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Of Human Bondage 1319124 Maugham 72338F DBRlCiEEZ B L, 248
B0 THAE L, BUED19154EIC Heinemann X ¥ MR & uleo #3E3IE30
TEEL, UIEPORIRIETH o, &1 RERKERL 5 Yigndh
/\H("%‘W)% ETRERCZF AL -7 L L Theodore Dreiser
DB O/NGLERIE L2, 4 4EBITE 2 The Moon and Sixpence (1919) 73
FERIIFFETH oTcied Of Human Bondage WLHTRESHB L 51

9, LB Maugham OREED 1oL LTELHEEND LY ICk -z,
 Maugham 2 O/AIEDWCRD X 91D TS

Of Human Bondage is not an autobiography, but an autobiogra-
phical novel; fact and fiction are inextricably mingled; the emo-
tions are my own, but not all the incidents are related as they
happened and some of them are transferred to my hero not from
my own life but from that of persons with whom I was intimate.?

EBE2DDTTENE TN TR 5 SR ERARIEY ThE L &
By, BHMTHRLXEEE LoD L LBV T3, Maugham
DIRIZDCTIE AL D The Summing Up %ikd & LTHDEL L OFEED
[E2BE 0P TERTYB L, $EEROZE L RO RO EHIco VT
WHNS LERHL TV %, 72ipTh John Brophy KD & 5 2l LT 5,
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Never a phrase pulls up the reader to admire its beauty or
penetration; the steady succession of familiar words in a familiar
order never stimulates the reader’s own fancy; Maugham's style

can lead nowhere except straight ahead into the storv.t

£z M.K. Naik % ‘The limitations of Maugham’s style are its total

lack of poetry and of imaginative sweep, its poverty of subtlety and

su_ggestibns, L LTS, L L IWAEHERKIE ‘His mouth was
like a scarlet wound’ (Red) IR 53 HREHICIT Te— 0GR pE
BARLNE, ZHEHEERELEEZRDELOTRL, LEABL5EX
B LD & 5 Gl - CHIEM & B3 & 5 BESIc 3 R0
ThHDo FHEZN - FLaed—FronrE Ly, BUERERES A
PIAHTZENTES, 2l LRIcE— 2O EHERT 3 —o DM
REBADNBES DL LDORTVS, ZDX5IC Maugham O fEIC
DVTHEELERTMPD B0, OGBS FRELPEDZ LS
TH D% #lz21E Brendon Hennessy i3 Of Human Bondage ¢ NWIHEEIT
DVWTRD L HIZDRTV B,

There are sharp, worldly-wise, if not profound, insights when he
puts his characters on the operaiing table, and with a few incisive
ironic words shows us how fhey — Clutton, Cronshaw, Athelny
and Mildred are among the memorable characters of this century’s
fiction . . . Bven minor characters can have considerable force
when his painter’s eye itches them on our imagination.s

Of Human Bondage ®Zi: 6, Maugham Do /NRIZE T H AWH
BT 5 Lo T 2O NGORI, RE ALkD, BEBE, FEURVEEH
CBEL, TOMSEED THEKIS, JBEICERLII>ELELTRS, LT
WRFAEDEMENE TEDLETEERNL bHECERS DGR ELS

~(
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1oDFEE L’Cﬂjﬂﬁ?%ﬁo’@/ DY 5B 2%, Of Human Bondage T
3 k7 100 J\OJNF’JW&%#Z; NGE (RN %ﬂm"ﬁ‘éﬂ b R %
VBTV, zlii,ﬁ,*cj bR S BER (simile)’ IZEREGD
#, simile @%O%j(ﬁ’]lféf by, YOHEBT simile RS AVHRATVE
», E7z simile OFHELTED IS bDRFELILTVENITOVTHE

221, Maugham O CEDEHMO—EEE IR - Thiz v,

Herbert Read (X ‘He climbed high trees as nimbly as a squirrel’ &
V5, ‘the particular qualities of one object’ (Z Z TIIEAAREY 231
FiELvH L) b ‘the geﬁeral .qualities of another’ (Z Z TtV AWk
RED B —fic EFEL L) bERERLTYSZLIERY, hi
simile 2V HDFELERLTWDY, —fkiZix simile & ‘like’ &2» ‘as
(~as)’ LW HFEME A, ‘Als like (or,as) B’ & ‘Aisas~as B &
WHREIE LD L) DOREMRTH D, H. Read D5 X HICEFEIZ—>D
bOEMOLOIIET S Lick > T, 2RIVRAEHE DT, HD
BR i S HBEOWE N > % ) LREADDLICAIZST 50 TH B,

Of Human Bondage 12i% ‘like’ % ‘as ~as’ & {F-o7zRKEOMIZ, ‘as
though’ (81[E)/‘as if’ (34[E])/‘t looks as though’ (13[@)/‘t seems as
though’ (5E]) £5DFHAEME - 7RI FEFTIC Aviahd, 2D X7
FHUTEWRMIC simile & EZ DL LFHETHS I, FfETE ‘like,
‘as ~ as’ DTAIMEDIL TV IREORE AEORGE Uit 7% 2 M
W. Somerset Maugham, Of Human Bondage (London: William Heine-
mann, 1973) REM LI, 73 IO S & DRI 12 > DRFITT F 2
FOEBEERLIELDTH D,

