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Bernard Malamud @ The Tenants (1971) li, 66DFH (Vv —F) %
BXEDLET, REZAEYV ETFL L VHIRENTETERIN TS !
66NTY Y~ FORER, #RS5TOLONH12R-VICRAS D F Tt
Thh. INL66HDRIE, WRLTHZ L EVIIEELE > T—DD
EREBEL TV, ENLZREMTIT TR0, A A=V 0#EHE Ty
FNOEBRTH L. BB The Tenants 13, ﬂf.ﬂ_@ LARNWEBHEDL IV EVH
CEBERH /R TH D ZOZEMRER, The Tenanss 2B BT -
TCHLEMOEEILED I HICEH o TWAEDTHSD I B, The Tenants O
FEZOH, BERITAHILIZEY, ZMRICHIET 5\ OhDORTE N % IR
DT THIz,

LB The Tenants . IESF T EN TR WD, KFCREHOBEZHLES
FRL, N—VPUE > TWEEHTAI-Y =L LTh—onT LT HhE
AL, TNFNLE, 2E, 3FE, 4%, 5BLIER I/, Exvv-—
FiZ, 7F A FCHBAAITRY LN TWED, 1BIIEILEY—-F1H5
9, 2EIZEIEY — Fi0Hh 523, 3FIFTE Y — FuU»5H38, 4EITE
TE YV — R3990 550, 5FEICITTE Y — F51H5660% 5.

1HEOFRHOLEY — Fif, £OHOH, EFD Harry Lesser 25H 2%
FLTEOFDEGEADDOTWELLEIANLIETA.

LESSER CATCHING SIGHT OF HIMSELF in his lonely glass
wakes to finish his book. He smelled the living earth in the dead of

101



102 Bernard Malamud @ The Tenants

winter. In the distance mournful blasts of a vessel departing the harbor.
Ah, if I could go where it's going. He wrestles to sleep againbbut
can’t, unease like @ horse dragging him by both bound legs out of bed.
I've got to get up to write, otherwise there’s no peace in me. In this
regard I have no choice. “My God, the years.” He {lings aside the
blanket and standing unsteadily by the loose-legged chair that holds his
clothes slowly draws on his cold pants. Today’s another day.® (£ %

Uy rEE)

BHONS 77 714%, I, A, BE, #E, FE, KLk EEREho
HRAEBRDBAA-TVEFEoT0D, FLTEARDRBLZTCOAMED, BT
DRBEEMOTERIZH LI EXRR LTS, BEDIEIL Y OFLHE
LOMOIEAR Y LIIREEC H 5T, Lesser ORI, WAFTHEE, 1
DR D BOWRE~NEHED. ﬁ@ﬂ’ﬁ%’%li, Lesser DIE D b D
ANDHIFENERLTCL, LPLE~DITE Y- K, (<P 4h—Ta v
DB THE- 7218, Lesser BEATWAZ 2 —F— 7 ZREILFEH.O
BELZ2o72EY, LWIOHEOEBIRE-TLA, ZHFHOILEY - FT
&, B UMSORES &7 o 7219500 IKRRBISRES NS, 1YY —
RTE 7%= b EFLOBF, EWIE Y — F T Lesser DR, FHL
Y — FTREYNEORET SLEIZEN S h b,

;@i%tlﬁm,ﬂﬁkﬁ%@:o@vww@@%ﬁﬁtbtﬁ%ﬁ%
T o AR R OB L AL DIk 5T, LT o R AR
LT L 720 DRMIERE S D, KEI, EARPETLTWAEHELD
M, Bib/NosE s, G LoOME, Bl 79— O bR EER LAY
oIz Ens, 1 BORBOIY Y — Fi, Lesser MZ24E &y 9) ] D
LAV TED - TWnD,

