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HAREOEEE - SN0 RS ST 5 L. FRII TR 1 FEO b0
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WiRFHE-TY S,

HELEEEE T oy TR L 2 IZIETy 3,

BELWLEOE. WHELTOFERESH T, ENEHFETHOTY

TSR TEMTZOTL Y. BATEIESTIL, Li5bLE5y

FHEERF LS THESEORERTL A% ICBb D, HFEELY

AFHRAEELLALERIANLOTLAL, SIHIVREZAPBEESE
FFEREY . ... b3 ZOFET AVEBECE T BlATER [F



EBRRiZde 1T & Onomatopdeia, Miresls. Typography o fiH 51
— RSO E—
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HEETAE2{D, TOREEY 2257, 4200 0B TCHEIALTYWE®
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Aol T Ml HeEFETHMLTCS. Hi— = stanza T
I EORBPERRICIZ LICERE-2 405, 1350 o nie X 5\
D, ZOFRFE IMER Z OFSNSEBRENZ OS L EHEZ LT
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FEOEETIE, #— stanza @ 24TE, B= stanza ® 247H, 347H
CEHEA TS n bmOlFy, -t BN EEC RIS, Fhlt.

SO UETHES, i E
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) THEAKELTCS, nimAEEbyT9, +0hoTHTriis, k
B2, ERLEVIHETES, |TUFHALLLIC, 6EOnFIIMESo
THEEF LFTash, ETFAEIROGECFEREZ 0 (- Ty B, Bl
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Do ZORALOEOHRELS L, T OERDEBEEAOEE (FiehioL
PEBD LOTERCFECE - TV AP IFTE3 LES . EE
{ransliteration (F:R) FEREIZ,

out of the dislant ponderous depths.
out of the dark invisible endless past.

ZUZUZUZU WAt
ZUZUZUN ZUWA'TIL
gunun uwa’ru

the dark sea rumbling.
out of the blackness leaden waves are born and.
the splashing leaden mane of the waves dashed and.

#i— stanza @ 14TH @ of, ponderous 2D 0 Fk NELy, Il o

LU, distant, ponderous, depths &5 220 d &, By, &
EiZSrfaogtBmL T2 VHL Ty 3, 247H1X invisible —3&D
Wiz, (B, Radfv, o] 53 320 i FICRETH 320 1 F
Wb, ¥, dov b d OWMTREVCEEFILAEAS, 1TECERTEL
BETASEL TS 2525, 11T & 29THIE out TIHEREA &HA. depths
past OTEEIIPF RS D LHRICEVIISE D L 2T b, B= stanza
DITERE, d b g 3-o0EERESY, 247HEZE D 4 4 v b d
LiEIZ 6 HOEENE S TVE, ZhEFEETIO 2ITEEb T2
nim (F9) L, TOESE, KBS RE-ZX0WTEI 0P 5. &
7=, blackness, leaden, born, and @ n gk, RETEFEERTWHnHO
PELFEDEHESZ LTS L L ELD, the [lo] IEFORIZEL LTI -
Fe Ak, MLOETIT L HARG L EEORO stress (1884, sound effect D%
ZN3EV . #= stanza, 197B @ rumbling @ v F L 1 F (FTF) &
[Bffmtrs 5 ~FHETLE 7! BHEOTD gumm uwa'ra &1 FEE
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VRIS R I EEBL TSI EBA S BBV T IO X ) RTHRD
HAEGhE LEOHREEE0 ML TIT< &, F= stanza OIEEHE>OE
EERLABTEPBHRAL(TFLThL, S HIRENEF 520V EOH
ERTARLTWEOTRIVIEA A i,

PRI S T L EFFOERICEE LT, FAZhETEs o2 iem
FEEOR BRI eGhE T Lo TuTR oAy L b ESTELED
OTHD,

WiZHIT 5L oh, ZoREO ool o Th S,

BTHADERDIS,
AMEDHADRI T, BB D 5% A5,
"—%52% b—-5%553%
be bbb bh
BWEDLDERL2BETHEL, 205, HHD,
BEMD, Ildh,
FHHdAPG,
BEROLDIHEDRE D ThIRLHERE.
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( TBeethoven: Spring Sonata H—E1&, )

millions of frogs arising.

heading for blue silk light of moon, arising. arising., arising.
li-lululu B-luduly,
lila lila lila

danglingly dangling legs. arising, arising.

one afler another.

up from vast surface of green fields.

