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Williams was not only ungrateful enough to bite the hand that fed him; he
was truculent enough to do it more and more as he grew older. . . A striking
feature of Williams’s career is that he moves steadily further to the political
left, in a welcome reversal of the usual clichéd trek from youthful radical to

middle-aged reactionary.®
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That he was the son of a miner adds, commonly, a certain pathetic or

sentimental interest; ‘we relate the adult life back to it, in a personal way.!s
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It is, rather, that his first social responses were those, not of a man observing
- the processes of industrialism, but of one caught in them, at an exposed point,

and destined, in the normal course, to be enlisted in their regiments.'
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He was not a vagrant, to live by dodging; but an exile, committed to a different
social principle. The vagrant wants the system to stay as it is, so long as he
can go on dodging it while still being maintained by it. The exile, on the
contrary, wants to see the system changed, so that he can come home. This

latter is, in the end, Lawrence’s position.'®
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His father was a railway signalman, but he lived in a village where more than
half the population were small farmers. He comments here on the unusual
way in which the rural pattern of small farmers interlocked with the unionized
and waged world of the railway. The strong and rooted sense of community—
a concept which has taken on a peculiarly resonant meaning in all of
Williams’s writing—and his double attachment to countryside and the world
of the railway workers are strands in his early formation which have been

continuously reworked as themes in his later work.?®
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To Lawrence, the weakness of modern social movements was that they all
seemed to depend on the assumption of a ‘fixed activity’ for man, the ‘life

activity’ forced into fixed ideals.?!
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The ‘living, organic, believing community’ will not be created by standing
aside, although the effort towards it in consciousness is at least as important

as the material effort.?
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A culture, while it is being lived, is always in part unknown, in part unrealized.
The making of a community is always an exploration, for consciousness cannot
precede creation, and there is no formula for unknown experience. A good
community, a living culture, will, because of this, not only make room for
but actively encourage all and any who can contribute to the advance in
consciousness which is the common need. Wherever we have started from,

we need to listen to others who started from a different position. . . .2
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Most novels are in some sense knowable communities. It is part of a traditional
method—an underlying stance and approach—that the novelist offers to show
people and their relationships in essentially knowable and communicable
ways. Much of the confidence of this method depends on a particular kind of

social confidence and experience.?
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...when I read Lawrence’s early work—especially the stories up to Odour of
Chrysanthemums, the first three plays, and then Sons and Lovers—what 1
really find is a sort of miracle of language. In those early years before the

other difficulties started—difficulties he had to go on to—what he achieved
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is marvellous, by any standard at all. The language and the feeling—new
language, new feelings—come alive together. What really comes alive is
community, and when I say community I mean something which is of course

personal: a man feeling with others, speaking in and with them.?

LY, BADONRIIERT AN 262072 ) £8T 5 colloquial’
Tinformal’ ZEEEZE- T, MICUAMEDHLAZWEXEX L L/
RefEE L7z Z0ORNZE T4 7AXERDESIZHHL WD,

He is writing like that because he is feeling with his people, not of them or

about them, but within a particular flow. . .%

TAUYTLAXE, BV YAFMEB LA OEE L2 BBEMHE T %<
A4 EDREPOCELHHHL [in] THEE, EoTwid, 2LTIO
[FEdL] T %‘essential community’ TH 5 EHBALTW5, BEF, L3
Th, XEBF, RMAXENny FXBIE L WS-8 OWEZRD [{KE | »
BHRIAALEET—HL3 R, —B L [Hih] ) bicfizdshtns,
ZD72D, 74T AXIL, Sonsand Lovers % The Rainbow X° Women in Love
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Z N TUd The Rainbow X° Women in Love TIZAI AR L TWAB D2 S M,
ZhE, B ETORL, A4 EDOHEIHELS [ THY, #ho
(] 2EXIEDDDIE, 747550 L Y ZAOETHE L7 difficulties’
EIFATVDE S DTH D, £ O difficulties’ D 72012, ‘community’ & LTD
INRDPBIEEN T &, D1 )T ARRZEL TN D, L, ZOdifficulties’
DEMNE 7 F77 L0 AR TW 5B, i, -3y 7abidRE
o RRETRESINI NI TH L, 75T, OAHIERLTWL 7
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Women in Love \.BWTEDERIZE HIED LN, £ T, ‘community’
DR 2 E& MBI L 2SI TR, ANHOFEOEERT S EHM
ENTL B,
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What he is writing more powerfully than any English novelist of the century
is the experience of loss: a loss of what, in writing, he had himself found—
the experience of community, of the irreducible reality of himself and other
human beings. Women in Love is a masterpiece of loss, and it enacts this loss
in itself. He hesitated, significantly, about how it should end; how it could

