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Edith Wharton 2’85 L 2R #%E D ER/IIHLTH 5 Hudson River Bracketed
(1929) & The Gods Arrive (1932) 1%, HFEH L & DOF4E Vance Weston DIER
ELTOBREYHETH L, TO2EHOMHEIE, FRIERKEETO19134F
EIZH D, 19MREDOT XY #HETERR L L COEHEERT 254 Dick
Thaxter D¥IFE %, Literature &\ ) BEZ T, BE LIGD -2 LICH2 5T 2,
R.W. B.Lewis DIRREIZ &5 &, 7+ — b i, 44, ERIZICLTRITL
ZFNTH ) BIER T - /2 William Vaughan Moody % E 712, BEED 7
AVADLERORREHEZ ) L LTI wr— itk o, =
DEMEOREMFEL, H—RERRELUF» SR Lz o727 —< T
HY, ISERIZEIERTLFETH o720, BFTOBETREICL - TH
EPE) XIHET T, AT LT T —< 2 ERLT BRI T 70
HIFHAPEL, TORDIIOT — < OGN E R SE T2 DS
LD, fERIENOBREZ LRI 224, 1921F4821 AfHF O + —
FYDUTOFEPOHEBTED LI, BEORME LAY 55
BB, DWVIERIEOEIIHINT 5,

The War dealt that masterpiece [Literature] a terrible blow. I still “carry” it
about with me, and long to make it the dizzy pinnacle of my work; but when
did it all happen? And what repercussions did 1914-1920 have in my young

man? I wrote Mr. Scribner early in the war, and offered him several “Ersatzes,”
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among them “Summer” and “The Marne,” but he preferred to wait.—I’ don’t
yet despair of situating the tale; but there isn’t enough perspective yet.?
THLT, 10°—=VIFEDY 4 THERzES LFZEAT, Bifsh, Ui —

Pk oT, REELZoZ22D L2V IOERIEOWVICHOEZ R
LR %holzDTHE,

BEICETF L TP oM ISERD 19284, 66D, 74— b VIZHE
ZOF—-<x2BD T, MEHOERE 19204012 L, Vance Weston & F
NZ5\Z L 72 Hudson River Bracketed e U LIG®0, 1929 FOREFLOFHH T
HER L, ZOBED 193045 5E/EL LT The Gods Arrive [ZH D #4701,
1932 B L7 7 + — b 1&, Hudson River Bracketed HARTE £ 1930
41 B2 KA D Elisina Tyler XD X ) ZFELE2EVTV S,

It is a theme that I have carried in my mind for years, and that Walter [Berry]
was always urging me to use; indeed I had begun it before the war, but in our
own milieu, and the setting of my youth. After the war it took me long to re-
think it and transpose it into the crude terms of modern America; and I am
happy to think I have succeeded. *
ZD2ODEFIROEERYIZDOVT, var— P HRFEPRVHRELT
W kST, HODIEGROHNTHE 2/ 5 /EmD ) D 2 DIEFT TV
IZETH AP, BFEPLORBE, HEVHFLTW R o728 ) TH D, ®
ZOTFEEY, fERIIH L TORFPHFROSIHRTH Y, KKOH
x4 — P OFEHORZEEMLTEY, HIFED The Children (1928 4F
HRBO WCHRT, BRATEDFHE L { Bd o072 The Gods Arrive HHI & L7z
BOLTO#EFIE, UBOFHEZMECHE-> TV,
This is a sequel to Hudson River Bracketed, whose events are so skilfully
recalled in the opening chapters that The Gods Arrive can be read itself. But
for full effect the two books should be read together, for in structure if not in

viewpoint they are one piece—the first three hundred thousand words of a
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history not yet concluded. For despite the title, the gods have not yet arrived

at the end of the book; neither the artistic development of Vance Weston nor

his emotional relation to Halo Spear has reached a point that satisfies the

reader, and it is hardly to be supposed that so scrupulous an artist as Mrs.

Wharton would be more easily satisfied than her customers. [emphasis added]®
HELTO2ERISHT 2EEDITIZB VTS, F AL Vance AS1ER % 58
CTRAZEEITHRENFRON VI E, S510, SBOTERRHERIC
MY 8, EMOERM L FENBII~OKE, HEEH L SEELOR
NOEELEARE, HIVSESELERTEORAATECHERI T LT -
TRV EW )P KREE EDTWD7 H51Z, EAR Vance DIERIHED
LA DAL, FHoRMEBEY, BT L CHERTRBSATUDICh 2h
oY, BEHICEMEBAOEREL ED LS ICHKETRELOD, B
TE, DRIEHEL TV D, INRTIE, Literature & LTERTE L dro 7
To%%, 74— MUABECEST, TOHRRT, BUMY 1P, [FEE
LT, BEMZTIZALELCEBHBELAZERHIELEDS, The Gods
Arrive DFERBFIZONVTEE L THI20,

II

VA — b X, 1930F RIS, Hudson River Bracketed & The Gods Arrive
EHACTEE DS, HIEABackward Glance ¥ HE L T\ b, 512, H
HDNENR L THAD - 2502 T3 L0 d, BOAEXIRYE-T
HEZHEZ D & 1923 FEDPLEI DTV E VI S BIE A Backward
Glance |23 F 5L, —a2—3— 7 FRHERCY 3 — N OKATBED
KIASDW T ORI SOV TIHEAFF TH oz v — h 2L, k3
NBEo2=a—IF—r#E, AERBRORE, BRELTOEFS AED
KL LCh 5 DORAE O3S, FHEHRTLTH 2BOHS, $—X
BF KRB L o THT BT RIZ OV TP 2 D EBE NS P~ Tk
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NTWh, LHELEDD, 74— YA, BEICRoT, EEPHEHTCRED
W EBEICHA D &5 Z0RARE, FFICHRSNZDbOTHY, AR
A Backward Glance O CHEBHE I NT-HTHBRER L L TOAER LT R
EFRT, £LOFEFELSRALE FEVEROBEOY 2 - iZ2gThTw
Bo BIZWE, BIfERIRO BN, IR ORBEGEN ) T 02T,
FMIZ D % ) REE R REEDE VT W20 7%, 2K Teddy Wharton ¢2D 1
TOERIE, BECE>LBRLECHEALLE E, vV Fa—Ly Vil
HLBEERG LB IO THAIZEE R, FLT, 74—1
Y OERIES & BIBERAEO L) KEBRETRI L Twierk Eil20n Tl
LS Ty, 7277, “New York and The Mount” &\ BT, The
Mount DEEBTE*MBITLI)ICRoT, 74— P HEELALZ I THRE
EBNCES LD oo, KA =a—A Y79 Y FOLDOREICHZ HhT,
Fhma—I =7 ORTRPBELN0, Uil Za—aT 7120/ E%
FREEY) TOLFERBNTVE, LELZOHETD, vr—Frid, ke
DOEBEFEENIRRT A4, Za—3—270FKEI - v/ RITT
B-EMRTHioZDTHIENELL, P22 7T FT
DEOEFE L IINBHICAD =2 -8 — 7 OFZROEDVH FASTH TR
VI IKEATWS,