crippled rising rising as cripples.
shoconoooooono0conoooat,
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shoooooonoooooooooocoot,

i BUCHORBEOMATH D, ERIZAR SIS EEL BMEEEL
CEDL, TLETE 2R, 5HE® A b g s (arising) OWEL, 3
78, 4FRAOEELEELTeS 1 LT FTHD, RETREED [
MNE| iwfEERS aFTLIEED arising LV RELTHD, 2fTED
“arising. rising. rising.” Ak, #8% l-lolulo li-lululu/dila 1 lila”
[ NS TOF LR FORE), £, Zhickd cdanglingly dangling
legs. rising. tising.” %2 4 HFOHFUY TH7] FARIC LEZRIZOHFH S
LERESPLEIS L LTHRABAEFNTH S, [L4T] 2T TR I TR
Lok, BRSO BT HFiEr L) b L HGE e THES RIFTHE
My—a255 H—335/0n DelE ﬁﬁﬂ:%’ﬁlﬂ’bf\f‘é T O E
Lhii, RAUEEsR TS TLed? 000 21009113, E
BHERE LT BoTiTL BE dlsEs ﬂb‘%?ﬁ‘-\&b%c =@ typography
O & IR T SR TR S A5, “shoooooocoooocoonocosol” [ HERD

typography TERAYOEEEBE S L IZEAD. THEERE
DA THIRE T 3 &

M, EESAREEC LYo TEREERENS 2 L, TORDI
FEEMER T B e T B0 TR~ Y, AR, BB

FEREALTVEFHTORAS, ¥RE FFoFLENEhT, Bt
DEEFRLAVT, ERCEEDLWERY (T) 2Rkbh R HE
HEBph3BEeHEbs, LMLIOESTLEIOERS image &b
Lizh, ZrZanlhTlEd o LIS S Tahiln by, SO
FLT THEO»Z5 (FE) | ETORREN 2T T 5, 5/HEES
A Th B,

—FRHOREE 1t frog &.
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“ERAOMLD L,  Ind frog &.
=FHOPZD L, 3rd frog &,
MEAONLLE, 4th frog &.
HEHOMZ B L, bth frog &,
BTAEEEXE, mister sun heaven.
E { b AR, we earth.
DI 5, s song sing.
LB -in’,
i BHod, kakkun.
A S, rakkun.
kokkun.
HBEWTiD{ by yokkun,
walkin’,
FRFZH o7,  met garter snake,

Ty KYAR!

EIRLEOMAFD punctuation SFMEREOH TR L BB A, EEW,
RREO#TLY BIERADTEAS. Zhizoio Tk KETSRLS I B
syntax 2L oo @ style BEFOBROAERGTLLS, LMo T
SLENT T 0 punctuation BFICTF 0TV B, KT, apostrophe O
IR (B E. Cummings 7z £ OFHRICEE L AZBENRLNB) 25 5
FoTERELTOMESEEATYV S L 3IRLS. FOERTEIY O
P vw /] LD THMMRERTRT L 2 L TEy, HEOHkFHE
BRALLTHEE [0RA 554, /UL 5254, 113, FOE#HD
(5T E] ZEEATVET L uFicfl w5, Xpi2fik
DIDHTaTv, | OEFREHJoud e L LT Shi
T, H2WEHEES LTS, HETIZOEESOWAD “kak-
kun./rakkun./kokkun./yokkun,” EIRZATE. 20X F CESA Y
CERE ST EOR T OEMOITE “s song sing./-in’." FEIEND Lo
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TEY, FRBEETEBO “walkin® 40T, EFEHEEEO 4770 08 -
DEFRE S, TEEEOR—WERIE CERP L TH S, EIEEE
OROKEL “walkin® O kEFFEECERNL -0 LB HEN—TH
Z. EfEOE-BEL LTORAL image Aofici-Tohahiilh
W, 2oL BFIERERFCLF SN TR TERVIES 9 by

il

O IEG R ENEAE Ly onomatopoeia & & A ORI, lypo-
graphy (X BWEHEARE DRBHCRL 6B 000 H% 2 LEMETY
SUMI S, £ ORAR T DI OWER R ERIE 2 TIRREAT
wBLEXS, typography OWERTR LR LOMTEEL HInbi o
THRFELTEE BV 0, EROED syle 2T LTEAL
}z o T % punctuation TH &,

