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There 1 saw one I knew, and stopped him, crying: ‘Stetson!
“You who were with me in the ships at Mylae! (69-70)
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Londen Bridge is falling down, falling down, falling down.
Lendon Bridge is falling down, So merrily.

Here's a prisoner we have caught, we have caught, efc.

He stole my watch and stole my chain, stole my chain, eic.

Odl to prison he must go, he must go, efc.l!
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When I am dead T want you to dress me

In a black silk ceat and a Ztetsen hat;

FPut a twenty-doliar geldpiece on my watchchain
‘That the boys may know that I died standing pat.

And sixteen coal-black horses

To carry me when I'm gone,

And flowers, I want flowers on my coffin
‘While my burial is carried on.28
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He'd a bran’-new fine white Stetson and a silver Smith and Wesson,
While a purse of forty dollars jingled gay.®®
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1 went down to St. James infirmary

Saw my baby there

Stretched out on the long white lable

So sweet, so cold, so fair

Let her go, let her go, God bless her

Where ever she may be

She can look this wide world over
She’ll never find a sweet man like me

When I die [ want you to dress me
In straight lace shoes

Bob’s black coat

And a stetson hat
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Put a twenty dollar gold piece
On my watch chain

So the boys will know that

I died standing pat®®
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1 T went down to the St James Infirm'rv.
My baby, there she lay,
Laid out-on a cold marble table,
Well, I looked and I turned away.
*What is my baby's chances?’
I ask'd old Doctor Sharp,
‘Boy, by six o'clock this evenin’,
She’ll be playin’ her golden harp.'
Let her go, let her go, God blsss her,
Wherever she may be.
She can hunt Hhis wide world over,

But she'll never find a man like me.

2 Sixteen coal-black horses,
Hitched to a rubber-tired hack,
Carried seven girls to the graveyard,
And brought only six of them back.
Now when I die, please bury me.
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In my milk-white Stetson hat,
With afive-dollar gold piece on mywatch {sic] chain,
So they'll know I died standin’ pat. (Chorus)

3 Six poker dealers for pall bearers,

Let a whore sing my funeral song,

With a red hot band just beatin’ it out,

Raisin’ hell as we roll along,
Now I may be drowned in the ocean,
May be killed by the cannonball,
But let me tell you, buddy,
A woman was the cause of it all. (Chorus)®
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A bright kimono wraps her as she sprawls

Tn nerveless torper on the window seaf:

A touch of art is given by the false
Japanese print, purchased in Oxford Street,1?
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IR OTRER MERL TR, &5, Tiu@k@ﬁi: im
bl TEES 9 235 LI ELrOTEEY AT L0, RETEEET/
BTYELDW TS ;5?@5ﬁ,%@%ﬂumﬁto@ﬁm@ﬁxaaj
PErdicHEHIC@HL VT A RERT, FKETe 5,

&, Z® “Frankie and Johnnie® {Zx U # o P OHITA-7cDds, &
ENEFR LI THA I e A=y - PRI ORHOHIZEL
AR S L L Y. L. BE LTS, FOIICE e/ BAFNA
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ENTVAPEPCOCTR, RZREGROES bERO—MHL L. b
PHERVOTES, FE/EOX LR MER RO xOWBELO
FATEE LT Eaor oy, LEE2400. =04y hRIO
FROBFFICLEZLADoTobthil, #OGsErsbiand, 3
Rl 72 N EEH: &+ “the man who'd done her wrong” @& <F— 7 i IC
BTl Ths, FA A MEL =R VIOREEROEDEEL 7 5
vER =L g - ORKREEDE R LA D, £, WHEObBFOH
A B MEORIC L B v “one half-formed thought” (251} iZ,
BALCITENICETIRREL LR VCEAC LN mAOLE, 75 0% —
CITFIORM - RS2 L3 TERWEAS DDy,

VA E & HERRI 7208, “Frankie and Johnnie” #EEH T A%, 7% 7 F ¥
e b iz, EOFN, R EOF—F P o TV B 755, b
BIESEIEQBELERTHELZ LERZE oW oW TELEEE
INE ORI ETHRPEM T 5. FRICovT L, 192080 IdE X 454
ENEV L FA—FOTy —tr g O P i8NS LD Eh Otk
OHEPETS Lo Ly, 22 TRELDLIE 2T, v a—F 4 5K
SETF IR L DEEA, 0, TR I OBREERS KAECERSA T
SLOEEPDTFXFANEAVD I EICTS,

19304E I i X e “Trankie and Albert” L5980, ww b« AA 2
Dy —ig W0 TG, INEENFT THT i TAOBRETH
Bo T HEBROBBIZET,

Irankie went down to the hotel, she rang that hotel bell.
“Stand back, all of you chippies, or T'11 blow you all to hell,

»

I want my man, who's doing me wrong,

Frankie threw back her kimono. she took cut her forty-four,
Root-a-toot-toot three times she shot right through that hotel door,
She was after her man who was deing her wrong,
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FE/ P ->TULORDOER PARFCLTWE 7T 0 —DETIERL
T, ZBahidPa=—, HBEVETASA— O LFOEFEL LM
Wil d o binin s, BRIETERE, BT ERERICHTT, 2H
TEOTHD,

Albert grabbed off his Stetson, *Oh, good Lord, Frankie, don't shoot!”
But Frankie pulled the trigger and the gun went root-a-toot-toot.
He was her man, but she shot him down,

Albert hie mounted the staircase, crving, “Oh, Frankie, don't you shoot!”
Three times she pulled that forty-four a-root-a-teot-toot-toot-toot,

She shot her man who threw her down.