2

Simile 1 BESHRAER; (descriptive) & 7% & By E K (intensifying
. simile) 1240 BTV B, Of Human Bondage TiIfGRRITE R 2 EEEY



Somerset Maugham DIIE 65
—QOf Human Bondage @ Simile [Z-ov>T—

CE L FEDN TS, L) biT like’ %{F\v, simile D3k L7z B4
R TEL B> TV 208 L2 5, 2OREFLZLDE, bB2 L
BBEDWTORfeh L, ‘it was like. . £55XThs (18, =
DEIE L DDBTHE S,

FEAARD Philip BREEOLNPT, EME b ->TEbARFTIIE LB
FTEVRTED LS EFHEFA, KB TR - BT Th 3 ERIZED S
BT, ARITEDEY 12 L% 2 ez, Philip lXEADE (club-
foot) ZIBELTHH I RLLOT LM EDOTH S, L LEDHEITH
b, BEMRRICKETE, MR Tt would just mean that you
hadn't got faith! L\>%, Philip {Z{AHE D EAs b D 2 mE L A% B i
DEPTROEIICHDERLDTH B,

It was like the salt which his nurse used to tell him about: you
could catch any by putting salt on his tail; and once he had
taken a little bag of it into Kensington Gradens. But he could
never get near enough to put the salt on a bird’s tail. Before Easter
he had given up the struggle.™

EIZ OGO Y 0F5T Philip 13 El Greco ORIz EEh % 33
%, Bl Greco DAITIXEAIRS TE L AEOBRICHTHEED L 571
bORERENTOB LS LBL B0 TH B, 20RO Philip DO
WD L5 ICHIE ST B,

He seemed to see things more profoundly through the grave
eyes of those dead noblemen of Castile; and gestures of the saints,
which at first had seemed wild and distorted, appeared to have
some mysterious significance. But he could not tell what that
significance was. It was like a message which it was very impor-
tant for him to receive, but it was given him in an unknown ton-
gue, and he could not understand. (673).
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D5 KRz AFEM (22T ‘salt’ & ‘message’) EBIFRNAH,
comma, coloﬁ, semicolon F{FoTEL4 LHEAL T 5,

KIC look like' L\ HTmAIRIEEICS L EPNT V3, BICbO_I X
5ic Maugham FHfERO RN TABREG TS LBF L - TIVIEEZ
DAPORFEHE L LT3, ZDOh & He (or She) looks like~." &
DRTEERIICH S DEISE 58 > T\ 5, Philip 28A%: L7z King’s school
CHEE L LTH L LAMEL TE . Mr. Perkins IFROZEFELETH 500
IR D L 5 R EFiE LT EDRBEATV 2,

He was a small, ‘dark‘ boy, with untidy black hair and large eyes.
He looked like a gipsy.(78) %7z Dorsetshire ? % AP TR L TV 5
#E# D Dr. South 1% Philip & TR - TPk X {F/ZE\A3Y, Philip
LNBHOFAL T Sally Athelny Zj#FL, Dr. South &—fEICIRBIRL
X9 Lt 50 THEB2, 0 Dr. South IZOVTROE ) ILHELT
B,

Doctor South amu;ed hirﬁ ‘by his ‘odd manner. He got up now,
and Philip saw that he was a man of middle height, thin, with
white hair cut very short and a,long mouth closed so tightly that

~ he seemed to have no lips at all; he was clean-shaven but for

‘ small white whiskers, and they increased the squareness of face

which his firm jaw gave him. He wore a brown tweed suit and a
white stock. His clothes hung loosely about him as though they

had been made for a much larger man. He looked like a vespec-
table farmer of the middle of the nineteenth century. (891)

PO RFUEE TR, Philip It AEOBRERMBE L LTy + i
BERD LS TTOIEAD Cronshaw 2L hoTelk, KAD TADE
DEEIC A OBEE PELETRBDTH S, 0 Philip kRO X
L B
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Next morning Leonard Upjohn appeared with a small wreath of
laurel. He was pleased with his idea of crowning the dead poet
with this; and attempted, notwithstanding Philip’s disapproving
silence, to fix it on the bald head; but the wreath fitted grotes-
quely. It looked like the brim of a hat worn by a low comedian in
a music-hall.  (642)

‘look like 235 < Fiv R T HOIZR L, ‘seem like' &b+ 2 [ LA
A bhTwvia, Philp 138+ % Mildred 23EZ24ME0 Grifiths |z
RTFLLBELTO205mYD, BIETELLOTH S, 70RO LER
Pi%E Maugham 3RO X 5 IV T w3,

He was horribly jealous, but the sudden passion which had
seized the pair of them seemed like something that had come from
the outside, as though a god had visited them with it, and he felt
himself helpless. (572)

b ) =2 DRINHOBMHD & 2 AT, Philip 1 Sally Athelny Iisi§o
B LIAKRZ T 2 ANk National Gallery T4 5,