RERSAEIEIEAD D Th <, 1908 M5 1910 F 12 b7 > TREBRICH - 72
Morton Fullerton {22V T b & EAN TRV, fERwICDWTH, “The
Secret Garden” & W) BEBTEICH Y EIFRTWBH T, ki, w{o»D
FEEICDOWVTHIRIZER L TWAIZT 4\, Janet Beer Goodwyn i,
74— b OBRE “the sanitised, official version of her life”'* EFF LT 5
L, Cynthia Griffin Wolff i, %@&ﬁﬁ IZoWT, BFOX Il Tw 5,

In A Backward Glance, Edith Wharton gives a very limited chronicle of her
own artistic growth, and the tone is stately . . . and measured and modulated.

We catch only fitful glimpses of the child who was so perilously obsessed
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with “making up”; and the cultured voice of the novelist who seems always

(and even primarily) to have thought of herself as a “lady” little hint of turmoil.
It is tempting to conclude that she cared too little about the mysterious forces
that shape the life of the artist to be bothered examining them . . . .!"
Wolff 28§ 2 L9145, 74— PP MERE LTORERHo TV DS
1, T—HBTH2, BEOMERFTICBVT, —ABPICROBFICE| &
85 o TTAWEIRUIRET 5 —7,

>

MEOREETBIL ST LTw
WROEZEEL Twa, £INEFoma—F—2 LHHLTIR, =90

BLAZDTZ L) 2HIEEIZIZE A LBLAERE, L CBIfEES
RE, RMSWRITAL AR SN, [BEMENEFOBIE L2 S TW
2o L2L, FERFEFHICOVTID L) ICIEEICHENTH - 1B S
EoWT, Ua—-brRBHELEITHEROBL) T —Lixhie, &
LONEVRITEENIBENHT TG TV, 74— bV IZERFIES

PLrEDDET, ST ETHYEEE»S

RELNBEDREN, 5 Lz
RGPS L OWEIH L TR TS K213 A LRSS, BXE-
OB vEE

=
L

REAL LTORERLFNTN DS & 512, BEFOH
SBDLZMMIERE, RWEARRTT, AETAERS AL
o BIZAL, s

ERO LD IZFE

~ AR

WOWTHRE z ZT T s s iconwTy +— b v

2 TWh,

In a day when youthful innocence was rated so high my mother may be

thought to have chosen a singular way of preserving mine when she deprived
me of the Victorian novel but made me free of the Old Testament and the

Elizabethans. Her plan was certainly not premeditated; but had it been, she

could not have shown more insight. Those great pages, those high themes,

purged my imagination; and I cannot recall ever trying to puzzle out allusions
which in tamer garb might have roused my curiosity.'*

FEERIR LB LT, ZORBPEENTH o722 L 23R/ LA
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b, FNEERL, YA ofEmERE T, HRICBELALZLE
Nz oT, BOEREHCL o THR THo I EBRTVRHEDTH D,
Fho4— b ik, HESREBEFCBI2ESOREICELT, EES
RETI, RALOREICBWT, BAOREERRT 5 TR MED, L -
TV, i 21E, The Mount PEHTHOSFEERHEVOFT, FK
Walter Berry %3 L CTHEAZ D& - 7 Bay Lodge 22V T LTV A D2 H
bo FEFICTRELTHY, FEEHE LML T/ Bay Lodge 29V,
BICCFCEE CEROH - REORERELFHELR, V4 — M YIIHSO
RELHBLT, KOLI)ZENTR2,
His fate, in fact , was the reverse of mine, for he grew up in a hot-house of
intensive culture, and was one of the most complete examples I have ever
known of the young genius before whom an adoring family unites in
smoothing the way. [emphasis added]'®
7YY R YOI LAV OB CRET, IR L CEED S KIRICED
FHNT, XFEEBY “ahot-house of intensive culture” IZF 072K ADZ &
RELRDS, EX, V4 — P HFOBoARERE(HETH- 2T L%
FBLTWD, X512, EPEM7Z%M# A TH S Henry Adams X John Hay %
CHINTO I EL ST, FERDPLZT ARBIIKITTnd, o
OEI N, B “in a state of brilliant immaturity”” 12 & &£ o> TL
FollNTw5, BECBEOHS T, BfaZE I &% “this tardy
reconstruction”™® EFELTW2 A, 4ETORE, BAOVR-RER L,
A=FAA o= PV EVIHOERMLCE 28 ESEREHE <17
L) —ANBT, [EHEIL L) ETrRAEPR VFELN TR VERS %
BLTRENTV A, Wolff OIFEED, [LOHOFEREIZLALRE R
HIRAD L D 2 S NINHE] OFEN TH 2,
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“autobiography” &\ #E&rid, 18HHCEH, BETHE TR T ABEETFO
ERPLEBAERL CIMATROPEZZU T, BILLIOTH D,
auto (self) + bio (life) + graphy (writing) & WIFEDR VI HNEL bR D LD
12, BOEAELEELZENRLEL0LEDT Y YN THD® ZD3
DOEFRE EZE THIRT %917 X 5 C, “autobiography” & 9 HE& OB
BB DEFYPMTL B ZOEPHEFEOTTEHT L LH 2L, 29
L7z v ¥ JVid “memoir”, “confession”, “apology” & L T AR BT
THEL TV, 2% 0, 4H4ZHE Saint Augustine 25\ 7z Confessions O &
I, BAOEHIIOWTOEHTH-7/2), H2VIIEFORNEYHEET
5500, BTN EAROMRERLHZIRNERE -0 ETH D,
BETHY, BBVFTHY, ILIALTHS U FBEEOEREYBET
LT EMH, FOBEOFRT, BT LEWEOERHIA > T %, Northrop Frye
RO XI5 LT 5, “Autobiography . .. merges with the novel by a series
of insensible gradations. Most autobiographies are inspired by a creative, and
therefore fictional, impulse to select only those events and experiences in the writer’s
life that go to build up an integrated pattern.”® 2 F 0, D L % EER HFE
BEEWHET L0, TOEFOMBE, BEOEEIMboTLH0TH
o BEZZDEEHFWET A LIIATRTH Y, BELVI LOIE, &
BILE-> TV 2BEOFRI DL, BRELTCVWAREZERL 200, Fi
EINY, BEENZDTADIDOTHHLEN) P EBI, TH LERKE
BIZOY ¥ Y VORZKIE, SHIEE, FRVF, EARLWI=ZF0—HH
LML, EEPSHEHL T, Gertrude Stein @ The Autobiography of Alice B.
Toklas D & 5 W= AF5% B 27> “fictional autobiography” 125 E T %,

