 287)
EVH)TLABEEEOERTHEREL, 7TVAZELDE, ¥—7id¥y
TAYDIDEIREECILIREZFHELT, Frva4 Ik -TXA
I =T A—ENEREU T XS — It T TR, B4 ZFNEES
AL, BHEF PR T 5 ONERE LD Bo HIICENNDS LIERT WA
BHEO L) ZPH SR ABIEERIF Yy Y1 Y CBEFL I TOEY 252
TWa,

LoL, Fv 71 OREISEOHFIIBWTHEY TEH-Th, HE
DWHRTIZE) THAE I Do E—ONL B XOFIIBNTE, Frv1 ik
b BRICBRITOEEHMRIC % o 728 L TR SFT ORI 2 v, EZOFIT
HoubnTwna [BW] R [FALAD S| Ewno 2k, 7 bV (Jay
Watson) 2S5 [#f LA DB (“the strategies of containment”) |5 % fH¥2 &
TD, TV VICENE, V2T 7V DL kR THE 2 EREOER
3, MERENFL VS ALBTECLIENFEYHVT, hirEoRAY S
TREWIED L) L§5, TP ERLLVHAICEBENTRICL>TRA
EFRVWIED L) ET 5, EBE, T bTAY— X/ —FZ (Montgomery)
PEULTREER Y O T e A K, ¥y J 1 VIQENRRICERE
B, MEENEDAALZRHISBECTRR, 7V ARERD LTAF Y >
FIALE D) SNFEEFEICT VBRI TLE > TS IHEE, A
S =TA=RIITV 277V HOHREN D RERLCHEE (Town, 40) O L
VR THDL, LrL, 7L AR ]0Bo2»5BICHIICRAL, O
FOMEBE B LEELBO TV, bIRPHRTERVWERE 2o T
Wb, TNOHRR LT, WEEDEH 5 7 L Al “respectability” & v 9 i)
AOMEETFIANES EF 5o 7L AHIFITOREE %5720 HH
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EOTHADENA ) —FTA(EY F TR =2 0y DFH7-5) # 5k
THEVHERICH A, F72, SBRT2LEDLVA S —TAW TRV A
/=7 A (Eck & %D BF Wallstree Panic)  HI T 5, RO F v ¥
HAR Y277V YA =T A—GERRT B 7201 [He /&L v
ZHBESEAVCLFOBRIIBEINTLIV, FYErOR ) —FREH
CAOERIBBREE RT I L 10h 5, E=0F, 7L A~OEEIC L 55
CTEEEDL, - TRV VI EBRBET VLA = TAPLHOET E WS
RBEETS, ¥ T4 v OWRIH L BER L4 25RO @5k
TTRAT S, EFE, fHid1—50EBIIGMFIEd 2L, FLTHE
NzihHsZ b TERV, 20 2R REZHTWII—-5%2 7L A0H
MaeETHo LB 2EMEE Ty Y+ Y >FEEL, Y ryicpLTid
TVLANPEDOLTHL LB, RV LARBE LUBHET LI UBIZT-TL
T EVIRARREREBLIELCRD, 2O ERLBHATY, HOTL A
NOFREOIFHD 2 LB LofEmhzn,

COEIT, Frd4 VA —TAFERL, THRL, HLADL-D
EETHRELEFTLEICTIEI ZFS L BEOWL DhOFIIRL TV &
IS, FXYTA VPR =T RAEFERTELORBEORRIIBVTHETT
HY,7 BERF v T4 Y OBHLEFHHACENTWEZ LIIHITH S,
HFEMBZRACTEL LR T CBRBBORY E 0 ETL L L
ZO—RII L TRFHFOEROEF v V0L BTEIIEN E b B2 5,
FROZ, Fxdqg V[ F v —VAOERES LR, 5 M) 7OBEERED
%<, a%ﬁ%ﬂttﬂﬁwtuﬁ% HERWROLZTOuyFv 2%
HRFEI|PCBELZVEV)FEELZITTHERI LRI ETH I,