They sat quietly, side by side, without speaking. Philip enjoyed
having her near him. He was warmed by her radiant health. A
glow of life seemed like an aureole to shine about her. (938-9)

‘as~as’ OFEAFIT ‘like’ RGN BRDB 213 B0, R
simile D Lo TV DEAD Bl hve 2V 2ndIFTiRL S,
Philip 2% King’s School IZ A% L7z LA ici o ‘clubfoot’ 25 4
DHIE T2 B0 BT YEBICEEICE B BE s (bitter consciousness of
himself) Z b2k 512 d. Z0ORPTHRIE TAEZBITZEE] 2o
TRD XS ICEZ S,



68 CEE B —

It is such as he, s little conscious of himself as the bee in a
hive, who are the lucky in life, for they have the best chance of
happiness: their activities: are shared by all, and their pleasures

are only pleasures because they are enjoyed in common;.. . (65)
Wiz Cronshaw #% Philip 2 AEICOVTES LY 3 Do

You are puzzled because you cannot get over the idea that
pleasures are only of the senses; but child, a man who dies for
his éountry dies because he likes it as surely as a man eats pickled
cabbage because he likes it. (319)

as ~ as ZFALLT2ED 3 EbEoTW BB H 5, e Philip 78
El Greco DD 7hc NEDBEBICHT BIED X 5 75 b ORI T
vB LU B ER LR, RUERTT (RS0, TARONEER]
L5z bizowT Philip 3RO L5 IZELS.

He seemed to see that a man need not leave his life to chance,
but that his will' was powerful; he seemed to see that self-control
might be as passionate and as active s the surrender to passion;
he seemed to see that the inward life might be s manifold, as
varied, as rich with experience, as the life of one who conquered
realms and explored unknown lands. (673)

Kz ‘a8 B0 EE (DY ‘as + H) F2HIHTL . Philip 23
Heiderberg 1255 LT\ 31541 Y A -7 Hayward 12C Kk & bz 5
3 B, 20 Hayward 120w TERO L 5120~ TW 5,

But Hayward could still talk delightfully about books; his taste
was exquisite and his discrimination elegant; and he had a con-
stant in ideas, which made him an entertaining companion. They
meant nothing to him really, since they never had any effect on
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him; but he treated them as he might have pieces of china in an
auction-room, handling them with pleasure in their shape and their
glaze, pricing them in his mind; and then, putting them back
into their case, thought of them no more. (492)

b= ODOBIFEIZEEER R LTV 57813 Th 5,
He stretched himself in his bed as a dog stretches himself. (425)

‘as ~ as though’ @T%fc%b%o#ﬁ%ﬂéo KD 2->DFE Philip &
Mildred OBBIZ oW COHETH S,

“As I'm not going out any more I think I'll get into a tea-gown,”
She said. “Undo me behind, will you?”

She turned round as unconsciously as though he were a woman.
His sex meant nothing to her. (520)

He went again in the afternoon and left a note, asking her to
dine with him that evening as calmly as though the events of the
last fortnight had not happened. (583)

INRXFL ‘as ~ as if! X1 ELAEDI TV, Philip 3#bhis
Mildred & DAEDOICBEEREL, ST O RTHRICEE H LLKT
Do WRETNTHRD THZOERER I D TH DD, ZDEHEOLFEINRD
LR Tw 5,

Though he had always been poor, the possibility of not having
enough to eat had never occurred to him; it was not the sort of
thing that happened to the people among whom he lived; and he
was as ashamed as if he had some disgraceful disease. (755)

ENERICOVTIE, Rabhd L0 L0l w5 L) BIcEmem
DBDIFCENTYS L —RIHE STV 5, LabERSLTHS
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HbILEDORBOERNE L, BEWCBEFAOEAVLLTHEAD L
51z D, BHER (proverbial simile) & 2»#ZEFEA (cliché)? LiTh
Y52 bitoTwB, UL, OFf Human Bandage Wi = DFRBUIWR D X
5B TE B NS IV,
like’ EfE-7cRKH

Cooper drank.like a fish. (79)

She had little eyes, sparkling like beads, . . . (132)
“I'm sure you slept like a top.” (215)

You rear like a frightened colt, . . .” (318)

. it (=money) seems to slip through my fingers like water.
(534)

“They're (=My feet are) like ice.” (735)
“Iike a shot,” said' Lawson.l® (765)
Philip slept like a log and, . . . (921)

723 ‘sleep like a top” MFEHL (482)/(908) THfEbIT\v b,
‘98 ~ as FfH o7 FKH

His soul danced with delight as gaily as the sunbeams. (140)
“Wagner will be as dead as mutton.” (145)

. it (=Mildred’s profile) was as cold as marble. (414)
Her chest was as flat as a boy’s. (559)

. . he never put them (=share$) into anything that wasn’t as
safe as the Bank of England. (747)

“She’s as strong as a horse.” (842)
“I thought you’d be as pleased as Punch.” (939)

DX o0 ”“%::‘%‘*JCDJ: HIFE T BEE EORFAPL bbPE L I
E&LT%%XQHWK§<EEMODMm@mnﬁ%%AMu%U%Ub
ERMITEARESHEL SHLH L LTRHIIBZZO X REBEM-TebD L
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JFTE B,
RRICELDLELT, B EoFEOEE LFDFERRERTLROL S