2ETE, FRELDEAFE Willie Spearmint 2RI 7 75— b I2fE
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#HDE, Lesser & Willie DHICIIRIES LE LDV FEZ B2, BIfELD
BEYO o THETAHI LR b, 3ETIE, Willie 2% Lesser DLFT
NI THT FNA A2 ZITA I E2RHET ST, Lesser i Willie DR
ATrene Bell #2535 £ 3124 5. 4% Tlt, Willie 2SEIFEICHA LTl
BB Lesser 1d Irene & DR ED TR . LA L, Lesser 7F Willie @
ERE#HHL, FOLlrene OB EYEART A L, Willie I ZEEL T
Lesser DERZHRPLTLIY. Z0=D @ﬁ&i, Lesser, Willie, Irene
DEANDBEE PO HEL VDA L —) =B LTo . LrLZh
FROBOFEIE, 2BETIEIENDA AT, 3BT Lesser D, 4ET
13 Willie DBMEL 7255 &, 55 0H% L7z Lesser OF, Lo 5B TIHE -
TWwd, FRU L TREBEBORRIL, ROBHTHEICHFRES S LD TH
EWRGETHED - T 5,

B, 1vVF—a v OBFLTWARELAVTHE D, REESE
SREAOBRTET LT WA, 5BDT T y M, Lesser B % B4
PHLEEXELTWEEIEA, Willie WR- TETCAMEFEET LI LA
Tuhd b, BELNVTOEFIZIZLEALITHLNT, ELERIHEHIS L
DEEOWRAELEEH LWL, 21T, 1ZFEIZBWT Lesser DAL OHE—
ANOBE NI TH 72 FF Levenspiel 7%, BBEDILY v — FIZBEELT/A
HERIPHD B, 4

UEBB LI, SJEEBELVI OOV XNVOBENPD, The
Tenants FEARD=ZD DB HA TELBHEORE LR - T 5. B,
182 ESBIHELLIEORN G o 72 EFRORELLHBT Y, JEOER
CHbB. TOM 1 EIIED SBEN, 5 I L OBOFAA L BT
PR B, BARD 2, 3, 4EEBMHECHE B, HREIEIEE
AEBEICH L7270y NERT, EORGBLHENLEHEHTHS.

SIBEREE W) ZODLRUVEREE L TW {—DDOHENEEDE, I/
HiE5E: (Represented Speech) DEHTH 5.
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He goes to sleep in anticipation and wakes resistant, mourning. For
what? Whom? What useless drealﬁs intervene? Though ke remembers
none although #%is sleep is stuffed with dreams, Lesser reveries one
touched with fear: Here’s this stranger I meet on the stairs.

“Who you looking for, brother?”

“Who you callin brother, mother?” -

Exit intruder. Yesterday’s prowler or already today’s? Levenspiel in
disguise? A thug he’s hired to burn or blow up the joint?

It’s my hyperactive imagination working against the grain. Lesser

makes things hard for himself for certain reasons. ... (3—4) (£ ¥ 1) v

7EE)

EABDF V-5 I X BFBNHEIIE T, EOROHRF) Lesser
DWEPHE O TREL NS, “this stranger T meet on the stairs” 238 OHT
EINHTHD h s, WEIIHR 72008 R %2525, #LC
FONPUPBAEREZH L THBI e, 2ETERICHE ) Willie®
L - TwE, CHEBFEHEORMELRETHHITH 5.
HEHVIE, BEITEONIEFHIGGIHAFEHE S 2w HEISHI ATy
5.

Lesser argues he can’t leave in the middle of a book. If Ae¢ did, in
his present state of mind it- would take Aim six months to overcome
distraction and get back to work, not to mention the chill 4¢d have
facing material h¢d lost the feel of. You have no idea how it changes
when you're away from it. 'm afraid what will happen i my concep-
tion shifts only a little bit. You don’t know what you're asking, Mr.
Levenspiel. ‘

We'll find you a nice apartment somewhere in the neighborhood



Bernard Malamud @ The Tenants 105

where ywi'll be more comfortable than in this bad-smelling place. . . .

A7) (159 v 7 EH)

Z OB OBEE, BERE S CHERLOSFES (HHMEGELR 78b -
TWAH, FIHBEZVE T Lesser & Levenspiel & D&EREIX 5 _— T
bleoTH. 1RBIEBWTIOL) CHAFLZ L THREDKFELH DL I &
T, Iz 5 BT, BIHAF T o285 (Lesser & Willie 257 79—
FORBCHEBT ALY Y — F61L65) DFEBEDRMELF N TLHI &R
TEeZ 2 B, The Tenants WXAREIZBWTIHBICEALR IR THAHD, =
I L7=HTg, SJBEREOL NV EHOHITTRIE LT CRE 2R L
Tvp.