7 4 — b VT B % A Backward Glance DT, @ EFE - 2Bt £ XFEA
ELT, BIHOBTAD THE T LT 2B, NWRMELES TS,
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WHEE—FEOEHLRLELELABLTWA2ZOFEN—FTIE, F&%
U7-884%, Literature THETL72F £I1C4 o TWABEWERROREWEED
T—<EERHDLET, BV A% ST, EET O D X Vance Weston
EWIHBECOGEEFEETAHICL T, LPAEARDOT = V¥ —%FER
T, EVEHICEFOBEEFHRELTVRLDTH H,3 20O L I ITKRFED/N
4 Literature & B 1% A Backward Glance ¥ Hudson River Bracketed & The Gods
Arriveld, BREIT 7 A b & LCREICRY > Tw0Do 74— b 23, “official
autobiography” & L "C® A Backward Glance TEEILZ: B o 722 B G E) & F50E,
B AN MEE OELB T “an odd, disguised form of autobiography” &
L T Vance Weston 35T, fEo T\ 5, »

Iv

R MR KEATISET U7z Literature THE, EMF & LTOEFICBT
HEAWZEYEETLES TR/ TH o728 9 25 WiER, Dick 27128
DB OIRFE Ho BENH D, WiE LTWKE, BRERPLEBEWIEZLE
B LT/ Dick i, /MEOEEHT, XOIITEBET 5, Dick # b R<H
L ChXOWIE, HICE o TRERTETH D, FORREMEIZ, LT
FEFLHE2 SEMICRETZRNWTHT, AFy I uzlh, B LTo
HEZE)HEZBNBIR, ZFREVLBELICLTWAREZMZOTH D,
K OFEH, XOFPOHE EERICIE, BEICHETAEPLT, K LTott
HEE)THLDOIE, BREIFILBPRVEIALEI TN L ERR
T5, €I T, Dickid, BOX~OELE, £LTC, MWHAHEXTIZTS
VL) BEROBOXDER L FREBET LD ThHL, €DK, Harvard K
IS, BIERIGD, FEDFEID, FHEEEHE L HHTLPEoNTT
BULE B2, REC#D Y, BORENICEDZ LZISRELORE & B
REFOEIA LY, HEBOEIZL > TENYAATEIEET, HEEE
HY2ZeWTE, 20%, BROBEYTCI -0 v/ WHBET5H, £2 T,
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PRI = 22— 3 — 7 TH Y & - 72 Rose Ledwith S BRHS L, HiErER
AR FEMEFCBEVEETY, TAEHAICT AU BIRET 5. #F
MHHEEZETFIIC, —a—3—27I12F o7 Dick i3, BIfFRHT&L, #L
WHEEORIRER L 2D, WELLNAZEOND L)% b7, MaSS
HFEEEBWTEEZ Y TTVWI2 Rose DEBHIE,HEICERL, Erz
BT 5, LaL, BEOFROBRELM o TW5 Dick i, HERITTRED
WWEY BT, Fo#%, HERICERLTrS, BREMBET S, ML, 1
FIFELT, Vv—F ) Xs0RICESSE L, BUAMEZRGL, HE
ICBIEED B, bk EEFAETNAERCHAR L 2R fEDS, BERRT)
T D, ZOWE, FERTEIIIRENH S Rose &, FELROHEFHIZONWT, Fa
FOERRITINNARD, LT, KFEFEUR, BHEzZUTEILTY
ADT % —F 1 A b Caspar Levick DED T, RiEZEZL T, LLIEOKRI
REPLTEY FUANTLFERET S, I—T v STALS ) KHE T %
T, BIFERTEELLEIAT, TAVAATA I Y TOERREFEEL
72 Carmen Bliss L 1D &V, EOF2Th TERIILS, LML, ZADH
i, E<WEEDT, Dickid=a—3—7I0RYD, FEEMICIIHRIIL 20V,
ZMHOB B O/NREER S ¥ 5, FDT%, Dick ZE=/RICED #2
D7%hs, HBFRICHADTAH LIRS, Rose id, BHFHHEHIOLHZFR
IE T, Dick KHKEIICR L, AR FE2EEEELBTT,
B4E FO Carmen A= = —3I — 7 iZHh, IO Dick 2 FHL,
Rose & DFEBEFEVFBREOBRIHET 5, EHL0ORBETEEFHL R,
Dick i3, “ADOTEEY, BAEIFIEEL Y, £ CELBERRIEEL,
SEBIBOY#E»20THE, LoL, BRTETZ %D, Rose ~NDHER
DEDS, WROTANRED, ZAE, BREBET L 20 P~ RIS H
MiF A, &I T Dick 1, HOEWERICIEET 507205, Z&FFICE N, ffR
P EETRTIROBAERoTLE ), FLT, RSN/ Rose 1k, BT
EFIZFIZREY, T Levick & & b2 Dick Dfait#HFC &LV H, ZD
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Dick O kunstler-roman i&, Dick DR ¥ 2L CRAET A0, ok, 87
IZEtEhTwns,
VA=Y, SOYFTUFETIC, BRELTION-VIIEERTEN
TWVDA, ZOWMETE Dick DAERROESTH2, #hid, AFA
Backward Glance DE 2B L35, O VOIS, w1 — b 2D
THROEDOFERSE, A OB EREIFCTVIRSLEL D, B,
/NHROBET Dick 2%, XL DFHDH T, “O my son Absalom, my son, my son!”
&) —HiZ W, MO TSEOEIDEL SIEHT ABEL D 5,
COBEE, V4—bOBREOTT, FIHLTRETH > -H4 ko
72N D& LIS T B,
My imagination lay there, coiled and sleeping, a mute hibernating creature,”
and at the least touch of common things—flowers, animals, words, especially
the sounds of words, apart from their meaning—it already stirred in its sleep,
and then sank back into its own rich dream. . . . 2

3 61X, Hudson River Bracketed D Th, FL & 512, EAZL Vance 75

¥°T, Miss Lorburn OEFHRF T, HEANFCL Zo B IclPh T ik o T

W7z Coleridge DFFELBAREICL, SEOEOBIICHIET 235HE 5 %,

It was a new music, a music utterly unknown to him, but to which the

hidden chords of his soul at once vibrated. It was something for him—
something that intimately belonged to him.”