IZ78%,

&1]
like as (~as)
look like 19 | as BEH as 13
seem like 5 1 as Bl as 1
feel like 3 as + & 2
be like 57 | cliché 7
be 7 like 5
be DA oEhE like 68
45 like 12
cliché 10
& 3 179 23
3

(2] X Of Human Bandage D737 T simile BRED X 5 miBED I
PTHCLRTWSE»E RLEbDTHS, (B, (E1J & (E2) 0
EREDRE > TV RVDIE, —oODEEIZ 250 simile AMEbHAL T 50
HTHB)

ZDF B, Maugham ZFFIE HL L LI ADOREIZ simile % —%&
ZLHESTHBZ LEFWBPTH S ZOMGLO ST Philip 2325 <3
TREADPOLMEEBE LT Maugham (3825 0L, EIBEEOST
WBLVODRERTH DM, Z05% Philip ikl oThobk LEER
2 ADZepk Mildred & Sally (22T o simile 2-7REPEY 1T
THE Do

Philip %% St. Luke's Hospital @ BRIz A% LT 2 b7 < BAEED
waitress TH 5 Mildred 1ZHE 5, LT T, WEHICIED L LES
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&2)
like as (~as)
NBOEFL - i - ik 39 4
NGO « N&in D 3 0
NODREEE < FELF - LS 13 7
B fF 32 1
DIRRGE - B2 33 2
FEDRMAE 3 0
NEBL 10 3
1B - RBUEA 4 1
= (el - F%) 9 1
£ & 3 0
W e oReE 6 0
HER - BE 12 1
B - 52 6 0
FDfh 6 1
& =} 179 21

B, EREELACEETHD, LALEBEBTERLVESEZ L-Te
%, Z® Mildred OEFHEEIROMEY ThBo

It was true that her profile was beautiful; it was extraordinary
how English girls of that class had so often a perfection of outline
which took your breath away, but it was as cold as marble; . ..

(410

She was tall and dark and beautiful, with eyes like the night;

(423)

Her chest was as flat. es a boy’s.
Mefcix philip KO L 529,

“I dont know where the mb‘ney goes to,” she said herself, “it

(559

'

seems to slip through my fingers like water.” (534)
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Philip & Mildred izt 28bhir WEDTD ITE L,

Love was like a parasite in his heart, nourishing a hateful exis-
tence on his life’s blood; it abashed his existence so intensely
that he could take pleasure in nothing else. (457)

He was like a knight of old, metamorphosed by magic spells,
who sought the potions which should restore him to his fair and
proper form. (459)

They thought him reasonable and praised his common sense;
but he knew that his placid expression was no more than a mask,
assumed unconsciously, which acted like the protective colouring
of bufterflies; and himself was astonished at the weakness of his
will.  (589) ‘

He acted as though he were a machine driven by two forces of
his environment and his personality; his reason was someone look-
ing on, observing the facts but powerless to inferfere: it was Ilike
those gods of Epicurus, who saw the doings of men from their
empyrean heights and had no might to alter one smallest particle
of what occurred. (589)

Richard Cordel (& Mildred # ‘one of the most hateful, disagreeable
female character in fiction™® 2L TV32, 2D LI AL ThET L%
Ty BB o bELEBETICEC b Philip oiMEE, 251
TeBRED 7500 DALA ISR, R B B R 1S T CGBEAN) 200 Bizhie
2T (BEBHE~BEI6E) BB RBLEIN TV 5,
—7J7 Philip 2 RBICHIET 5 Sally Athelny [ZHEETELDT, BLL,

ZLHPELVEZADRVIRE LTHEHMNTY 5,

“You look like a milkmaid in a fairy story,” said Philip, as she

shook hands with her. (907)

She was like some rural goddess, and you thought of those fresh,
strong girls whom old Herick had praised in exquisite numbers.
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(907)

He saw now that her sun-bonnet was of the colour of lavender,
and against it her face, red and brown, was like an apple. (909)

She was like a rosebud bursting into flower. (915)

Her lips were soft and full against his, and her lonely, strong
body was firm within his arms.

“Milk and honey,” he said. “You're [ike milk and honey.” (926)

It would be pleasant to take her away from that London in
which she seemed an unusual ﬁgure, like a cornflower in a shop
among orchids and azaleas; ... (938)

They sat quietly, side by side, without Si)ealiing. Philip enjoyed
having her near him. He was warmed by her radient health. A

glow of life seemed like an aureole to shine about her. (939)

Philip 232 0 X 5 RSB LA &k LSS5 2 L TR K- T b 2 Lickt
LTHEDIzd ‘conventional’ 75& ZhE THHI ST X7, ZhickL
Maugham & The Summing Up DIRINTERD X S ICEADIEEFIHL T
W5, ‘

I sought freedom. and thought I could find it in marriage. I
conceived these notions when I was still at work on Of Human
Bondage, and turning my wishes into fiction, as writers will,
towards the end of it I drew a picture of the marriage I should
have liked to make.”