First time she shot him he staggered, second time she shot him he fell.
Third {ime she shot him, O Lordy. there was a new man's face in hell,

She killed her man who had done her wrong.,

R R LRAOR LIRS, ETEATy YV EIERL LT, EY Oa
S BHECTA, L LTOREETH S 2L, SOy 7 AL RO
FEOMEOHE FIER LT, S0k iisr el v oTh s,
BfERRF v P EVAETTHLE. =04y MREEEIEFCDE
PoTHBA, 2ODEOMMR BTy, 22 MEOHEE, =5
VIO BOE BT Th b, MEEFBRVIHERALTA

9r

L.

A vouth of twentyone, spotied about the face,

One of those simple leiterers.

His hair is thick with grease, and thick with scurf,

He, the young man carbuncular, will stare
Boldly about, in “London’s one cafe”,

Perhaps a cheap house agent's clerk, who flits
Daily, from flat to flat, with one bold stare;
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One of the low on whom assurance sits
As a silk hat on a Bradford millionaire.5?

=X EMOEHL, BEOEBERELE - TIHEY OV IREEES it
Tvd, —HDAT7=, Tyl —rolFy ML ZRE A7 - w01
s, WLHAYTANLORETH S, 77y FTRALEE LTIETS
JRSIES S WFERSYS, BEMTATEDT Zoim7 riiovnTe
HLEIBMNAAHLITE, B WREBHALZT » ¥O EAPRIET
SHEEDLIK

Sunday aflerncon go out to tea ... "

“The inhabitants of Hampstead have silk hats/On
G ooy PRI ST ST
oAb AR, VTRITE X, BTF~0IEb YR “TFF P Tr— K
DETEHEOWD A « ey I OHBREFEEE L, MHEBLTEXS
iy

FA VR MEOFEERLRITO R #5057k —Fo, BFom
TAREARE LI BL LT, 27 -~y PIETREEE LTHE D TH
Do WAL ELOEE, MEOREIHER L aofSEyia s e - 2T
WO OWCRYPEROHONE, TORABORPICESHELLLOTH S,
FRETI T ERD G it o L L A5, Z2ic “Frankie and
Johnnie” OEMAPETEHTHEEZLBAFINLIALIE. ZOLXY 2D
AT BOEEITAVIOTZ I rF— P g o OREELTRAZL LRT
TEERD, &L, FOHEDY 7 — 3 i T b7 7 % —
LRF oy b Y UREW TV g =B S F AT, A XU oI A
LOEEY L, BRS@Aogea dBind hdnThs, RFEL. @l
s,

BiEolchl, #4972 MEREFEIC L2 FENTS (956). B
LA VRLESDLY, FTFA L, ARV TROBTHES S,
ELEB L, WOFE-SIT L5,

4
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“Frankie and Albert” OSFAOBFEDTLHL 5. F0Fr— 3 4
L, TR CRAERLTY S LD TEHED,
Oh, bring on your rubber-tired hearses, bring on your rubber-tired hacks,

They're taking Albert to the cemetery and they ain't a-bringing him back.
He was her man, but he done her wrong.

FEleven macks a-riding to the graveyard. all in a rubber-tired hack,
FEleven macks a-riding to the gravevard, only ten a-coming back,
He was her man, but he dene her wrong.,

HER bR EEADTE, BOSRCRELNERFOCERE, Bl
FEH, T hici, WM TEREBOIOAGELST L ) RTLHI—T L DI
b, ZABEMEATE) N, T 72 “St James Infirmary”
LR GOTE S, —2>OREFEFE IV TH VIEELRIZT 5, UL,
FHAENDEHOBERET, BF 5 { “The Unlortunate Rake” @OFE:O 1
D75 “Frankie and Johnnie” ©HIE~ ZEFOISRAH o722 LdiEs
TEDLODTH D,

VEREEIE L, AT o b ARO FERIcE, Eondien, £E5h5
B, FLTHEXASBOENRE) DV Ty EH 2 LInES Ly, FOR
BOECHIL, =VAe PAEIZLEZZERSD., FLT2F YR
VIAALRE L O TH o7 L TE, BAOSHO X SR 2 57 « G Al
LOBHVHEIAT o Y KRR U & &R, ORI 2 OB EEE L
FIE LIRS, 2L, Ot ol B s LR EIL vy, —
+, “hold bEEhowmih ol “The Dyving Cowhoy” OFFLICEEL
RN R R L THRNE, T TERR ATy B IBIERE
D ER, FiohiicE, BAREL LT R — Sl Ih, Fh
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SR ATFw Y PR b, EERTELILEALY.
ZL, ZivbiERic T EF e,