—DPIEY - FRLRDLE Y — FAE 7Oy POBRBICHE - T\ T
W ZEbdhiE, BEDLVEBBEOGENELL LHICKE(EETS
ZELHLH. B, FNFNOIE Y - FOPRIIREINIA X -V @RS
BILIkoT, BERERONEORREHAMD 2 ENTED LI
%o Twh., The Tenants BV TROBEHT EDEKDL 2 -V TH 5.
HEXB VB IIPE > TV LRORTIE, BN 2E - TELRIZE - T
FINTWE, Willie L OKED, FLEBETEVLRILEEDEITY X
35, EVINY ITIRESTHERISNGEE - THRBEERTY
25550, BErEEIYLER, BICES TUY BV EDOE,V
BHAERE L 5T 5.

LA —F, KoL XA —-JicdAvens. flzil fﬁ@omﬂﬁ
BH, hATWIR— b, AR, BNHE, FELEBREICHLEELE
Wik, SMEDOBEEIWE, BotKREPERENTVWE, Zho0A
A=V, BEOFTEFHEIY LHUDLTV L. KO X =TI, FEREORK
HEDHEELTBY, Bhr EHY, B2 SEEENMESEYEL
Tm%.:@loKmhéK@%ﬂ—?@m%@@ﬁtlof,W%@{v
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VA=Y a ryOHBREERPS, ZEWROFOTMEN, KEPEORMERLT
Wh. PO, EMBIEOH LARHEES %, B DWwizh, A, B
72KDALA=VICLE > TRBELTN S,

K LTRDOA X =T b Twa, Fhid Lesser DKEDLH &
VIBEE S THEDNS, 1 BORKTIE, B4 DL B XEHIUE L2
Lesser IC#£ %2 E R LK FE Levenspiel 27 /%— MK L, FOEN
Lesser DEREIZH - T B EWI LI, AZEDED DI { T, Lesser D
FAEDS Willie & ZDMEHEIZ L » TR ENT-BEOBET DS, Lesser DZEHE
DORC, HEPLERICHBELAZPO L IR TWE, 5ETIE, Fh
WD T NHEBRITKRFIZ L LD Rk, Lesser WER TR A TR
BEEPERIFCIHCETOLFEBE 2B 2. 72, Willie XHTFC
KT BBTFPEHICEL, HELRR 2 F - TR EICET 05D TH 5.
INHDLIEIE, REDTEFEETVIIMZ T, AL I %~ 3 V5]
S LAWEREETHL. AV VR— T a Y EERAEICERTRD 0
ThHY, EMeBENPITTELDTHSBD, “useless side of my imagination”
(196) MEVT L E 9 &, FREEMRLHR ST LBOWE 2o Tw
b, KBOLIJBRZORKREBEEEREL TWLEEZLNE.

VeI vDAL 2= ECHWORTWE, 2075 hOREIED
DUNEIVLPH IBNNLENDH Y, #ZI3HERZrZrko s <Y
=T a VEBAPEHTH 7. L L, FAENL BBV S, @i
WMEELIT 2 Y TN EM LTS, KEKPMERDA <V A~ 5 YICHD
LR A X =TV L2bDTHEDIINL, V¥ vy I NEIDT /8~ O
ez, BEEFORELRL TORBREPELTVL.S 20T
YT WL, The Tenants DRAFTII_OORKOEA L LTHR LA TW
L, TOEEREY-IZBITATY Yy NI OWTIRRIIERZULZ LIZLT
. ' | '

2EICALEBEENA A —TVdHEL, Iy — FTREEREICE
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FRLTWwa,

As he trudged up the stairs, Lesser heard muted cries, distand wailing
—was there a funeral parlor én the premises? He had heard sounds of
the sort before, unspecific, ﬂoating.v Hard to say where or what—
seemed to unpeél from city noise—unearthed? —and sing in a strange
tongue. That’s if you owned a certain kind of ear, not always a bless-
ing. Hunting a real enough source of whatever it was he heard; Lesser
stopped at the fifth floor and listened in the hall, his ear pressed
against a knobless apartment door for telltale interior noises, possibly
crowbar wrenching at a screaming wall! . . . The flat, as Lesser lis-
tened, resounded of mowrnful winds, Aeolus’ bag. Why do wailing
winds, nothing human, give off human sounds? He pushed the door
and entered listening: pure deep silence. . . . Silence flowered into pri-

mal noise, utter deep silence: graveyard music. (24—25) (4 %1 v 7 &)