Z LT, TOHMIZFIIZ, Vance DEMREENIZBWTH LWEEA AN,

ZHUZBEDH - T { Halo Spear & DHEVDBFHTLH Y, IHOBTEE

BiGEE LTHELTWD,

F72, Dick B DI, F 85 OBMH MO H 2 BN T, XHEM~
DENZBRTDHEHEZLEL TR &, Y- FYASPEET, &
DIFIH T HBEE I HEL TW 2 E2RER L TWARS L ER 52
Lord, BHOENE, BIELD SAHOKY, LOBEHOBOFORL #
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VR, ROEE, KOBMICHT AR5 BPOMERTHELEZEALT,

L EIMICHE PR TS,

Literature 1 70—V OEfE % #EE LT/ & 25 THET S 2 RTO/Ean
THb, HEMIZE, FKMERREICL o THRoZHHNTRICLL00
THBHIN, EARDPFRDILRANEREL, XFNOEEZLTHHIZY
TEBEF S TWA, Thid, TEHEOFT, FESPBELIDONVT,
BEAEEL ol b EHFWII—F LTS, T LT, Hudson River
Bracketed T, EARHZ2—T—2BFHDDick 75, HHEHEH D Vance
DD, ANBOBET Vance 1 19T, BICW L O DFF T REDH
WA RB R o TWT, ABOFGIE Vance DEATR & L TORE % i
B, PRI, BRI NOBE R EOEIC R S Tw (o Literature
D1 F & Vance DWEEE BT 5 L, W OoPDHEBENH D, EHD
boa—F—IfTE, EFOLOIIARELAFLLL 52 22 VWIRN
WCRao72 0, BIBEOE LD Oy E NI TNERERILZY, HEFF
FELTHWREN oAV I —IlEZONALI &R ETHDH, SbIT,
Dick b Vance b, #iBi%, WFETHOH O ZLHELHD FVv, —REE
e b, BIEEMZUGRESNE N EL X2 B o3 L, FIBMTE
iR OB CENE (S, BRREOTIRLIZ LILRD, $/, WA
L, WAEDFENRL D, KED AR RPETS, KR ERLT, =l
HOBAEGATE LY, HEAOKSIRIECE S & vnolz, ERELTRE
NAERERE D, FUTFVTF A —DBIEEMEELPOERTERT %,

T3 L@ ATy PRBFH AP OBRELR LBV TALNL T,
Vance ¥ T AR E T HMED 2 fERTIE, Literaturek KB L TW DO DD R,
TEENMZ bNTVE, ZOEEIMERNLRDOTH L0, EfEERET
HARENICETINP R HETT A Z L IIATETH 575, Vance WFEILR
ENAE2ERE, TO2EREY A — b IlEoTHENT 7 A MTH
HEVWIERE—BEMTALOTH D, BEETHENZVEDZFED L,
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FIOANBEEANRICLT, 230, —AKLiZE-C, ElE B CERL
LCRRBLENR T+ — M kD725 573, S0Eh SN A T4 1
FORTHb, BbiEH 2 LA LR L ORI S L, 72508
TBETH BAOHKWTFMEHBL D ko2 L 3T, RybELE
INO Vance FEANRELTHI LWL T, LTHBHI L L 19HREDH
B2 ma—I -7 ERHATE > R L O EOBF LT 5 M8
HoTZDTRLRVIEDL I Hy FRESBWICWELBIE LT, Vance /A (S
BEUTHELTOLMEROEMI, It CEEh 2R S W Bl
LARIE ATV 72 Elinor Lorburn & V2 LMD ANETH 5, FOIM, B
CEINT, — AU Z DBRBO BT Coleridge D L#ER A HAT, B
LWR—HEE R R0 BHI R > T A EHETH S, Vance IZBIFEER #
RO XS, Elinor DEAEIZSH 725 Halo 155,

“I’m writing her [Elinor's] life—trying to.”

“I mean, the way I imagine it. How things were in the days when this
house was built. I don’t know how to explain . . . but I think I see a big
subject for a novel—different from the things the other fellows are trying for.
What interests me would be to get back into the minds of the people who
lived in these places—to try and see what we came out of. Till I do I’ll never
understand why we are what we are . . . . ”(325)

COWSRFE, Literature DY F ) K \id R o 18 TH Y, ANEICIT A
o/ Vance 0¥, W, TORBDFLETH - MO MR — 4 % B 10
T2IEE T, ELAECHIET 22 E T ABECTH 5o Instead & %
DI N2 DER/NFOH T, Vance A% Elinor @ “inner source of life”(318)
TR UEHET 24MAIE, v a — b YA Vance DEWELBL T,
O “inner source of life” % [AFE L TWA L) X F 74 73 3 Vi Fik
E—BLTWS,
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510, TF— A Vance DYFET, H-L2EBREZHEAT-OE, AL
Vance TR D E WA LD ANYEZE & F L THRERTH 5.2 Literature T,
F AL Dick &R U EREE % ET 1 Rose &, Rose EIXIEXICE
Y )T 4 —OED XS RFFAE Carmen ASFIE L TV %, Vance DHIFEIC
BT, X% ZEFE TH S Halo Spear & Floss Delaney 555 % 7%,
Halo & Floss O IR B2 KIS DFIIZ, LauraLou &\ ) RIEFFEL,
& L2 The Gods Arrive {28V T, Halo D7 A 7274 7 4 — DR E N
VT =NHMb B, 3ANDRED NWRRER, Literature (285 5H 7755
AR D B, BRI BEETRET S L) 2B 2 it Ez S5
CHMILL TS, DFY, Vance i2& 5T, FLMBEOREFEENICL > TE
DX ) BEEPVLELZOPERBPTTNE L) TH 5,

LaL, RAZZEANL, BEMT 7 A M & LT Vance Wik % BI{E L 2278
b, 74— bViE, EMEELTOHDZ Vance {2 E L, BTORMENE %
Halo iZEEL T, BRLTW A EWV IR MR TH S, 7 + — b > % Robert
Grant |Z1907F 2 E > ZUTOFMP S bbb X912, HLIIFRER €
DL DEBUR LD O LR TEmMAED 5,

I conceive my subjects like a man—that is, rather more architectonically
& dramatically than most women—& then execute them like a woman; or
rather, I sacrifice, to my desire for construction & breadth, the small incidental
effects that women have always excelled in, the episodical characterisation,

I mean.*® _
FRFEH ZHT T DR, R LTED L) 2HETEEL D ORED,
HoHWiE, 3 DOREZ07DOH, Vance WREEXHL T, §FTHOANEEZIRD
o T, FMEB LML LTOHSDANEZEBL TS, 2 YHDE
SrBEBORTBI L > TWADTH D, Literature DT Dick DFE Rose 1,
FE2 12, LauraLou D & 512, AW THY, F72, Halo D & I Dick D
BEERIC 2 S TR AL BWHEETH A%, BLEHIEREHZITo TV
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TEVIBREIL R oTWS, &2 AHD, Vance WEETIE, Vance DZERIEE)