WO T TN T o7 L LTS, FEhviE s LB U LR D, AT
v R YRR, EROTEHRN LT, ETERNEISES, v
ZLEThB,

AFw YR EOL S BETROR, FrFaroay FMRERTS
Do L, AT v by old 19RO TS S
BELTWEZ LG mbIuTwd L5 ThoT, HEDIEITKER L
T, Hi0ERICEShLYy, 2hLiv T i MORE b5 v 7
MELEREL TVied Thd, TAUIFAZE-THE, 27y Y rofld
WETEAESE, il 0Edbv T v ey FEITH D ETEEO
DHELEFRO G Al TORFEEL F7 vy X7z POFED B
D TE D, B TEEEFEAIMR L TEHEORNEHEHN LD LD, b

Bl ANTX o TiEHeEn Bl b i hifioEE L H 5. piEOE
IR Tw b AELE Y BRATFETPEIER L LTabh Ty
28 r 2 REAE, 7AYAAOEERS Y SRS OFTIEREIALTED
T LREREC, WP L, ATy b Y UREZETF L 3 EHRTHY
BNz &b RYICHEELATCHY, FoROERIIAZ 20§
APET {0 Thd,

A F Y ATRE S I OED DI03EEHTTHE, 19EATy Ly
PEIET S, Ty Fy rRME R T UF - o~y | (glouch hat) B L Z R
TV Be Re=oA AU T THEHSHSEEIEZ 1 20802030 B 5
BAT v MY BT L LAMBE RS, L LB, AT 0F LS
ZEEERT LT yehb e T e PO L O TH T,
B OED OES 7 o F o s HEEHELRVOTHDB, I See All: the Pic-
forial Dictionary IR HRI0ERO LD L BDh A BEEY a5
Ay hiE, BEILZOBIEAOTH S, L, 4 U R THIONOIE
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T MU A — (Trilby) EMEEOEETHD. kD —2205FRIZ K
VIZHiT Lz £ THA—AY =D LA vo— b EOMAEDE T L
—PRET AT RSB, TAVNR R RNE Y AE— R AT b Y
VERZERATED, RRD P, WEROTA - FRFOEDORD
DT lEFiE, RFTF -y M EELBEIAT B, FHETH 5o
ZHEABSAMHEOARISEbLVAT » Yy Tho. FITEO A7
v b riZonTi, bl UEET s LI D

ATy NV VERREWTEZ L Dty MEIF IS T OANNNET EEE
FEDLERBFETER e Lkd, FORFECTHOMTHN, ¥ 74
DEDANDEDF—F — vy b LREBEROE, TAYADRCLH D,
LLY, TUFy FASTEEY B RETo0E Mo T i, 18
Floiibh 8 LI A~OEBIB I T T XSO TH 5o

ATy b UROPEaTWB IR LTAT » b Y ramn:, FIETEE
DIy b P LURIMEDEVERICADS ZIETL 9.

Ty —x) 853 “Circe” I0iE, ¥ a4 AFTORAEFLELLST
HH, WNEOEITAHLHD L I OIAFFEORI LS LERIPALT
AEPBLTWAR, - BRI, (b, 36 38 “Hades™ & F15% “Eumaeus”
LBz Ay FOF~ES R, R EFRATEOIIZIED A — 2
F—DEEELTLRDTE,

SoNERERET LIS -T, Ty MY g4 RFMELTT
VWA, 19214E 5 HO1HA T 5, “Circe” 22Tk, FEFH= Y 7OHA
o A%, ‘ring up” r Ctrunk line 37 X U HFIREFETEENFEN “eall
up® & “long distance” Fr=mAr L, V7O BAAED OIGEIIH
TORNE TRL A6, Z5EAT VS, —“But otherwise, I have

nothing but admiration, in fact, I wish, for my own sake, that I had not



22 th FF =

read il."™ A EOED - LIRS TR =y PRV a AR
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ZUFw bOaA b ERERLT, Yag 2 EHREEEZ AR LEOD
DT HANTCHETESS, —J, HAET Ay FOFGY a1 ACHE
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SZAOERVEERETE e ot -EnEL E Jﬂﬁfa A
bHe THIE TFHD ©, ZADTFLHXOIES SO (202-305) |
50%%%<@ﬁﬁﬁﬁéiwcit,ﬁWWEM®L$TE,¢ME%@
EbopnBErOFEPANINS “Circe” @AF A AL, T Uy FOfE
MOHECEEE S 2 ERELTEL, FONEFEET itk ok
LELDILNTEEELE S,