end....>

7 AU T AKX, Women in Love &> %) /INSAME DA K S B ‘community’ % 35
CAHTRLZ K ELDERNOESETH L HEEHHATLIET, ZOMHD
FHERBIIRL TV, 1L » Ak, BREEHSTO ndividuality’ DFE
MOTRERZHEL CERLTVE, ZOE, KRBRTREELDER LM
BT 2 b 2R L T B E R4 IS X)o7, D), uLy
ARBRIBIT 5 ABSHADFET 5 ER L R 2 HUENITER L7,
fI—DRWZF 2 LA TET, LENCH o 7213 3 D community’ 2 AR OF
HETOBHAES> TV DI LGN DL DTHD, 714 UT AR, Mh
PHROTLIESRBIV Y RAEIONRICED LD BfEREEL L) 2k
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Wob [EGOR] #ROTOEBERRKATFTRI E, 7407 ALk~
TWwbh, LDLY AT AKX Women in Love \BEDVES:, Aaron’s Rod, The
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QNG E LR CAMEA 2 W EHIT L7272 CTh 5 ) B, FDEIZDNT
ETHE R RV, EFIZE, TRODOERICE, 1 F)2AOMENIHE D
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The Rainbow DEHIZR ON B [EGOHRN] KNI LB LLED2DD
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bNLBERLHAOMBE (T VAT VRNt y M Eld e ALDIER
LI OMEICNDbR, ZhEfd I EIZfgFL TV ,) LT, v
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%o

What Lawrence again and again rejects, though the fact that he is continually
drawn to consider it is equally significant, is the idea and the practice of
social agencies of change. Where Lawrence hesitates, always, is between an
. idea of regeneration and an idea of revolution. He stresses the future much
more than the past, and the change is to be absolute, root and branch. But he
sees available revolutionary movements as simply fights about property; he
wants a different vision, a new sense of life, before he commits himself;

otherwise it will be not regeneration but a final collapse.®

FERBIZT L Y ANEA LT LI, ‘regeneration’ TH o T, ‘revolutionary
movements’ ¥ ¥ 7% % [MiE] FiEro CHRFLALLIZE, Y14 T A



D. H. OUVAETN I AEHERTF LA FVF - T4 T LAADBE— 99

20 L ¥ A revolution’ [XXF L CHREN Th oo e g L T a7, C
IVio2a L Yy AOBERALRIEZ FEHBET 2720, KIELG. FH D A Scots
Quair £\ 5 3IETR LN L BAEMFE S ODER L OMH~OBITOHE
FEBALTVA, ZO/MGIE, 30FEROFEHEHOERZEZI LS EEL
BLTBY, A2y Iy FORBERTTO/NERER (peasantry) 254 F 1 A D
BEEEROWMACL o THEBLEMNEMH LT E, REICIIEEEOR
NE %o THETOISITE (hunger marches) ¥ 7% ) HE TP - Tw
Bo ¥RV, RELH, HE, HOERL Vo0 L0h, HEMESSO
BHOo0EELZERE AL, HETOEKEL (B3N] THLLH
(] THrLEDPE-TETAI LT KB ThrEeFlk,
4T LRI TV, WhiE, The Rainbow TR HHEAT HE]
~DBEZF, HEOFERL?S, DF D border s b A4 & H S EHHHET
HHEXFEVEARRLIDOTH S,