S bIZ, Vance 135EIZHR/2 X 512, Halo @ 6 X4 7 RuiC#l 5L TH
% Elinor DG ZHEA P HLH & 2435, Alida &£V ) AONEZ/NHEOFT
BELLIET 2,
Vance was not to make a predestined old maid or a pious recluse out of his
Alida. She must be a creature apt for love, but somehow caught in the cruel
taboos and inhibitions of her day, and breaking through them too late to find
compensation except under another guise: the guise of poetry, dreams, visions
.. .. That was how they saw her. (344)
Vance 12, HERXPBEOBERED- DI, BEFEEICL, FoRbY, R
BRI DI L TEESTELEFEZ SN Elinor DT %, Alida &\ AW
WCEDERTHBEL XD L35, Vance 1, Halo *% Elinor D&% B &
HAL, RO XD %% Halo W32 5,
“Have you had to give up things too ... ?”

“Give up things ... ?”

“I mean: a vision of life.”

“Oh, that-!” She gave a faint laugh. “Who doesn’t ? Luckily one can
recapture it sometimes—in another form.” She pointed to the manuscript.
“That’s exactly your theme, isn’t it?” [underline mine] (343)

2 512, Vance 28 Elinor D AETEOLN TV WS 2 fEROPTHAEL &
D ELTWARPIZ, HKIZMEICSH S Elinor O & & Halo DENEL L
TVWHHRIZADE, HARET D, 2 A0, Vance 7%, LB O RS AYE
h EiF72 Blinor 8% Alida & LTHEEL, ZORMMEORIERS L) &
FEMEE, va— VA, FAECHENEDSLECONE, ¥R
LTELEAE Halo ST AL W) AF T4 0 Y a vlRiTHEEL LD
KU B TEMO T, Vance HSED X 9 % Alida 5% £l U 72201
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BRI S TR, DF D, Vance A° Alida 8% Bl3&E S B{T5 %D
YO, FEEI A M CESTEETHLILDELH 7, Lad, ZORHE
75, Halo DFFEIX, Vance DEMIEBIC & o TR TS BVWEEL 2
HDTdH 2o Vance & Halo [ZKD & 912, I OFHEME DV TiHNS,
“And those are the things I never could have found out if you hadn’t told
me.”
“Oh, yes, you would. . . . You were destinedto....”
“I guess I was destined to you,” he rejoined, half laughing. (345)

Elinor D A& % fEfAL L 72 Instead 135259 5 H%, Vance & Halo @ AL
TNZIERHME L TR ZHAREREICR D LTS, 240, b va— b
YHEBREZIRDIZO DD, RTeddy & DFEMEEEA D T L whd, B

b, FLERELCOEBICIRERBREL 2D 2L G LTV S,
Vance i&, #5#&#%, LauraLou 25LHIMMELXESNT, BEZ0OL 0N E
BERYD, BME%2b, HiCE OBE»SIE, HBAEEL TV “a home,
children, a moral anchorage” (411) D &% HEEHTEHZ EATER VY, F1L
T, RIZZEDOHFL &%, BEICIANT 5 DTdH 5 “He cared only for his work
now, or so he told himself. It was his one refuge from material and moral conditions
so stifling and embittering that but for that other world to escape to he would have
borrowed a revolver and made an end” (374).% L'C, —5Halo iX, Lewis Tarrant
&, BREDPLMEL2ZOTIIR , MBOSHNLITELHD 7205
o L2, HIICIIHE L PBERES LD o720TH S,

Except as a means to independence riches were nothing to her; and to acquire
them by marriage, and then coldly make use of them for her own purposes,
was as distasteful to her as anything in her present life. And yet she longed
for freedom, and saw no other way to it. . . . what else was there for her but
marriage? (104)

LT, BESERICITEET Y 2K % Halo 1%, /N Instead * B)1VE 5 F
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B % LTSk, HEoERIEB O 2 & 7% D, “the mysterious vehicle of all the
new sensations pouring into his soul” (97) & 2 5 Z EAFELIZE > TOEE R
Wk kb, BEOORBEAEEIZKINL T2 “intellectual communion” (342) %

HETZIENTE, ZARVDL2EIND I P, BEVOFEHIFRERE L
bo [—HEFRICHTEINIZ](337)Halo FESICEE LD 0, L L
TVance? ik § 5 DTS, BOFBRE LTOFRRIZOD VAL,
HRUCHBTREZTTHEL L) ETAANZXATHD, i, KL
LTOYes a7 U754 —LLeT s E5,

Her sympathy with him, she told herself again and again, was all intellectual;
she was passionately in love with his mind. It was a pity that he had not
understood this; had tried to mix up “the other thing” with their intellectual
ardours. And yet—no, certainly, she did not want him to make love to her;
but would it not have mortified her to be treated forever like a disembodied
intelligence? (463)
L# L, Hudson River Bracketed D5 45T, Laura Lou 2WHFET 5 Z & 12
Lo THENBZEL, Vance ZFFMFE V) BN S /2N, Halo KD
TR CHESTRAA AL, HHRERDP L OXE, LN L IELEZ BT
bo D%V, Halo I3 ENz, 74— b OLEEOERDOBRET, #HiE
V) HEMBHEAIE L, The Gods Arrive \ICBWTHIEICZ L LTOED
DERNEBITT 5,

The Gods Arrive TiX, Halo D7 4 7V F 4 7 4 — OEEDOMEAY, Vance
DEWEEBIORM LIEAT, BEERT -k oT\5, Halold, BN
FTHY, HHERT, HLIWHIEE L LTORMEE KEOLH T LR
HEED D RFEOE TR 155, A, 10FEHORFBEEFOR, Halo 4
Lewis DTT% £, Vance ¥ “ATI =T v A2 BECHT 5, L
HESDOERET Vance & — 12T AU A 21RICTH I LI X o T, “this was
her first chance to be her real self” 2 & KU 5, L Cii&kid, BCOFELM
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BENOBEIZRE T, MKt Vance PERIEEICEATE S L 2 BIEED
WEEHL DO, ROBE L, [BHLELL225, FOFEDZOIIEL
T EFFENAREOFEEITMAE S 2] (30) L4211, “what I want is just
to be like the air you breathe ... ” (31)& Vance I2HIT5, S50, it
Vance IR T ZEFMIC Lo TR EN G EETHERZ DI IR S,
(“she should go on serving and inspirig this child of genius with whom a whim of
the gods had entrusted her” [105].) © L TW2o D F 127, 7L the character
of the blindly admiring wife” (41)DIKFEIZE > TV DTH 5,