THeh] DEfE, S1ELEIEOX A A4, “He Do the Police in
Different Voices"™ AMEFNTOIE o T iz, T & A AR LIEET 5 &
TADPLIRESF vy — AR T FUACNRT, b X vBIESAYE %
vy E— Iz o T Ty BEATH S, BIEIARTELGDRVO
T, RAwy U=FR, ZORAFLOBERLERL SEHEESSY, B
BHEOCHEE YIIFEE D - THEPESDTH I, 74 ZNOHEE 2
500 IR b db 5087 (173-174; 193), FhiZ &L L LT,
T Ay AL b IZE D BRI, SRR ABOBERAYEL
NAFHOHWEFELOTTRRLL S &£ L, SEQLTERLRG, &
bz, ¥aARECEDDL T, “Ciree” IZTZmiTEORBLEFURET
EDFHEIEY DS ELOE™ BH S MY, FARLS L LR
Hi¥dAamy E—FL, ARLEWSMEELEBELR TGRS, FOoiR
LT, “Circe” @AFAAEFELLERLDOHZ VI UA Yy MOH
FHAMENL, LEBLZAORENES D

FTrifEhic k9, HfR0E 1 B0 LASE 1 S—UiREks
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Do LML, ZHEpSodET: FOoEEifivictna L h, ~vw e
—FF—1E 3 X5k, "Circe” OF 7V o OROPHEERR PrOTh
hHTIHOER? LLTRSETLLTED,

ST, IBFTHB. HBIELHLEO Ty 7y bRVAY - nw FHF
HLBETHOR, ZORBRIATEL -V Thd, RIL—¥itb 3
W EDIETEHTL 5,

We'd just gone up the alley, a fly cop came along,
Locking for trouble; committing @ nuisance, he said,

You come on to the station, T'm serry, I said,
I's no use being sorry, he said; let me get my hat, I said.®

VEBFCHETEINEIICAED 5T ETIEE LEAD 5 2 bITT
EHILDES S,

yj4szh%ﬁEV%mﬁ 50&% DEZ LRI SRR
AOPICED BT T3, 2 ICREPEET S,

FIRST WATCH
Caught in the act, Commit no nuisance.
BLOOM
(Stamsmers.) | am doing good to others®

F— BT ks T, KL AEOKE (“the friend of man™)® O EH 05
HERoTHIED Bho &L HIMHEEMESORTLRZ VA, 32
D BBTTIEEHE ISR CORER, REHELS-2-5< —"Come.
Name and address.” “Proof.”® & A-— b iSO NEH Bl A 041 %
EOHILTRL TS SR, HEITRHTE S,
FIRST WATCH
(Sternly.) Come to the station.
BLOOM

(Seared, hals himself, steps back. . . . Na, no, worshipful masler,
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light of love , , .. 8

BEFEEI)ABRLTIOFTBIHEL LD 4500, KET 458
KB ke s, 25 LT “Circe” Op7afigL5a2%, EBEd
SVEARRHAGEHBEOE R - 0h 2iIn20 T it S,

FA— LKL VB EERIRIBNS Y. BRELEAT TR EE
EIENER I, BimEEROA, ENE TGI8 5, BEE- BN

TEWCE D THD. BEVEDRL, FEbElo7r—aiil, 0B
boTAY, 27— okl d-4 0 Tha, *L”F'E’/bfﬂ
3.5 ——"What's his name?” “Name and address, "8 = — h[L L EED
EVRLLFICHME SR Lo g, ML OB, EBETHRI P

TEHBEROa == 75— ER LY D, HRERE LR LA RDT,
FEED WD, LTRES, FA—ARRRRLSNTH S — Provi-

deniial you come on the scene,”® FREFEHRICT - TirbEaTh L,
A LR AT 4 — T OEF L B a0 EE BT EE AT S,
AU, FTY DR,

WAL D TIZE 5 e BTN, BETHY, TAEEA, LFC
Yok Be, FFYy vERSHRA,

Well by a stroke of luck who came by but Mr. Donavan.
What's this, officer, You're new on this beat, aint vou?

I thought so. You know who I am? Yes, I do,

Said the fresh cop, very peevish. Then let it alone,
These gents are particular friends of mine

IOL o LR Y P T r v KRR, 3 —s— c r 5 —OEEE®RLED
OTIARVD, ZOhEbEDMFERDS S, Py vEL—Eith-7
CTES—FELS Y ETE, LHFRMLTLE s TwS, FEoiFn -
T ITRBEDEN DD 255 & v — THRSRIC 2, TOEHFEHL
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RSO WEY O ERIE, =Udy PO RRELTLLEE LT3R
Vv, LA, kg ok ‘Ciree” =Yy — KD A0 G, ZiuicEid
BEEER L LOL LTI EES 5.