BWNEZKET TABOR] 3 EAAR BOBEIED L ZATHEY,
CHEBEANRo TV EZA TR STV B LORTVERN, LM Z0
INROFHEOEE M LI “The day broke grey and dull’ Liz->THY,

BRI, “‘and the sun was shining.’ 'C*;%%bofl(‘éo Z it Maugham
ﬂ@wﬁmﬁ&%w,%@&w5w5t54fbﬁ@k®w¢béw®&ﬂ
T—oDLHERICEREL, BITEMCESh LR A2 L ThoR
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THOEEBEADLVIZLERLTVEED VR XD,

etz Philip 2% Sally iz “You look like a milkmaid in a fairy story’
Q07 LS5 HlELIFN, =@ ‘milkmaid &\ EEE Maugham D%
WEEP R TBEERELEDbNS, Of Human Bondage T % Philip 2 fE
O Mildred DEDIZEELH>TETRIKRDLILEINTH B,

“Im sure Lawson would love that green skin of yours,” said
Philip,. “He’d say it was so paintable, but I'm terribly matter of
fact nowadays, and I shan’t be happy till you're es pink and white
as a milkmaid.” (692-3)

Ff 2@ ‘milkmaid’ ¥ Maugham ORIOMERIZE VTS B END, il
W& Mrs. Craddock (1902) T LE L#ER 3Nz o Bertha Ley 2
BT & LYIMEA® Edward Craddock 1275% L, ‘I should like to
be a milkmaid on your farm’ LEBEOERETAEREAS S L, Maugham
b ok bk H S heroine & LTEKITA - TV 7z Cakes and Ale (1930)
BT 5 Rosie iV THRO L 5 RORTH 3,

I came across the photographs that Harry Retford, the actor,
had taken of Rosie, and then a photograph of the picture that
Lionel Hillier had paiﬁted of her. It gave me a pang. That was
how I best remembered her. Notwithstanding the old-fashioned
gown, she was alive there and tremulous with the passion that
filled her. She seemed to offer herself to the assault of love.

“She gives vou the impression of a hefty wench,” said Roy.

“If you like the milkmaid type,” answered Mrs. Driffield. “I've
always thought she looked rather like a white nigger.” (247)

Wiz simile Do = D HRFIERIC ED X 5 =478 ‘general quahtles
of another’ & LTCHBIEBAWVIZHENTWASTHA I D WICRT T
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FHEHAMIRLELDTH S,

(%31
) like as (~as)

A B o 78 7
) L/MONLINES! 19 3
2] 47 4

i1 # 12 2
il & 8 3
& o 7 1
g - % 7 0
= 3 0

bl K 2 0
Ed 2 0

z O b ‘ 3 1
ey # 188 21

CORPLOHLNPREEIRAERLZ E LTEEAVHLTOWIHEAD
EEIZE . ZOANPOEBICBEARAFALEENLTVEE, [~T5A
DX D] &> TRITHBIFRR D23 {HIVRIEFIZE

like another person standing at his elbow (115)

like many men who manage things by their personal influence
(130) ‘ '
like that fellow who went to hear Rubinstein and complained
that he played false notes (160)

like a man who léaned on a stick and finds himself forced
suddenly to walk without assistance (171)

like most people who cultivate an interest in the arts (332)

like a housemaid applying for a situation (504)

Like everyoné connected with hospitals (646)

ltke one who steps out of the light into darkness (670)

Like the audience in a queue outside a gallery door (793)

like those he saw sauntering through the quadrangle (862)
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as surely as a man eats pickled cabbage because he likes it
(319) ‘

FOMBM E LTOAYOEMIZIE ‘gentleman” LW HER L 00H 5,

It was difficult to live in London ILke a gentleman on three
hundred a year. (156)

And he talks English like a gentleman, . . .. (165)
And he talks English like a gentleman, . . .. (165)
“You've been brought up like a genileman and. . . .” (256)

728 ‘gentleman’ &\~ 5E813 OFf Human Bondage T simile 40 TR

T23[EfEDIL TV 5, Maugham 2% ‘English gentleman’ YD X 5 icE
X TVIEPEEET S L TO@E 5 X 51D BY,

IO L\ SPEBNS R, FEED cliche » LCHFRplofiic
WD X5 BFHBAES BRI bDLh 5,

like a pigeon in trap beating with its wings (119)
like a young animal freshly awaked sleep (341)
like a snake casting its skin (476)

as a dog stretches himself (425)

FEPIC DT ‘rose’ BELE L HTL B,

her cheeks was like a red, red rose (225)

the Thames was grey, rosy, and green: grey like mother-of-pearl
and green like the heart of a yellow rose (880)

She was like a rosebud bursting into flower. (913)

WRFEM L LTEDRLTV 2223 H 5,

like a figure in one of Perugino's pictures (114)
like a picture by Raffaelli (301)
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like @ Manet (331)/ like Manet (346)
like Pissaro (371)/ like a Japanese print (457)

Maugham Oigicxd 2 BE N LINEREL TH B2, Of Human Bandage
% El Greco %&b L LT Gauguin Zhic REIOHEEOLMAE DN
B2 213 FEHRICH L O 72 b BIO & F o TS L B MEITR LT