ENTEIE]ICBTAF YT 4V - AF 4 —F Y XD T L A—E~OWH
BIEERBTHRES A D759 TOFEROEVICOVTHRELTHS
ELTLIZ) EREARVWERTHFATVS,

[AFjiEF vy, Fx—uZ, M) T7OZNCEoCESND, IV
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T MIINE, ZOEYD54%IEF v -V AHPHEHL, 8% EF YV 1~
2, RYV8%% T MY IMHEET LY Lad, Fr— XNzl ble
WVARBTY 277V EWIHOERREL, NI bIIZIBo7]E
WO KRBT OANADPEZ 722 & #RELTHNBEEHE & 5TV D (Town,
3)o Fr—NVADERIE, BEHTHS2IZSND X2, HASEFNSLE
DHRFER S OLHDL ETOFFCEL T, 85D T—7 > (Gowan)
PRELZD D2 EAMWIHBERFLICR>TWS (Town, 3)s 7 MY
TOFEDE, FX—NVADFNLLBEF YY1 VOBV CEEEEL, b
HBVRBIEEZ L 225, ROBY~OFEL L2 A2EHZHoTVWE, &
NERNRT, 74— F—1x[BELEY] (The Sound and the Fury, 1929)
T3 ¥ 7V K (the Compsons) D=HEHIC L HMEIC L A=A, &
HETEENHEP SOOI ZRAL TS, T2, [77490A, 7740
ATICBWTE, BROMBABEICL2MEA% b &7 225 1 >~ (Quentin)
&2 —7 (Shreve) 7% FXYF (the Sutpens) DWFEZ B L TFT
COEEHBEPOFHEH V) TEBELRAL VD, 2 VHAERE
B NYOEBNE T EB VS SMEE, SHEMT 2 FHRORAITEA XN TVES
DThHb, —7, NI EMEEI SO IFEA LN THARY, FRT
BB TR S Nz [FEORICHE 72 1) T (As I Lay Dying, 1930) & I,
NCHhDEED e ORI DY TIIRISAOAYICELS, 1580%
EYHEPOVEODHREELMY, LEMNICHRIET 52 LT 2 55
BLOTWh, ZRICHL, TMHIdFy 1>, Fy—UX, ShY 7Ly
IEMOIBERIERLIZACL2H 2 ER CREERAPRB SN TORA
o, MEZOBZOEADPZANE IR TV AIOBEICEL WL I ETH
o THDXHIRTHBE, BBV LWV LB WTT LA EZDO—KY
BPNTVAMEEIHEE 25, 7V AZECHHOERb S 5D 2 &
<, —HBICEES R, Sz Tansr I Lith b,

[ETJC BT 2D E S o—FaHIC Lo TREShTEBY, [H]Tosd
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HEPLOFBNFED 2, [EITof—8HII ] ("Mink”) LE=F[7
V4] (“Flem”) TOEHHEB L OEZM Y 4] (“Linda”) OXTHT] &
FLCEADEYVFOED &) BRAIMSOWHIFED LIER Lo T0E, D
FOMMITIEZADEY TN A OUE,SH, BLERICWZIE, HL ORI
WA BRLELOTHY, BHOFETHLEOFEHE, H5VIRERER
WEDL I EHFRTRLE) EEFERBL TR0 TH D, ZADFENFO
BENECOVWTCERLRERDS, HFABRKIETHIFIHIORE TS 5
eI, A — TV AADEOFRIL L o TR ESTRALPEEEE
TARETEHLRL, A/ =TV XAEETHY, 7VLAIFORBBHNGIZL
RAPBDELZVHERBERETLLENG O TE L2V LR TELR
5. FEWTLALAREORFECHALTETIZILDEI S IIF YT 1 >,
Fr—=NZX, FIVTENIZEANDFBYFEP—HHIFELIOTHL, TD/h
FIEEDPSHVIZOL ) ZFEVICEBLTARRE, 7LALFYy T4 0D
HERITEEET 5,

L2L, £ZO—FT, EEEIF Y V4 VWA ) —TALEHSI S LD 6 D
FRUCKL, AEOT b)) 7T 5 HEFy EXJRERICABR - Tw,]
(Town, 153) ERESHRLY, Fr— N A TEIF YT v BLEAN
RICLZ IR L TR o8BS ] (Town, 178) EES S 5,
BERLZ-HA —TADTBIINE D ETBF vy T 1 2w L, Fv¥—NX
EFSMYTDOZADENRMEBTAZLICL o TF YY1 VOEDICIIFE
EAG 2o, FOMEERILL, RA/ —7ADONBFOIELEIFEH S
BiETThol, Lnl, EBICE, Frv1 0N, M) T7EFv—
VADFENIZE T, AoT, ZOFEMLEEHYICIATLEY, &
DFE VLA RANE BT LT, 2L T, berHE¥ax—50BEKII L
TEF XY EUPHEANORBE~NEEPNL LI, TP 7L F ¥ — NV ADGE
NICL>TF Y74 Y ORMHFRIREOHRANLFIEREEINLIDOTH S,

FY T4 COBFEA) —TANBE, FY)OEEIAONEREELRS
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F, CCKBEOHALHELOFHZHANL L DL, GLAEEORL
WHERBFHLPICENTWL EEZLRETHSH ), BENHEICL -
TEESH, JBICRDLL I EFEVI LR EEIRALTVWAEDTH S,
EEHYE, YY1 rP -3 Fi2k 5 X 2hitolRtoT 8 2iE
HEVIEBATIEILIIRHELZNIE, SLIBRICBLTELOTE X
FTENEMA D Evhif, BRLZERCETILRANOLZ2DOTHE, 7L
LAPFY T4 YOBEOXEZ T VIRIT T LI, 74— F—%2HY
ELBERIEOTEOIE Y T VIRTTITLDTH 5,