Ta4 A0 2y —X] X, 7AVAOEERTY b o= id
TIZHBWE N TS, =)y POELLIEELZ 2RO T,
&ﬁ$ﬁ¢@Va4xﬂﬁm%ﬁﬂw<mbTWk,EWOW%H@%ao
2L, 19183 HEDE 1E,LEIFEZ o T2V v — X1 192049 -
AGHFE o145 “Oxen of the Sun" &b CHrEA T, 2ED,
T OEIEE “Ciree” REREFEZ - TEVRERZOTHY, Ut
FAZREEAEOE, B0 FROE O 19214E 5 A2AO 0T LIk
B, Lt T, “Circe” O Y — K= 04 Fzflfshiz, bvd
TEMLUBEL LTELHA LT, SR, DfH] oY Easrs
T, TOLh ke D, GEl] OBz TOERY Inh i
TMHZE2L DF vd, hEooOEHND & Edbbmhlkr:. A
Aoy FREGHZLEBHD 55,

Faleo—x] EOPBETETRLTRERWZ E3BE, Vad R,
‘Circe” ZHELT, bLAEPLRATRE binA 7, EZ0 nF
LEEELDEEFAL TS, =04y MEkr b Ar 2OFEOIS
2, bhASABIUREY, B2ES AT 3RL TR, REMHIISE
Bl LT, AOERESE VLD BAZ I ZR e Lt

T CHBITV S, L L, BESTFECEANL-E D ToENTE, TR
HJ v D% T, ARSI I E T B o B I o EiE
Ve VaA ANEORT R - RS0 THDS, TR i ENE S
SEAEAERAERSIFY, HIL0ENE00T Ve VITLET S E

v 5 “Circe” wBEE, FOROADEND ERFELZ T LSO,

TEFcovTiE, [=20y—2] DL 5GLo0EE HLiIfpoEhD
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TUFdy MY, SEDY s A 2EOEH (102145 H21H) 7, “the
Descent into Hell” 2% 0 #HiFOE 6 E “Hades" Oz Y — FKeEntE
& TV B—*“stupendous.”®

FEPLOBEFALODE, ERo0LEPADTTRACVOTH S, 1918
FEIREEO T b b7 i, 20y FD4-00esS3nT o dm
BEREHE TR, i, A F) 2T, T==1 2 ] 191950 1 -
ZHEMNEPLIVEBOBERICESET, THIKDE-T 2y —X] &
—ERE PR L. 552 B “Nestor”, £33 “Proteus”, 6= “Hades®
Z LUE10%E “Wandering Rocks” D—EThi, =V MI-OrE
FoZf R ] OFLRF T =50 ¥ —-ChY, {1FHFE BFEE2=
TEOMECIRE AT TR O Thd, (=20 —X] hELib—
BeB2 6 Ty5 TR OLES, LR, E3 2 LT I0E6E
WMERLTWR oL 9S50 ThHSE, SbIT, 1M2FEITT 3/ ADE
HFEROICDT Tty P23 T )2 — 2] BB LEO, #H115
“Cyclops” @ —#i L, B/ LTk “Nester” & 2@ “Eades” Thd, =
ARADHLOBEERIOCESb LA oM LTHELLLOFTROE
BICLE, LIS 945 $6E “Hades® BERICAD Thoz kil
RHEV RV e dofo LITY o 0 AIERRERES, “Hades” {@osaed i
BTl eo0EE L LChEMOEEIT i SRS L A5

O “Hades” ¥, A7 « ny bERETmh o v FAEVPERICEY
BULZOPEIRED. T - bE 23V TRE, AT ¢ - T 7 FAD
FERTHD, HIEEFICB T2 Lo THEERTT AL LHES, BEEOE
TLTEROBEHICES ST, tOBRCRNFE LoV ol - 28hE
PHEENDEEEEIRAENTVS, FELIELO LY HbETh 3,

HEEME D SBRETC IR > T o A —bRIEIA—RALDEDF~E
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FONT, BHAPLECHACITEREI N E L LILEEDThHL, 5
F oM BRI B B —— “How manv! All these here once walked round
Dublin.™ EOLEZ Ko/ F XI5
toddled aleng the side of the crypt, moving the pebbles,” HEDEH X
gHWESALL, FA—ARR EILTL o U FEEH-TLED
—— “Baltwhite crumbling mush of corpse: smell. taste like raw white
turnips.”® ZAVE OLERE =0 Ay b BHEZE V¥ ol I bR Ry
g TR by 0Ty, B b ¥ 7 2R
Yave T RE—OWRT T L e, Ao BRI ELEFEC
Wi Uy M, VaA ROFERICEIL (IS LEETE LAl
W, TEEREERIBRALY, EFEOSREES D,

ET, NeFRAOERHLICLT, BEROMOE~EPY L, T LK
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“An obese grey rat

Got a dinge in the side of his hat, Carriage probably,

— Excuse me, sir, Mr Bloom: said beside them.

They stopped,

— Your hat is a little crushed, Mr Bloom said, pointing.
John Henry 'Menton stared at him for an instant without moving.
— There, Martin Cunningham helped, pointing also.

John Henry Menton fook ofl his hat bulged out the dinge and
smoothed the nap with care on his coalsleeve. He clapped the
hat on his head again.

— TIt's all right now, Martin Cunningham said.