A ZOo

L Z AT, Of Human Bandage @ . simile ZF~_THS Lk

D EAI O

STEHTI AV ERbMs, 22 ToD/MFiE story DRERIIC Lz
> T ADDEMZHT, DM T simile REDI TV EHEHTHE L
ZOHFHE b 1 OWMCRIT B simile OREBIFEIA T LA

EXY
= Story \ like 1 as (~as)
1~ 21 Philip ZEEOEHRMEIR Y, EREVE
L b, Kings School T A%, ZERAETE 13 1
(pp. 1 ~130) D=L
Kings’ School # 64 CcHIREL, Hei-
22 ~ 54 derberg %, otk Paris ignfE -
. s 69 5
(pp. 131~404) | EZH»IT 58, FHEOLWZ 2D,
FEIZ L LB R
55 ~ 96 St Luke’s Hospital @ EZERICAZE. 58 11
(pp- 405~738) | Mildred & D75,
Mildred kDR TRERPEL, EbkT
KB L CEROMRE >S5 LR TE
BBV EE IS, BROEICL->T
97 ~ 122 i%f%ﬁ]\b, ﬁwg‘i@@gﬁi%ﬁﬁbéo B‘b 39 6
(pp. 739~941) | TBNDARA AT BEEELTS
B, AL RS vanz LeEHL TN
TR ADE Sally L7RICB B, FEHET
5T LT b,
& gt 179 23
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hh, BIZE1ENPLE 1OEET@FEJ(~\5\@< simile OFNT R S/ 0E,
simile 7217 @ A& 7500 T BB THRIT 222X TERWDY, OF Human
Bandage DEMOEL LT OEL L TXEHICES> T 2D TEEWES
9 &S EERDR %,

ZIET Of Human Bandage 2R B3 simile 20T F DUy
B, EDXiA#iEI simile 2 b TS, 7z simile OFEH
LD LDF EDEHIELDTHINTHOCT ZE LTE. Of Human
Bandage Tix# X2 200 @ simile 23T %23, ‘A is like B L5 HlL
iz be BiFELIA OB +like' OBINLH IR TV %, H2h DY (Fik
BN IZoWTHEIICHE Lictk, Tt (or He) is like ~ & ORTH
HIC B DEIRZ FiE DN Z 21 5 £\ ) FEE L > T 5,

WiT simile DA BEIZ—F/BLEAVON TS 2 &b Lic, i
NOOEF, B [RE Mg ALy, BE LJIE FELS #hiEs
DHFFITIIT 5 simile DFERITZEHERAOTZITEL TS, DT
5% Maugham 3 LEE &2 NS ”“("CI{) simile #ZFH LT
5LV THD Y. WABHRE ME—21213X, BAERALNDS LD
TR IS & I A Tl A D B % Lo, BEEED #lE i
505, Of Human Bandage Wi BAREDFITZ L tve LALKED LD
iZ simile ZFE-REOEEHEIT RS 717 -FEEE BhEesL005
%o

The summer came upon ltke a conqueror. FEach day was beauti-
ful. The sky had an arrogant blue which goaded the nerves like

a spur. (139)

F7z Philip 2YERENGO D LEHITICTHEICEZBEDOT A XORE%
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. and the Thames was grey, rosy, and green; grey like mother-
of-pear and green lzke the heart of a yellow rose. (880)

RIZ simile MFEH & LCix ‘like’ @& LI one / everyone / a man /
a persén / a fellow / people / those ZDIFFAFR (generic person) %
A Tesz LRERILE Ve 20X RREEALTHA I, FHE
MOWPLL R LICLEAEET S LR TESLTHSH, TOMOFEHL L
T THO] DL FD T Maugham O&8RE % =~ REHE
"3 ‘Money is like the sixth sense without which you  cannot make a
complete use of the other five. (377) 1 &% 3, Zividk Paris TROEE
L T\v3 Philip I2fa04E4E7TH 5 Monsieur Foinet 235EAEHETH D,
LI 25 Of Human Bandage T{FF £ TVv% simile 2oV T DR L 4
WL v25775%5, John Brophy & Maugham @ HMiFRHEIZ>WT [0
PERRO TR L ER ARV ORFHTH Y, ThPHTERGEATH S
v ERPETIEEFHEL T X LTS, 7o LT Brophy @
@Y, BMNIdi e, EMIZE LT, fic bk i@ Y #9200 4
BV, BLTOPBROEZER R, ZHhiZ [~y k?ﬁf))%ﬁ“bi E#fls
simile 73524 & 72\ 7eic Brophy 252 0 & 575 HeifE Lic & bS5,
Maugham 122D Z L 2 RSICHEML TV B XS TRO L S IZEZ TV B,

I had little gift of metaphor; the original and striking simile
seldom occurred to me. Poetic flights and the great imaginative
sweep were beyond my powers. I could admire them in others as
I could admire their far-fetched tropes and the unusual but sug-
gestive language in which they clothed their thoughts, but my
own invention never presented me with such embellishments; and

I was tired of trying to do what did not come easily to me. On
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the other hand, I had an acute power of observation, and it seemed
to me that I could see a great many things that other people

missed. I could put down in clear terms what I saw.?