Halo iZ\V3D L7» Vance AEMESERT 5 Z & & —LICH B B OEY, T
BER LS BIMMLFEDOED L I BT D (88) HLDERMROILE L
LTONMBEIEKEAD Frenside 12555 KNOEEIZEN T 5,If being
happy is simple, being happy with an artist isn’t. It’s been a beautiful adventure,
but, to adopt your bold metaphor, I want it to end before the wings turn into chains”
(319). =7, Vanceld, T X9 % Halo 2°K&IZLLATOD Laura Lou & [FI#E,
“obstacle”(78)D L JIZBZ, —AWZZ Y EVI B L LTOHK, “ [tlhe
masculine longing to be left alone”(81)2558 %2 5, & 512, Vance & Floss D
PfRE > TV BIZb b 53, Halo DTLICR > T A 2 ED/2 Y, H
WEDZDETIL, Lo bR TWAETICR LT, Vance 12Xk & 3 724
Wz B 5 I29ZIT 2 % . “Did that curious tolerance make her less woman, less
warm to the touch?” (332).Halo 14 < ¥ % Vance & Floss D KR OHEE
ERODLDEEL, WObDE YT ) T4 — 2R LR 8
WY, HBRPOICHELLY L T5, LA L, Vance (21 Halo & DAEE
AT S FE T o BRI IARD B EFMIERIA D 5T, HRIEML 2N i
ROE, REIT Vance & D RID “intellectual divorce” (345) 25T 2 @ &
%Y, SETHSOEEEMACER, ZOBIMTIZE 20 EOh%1ES
LIk bo TOE, BFREWMOTHS LTI THE) T4, HiZtHsHk
Lewis (28 LC, RO &L |2 Halo 38k &35 DT 5“1 want to be alone;
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to go my own way, without depending on anybody. I want to be Halo Spear again—
—that’s all” (368). € L C Vance DFHEBLHEZHMY, HOEEDZDIC
AT AUBIZRY, Vance & DHEZVDHFTTEH H The Willows DEET
NEZRDVEZ) &T b,

—7, Vance iX Halo & BJ4LC, Floss Delaney & —#&2% 1), RO
G2 120D ERIHIEL (390) KDL H & L, BREITL, —A
HEBOR P OHKFIZF ZEDS - THEET 5,

Two women peopled these agitated vigils; the one that his soul rejected and
his body yearned for, the other who had once seemed the answer to all he
asked of life, but had now faded to a reproach and a torment. The whole
question of woman was the age-long obstacle to peace of spirit and fruitfulness
of mind;.to get altogether away from it, contrive a sane and producti\fe life
without it, became the obsession of his sleepless midnights. All he wanted
was to be himself, solely and totally himself, not tangled up in the old deadly
nets of passion and emotion. [emphasis added] (414)
THICED ENLOFLEEPSNFRITTELLD, BELTOENILTH
ZHERR L X 9 & E L, “a sane and productive life” % 9 4%, “passion and
emotion” DRI L7 HE7% EATHETH S Z LIZH L, TH A, Halo 2°H A H
BEROOETLERZRERKLZL DI, Vance bZ I THCOH) &9 %
HETSH, £Z T, TEFF o7 Vance »NEH % RH 3912 “The Confessions
of Saint Augustine” (417) % S AZKRICBE#TH D, 2F D, “Become a
man and thou shalt feed on Me” (418) & WH BEN L, £FITORBTRIZH
FAFOBREPNATHEE L 2T NER LB WREELELIOTH L, LT,
Vance b ¥ 72 “his embryonic stage” (423) T# % The Willows ~=4E5 D IOF
BDTHB, Literature DF N Dick PEDOITTIR D, HIHBORITLTE
BL7ZAR LB, Vance (IFRIEB) DA & 7% o 72 The Willows IZR S =
EWlb, TITHRLLEZARTIRTEFRLEY, ZLTEFNTLAF
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BERNVETIEZE ), ZAF B rden) T Lid, RIS ET
DI ELLPPHFEOLDIEEIC 2oz ), FARERSTELLD
TiE2 <, BEWIZE 5T “being the food of the full-grown”(439)i2% % Z &
#EIRT %, DEOBEEHDICH 5 Halo® E ZE, “we belong to each other after
all’(439) R FNFEH L T W5,

The Hudson River Bracketed & The Gods Arrive 7 4+ — F Y IZE o TDH
BT 7 AT 5501, ZOBEOFKERFTIMLE T OERES &L
ELTOANEDERIIN LT, FEHICHEHTIED 2P ELOBEROFICE
AHEINLY 4 Va UPRRERTWA, Vance b Halo 3, FhFh
DB HHMEELTTEL LD LT85, FRALRARETHLILEED,
ZNENOHTHFELL, SHLIIHETAHIEICL->T, LDMELAK
TR A LEMEEEERT S, Lird, WHORENEET 7 A MELTR
® 5117z St. Augustine @ Confessions 7%, Vance KX REE N %52 /-2
EREEHTH D, 74— OFERKE L TOES Vance 12, #LTLHE
LTODE% Halo KEEDER, TOMEBENF—KL2), BEVWOGTHETHA
FHREFTTVI ) ETIHRE, BAFE Lo TR AR L F XY
Wb DIZBRBY, FhEBELS 7 — N HENFHCOS Y E2
AV —IIENRIRITNE R 2o RAEPLRD O Ltk
Vo FRE LTOES Halo WHETHEEL, 7V v )74 —0OE%
ATRETHEIAHIE, DHRKOBERRER T+ — P ORFLLEL
H5#%, Susan Goodman 1X, ZOHEEDKIIL, [FEHOFEPEEHI TR,
FV a2Vl TWwAIETHB] EFMLTVREA, 3 74— b i
Lo TIOODERIE, BlTHL LERC, HOOEEXFEELET2H
EThH2. BELVIXFEOT ¥ Y MCIIELIEPRLIZARS LV
BB Do 7 4 — b L, BEFEICR-oT, NEZRDEDZRIS, BER%
ER & UCDIRE % ¥ - T A Backward Glance * 355 —F, BB T, &
TCHENLED o FRE LTOAEL K E LTOAELRRRIEE T,
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HOSERW T 7 A P2 fERLLTWA,

I

1 R. W. B. Lewis, Edith Wharton: A Biography (New York: Fromm Intemational, 1985), p.
491.

2 EROEBRZHEPIR L TR 7 ) TF— X HE o U T OERDOFRA, S
7 % — b HEDUUTIC Literature 125t L CTHFE LT 7ed, FLREMEROBED
BV ) TR0 AND o 72T, NSNS,

1916 4£3 A 30 HF D A 2,1 7 — R~ DFk
I have every hope of finishing “Literature” after the war, but it is on too large a scale to be
taken up now. What I am doing is much slighter .. . . It is to be called “The Glimpses of the
Moon,” and it has begun so well that I almost think I may promise it to you for next
November or December. (Quoted in Millicent Bell, “Lady into Author: Edith Wharton and
the House of Scribner,” AQ 9 [1957]: 306-7.)