1BOEED/NT 7T 7 3EROAZRER LT/, 2ETERIOT
DDNG TG TIMEOBMEEREL, £6CURETRERTVD, 7
P, ZOHEE LB BEIIROIEY - FTF¥AT54 5% —DEIIEDD,
FBHPOBHEOWFRALEBRL TR, ZITEHEDOA X -V, EPL
HEDLAUAEEE ST D RE R R LTV D,

DB TR BOERCRDOEN, EROBWEEORE % 5 E L TH DI
L, 5ECREALOBYIEIN T EFFIHEEEEOREY BRI X
w54, B DAE L) RBEONBIC, Lesser S22 AT 0 WE
FE IR S, EPCRELNTUA LW IARERLNS. S51C
Lesser tX, Willie 25 F 7 D] Z 9 T Lesser D ¥ A T DED LA DNFHD
R A B A Mo TV o EBET S, C0H0 ks EBETES C,

“hyperactive imagination” (4), “useless side of my imagination™ (196) D
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YTHLAOBEOMRE LS. |

The Tenants (BT HENSOHE LGB EDRRIZOWTIE, 12—
12 & 235 DIAVIC Shakespeare @ King Lear ~NODBER DS b AN ALZ &
BTE 5. Lesser "PEFDERD S A bV The Promised End b, DY
55 7 “Who is it who can tell me who I am” (193) &, ItiZ King Lear *
SROHENZBDTHE. LY T 7 LTHHENTWBAXDERIZOWT
BBIFEFRTAIEIILT, ¥4 MUIIDWTEZTHI\, King Lear
OEHBOBET, Lear 1 Cordelia DMELT WL TEH L TRD L HITEH
5.

Lear. Howl, howl, howl, howl! O! vou are men of stones:
Had I your tongues and eves, I'd use them so
That heaven’s vaults should crack. She’s gone for ever.
I know when one is dead, and when one lives;
She’s dead as earth. Lend me a looking-glass;
If that her breath will mist or stain the stone,
Why, then she lives.

Kent. Is this the promis’d end?

Edgar. Or image of that horror?’

Lear if Cordelia DFEPHETH B hEDPRFPO0L ko Tndh, £
PHETH A I LEMET L7200, RITRIEAZBRL THETHEIES
BWZ L ERHENDOTHRLZ LTRSS BV, The Tenants (28T, Lesser i
HCOEEDLEHAOIMEPLRIZESDEELBL TV, The
Tenants 1B BIME L LJEDOEELL, King Lear 125 ﬁéﬁ%@?ﬁsﬂﬁﬁ‘
BLTwA,

# LT Lear #* Cordelia OEART L THIE L TV AI# 2 BHH THE
H 7z Kent D41 5 “Is this the promis’d end?” @ “the promised end” i%
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ZODEREGATVS, [HHOHM] (the Promised Land) 2 H#E S
AHLICWMEL A THEESNWHEEK] &, TBRBOHN] 2F) [ZoltoRk
by TH5H.® Lesser ZHIEBEDEROYFHEZADTHDTDNHOY A bV
WERLZDTH D)W, King Lear D “the promised end” 4% [ Z DD #E
bh] 2RLTYZ0 LA, Lesser DSOS 4 bV b ER DR ETE
ERRL TV A,

The Tenants |\~ 381} 55 L HEOREL £ 39813, FMOFRLDOLDOT
H5LEMmEEL Lo TV b, Lesser iZ & o TEM & i3 “a matter of
stating the truth in unimpeachable form” (18) TH A. R I ZId#FE L E
WhkEZTCEMEEMIO LDOLERTHAH. Lesser i “If we're talking
-about art, form demands its rights, or there’s no order and maybe no mean-
ing” (75) & BT 5. HEAM Lesser i, kI & o TRUF L BKES X 5
ZERED, ATTVR—Ta YORFEELHEL L) L L TWwa. Henry
James DEBLEM Y UL, [HFX L) 2L TBICBMS TS XhEEw -
HENEFEEL TR ITTHS, ML, Leser DA<V h—a v
ERICAEORELY b ELIERVEEDVAE SN T2 NI V) K
TdhbH. James 3ZEM & AEDEBEZRD L ) IZHB<T0 5.