LT [y ERPHT1E Efiin ] simile 12303880, BEMMEE o
TH5 I, simile 1320 X5 RI0EE, EHABROLLLIMES VSR
EThRVEA D, DRUOIERE HoTw 3 FEO 0T FHBFE
BErdis §< @ simile #{F -T2 25 TH 5, OF Human Bon-
dage \Zi% Brophy 75%5?’%@“5 kowwsEEeilgy, Bl bT Lok
simile & bz by, L2l Maugham 2B TV Lo
‘original’ T ‘striking’ 7z simile 2{# 5 = LAARFEETHH Z L #IBY,
BT, fiYOokCEMP LS simile 2E-TVEDTHD, Lhrbz e
SHHEIC simile THdZ LEEHRSET, SVTRLIEDILIHICHCT
o, ZDXHICLT Of Human Bondage TR 5328 200 Dsimile &
Brophy D BICIZIE LA F L EbRP - L DICEZ B,

LB A, simile OENCRBER LD LB S, Of Human Bondage T
Philip 7% Paris THrOEEF R U224 0 Fanny Price 232> L mEE R
TLNBH, DHAIRENRHOESEED Lawson IKEDMEER MLz S
WA IR L7z D) Philip et LTIRD EHIE S,

~“You were very glad to put up with me when you knew nobody
here,” she said bitterly, “and as soon as you made friends with
other people you threw me aside, like an old glove.” (324)

Ph'ilip Xz ‘like an old glove’ &5 R % ‘stale metaphor LU
%, Eiz Philip 2% Lawson rDZEHO KT simile Z2{F-> TV 544 5
B

“You see, it seems to me, one’s like a closed bud, and most of
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what one reads and does had no effect at all; bul there are
certain things that have a péculiar éigniﬁcance for me, and they open
a petal; and the petéls open one by one; and at last the flower is
there.”  (491) |

Philip 1320 simile % 9 FVHEIL LIFB- T Ve LA LLTHLR
R BHREICEE LT Z L R IE 20 X 5 1801 LT L b e
ol klﬂ)f\*'C\/*éo ‘:0‘);]: 971 ‘like aﬁ old glove’ = ‘like a closed bud’
[Z&EL-S® ‘sleep like a‘top’ (215/482/908) LR L cliché D¥FIRED
BNBBEDITRLTE B

Maugham % ‘I have never had patience with the writers who claim
from the. reader an efforf to uhderstand their meaning.”® LFESTW3

%‘@mb@ﬁm%:@;5@%@@Lp@0&0ﬁ%@k@bﬂéo

a3
=

1 Richard A. Cordell, Somerset Maugham .(Bloomington & London: Indiana
Univ. Press, 1961), p. 97.

The book had only a very modest success when it appeared in 1915. Readers
in the second year of a war that was brmgmg sorrow or tragedy into nearly
every English home were in no mood for a long, largely dolorous novel.