EROHFETMIO b O L, BEE - RS, bR SITY stanza AL YRR
T, JORRRATIUCE BB T L5 {ATOR Y ITEUERST T Ty
Bo TOHBERUHME LT, 1FEHEBOTEHens L, #&EL
DS Z LIC K o THEE LI EEHoe (REFAOT I HRL RN 2K
TP, (X > T HOBEB L FR L OMAL RS E 2. BITIEE
THAORPSFLHIEOL SCKEOERT A i L, TOLE
HRAML o TR D 5o (WA HEAD R = 2 1225
EPNIE DTG LIl Y EDT, #f LE—H0EARREO L5
LRETAHT, Fi, CRIEMET MPHRATEDORY ) EFRTH S LH
Wiz, CFICELCREREREDOTEE % *] LI AT B S,

—H7 AV Hich English syntax DFEE LT, HERERE punclu-
ation & typography iZ X = TIE Y EFREAR S,

-p-0-p-h-e-g-s-a-g-r
who
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als wie loo)k

upnowgath
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eA

Ip:

S a
(r
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ia
rea(be)rran (com) gi(e)ngly
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Ziid E. E. Cummings @8 ThHD, —H, F2DL5ICR25%, &
FOKg, alphabet OFIASiH, puncluation 7o ¥ F i { Zlo A LT
HEBE A EAH LTV 4, grasshopper o spelling ##lZ5x, 147813
Zik hyphen T2oi¥, 44TARKAKNETRA THEAEHE T grass-
hopper &HHLL. #%¥TH alphaber OFR/NELCHICEFIT 5 Y, Fik
LR ELATEE - Trd, =7, parenthesis KOz LY, Fo
HIRD Jia 7 X - T ZH, =@E0 SRy e Tw5, kil
rea(be)rran(comlgi{elngly & parenthesis % k134¥, rearrangingly »
become (215, leA/p @ typography #m LG LERTCHDL, FhE
VaA/lp SFHCHR/NOETRERS DT L grasshopper 275X 9 2%
Re2{ o Trd, WiFTH-% (REONLS | OIRT

mister sun heaven.
we earth.
's song sing.

-An'.

£¥ 2 punctuation L7224, ZoWEiE Cummings @ style (T 05

MERZDTHES, XFZELVEREETV-EOTEAVE] Lvbh
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TWAHEFOAHRE, bhbhOERTERL Tv S0, ThiREN o
sEnbEd b Lo TS0, Cummings OFICL RGNS L 5 ICEEDF
DFRRE LTHRLTHERRL D TRIEWRLTHS,

Wiesid s [ LETIHTE, aFREVRED (5] ORREHE
7 typography = LCHER® image F-2< LT3,

BRELABLBLALLLALLDDLDDDDDD555555Y

ORI 3158, TORGVPEOFRE TR (EOTBH) & FRHT
WEEBLALD D LS RAfERkd, —OHEATETS) B “55
BEE ... 555" PE Lk, CRIZOWTEIFILTO L I RE TV
A

L. Turt ., . Th lolu TLHFRSDN (0ED 20O 0%
TEBZI) HLoBsnd A —VRbbhs{barThL.5E¥nllTTES

L ZOERE FooEOEERD RS L L BORs0RAE
HefE (s EmTO) OHANE—AlE 2T I ThE,

Lo ATEYO FEERE] T Ta ] 380, a0 MEdl ©
HAGH A TVB, ERlAkmEo TAARARE] CEzd ... O
TERRERELTRIC DRy, Bk HiE 15 23100TH20TE TS
o BN AR B COMER, FARKRERRTET G, —H
A BETELO 5] B~y Hic LTy s,

VEB TR LEESIC turn . . % lulu TRz o35050% H M LI
FTERGEESTEDH, 0% LFETERVLEVH 2 i, REOIE
200 R L LSRR TH B, Linh - THEREMEN T HAE
DEFLEPFE>FREFHLT, (31 2R~ THD, [EEOR
BALEMCELE L SAEOIIONE D &, (5] vHEodERFICL
STHRELESHLRELAS ... . 20T b oigh 1 A -8
AT, FRELT, EREMOEDOEOEE - LA bHEE] L
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—HEE O —

ST LEOTEIE, HEEE LI X TEREE EOBRIRD A, fE LS
FLTOBED. w—FRETRDNSG poelry W Y k& EF bR T
wa LB,

WD (&4 oA LETHHTE, PRACHEROACELTBITR
T TOFRFRTHED, BEOI PR S LEH-T {5 typography @
Whh 5, TOEIHEECES.
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FARRB L Moo

B g ©
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P70 4G 4010 424000 #655 55 4000 °

Fudhal S s s
RN S0 40040 012
2 b Had °

Al PN ik

TS0 T
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EEoEES AL
HhaR 42 110
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T a0 7

T 400

T 445 4050 400G °
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ERCIIEEEOERAHRE R TELVORAOTH D, HEORE
o L 5 RS,

blossoms falling.
falling,
cherry cherry down dancing down dancing.

light and shadows mingle and.
more than Snow.
more than death quietly cherry down dance.

down dance down dancing.

light and dreams wingle and.
flickering gaslight shadows.
come forth and vanish.
blessoms falling,

falling.

in Orienlal time,
creating dreams.

tossing them away.

hlessoms falling,

falling.

blossoms falling fall.

cherry cherry down dancing down down dancing.