Art deals with what we see, it must first contribute full-handed that
‘ingredient; it plucks its material, otherwise expressed, in the garden

of life—which material elsewhere grown is stale and uneatable.’®

Lesser i & 2% 5 “material” # AR - 72D TH 5 ) .
Ho®HAHEREROLL » THEICHET S Lesser 1213, HEOANED
HbH LTz vy, “So much I no longer see ‘or {eel except in language.
Life once removed.” (107) & BB ¥ 24%12, RIZEFEDOANEDOHR TR
BU/DTHIETER. HORE L/Z/ERZITD, HICL - TREE
DEE %> T\wh. “The park is of diminished reality to Lesser, tight,
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small, remote. The book he is writing is unbearably real in his thoughts.”
C(114-15) £ 3 S, Lesser (2351 B354 & IS OBSEBFAE o T
%. Lesseri2& o THE—HEZ LB X D2BER O/ The Promised End &
FED L) BAFTHS ) B EE/\Q@ Lazar Cohen 334 DER T, &K
BICAER RSP BR{ETEZRZENL TV S, BIZOWVWTHL AW
Cohen ¥, BAHFDHFTHELPHDOEARPEZHETHIENTE
NIZ, BB LERSRILATES EE LT, Cohen 13, MK
vV E—-va YOMREEFAIET S LT L 5 T “extend self and spirit”
(193) TEBEELTWVA. » '

Lesser D/NSEDIENZ Cohen &, Cohen D/SHOEALE OBFRIZ, &
N 7%7% BT Lesser &, Lesser D/MHDE AL Cohen & DB D LT
LATH 5.

Lesser writes. He is writing this book about love. It’s his need and
he must. All he has to do is imagine it to its unforeseen end as he
puts the words down on paper. . . . he has to finish, create love in lan-
guage and see where it takes him, yes br no. That’s the secret, you
follow the words. Maybe this man in the book will learn where it’s at

and so will Lesser. (226)

WBo X A, Lesser i3 James D29 “the garden of life” YA DB 5 5
AP - 72 E M, B MMOLEER P LB/ LBNTEM > O ER 7 8l
LIS ELTVBDTHD, ik Lesser KT 05, BRH 5 HRSIE
AN Uj%iﬁi, “the garden of life” LASLODFTH & FAI S W - 7B
DENTE S5 720h b L B

ERoBIEIIZER (M) PRETHLI L FHMTLDICEELT
VEDF Willie TH B, BRPFEIIEEALS Lesser (23 LT, Willie 12
EFEDOTZODTEM T EET L, 7ZPED L T 5 Lesser 13 Willie DED “all
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the primal energy, the ego, the moral passion, and the aeep involvement
with the world” % LE ¥ L, Willie 1 Lesser D#f2 “all the dedication,
concentration, and formal skills" P2 MBILL £ 9 &+ 5. Lesser it Willie,
EH W Trene MU THEFEHEDLA ) L L, Willie 3AEFEZEEICET LS
ET 5. Willie D OB LI, EHRELTOBEDERIT 520
“My writing name is my real one from now on I decided—Bill Spear.” (79)
LHEELT, RyA—LsRERLLTRRT LIRS E. M

ZHLTCZARBKAE LD WAL S, £NEND/NHDOERDT-DIZHF
PUEETEROL) KRELEFOEEVEBOTHE, DLITEE—L
LTLE ). " Lesser & Willie D AR A & % o THD THRMAIE D
BHPWLENLIEERLTVEDHR, ZONRDY A MV The Tenants
DERTHSD. b L Lesser L) — ADERBFEZHMDTHNIL, &1 b
WIEZHEEETIWIETTH A, L L tenants EBEEICE > T A0,
EMAEIBT AL ER, 2F VA~V 2 - a VEBENLR O M,
V) TODOHRROFRELEZOBELRERL TV APLTHE, ¥4 Ve
DEDRIDVEMDEETH_EWEEHELTDH LN 5.