John Henry Menton jerked his head down in acknowledgement.
— Thank vou, he said shortly.®®

EFDELTVEIOERLT, FA—LEREL>ELEL, SEOrAE
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BRICOELZOTCHD, ZORBOEDHE, o T AD 7 vonw s
BiaE -k “Hades” Vbl T-S< LEaEh< 45, v it
R, UL Tdh s, EOME LEFZI0 X S EEIES k<
BEUOVTw50DF,

LOED, WERALPLEELRTE Y —FHhd, Fq 7 ADHEE
BThHH, TN— AREBIIEORENPEZCERS, EICRMLLAMO
BB vy F by v, DEVRENERERATES,

Mr Bloom stood far back, his hat in his hand, counting the
bared heads. Twelve, I'm thirleen., No. The chap in the macin-
tosh is thirteen. Death’s number. Where the dsuce did he pop out

of? He wasnt in the chapel, that Tl swear. Silly superstition
that about thirteen.®

PEZTHDLENMPLBABETH S, 2 F v ATHL I N—LKE LTI
PUHETETHL, PEZAEABLT, vy v hoiva®BRI3AAY, LB
CaEBLT, PLERDESLTAOTHES, TONDOAETREZHRTS
Db, i, U R FEOMELE, EALZ A ZAOLSIT
L RE b Titivy, Tl})*/—ﬂ:@i[ rhRRIE s TiRERIT A LBA
WloT, ZOTy X by 2D BOREEITEREORMLIOMETEHSE L
Vg
“Circe” DEFLBLHA, EEROHLIbRELHLbTZIOAMIIL
PCEEMD Tha, Ef, "Hades” #BIICERAThL, 2R Y
FAd ki, #RTCEVyMEERt I NeTES, m U4y FHE
CLoapnm Lick SiGTES, F0 k] 20ETE, oA
B, T EREEELTEGAEE oA — “wrapt in a brown mantle,
hooded” (363) iTir - THIE LA, OB, B 5, ZOFHAHEEM
FIZEET S 20 DAy, bl LEd LbloBlEhb o oREekd
THRECDTHS,
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BFEREST, WEOY a ¥ - A VABAR OB EE PP LLHE
Fho'T, SHHEOLTIERLI TS, T—hEROAHIOEBY HLv
FATha, ~t v ANHHAS.

— And tell us, Hynes said, do you know that fellow in the, fellow
was over there in the. . .

He looked around.

— Macintosh. Yes I saw him. Mr Bloom said. Where is he now?

— Macintesh, Hynes said, scribbling, I don’t know who he is. Is
that his name?

He moved away, looking about him.

— No, Mr Bloom began, iurning and stopping. I say, Hynes[*

LIHERELoRRLEmR TE B, vy % by Yo BFCOIBOREIN,
Homb® of VAR TE, TyXrhyia T 0LEIDIT
7o “Macintosh. . . . Is that his name?"——i2 A Ehv i, ERERZSE
o AT A AEOEFESEFELHICABREST2TLEI. &
OIETLE T Tl S DT 2 IE U, BEENRIEEILR
W E =T BHETH S,

Ty FL by o TLAIEONKFEEERLCC - vy EF by
(Macintosh) @&F B LERAEBO D 2 TH ), SAAEAMZE T L
A= bOEKRTLEETRARCIL - LREMO LB THD
yH by aBEAPOL L
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ATy PV IAOE Ry X o by o R ERELRLI ST
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Unreal City,
Under the brown fog of a winter dawn,
A crowd flowed over London Bridge, so many,
I had not thought death had undone so many.
Sighs, short and infrequent, were exhaled.
And each man fixed his eyes before his feet,
Flowed up the hill and down King William Street,
To where Saint Mary Woolnoth kept the hours
With a dead sound on the final stroke of nine. (§0-68)
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There I saw one T knew, and stopped him. crving: “Stetson!
“You who were with me in the ships at Mylae!

"That corpse you planted last year in your garden,

‘Has it bepun to sprout? Will it bloom this year?

‘Or has fhe sudden frost disturbed ils hed?

‘Oh keep the Dog far hence, that's friend fo men,

‘Or with his nails he'll dig it up again!

“You! hypocrite lecteur! —mon semblable,—mon frére!’ (69-76)
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Call unto his funerall Dole
The Ante, the field-mouse, and the mole,
To reare him hillockes that shall keepe him warme,
And {when gay tombes are rob'd) sustaine no harme,

But keepe the wolfe far thence, that's foe to men,
For with his nailes hee’l dig them up agen06
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Pour trouver du comique féroce et trés-féroce. i1 faut passer la
Manche el visiter les royaumes brumeux du spleen . . . le signe

distinctif de ce genre de comique était la violence 9

BYBF a7 OREEETONR, EREERATRE, 250, R ETO
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I say farce, but with the enfeebled humour of our times the word
is a misnomer: it is the farce of the old Epglish humour, the
terribly serious, even savage comic humour, the humour which

spent its breath in the decadent genius of Dickensil

e LTh ottt XU ROy, “even savage comic humour” X
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The genius of Pope is not for caricature. But the effect of the
portraits of Dryden is to fransform the object into something
greater, . .. Dryden is, in lacf. much nearer to the master of
comic creaiion than to Pope. As in Jonson, the effect is far from
laughler; the comic is the material, the result is poetry."?
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Avez-vous ovhservé que maints cercueils de vieilles