74 )T AXIE, TOFEYOborder DY WX F LML T, Tl
ZDFYEZFOBRESE®RIL VL, i, FRVERUL, HEBF
TONADESL LEEEWICREZ Z 20 5BOBEOHR L R\W2EZ) &
HLTW2nL, EEIRPWHERTMEALL TS, LPLKRECH
RBHDE, FRVIKRFEEZ-RFEER, #F, ¥HEHITOIRE AL
L, \HOBEL PHACESNTWARVEDTFIOERIANIZEIE
ABARODBRELTHLETL U ARERLZEIAZE, T4 UT A
DB L TWD, ZLTI0UL Yy AOFEREFESET LITLIET &
Z L, & M-‘leadership novels’ ¥ B EE L7-EHDO T L » A DFF & sourest’ TH -
7 BHNE LT AR, BEIZW 2o TEFORIMBIES N L, Y1V T 4
RFHBFL T B, 2059 REMORPE LT, TL Y 202 FEN
BHECTEMEINZVWLOTHoZ %, TITHHEE, BIFTwhb, 1
VY AN [H#HOBR] 12X o TRV ABEARE, £ {OFECHE
Db ETHEAMENS, FEilthe knotof alife’ Th ¥, HAMIIHPE, LR



100 # N R -

OONDBNORBE T olzl, OVVARHEELTVL, L2ARE
IV DR, Tl r AHNERL7Z OES, WO AT S REO 7%

§HLRBF LA FEOL Y AT BBETETE VDL, 74 YT AR
FHEBELTwa, %D, 1Y 7AXHE=E L CHEHLTE 72 border |7
TODLMBEIRT—ORR L Th ARV, ZOMETERL-OLY 2%
FEEMICHPEY, EPAEPCHTITLEBY T2 (L bHALERSED
F0T) WFRCHEBE XM LCERL TV IDTHD, ©

19734E.0 The Country and the City EAFE, 7 4 1) 7 A X130 L ¥ 2 % 128
DETTEPHIIRL TV AV, LEEERELLIISBLARTICOL Y
ANDERPHREINDLHWTH B, BHEIC, class’ IOV T U2/ gy
WY ETT, 74 YT AXNOL Y ZAOHN class’k ED L D IR AT
WRPIZ D WTHEIZHEA L TB & v, 1982 £12# AN 72“Region and
Class in the Novel” &V D /NGRICEBWT, T 1 YT AXIE, F4 750 ey
AT Wi ENOMILD A F1) ZAD/NHK 2B IIHED 1 class’ B 7 212 L7297,
TOBE, HRSEORREE VD BEL» S TIER L, —HER 7% region” %
WMYFo TVRB LV I REDL STV ERRT VS,

A class can indeed be seen as a region: a social area inhabited by people of a

certain kind, living in certain ways.*

ETANPIN T AFEEN R class' DA FIE, 19 O/NSR b L idse <
BAoTWeliR, ZOWIFOBMEYAD LD IHET 2,
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But a Marxist sense of class, while indeed and inevitably recognizing social
regions of this kind, carries the inescapable and finally constitutive sense of
class as a formation of social relationships within a whole social order, and
thus of alternative and typically conflicting (in any case inevitably relating)

formations.*
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Synopsis

Raymond Williams’s Criticism of D. H. Lawrence

Hirokazu Yoshimura

Before the Second World War, Marxist criticism of D. H. Lawrence was
highly focused on whether or not he was a pro-Fascist. Christopher Caudwell,
whom I mentioned in the previous paper, criticized Lawrence as a Fascistic
writer, though Caudwell appreciated him as numbering among the ‘sincere
artists’ because he was very conscious of his messages and interested in
changing society by revolutionary movements. Caudwell was a typical Marxist
critic, who died for the Marxist cause in the Spanish Civil War in 1937. Now,
from this point at the end of the twentieth century, his criticism of Lawrence
seems to be so deeply influenced by orthodox Communist ideology and to be
anachronistic and not worth consideration, but, when we observe the trends
of Marxist criticism in the critical history of Lawrence, Caudwell's criticism
is considered to occupy the place of the proto-type for grasping the critical
processes of Lawrence after the Second World War. The orthodox Marxist
criticism, after the War, has been reexamined and modified by newly generated
Marxist critics.