FNTE, EELVIEM LR LB -EWEnrE I L, BRI
b 726dDEAIPIRAEOEELYDS LV EILTHE] THHET
DEMEMIZ, BCOGFEHZETEHCRATE L, & Lesser 3EL
TWa. Y )W) AN THE02RA L, BOHFERTIHTLZ &
PHIIZLTWADTHEHS , IR ICAEM I “inevitable and perfected
end” (112), “a sufficient ending” (108) # HIg$ Z & 1274 %, “Thus Lesser
writes his book and his book writes Lesser. That’s what's taking so long.”
(193) PR IIAER & LICRIAFE L 2 2 VA, 1ER b T 10ER % LIS L
ZVEWHI AR IKT T 4. Lesser ICRBDOEHFDL2HZ T
HOBVERTH LD, FOEMEEBNTCOWLDE Lesser THBHMH, ¥4
RO ->TLED. F0D Lesser DEEFTD/NHOTY 5 7 “Who is
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it who can tell me who I am?” (193) DFOEKRTH 5. ZOHKE, Harry
Lesser L W ZRIFEMT H LI Chanry” i3 [FH LD B, WET] 0F,
“lesser” & little D LB T “a lesser writer” &\ 9 & TMAIER & BT
%)," {fEfIZ “the endless, uncompleted, beastly book” (107) 1272 5 C L &
OERCERL LD /
EROSEREOMBEICE L T, Lesser DRATH o 4B T EHEE
Lazar Kohn O €'Y — F#5, BIfe% T CRIEAHEL TV 5. Kohn 132
OTHEDBEICERL LT “Woman” W) HBFE 2 ZH S L & L
D, AERWA, RERIELL. LAV EORTEEIHIT TN LA, A4
BENRZZEWE LTERMmZE A% L, fEaldEAENEICEwLTOnE
RENBZ LR o7 ZOIEY—FiY, EREGMOZERIEEFNEEAL
LEERICE o T LI EHNTER Y, LWV FEEERHL WA,
Malamud &, {EROREHT 2MBIZOVTRO LS KH- TV 5,

But 1 know it’s finished when I can no longer stand working on it.
Valéry said that a work of art is never completed—it’s abandoned.
He’d leave his manuscript-where a friend could find it and cart it off
to the publisher. I'm content to part with my manuscript when it's

ready to walk away.'®

ERIIMEMEER SR LD THE L, RIETHOTH L. TE 6=zl
SEEEE V) b DI L, TR DERIIFEST, BEZ IBLELHE
75 Tdhb. Lesser id, “I write it right because I revise so often” (124),
“A wonderful thing about writing is that you can revise, change images,
ideas, write the same book better than before.” (183) EEZ, MESEEXE
LTws. Y RREHEOH Y 2 5 WEMIZHCEROF E RO D05,

KEICHCREOTREIEN LS Th Lv. HERBDZZD O “nevi-
table and perfected end” (112) IZBEF L 2D b FNAIRFE L Z VDI, 24y
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XDBDICERWICHET AHEROWTH S

EWEROSEK, ThbbiEERIC2WT, Malamud 3B 5 OEMT—D
DEZRBEFIELLTWE. F1UE, ZO—MOMGIC=2D by ] #
FELAEZETHD. D80 Kby ] i, AIvVF—Tarn@pst
PEDFT 2T Y 2FEORD O LTV AIERSY, KFORIEXATNS
LS BETH D SARAEOEFEE LA, BEIZE 4wV R— Y 3
VEDLOIMERICHBE LT IERERELT, TSI E0RDLY &
BoTwh, 4wVh—3 3y EBELOTHEL ) SHEOAL BAR
WM s FofBitsr, BECA VAT a Mesh RO EIZL »
TCIRLIzDTHA.

ET, B0 b | AHERDIZIIREHRIMIEL WS, £ [
Dl BER-TibhbbREWIY Y- FORKIZ “THE END” &N
TV, BFERFHTOT » vy 7 Vo, ZEFHTTHE700EL L, B
HWENMNDBH A, 2T Lesser & BALH Mary, Willie & Trene &5 2
WMOBBRPTobhs, BBREWITORBOIIL, Lesser 7% Irene
{2 “It’s something I imagined, like an act of love, the end of my book, if I
dared” (217) &35 X 312, Lesser BWEHOGD/DFHDOED D IZEK L T2k
KCHDH, —HEZD [#Hbh] i, PrrZnefbLzEN 79— O
BCH b U7 Lesser & Willie 2%, EWICHFLE Y A5 Lesser &
Willie DEEEZ 2T XS Y, Willie 13 Lesser DEH % F 4 7 T YELD,
EVH G RBHTH L. D BRI T ¥ Y INED, BERTDOT %
VIINVEBOERICEUDE, a3 -20hB T X-NOBEENPLAS
NIAA—TDT % TV EREIDNT NS,