Sont presque aussi petits que celul dun enfant?it
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In Dryden wil hecomes almost fun, and thereby loses some conlact
with reality; hecomes pure fun, which French wil almost never is,120

FoA45Fvndsf7ihedhist wit O, BHEFEALTOET LR
BIEE, Z@ “pure fun® BFO LA LOnE, = V4w FREEETS
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The midwife placed her hand on his thick shuil,
With this prophetic blessing: Be thou dull. . . . #
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in the verses of Marvell, . . there is the making the familiar
strange, and the strange familiar, which Coleridge attributed to
good poetry. 122
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The quality which Marvell had, this modest and cerlainly
impersonal virtue—whatever we call it wit or reason, or even
urhanity—we have patently failed 1w define. By whatever name
we call it, and however we define that name, it is something
precious and needed and apparently extinct: it is what should

preserve the reputation of Marvell, (Céfzit wne belle dme, comme

o ne fait plus & Londres1*
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Synopsis

Mr. Stetson in the City: “Stetson. . .
Is that his name?” {I)

Alira Nakai

At nine o'clock, in front of Saint Mary Woolnoth, a narrator, pre-
sumably a bank clerk working at Lloyds next to the corner, recognizes
his friend and stops him, crying “Stetson!” The aclual time and place
is, however, now fused with the brown fog of winter morning, and
the City becomes a sfrange region where an unexpected encounter is
likely to occur. Mr. Sietson in the City, both teal and unreal, is one
of the mysterious Hgures in The Waste Land. But why Mr., Stetson,
and why, among other possible names, Stetson? The name is immedi-
ately associated with a hat: either a ten-gallon-hat in the American
West or a slouch hat (a Trilby in Britain) in the cities.

On the corner they talk about a corpse buried in the garden as if
they were discussing a tulip bulb in a flower bed. This strange mix-
tire of the serious and comic composes a grotesque caricature of
private life. The narrator talks and his friend has no chance to
speak, Indeed Mr, Stetson has no particular identily, except for an
IEnglish trait in his love for gardening, The case, Incidentally, recalls
that of Eeldrop in Eliot’s prose work, another bank clerk, possibly an
American living in English style “with a wife, three children, and a
vagetable garden in a suburb.” Beldrop is a strange name, but why

is Stetson a more familiar name for anybody in the City?
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In Mr, Stetson some of the readers find the figure of Ezra Pound,
whose favourite hat was a sombrero-stetson. In fact Pound was nick-
named “singing cowboy” for his Americanism in poetry as well as
in manners. On the other hand, Valerie [Eliot assures that her hus-
band “was not referring to anyone in particular, but simply meant any
superior bank clerk: a person in a bowler hat, black jacketf, and
striped trousers.” “Who is Mr. Stetson?” is perhaps a misleading ques-
tion, and yet an American association about his name still remains.
Ironically enough it is encouraged -when she states that there was an
American banker called Sietson who worked in London and Copenha-
gen, It iz possible, she continues, that Eliot heard the name in the
course of his duties at Lloyds.

It is very probable that Eliot borrowed the name Stetson as he had
borrowed the name Prufrock from a furniture wholesaler in St. Louis,
A prudent man in a frock coat 1s embodied 1o the name, and 1n the case
of Stetson, there might just be a man 1n a Stetson hat, I is interest-
ing to imagine Mr. Stelson in a Stetson hat not in a bowler hat, If
it is a “milk-white Stetson hat,” as a pepular ballad pufs it, he must
have been conspicucus among the bowler hats under the fogpy darkness.
If there is a joke in calling him Stetson, it must not only be a joke,

The aim of the present essay is to examine tne supnposed joke and
define the quality of the grotesque caricature of Mr, Stetson, In so
doing, Baudelaire’s view of the grofesque as an essence of caricalure
will be found in the mystericus figure and will he seen, at the same
time, as Ellot's criteria for evaluating the English posts in his essays
written before and after the composition of The TFaste Land, The hat

is the first.image involved here, and the examination of its uses in
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his peems will throw some light on the nuance of his jokes, beginning
with Laforguean cynical laughter to “pure fun® in Possum's Cats,
through Bandelaire's “comique trés-féroce” embodied in the caricature of
Mr, Stetson.

In order to see an association with a Sletson hat American popular
ballads are discussed in the openning chapters, They are “Frankie and
Johnnie”, and “St. James Infirmary”, which is a black version of “The
Cowhoy's Lament” which relates back 1o “The Unfortunate Rake” in
eighleenth century Ireland. The general association is that of death
and burial: the hat dresses up the man who is shet because he had
wronged his girl, or the dying man who asks to be buried with the
hat. The two songs became very popular in the early 1920s, bui even
in the previous decade they were widely known among college students
as well as men in the back street bars. If Eliot knew this particular
link fo one or both of the songs, Mr, Sietson 15 entitled to be so
named in the strange dialogue in “The Burial of the Dead". However,
the name Stetson alone was enough 1o recall a man to be buried in
a lonely plain in the cowboy songs whose popularity surpasses the
former two songs.