191848 4 f 13 HRHF DR 7 ) 7F — A~ D F4
In your letter you ask why I have not offered you a novel for a long time. You do not, I
suppose, mean for publication in Scribner’s, as I have offered you two [Summer and The
Marnel], since the war, to replace ‘;Literature,” the subject of which it was really impossible
to treat, with the world crashing around one. I offered you “Summer” & you said you
preferred to wait for “Literature,” . ... (Quoted in Bell, pp. 309-10.)

W47 B 27 BT o F#
I am doing my best to function literarily, being indeed a-thirst and a-hunter for my own
job. But it is a good deal like writing a novel while balanced on a tight-rope to attempt
portraying this convulsed world. That is why I have given up “Literature,” temporarily,
though I like it best of all my “donnés,” and hope to get back to it when the air clears. At
present writing is next to impossible. (Quoted in Bell, pp. 311-12.)

3 Quoted in Bell, p. 312.

4 Quoted in Lewis, p. 490.

5 Lewis, p. 490.

6 Elmer Davis, “History of an Artist,” Saturday Review of Literature, 9 (1 October 1932), 145,
Edith Wharton: The Contemporary Reviews, ed. James W. Tuttleton, et al. (Cambridge:
Cambridge University Press, 1992), p. 493.

7 Woolf & Holbrook (&fEfICH LTUTO LI ICFFL T2,

Being unwilling or unabie to write a novel that exhibited the real connections between an

artist’s life and work, Wharton filled up her two kunstlerromane with a host of subsidiary
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“subjects” that gave vent to her rage. The novels became a pulpit from which to attack
bohemianism and the excesses of youth in general. They became a forum for the most
petty grievances. . . . Working under the threat that this might be her last opportunity to
speak, Wharton said a great deal too much; she said it poorly. (Cynthia Griffin Wolff, A
Feast of Words: The Triumph of Edith Wharton [Oxford: Oxford University Press, 1977],
p.395)

What is disappointing about both Hudson River Bracketed and The Gods Arrive is that
Edith Wharton is unable to offer the illumination she promises of the problem of merging
the intellectual life and the life of artistic creation with the experience of love and
relationship. In addition to this there is the question of creative achievement itself: Vance
falls so far short of the embodiment of creative endeavour, and we simply cannot believe
in his genius. (David Holbrook, Edith Wharton and the Unsatisfuctory Man [London:
Vision Press, 1991], p. 147.)

8 Lewis, pp. 458-9.

9 WIRYEHCI 22 EFROP T, 1 X AD Times Literary Supplement 1%, LT D L5

BT 5,

A Backward Glance is . . . concemned very much less with her literary work than with her
friends and the general business of living fully, wisely and vividly. Mrs. Wharton was
fortunate in her friends, and pays loving and appreciative tribute to them—Egerton Winthrop,
the Paul Bourgets, Walter Berry, Professor Norton, Eugene Lee-Hamilton and Vernon
Lee, Robert Minturn, Clyde Fitch, Howard Sturgis—the subject of some most amusing
pages—and a great number of other social and literary international figures. (“A Backward
Glance,” Times Literary Supplement. 17 May 1934, p. 359, Edith Wharton: The
Contemporary Reviews, p. 518.)

10 Janet Beer Goodwyn, Edith Wharton: Traveller in the Land of Letters (London: Macmillan
Press, 1990), p. 104.

11 Wolff, p. 9.

12 Edith Wharton, A Backward Glance (New York: Charles Scribner’s Sons, 1964), p. 69.

13 “The compact world of my youth has receded into a past from which it can only be dug up in
bits by the assiduous relic-hunter; and its smallest fragments begin to be worth collecting and
putting together before the last of those who knew the live structure are swept away with it.”
(A Backward Glance, p. 7.)

14 A Backward Glance, p. 72.

15 Goodwyn. pp. 107-109 ¥ BB Z &,

16 A Backward Glance, p. 150.

17 A Backward Glance. p. 151.
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18 A Backward Glance, p. 6.

19 James Goodwin, Autobiography: The Self Made Text (New York: Twayne Publishers, 1993),
P. 3-8.

20 Northrop Frye, Anatomy of Criticism (Princeton: Princeton University Press, 1971), p. 307.

21 Goodwin, p. 12.

22 Jerome Bruner %% “The Autobiographical Process” OHCHIZHI% 7 7 X ML, FE#HL
(“witness”) & B (“interpretation”) & BEBE (“stance™) &HE LT, BEK
(“verisimilitude™) & FHIFFT (“negotiability”) % Fhff 2 7-HFEZ EIET AL TH D
L EF LT 5 (Jerome Bruner, “The Autobiographical Process,” The Culture of
Autobiography: Constructions of Self-Representation, ed. Robert Folkenflik [Stanford:
Stanford University Press, 1993], p. 46.)

23 R.W. B. Lewis |&, Hudson River Bracketed & The Gods Arrive % ,*an odd, disguised
form of autobiography” & i L 'CVv25%, Lewis, p. 446, p. 503 * 28,

247 — b Y OEGOFT, HBizoa—I— 2 2EAICLERER, BroBtgs
%5 LI NI BT 5. ML, $HF “The Doubling in Edith Wharton’s Postwar
Fictions,” Studies in American Literature 28 (1991): 53-76 ¥ ZHE & h/zv, L LADS
b, TORKO/PNHIZOVTIE, $FIZH{E A Backward Glance & OBEFRP S, HiE
77 A e LTOEREVAIFEIHE,

25 BAE, Literature DEFGIL, BB APIZOVWTOXE, 19—V Zblzd7Tay b
DEH, REPLZAIHEWICIONT, TLTHOR-VIEEDY [ TERF LV
FC, YaleKEFIWFB ST b, Literature \2DWTCIk, DUF ORI %A S%, Nancy
R. Leach, “Edith Wharton’s Unpublished Novel,” AL 25 (1953): 334-353. £ 72, Penelope
Vita-Finzi, Edith Wharton and the Art of Fiction (London: Pinter Publishers, 1990){Z 1%,
appendix & LT o — b ¥ WEF W7 Literature O 710 v b EHLEHMSER S
Twb,

26 A Backward Glance, p. 4.

27 Edith Wharton, Hudson River Bracketed (New York: Charles Scribner’s Sons, 1985), pp.
60-61L.LIT O Z /NGICBT 251X, TOICHY, RITPICEREERAIR
FTIEET D,

BUTOEE,ISOFIHIX, ¥ +— b Y OIS 5 EE L FFo Tu/znild
bbby, EOBRBERLNT, BMThHo/lER Y+ — FYAEHL T34
HT#Hb,

The new Tennysonian rhythms also moved my father greatly; and I imagine there was a
time when his rather rudimentary love of verse might have been developed had he had any
one with whom to share it. But my mother’s matter-of-factness must have shrivelled up

any such buds of fancy; and in later years I remember his reading only Macaulay, Prescott,
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Washington Irving, and every book of travel he could find. Arctic explorations especially
absorbed him, and I have wondered since what stifled cravings had once germinated in
him, and what manner of man he was really meant to be. That he was a lonely one,
haunted by something always unexpressed and unattained, I am sure. (A Backward Glance,
p- 39.)