2 Theodore Dreiser, “As a Realist Sees It, “New Republic, V (25 Dec., 1915).
Of Human Bondage is “a novel or biography or autobiography or social
transcript of the utmost importance.” It is unmoral. Despite some “dis-
sonant voices,”  the novel has been well-received in America, where ‘on
would have expected it t be misunderstood; while in England, where one
would expect the novel's true merits to be appreciated, it was received
contemptously on moral and social grounds. It is a novel of utmost import,
full of brilliant ‘scenes, and it is utterly frank. Maugham is a “great
artist.”
3 W. Somerset Maugham, Of Human Bondage (London: William Heinemann
Ltd, 1973), Foreword: viii ‘
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4 John Brophy, Somerset Maugham (“Writers and Their Work: No. 227;
London: Longmans, 19.2), p. 22
FEARBEER [Hv—t vy PE—&] ([FEXFEAV FTy 7— [ L fER] No.
10, wFgesk, IEF3l4E), 25E
5 M. K. Naik, W. Somerset Maugham (Norman, Okulahoma: Univ. of Okulahoma
Press, 1966), p. 173
6 IABEE TR GUR, B3R, RS, 164-5F
7 FERRER ME—aoiftfil (3 Y —-X12), BE Tt B,
116§ ‘
8 Brendan Hennessy, Of Human Bandage (Tokyo: Eichosha, 1976), p. 11
BREER Y=ty b m—n] ([EBEA XY RERR - F128] B, 74
th, FEfmb24R), 44H
9 Of Human Bandage TGS vBMkO L 5 nBEAELATY 5,
He (=Mr. Carey) said he would not go to church with the scarlet
woman. (32)
Her voice was so soft, so slow, it was the sweetest music he had ever
heard. (225)
They have never felt the ivon of it in their flesh. (377)
“She is @ run old bird,” thev said, “but mind you, she’s not like what
some are.” (791)
723, Maugham i WIRFEHEALEZIEL T ‘metaphor’ & VW HEF[HoT
Do
10 Herbert Read, English Prose Style, (New York: Pantheon Books, 1952), p. 25
11 TGRSR GO, AEER, WEFde4R), ‘simile’ DI
12 E. Partridge X Usage and Abusage @ ‘simile’ OIE T, ‘Here is a short list of
similes that have been—and still are—working overtime. Think twice before
. you use one of the following. & DRTE L ® simile OFEZERL TS, A
T cliche & LTRLEbDDE % Partridge @ list 2 A>T\ 5,
13 Philip iZRBEZMHEL TN B X5 TN Lawson (X [BEVCHEAEL %23,
14 RABERERE TARIOR] (B—2B9E], R, Zewth, W24 oz h
T, Philip DT/ Ltk EFICBEL, RRC OV Gk XoT
Maugham OZHEH, EFEPHETTE 2 LB LT 2,
@ Miss Wilkinson (Philip & iZ#E EESDO LM 50T, Philip 1213 [FD
DI | PWIRE)
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® Fanny Price (Paris TORDOEERAUOE R4, Philip ki< s L TL
Nico RGO ER—Ficd b 2 AT Bt — MR ph ek o R
)
® Mildred Rogers (thp OALOPIZRD A, Philip OfbhivEOVE &
B0 BRblroTELNTVS)
@ Norah Nesbit (Mildred & ORI LEI2AROFE L&D, Philip AR H &R
Wikt FBREEEEI L. ‘
® Sally Athelny (F & pRmEE D L LRU SE2 VA, BEcli &g ol
BR D&M, Philip BEBICORMEERERL 2 9 L30T 5,)
15 15 Richard A. Cordell, Someiséet Maugham, p. 94.
16 Ibid., p. 96.
17 W. Somerset Maugham, The Summing Up (London: William Heinemann Ltd,
1938). p. 52. ‘ :
18 IE=ZTH~Ev b E— A@éd\mﬂ (B, BEE. 19724F), 53H.
19 MpNEE TAESCERERS — A2V TORE] G, Ix1rvr&
7, FEFI484), 65-105FIC3\»T ‘gentleman’ {22V TOBERL SN TV %,
20 Maugham EEiZ/ g Philip & BB o TROEEE Ltz &0,
21 b2 LEI0EE TIT ‘as though’ vX 64 (6%), ‘as if’ &:1217;7] (2%) Avb
BTV 5B,
22 RIS [E— Jw))tﬁin}m?: c@jc{zm e— s8], Fngiet, WEFS4ED), 147
BT C -Of Human Bondage 0% 1 BEO ERRER ORI T3,
23 iAEHE AHEE, 165H.
24 HARHEER WiHEE, 25H.
25 W. Somerset Maugham, The Summing Up, p. 29.
26 Ibid., p. 30.
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Synopsis
Somerset Maugham’s English

——Similes in Of Human Bondage—
Kenichi Yoshioka

It is generally said that Maugham’s writing is lacking in metaphors
and similes, and those which occur are seldom fresh enough to
illuminate. As far as similes are concerned, however, that is not the
case, apart from whether or not they are fresh enough to illuminate.
In Of Human Bondage Maugham uses not less than two hundred
similes. This paper aims at surveying general characteristics of the
similes which appear in Of Human Bondage, Maugham’s longest novel.

Maugham often uses similes when he depicts persons (67 % of the
whole), including their featufes, clothes, actions, personalities, and so
on. There are about a hundred characters who appear in the novel.
Whenever a character first appears in the novel, Maugham never fails
to give a full and detailed description of him. And in the last part of
the description he uses similes, which are rather long and sustained

and he intends to have the description rooted into the reader’s mind.

At first life seemed strange and lonely without the belief which,
though he realised it, had been an unfailing support. He felt
like 2 man who has leaned on a stick and finds himself forced
suddenly to walk without assistance. (p. 171)

In using similes Maugham often quotes generic persons as illustra-
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tions or examples: like another person standing at his elbow (115) /like
many men_who manage things by their personal influence (130)/like
that fellow who to“ﬁear Rubinstein and complained that he played false
notes (160) /like most people who cultivate an inferest in the arts (332)/
like a housemaid applying for a situation (504)/like everyone connected
with hospitals (646) like one who steps out of light into darkness (670)/
like the audience in a queue outside a gallery door (793) like those he
saw sauntering through the quadranglg (862) /as surely as a man eats
pickled cabbage becaﬁse» he likes ‘it (319). Animals, plants, and
paintings are also quoted as‘ illustrations in the similes.

When we léok over those similes, we notice that few of them are
fresh enough fo ﬂluminaté. Bﬁt similes should not be evaluated from
a rhetorical or 1iterary Viewpqint alohe. For they are often used in
our daily life Withouf any consciousngss of rhetorical or literary value.
Maugham describes ‘t‘he‘qu‘ajlity of hlS style in The Summing Up: “I
pﬁt aside all thoughts of ﬁne‘ writiﬁg. I wanted to write without any'
frills of language‘, ‘in és bare and unaffected a2 manner as I could.”
Just as he cares abo{xt cléarness and simplicity, so he does in the use
of similes. Maugham uéés fanﬁliar words‘which do not stimulate the

readers’ fanciés. Readers can be led straight ahead into the story.