AR O typography 2 250 HEBELTHSEE, 1, 21TRD
a5 % falling 2EREBEMCLT, B3boBbaivibs .. ]
@ B4 %5 {(chiru chiru) | i3 ‘cherry OIS THLEO L, b1k
PRETH S 2 L RARH BT E AR AR AP LE LD ThE, [BH5%
VEEHS ... i “down down dancing . . ." LETLOHIRMCFOR
wET, TEbikb] ELHEIEE LB THR, F=, M stanza O
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LOWAOERE L EAARUICE B,
R RETEPNIEFHOF>ERBAENTED L S ITEnT I LA TE
BInEBLTHE,

7% LA FTE,

A N F R

A A Zidb, A waig,
AEA 2 T,

A

.

Bk,

=R u g
TRAIIFEED ] FEND T,
Rr, buF 3,
~ELIRe oy &,

E R R i

BV Fr ¥,

AR,

I T, .
KxFHFAFTFv R (THFFE] D

awfully pretty flowers.
everywhere.

nice odor, everywhere.
a heaviness.

mamma.

i

™ not comin’ home.
at marsh mouth.

from mudbank base.
i, leapt.

gleamin’ eyes of a snake.
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i from then on.

forgot.

morm.

goo' bye.

hig blue flower ablaze.
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Synopsis

A Study on Onomatopoeia, Mimesis and
Typography in Poetry Translation

Susumu Kamaike

What [ bave been chiefly concerned abow! in translating the clas-
sical worlss of Japanese literature is the method of translating ‘rhylthm
and ambiguily’ and 'connotation. aftereffect and syntax’ in haiku, walka
and No plays. as well as 'style’ of translation in prose, such as The
Tale of Genji. I have discussed it in some of the former Issues of
Doshishe Studies in Erglish in view of the signfilcance on which the
value of translation in this field greatly depends. On the cother hand
there are some other different in translaling modern Japanese poetry
into English. In this essay I take up and argue lhe poems, most
typical of them in introducing some of Kusano Shimpei’s (1903-). It is
generally accepted that the use of onomaloneeia and mimesis is one
of the unique qualities of the Japanese language. Irom cries of
animals, chirps of birds or insecls to mental or emotional movements of
humans, they are so rich in variety and so special in the way they are
used that it is not easy to find English equivalenis, However, the life
or death of a poem with a parlicular onomatopoeia or mimesis is oflen
in the translator’s hands who succeeds or fails in finding an English
equivalent 1o it. Another problem is that the onomatopoeia or mimesis
employed in the original sometimes carries an unalterable quality, for
example, a' dog's bark, “no-oa-a-ru no-c-a-a-ru ya-wa-a-a” in Hagiwara

Sakutarc's poem “Heredity®. This 1s not mere mimicry of harking,
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bui transformation of dogs’ nature inle particualr sounds. In the Arst
half of this paper these two subjects =zre preseated and discussed.
Kusano Shimpei is a well-known poet wha uses. perhaps most frequent-
Iy and unigquely among modern Japanese poers, the onomalonoeia and
mimesis of his invention. In this serse his works, [ ihink. contribute
lo this study more than any other modern [apanese poet.

Another difficulty in translating modern Japenese poetry is the Japa-
nese typography—kawgi, hiregana and ko'cheaa. Nodern Japanese poets
ofter enjoy the variation of this typegrzphy according to language level,
overtone, confext, length of a poem amd s0 on. For example, in one of
his freg poems Kusano uses only kafskens to describe the frog’s ‘babv
tall’, which is very successful In the original. Thus. the Japanese
lypography gives very peculiar fimcrions lo postry, but there is, needless
fo sav, no equivalent to it in English. In translating Kusano’s poems
with Cid Corman 1 have been trving to find access to the effect of this
Japanese typography to be produced in our Hnglish version. This is

introduced and discussed in the latier aalf of this essay.