29 Literature %* > Vance ¥IFE~OBETMZ SN EEIZ, BREESHERIOH,
ERO1920EMBFICHATEN, £ 512 Vance & Halo P2 NZHUTEHIEL T2
EVI BB R o TCVRARSEING, TAENDHET 2, SHmEL L,
EENEFRFRSLEERLRONL, &, T4 — Y EEY, THORNYY
FRL2Y, HEBEHPTHN LT A TAY A VBHERET 572010, 77 ) OEFER
FREELL, ZOLDICEREICEE L2V FRICEEELTWL LI ICE
bz,

30 Letter from Edith Wharton to Robert Grant, Nov. 19, 1907, The Letters of Edith Wharton,
ed. R. W. B. Lewis and Nancy Lewis ( New York: Charles Scribner’s Sons, 1988), p. 124.
31 Halo {£ Rose D & ) \ZEMEEENC LORY EZ A5 %KD= D L7 Vv“If only her eager
interest in life had been matched by some creative talent! She could half paint, she could half

write — but her real gift (and she knew it) was for appreciating the gifts of others™ (104).

32 Edith Wharton, The Gods Arrive (London: Virago, 1987), p. 34. EL T O Z /NBIC B %
IR, ZOMICHY, RXFICERAEINICTET 2 35,

33 Susan Goodman, Edith Wharton’s Women: Friends & Rivals (Hanover: University Press of
New England, 1990), p. 129. Goodman %, 74— bk ¥ Vance ICHD® % E L7
A FFOF ML EREVD DY, FERESH L) SOPNRBIITEHE, L
CIERRL, BINENS L) 72 I 2R MIRTEAFTRTE LTV 5,

34 Robert Folkenflik, “Introduction: The Institution of Autobiography,” The Culture of
Autobiography: Constructions of Self-Representation, p. 11.
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Synopsis

Hudson River Bracketed and The Gods Arrive as
Autobiographical Texts

Noriko Ishizuka

Edith Wharton endeavored to complete her long-cherished theme of
kunstler-roman while devoting tremendous amount of time and energy to
charity activities during and after World War I, but eventually she never
completed the story, leaving notes and typed draft of some seventy pages.
This unfinished work titled Literature was later transformed into two long
novels, Hudson River Bracketed (1929) and The Gods Arrive (1932). Though
published in separate volumes, these novels, her last completed novels, in
sequence deal with the literary development of the young artist Vance Weston.
There have been negative responses to these two novels; above all, Wharton
fails to offer a convincing solution to the question of Vance Weston’s artistic
life and his personal life, as one critic points out that “the gods have not yet
arrived at the end of the book.” This paper examines the Vance Weston story
as Wharton’s autobiographical text and offers another interpretation of its
ending.

Wharton began to write her “official” version of her life, A Backward Glance,
while completing The Gods Arrive. Trying to reconstruct her past, she only
offers “a very limited chronicle of her own artistic growth” and her private
life; while presenting detailed memoirs of her travels and friends, she makes
few references to her husband Teddy Wharton, and even no reference to Morton

Fullerton. These two figures affected her growth and development as an artist
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and as a woman. In the process of reconstructing her past, she suppresses her
inner conflicts between her artistic growth and her personal life, especially
emotional turmoil, and eventually she only offers a “sanitised, official version
of her life” in A Backward Glance. What she leaves unsaid in her
autobiography seems to be reflected in the process of transforming the
unpublished work of artist story into the Vance Weston story, in which she
projects her artistic self on the hero Vance Weston and her feminine self on
his lover Halo Spear. In other words, she writes a “disguised” text of
autobiography in her male character and attempts to reconcile her feminine
self and her creative self, which she regards as masculine. Wharton seems to
need a male persona to maintain the distance she feels necessary between
subject and author. Even though repercussions from the war are the immediate
cause for her failure to complete Literature, she abandoned the work before it
developed into adulthood.

Hudson River Bracketed begins with its protagonist Vance Weston on the
threshold of adulthood. He launches into his literary life by reconstructing a
life of Elinor, “a predestined old maid” through his fictional character Alida.
This process overlaps Wharton's personal act of reconstructing her own past
through her male persona Vance Weston. Vance/Wharton explores Elinor’s/
Vance’s “inner source of life,” which is “somehow caught in the cruel taboos
and inhibitions™ of her/Wharton’s day. In tracing Vance Weston’s fictive
development of his own tumultuous trajectory in human relationships and
writing, Wharton charts the links between her own life experiences and her
artistic creation. Moreover she unfolds her life as a woman through the
character Halo Spear who is not only his lover but also his female parallel.
Projecting the marriage question more clearly than in the scenario of Literature,

Wharton shows both Vance and Halo caught up in an unhappy marriage.
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The Gods Arrive recounts the development of the independent self both for
Vance and for Halo. Toward the end of the novel, Halo decides to be alone
and be on her own, going back to America and hoping to restart her life with
her yet unborn baby. Vance also wants to be himself, instead of being tangled
up in the question of woman and emotion; he eventually goes into the wild
and gains a revelation through reading Saint Augustin's Confessions, which is
one of the earliest autobiographical texts in literary history. Realizing the
need to go back to where he first met Halo, “his embryonic stage,” he rejoins
Halo. Based on the statement from Confessions, “being the food of the full-
grown,” they decides to renew their life as independent selves, not as one self
sacrificing for each other. Halo’s remark at the very end of the novel that “we
belong to each other after all” symbolizes the integration of the two independent
selves.

Writing this rather sentimental ending, Wharton unfolds her existential
realities, which she suppresses in the official autobiography to recreate her
well organized and purposeful life. This ending serves life purposes for the
author and reflects her wish to make herself whole in looking back her own

inner source of life..