“The man who'd done her wrong,” as Shorty sings in Eugene
O'Neill’'s All God's Chillun Got Wings, coincides with one ol the obsessive
themes in Eliot's work, In the discarded passages of The Waste Land,
the typist is in a “bright kimonoe” and expecls her lover to turn up.
He is, as the present text preserves it, a small house agent’s clerk, “One
of the low on whom assurance sits/As a silk hat on a DBradford mil-
lionaire.” In fact kimono or kimone gown depicts women's fashion of

the day, It might be interesting to note, however, that Frankie, even
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in the early version employed by ONeill, hides a gun under her
kirmono to shoot her man, whose faveurite hat is, as many versions go,
a Stetson. If Eliot was familiar with the song, there is an irony in the
tragic lovers reduced to a petty undramatic love affair in a flat: her
“one half-formed thought” never grows into a bang,

It is true that discussion about the sengs may lead to mers specuia-
tion, but the approach itself, rather than what is got from it, is valu-
able, Tt not only brings information to enjoy the work in the context
of the day, but it also helps to understand a stream of associations in
some passages. The song “London Bridge” is another good example,
It is wsually understood according to the standard version that the line
alludes to the re-building of the bridge. But there is a St Louis version
sung at tug-of-war games about the same time of Eliot’s childhoad.
The general image of this version is that of a prisoner. If Elict was
familiar with this version of “London Bridge”, it can be understood as
the reminiscence of the man In prison in the foregoing passage.
Another value of this approach is to help to see how The Waste Land
is constructed. Some of the songs are already located: “That Shakes-
peherian Rag” from the song in 1912, *Mrs, Perier” lines from a bawdy
song of the Australian soldiers at Gallipoli and on other cccastons, and
the songs from musical plays in the early part of the century in the
discarded page of “The Burial of the Dead”, A wide range of allusicns
even to popular songs of the day, other than tne tradilicnal poems, is
characteristic of The Waste Land. Its structure by different voices and
varieties of songs must have been encauraged by reading James Joyce's
Ulyéses in its manuscript form.

The night-out in Boston scene occurs in the first discarded page of
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“The Burial of the Dead”, temporarily called “He Do the Police in
Different Voices". Tt is, as Helen Gardner rightly observes, a mild
version of the Nighttown scene in “Circe”. Leopold Bloom’s trouble
with Watches seems to have inspired ths DBoston scene, even to
the minute detail of the handling of a hat. There is ancther echo:
immediately after Elifah's speech, whose American usage FEliot was
asked {o check, three women tell their first sexual experiences in their
turn, which is almest for certain the original scene of “the three
Thames-daughters” in “The Fire Sermon®. As to the overall structure
of The Waste Land, the phantasmagoric scenes built upon different
voices and songs in “Circe” are observed in milder versions in the
whole poem.

In order to understand the joke about a Stetson hat, “Hades® is
* the most important episode in Ulysses. Mr. Cimmingham, wearing a
silk hal, gets into the carriage, and Mr. Bloom follows, It is Dignam'’s
funeral, Indeed the whole episode from the beginning is full of hats
and caps taken off and put on again, and the final comic scens dealing
with a dent in Mr. Menton’s silk hat completes the series of headgear.
The general Impression is the assortment of hats and the burial of the
dead. Eliot was familiar with the “Hades” episode in detail since he
had read it with the care of a proofreader when it appeared in the
Fgoist, Tf he was not referring to the Stetson association in the songs,
it is reasonable fo imagine that the episcde itself was enough to build
up the association of the burial and the hats, But why Stetson? A clue
is also in “Hades”.

The man in the macintosh appears himself in the burial scene. He

is of course an important figure in Ulysses as a whole, and even in
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“Hades” his mysterious presence at the funeral is unforgettable, Tt
might be well to imagine that the mysterious person had an impact
on Eliot, Indeed Robert Adams Day has good rezson to find it in
Eliot's figure “wrapt in a brown mantls, hooded” in *What the Thunder
Said”, but it is more interesting to focus on one comic scene in
the “Hades” episode which makes the man memorable enhancing his
mysterious identity. After the burial Joe Hynes. a newspaper reporter,
is walking around scribbling down the mourners’ names., He asks Mr
Bloom about the stranger's name, and, in a hurry and from his usual
carelessness, takes the name of the man in the macintosh for Macin-
tosh. “Macintosh. T dont know who he is. Is that his name?” He reflects
a moment and lets it go. “No,” Mr, Bloom beging, turning and stop-
ping, “I sav, Hynes!” But he goes away., A familiar misiake or a
word play Is brilliantly embedied in the realistic sefting. The joke is
quite applicable also in the case of Mr, Stetson.

[to be continued]