TA—TF=iE ) - NVESEBE, AANELTEHEERAThDIILERDA
HHEZ IO HIMT L b LBEWERELZBRT 572010, AJHenI T
WRSEOMR LR, HELHLADII L LAEDOTHE, ZLT, &
BHEPEPNICANERBANEOZERERIEF Y T4 V- AF 4 =T
ADO_EORERRICESHZ, SEOUFTZONERAZHAELLY &
L7DTHb, TD/OIIEFFEYO—FAEE F vy 1 Y OERPLEEHS
PR S72DTHE, ZLT, Frydq4 VICRA —TA—Er S %8
WHFT 2 W AMLBRE LD, [“ADR/ —FR[V V¥ ER -T2
—HEAP SN ET ] (Town, 182) LW H R 2 BRE 2 BIRSEL2OTH B, 3
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Synopsis

Faulkner’s The Town :
Its Narrative Structure and His Private World

Hisao Nakamura

Cleanth Brooks criticizes Faulkner’s The Town (1957), the second volume
of the Snopes trilogy, as “a rather frail and limber board placed across two
firmly based stools [The Hamlet & The Mansion].” Michael Millgate observes
that The Town gives us “no great excitement.” These words by the eminent
Faulknerians may have induced such low evaluations of the book as Joseph
Gold’s, Edmond Volpe’s and Peter Swiggart’s. They point out its thematic
disunity and structural discontinuity caused by Faulkner’s failure to organize
the published short stories into the novel and the characterization of Gavin
Stevens, lawyer and attorney, who is designed to cope with Flem Snopes who
threatens the stability and civic morality of Jefferson, the old established town.
Joanna Creighton does not agree with their opinions. She claims that its failure
lies in “the interminable attitudinizing of Gavin Stevens and his ‘adolescence-
in-reverse’ relationship, first with Eula [Flem’s wife] and then with Linda
Snopes [Eula’s daughter].”

Many critics have been troubled with the characterization of Gavin Stevens,
the protagonist and narrator of the book. However, Olga Vickery’s analysis of
the characterization gives us an illuminating hint. Vickery claims that in
Stevens’ reactions to Flem and Eula “he is both an individual and a public

figure.” Her remark suggests that there are two Gavin Stevenses; one is an
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individual and the other is a public figure. This dual identity, it is supposed,
reflects the author’s own identity crisis while taking great pains to write this
book. This paper aims at reading this novel as the process of the reconciliation
of Faulkner’s dual identity by examining the narrative strategy.

Faulkner was at the pinnacle of his career as a public figure in the 1950s
after winning the Nobel Prize for Literature in 1950. He became at last one of
the American voices. At that time, the South was in a critical situation regarding
racial discrimination. His opinion as a public figure on the Civil Rights
Movement generated a great deal of blame from both white people and black
people. The former called him “Nigger Lover.” The latter blamed him for his
lukewarm slogan “Go slow now.” He was extremely depressed. As if he had
escaped from reality, he nearly referred to the problem in The Town, though
he had made Stevens pass extended remarks on the matter in Intruder in the
Dust (1948).

In addition to this crisis as a public figure, he was privately unhappy. He
felt that no creativity was left in him, but only craftsmanship; he and his wife
were in conflict and they depended on alcohol: he fell in love with a young
girl who wanted to be a writer, as Stevens loves a young girl, Linda Snopes.

Gavin Stevens appears in many of Faulkner’s later works as a major
character, and sometimes he is the author’s mouthpiece. In The Town Stevens’
role as a public figure is to save Jefferson from the Snopes. Faulkner narrates
this novel using only three anti-Snopes allies; Stevens, Ratliff, and Stevens’
nephew Charles. The narrative structure shows that the author is on Stevens’
side. However, the story reveals that Stevens’ actions to cope with them are
rather useless and ineffective. He cannot prevent Flem from rising to become
president of the bank, nor can he keep Eula from committing suicide. And

when Ratliff and Charles themselves point out the ineffectiveness of their
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ally’s words and actions, we know the limitation of Stevens’ narrative. The
narratives by Ratliff and Charles bring Stevens out of his too-much-
romanticised and idealistic world to a reality full of Snopesean evils. Stevens
wants to shut up the Snopes, but in reality they sneak out of his linguistic
control. Suffering from Eula’s death, Stevens eventually chooses as his
personal role the saving of Linda from the Snopes, as if to reconcile his dual
identity.

Faulkner’s role as a public figure is to save humanity by language. He sent
public messages, believing very much in the power of words, as he declared
upon acceptance of the Nobel Prize; however, his words were really useless
and ineffective in the real world, symbolized by the existing racial problem.
He secluded himself from the world, shutting himself up in his own private
world, the novel, trying to control the real one through language. He chose a
personal role to tell a story to a girl, Jean Stein, as his letter to her reads.
While writing this book, however, he realized that this was not “just a funny
book” as he had thought, and that it could be put out as a publication. His
private world, to be sealed up, was brought back to the public world again.
The creation of this novel enabled Faulkner to reconcile his dual identity by
making Stevens re-experience his own tortures, and through this sublimation

he could go on to The Mansion, the third volume of the trilogy.