Raymond Williams is one such critic. He was a well-known don of
Cambridge and called the ‘English’ or British Lukacs. I take up his criticism
of Lawrence in this paper, for his treatment of Lawrence is not so doctorinare
as Caudwell's, and also so unique and illuminate as to represent a different

figure of Lawrence as a creator of a ‘knowable community.’ Williams did not
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write a fully coherent book dealing with Lawrence from beginning to end, but
he devoted chapters to Lawrence in Culture and Society, The English Novel
from Dickens to Lawrence, and The Country and the City, which I take up and
investigate in this paper. Of course, he wrote sporadically about Lawrence in
Modern Tragedy (1966) and such other collections of essays as, for instance,
Problems in Materialism and Culture: Selected Essays (1980) or The Uses of
Fiction(1982), which I pay only passing attention to.

In Culture and Society (1959), Williams starts out by discussing Lawrence’s
ideas of society, and points out the close relation between Carlyle and
Lawrence. He maintains that, though Lawrence took over ‘the major criticism
of industrialism from the nineteenth-century tradition,” he, unlike Carlyle, did
not learn the evilness of industrialism ‘as a matter of retrospect from the adult
life’; he was born and grew up in a miner's family, and was exposed himself
to the industrialism to be caught in its trap. If he could not have the oppor-
tunities to educate himself, he would become ‘a prisoner of industrialism.’

Williams, on one hand, highly estimates the early chapters of Sons and
Lovers as ‘a marvellous recreation’ of a living family and ‘an indictment of
the pressures of industrialism.” On the other hand, however, Williams indicates
that Lawrence’s attention after Sons and Lovers was directed to the problems
of individuality. At the stage of The Rainbow, Lawrence started to take up the
problem of how an individual could live fully in the industrialized society,
and in Women in Love he continued to explore undauntedly the subject of
individuality. This exploration, however, appeared to some people that
Lawrence evaded confronting the social problems, because the industrial
system was so strong and overwhelming—they spoke ill of him: he rejected
‘the claims of society,’ and escaped into a matter of personal concern. Thus,

Lawrence was blamed for his attitude towards society. But Williams defends
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him stoutly by saying emphatically, ‘he was rejecting, not the claims of society,
but the claims of industrial society,” because Lawrence himself, who believed
that ‘the instinct of community’ was deeper and stronger than ‘the sexual
instinct,” made a strenuous effort to explore ‘the living, organic, believing
community’ in his works which were the outcomes of his ‘venture into
consciousness.’

As for the much disputed Fascistic idea of reforming society Lawrence set
forth during his exile period, Williams, unlike Caudwell, does not severely
blame Lawrence, though Williams gently points out Lawrence’s mistakes:
Lawrence, like the later Carlyle, made the questionable claim that ordinary
people should recognize ‘superior beings’ and need to bow down and submit
to them.

While in Culture and Society Williams treats of Lawrence’s ideas of
individuals and society expressed in his essays, in The English Novel from
Dickens to Lawrence (1970) Williams mostly takes up Lawrence’s novels
and seems to disclose his distinctive feature as the twentieth century novelist
struggling courageously against industrialized society. At first, in the same
manner as in Culture and Society, Williams highly evaluates Lawrence’s early
works—‘especially the stories up to Odour of Chrysanthemums, the first three
plays, and then Sons and Lovers.’ Williams calls Sons and Lovers ‘an
achievement,” ‘not a preliminary.’ He offers an interpretation that Lawrence’s
development as a novelist reached the peak at the stage of Sons and Lovers.
Of course, Williams appreciates The Rainbow and Women in Love, saying
that, among others, Women in Love is ‘a masterpiece of loss.’ But he places
less value on them. Such an evaluation is considered to be formed by his
long-cherished ideas of a ‘knowable community.’ Lawrence could build up a

‘knowable community,” Williams maintains, in Sons and Lovers, but, in The
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Rainbow, he tried to describe Ursula's insistent exploration of individuality or
‘singleness’ to the maximum, and in Women in Love he kept up his exploration:
main characters seek their own consummation as individuals, and arrive at
their own culmination. In a sense, Lawrence succeeded in creating a novel-
world of ‘a unique kind,” where ‘pure single being,” and ‘the pure duality of
polarisation, each one free from any contamination of the other,” were
represented clearly and exhaustively. His effort, however, to explore
‘singleness’ gave rise to the destruction of the world of ‘togetherness.” In Women
in Love Lawrence could marvellously explore to its limit the problems of
individuality in modern industrialized society, but he lost the most precious
‘knowable community.” For Williams, to try to establish a ‘knowable
community’ in this isolated, detached world is much more important than to
try to pursue any possibility of individuality; therefore he highly estimates
Sons and Lovers.

In The Country and the City (1973), Williams, tracing the history of English
literature, discusses the problems of the ‘border’ and clarifies the complicated
situations which lie between metropolitan areas and rural areas, or the
bourgeoisie and the proletariat, or the culturally rich and the poor, or the
educated and the uneducated, and so on. He seems to have the same critical
mind on the colonialistic system found in modern English society as shown
in E. Said’s Orientalism, for Said, in an article, highly estimates Williams’s
effort for tackling the problems of the ‘border’ in order to clear up the
colonialistic condition tyrannized by bourgeois ideology and culture.

As for Lawrence, Williams compares Lawrence’s indecisive attitude towards
social reformation with a Scottish working-class writer, Grassic Gibbon'’s
straightforward attitude . Gibbon describes the peasantry in marginal land

who were forced to be routed out of their land by ‘capitalistic agriculuture’
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and went to the cities to become wage-workers. In the end, they had no other
way to fight against the bourgeois capitalists. This led to the way to the
revolution. It can be said from a Marxist point of view, that Gibbon succeeds
in embodying Marxist ideology by means of his realistic, persuasive
descriptions of the peasantry’s inexorable movement from the country to the
city. On the other hand, Williams remarks, Lawrence took the ‘social and
historical forces’ in relation with ‘life and death,” and he regarded industrial-
ism, property and possession as ‘the signs of death.” Then, Lawrence insisted
that we, human beings, should live ‘in contact with natural processes—animals
and birds and flowers . . .’: that is, he advocated the regeneration of human
beings themselves.

Williams’s criticism of Lawrence, campared with Caudwell’s, seems to be
much gentler and, at some places, sympathetic towards Lawrence. If the critics
reflect the trends of their own times, we can say both Caudwell and Williams
fulfilled their roles as critics. Really, after the Second World War, Marxist
critics made much account of the fact that Lawrence was a miner's son. In a
time he was counted for a representative of working-class writers. Such a
trend of the time after the War possibly exerted the decisive influence on
Williams’s interpretation of Lawrence. But it seems more plausible to me that
Williams’s favorable interpretation of Lawrence was caused by the former’s
warm sympathy towards Lawrence. As is well known, Williams came from
‘a rural working-class community in Wales’ to Cambridge: in other words, he
came from ‘the cultural border’ to the cultural metropolis. Though he became
a don of Cambridge, he spoke ‘more like a countryman than a don,” and could
not exactly conform to the bourgeois-middle class establishment. And then,
we can imagine that Williams saw his own struggling doppelgdnger in

Lawrence: therefore he was so sympathetic towards Lawrence. Finally, in
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conclusion, we must add that Williams stubbornly advocated his ideas of a

‘knowable community’ under the guise of criticizing Lawrence’s works.