The Tenants DD DD T v P LTCUIEZD [#Eb 1| OFHFERT
BB HEIRIETE 51w Uk~ s v ORRORKE L TRBEZOME
by | PEHEETHLE, AvPF—Ta ildoTERAY ETIS LT
b Lesser i, HOONREOBEIZZNLES % [#bh ]| #LATN. L



114 Bernard Malamud @ The Tenants

L The Tenants ZHELEFTICESVBRAETHRD L, £20 [#bh ] 3
AL LTREATHH. L1l Irene i3 “You're not so smart” (217) &7E
CEBTAEDTHDS. TOEHI, Fo [#HEbh] WHHERZA IR —Ta v
DO, HZO [FDY) 370y FOREN, L) ZRENEL T
BERTEL TV,

EIANZELIDLNS [BbD] bbb, The Tenants Db
DIFE6FEBE DTV JRBFEOLY Y — FHFUTD L 9 1ok <.

Mercy, the both of you, for Christ’s sake, Levenspiel cries. Hab rach-
mones, 1 beg you. Mercy on me. Mercy mercy mercy mercy mercy

mercy mercy mercy mercy merey . . . (230)

The Tenants & A ZHH 68 B DIZAIHL Levenspiel PLE7Z - 72D P>,
17H# Y K SN2 “mercy” I3 EEKRL TWAEDH, £ L T “THE
END” €U % Fb ZO/MROBRBRITIE R VO, RBICEINZREDYFT
HD. BTERIED Levenspiel B TH 575, i, ROE-7-8, HRDE,
FIETHIRL THFHEE LR L ARPOBRE: &, REOHE TR T
Wh, £k, 78— POEAEBEZIE T Lesser o TV 5720 H
DETZIENTET, HBELBHELTLEVIEEREL2WERNI P, B
BRNADRBMZ Tva., SHIEHIE TR, BoEas0EREE -
TWH I EPHBETE. ZORHBNSH LW LFELHER 7L ) B AW,
B LA RBENOEREREDELTHEOETF 2EX TV S,
Levenspiel & “mercy” BIHEZFL AL LA EV 2 5.

Lesser FREDAFCTIIERTEY, RO PTHIRRTE L h o
72%1%, Levenspiel 12X 5T The Tenants DB 2O L L o TWEPD L
HICBONE? L LERA-VORERITETH L) ICHR S A
“mercy” &\ HEEOMEE L, HEOLICHRAPITABEHICRITTWES, fif
WAL INTHELRLEEORITH- T, EMCEIATRTHLA VI 4~



Bernard Malamud @ The Tenants 115
Ya v LY EINTVLERETHL. P 5BEBVW AN A<
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levels, and the tenement is not only a realistic depiction of the desperate state of
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narrative technique in The Tenants moves his story away from realism towards
fantasy. Shifting from third-person to first-person perceptions, and from narrative
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Mesher i3 “Willie and Lesser are deliberately drawn as twins, or doubles.” & 5k~
T %. Hershinow, p. 99; Iska Alter, The Good Man’s Dilemma: Social Criticism in
the Fiction of Bernard Malamud (New York: AMS Press, 1981), p.80; vMesher, p-
61. -

16 Lesser 7217 T% < Willie 3 B DAL DLEFA TV A Willie 1&, BEIZE
Fah LABEAEROER T FRE LTHIEN/MNLEECZ LT, HOOFE
PHE L X9 & LT 5. Kathleen Ochshorn 1%, Willie 2 RERYE, iR, M
WM EOET, “Malamud hero” D— AL A% L, BAE#HL I EIZHESLTWES
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Essential Landscape: Bernard Malamud’s Hero (New York: Peter Lang, 1990), pp.
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18 Israel Shenker, “For Malamud It’s Story,” New York Times Book Review (Octo-

ber 3, 1971), p. 22. )

19 Malamud B EHERT=ZEEEE T EE STV 5, T would write a book, or a

short story, at least three times—once to understand it, the second time to 1m

prove the prose, and a third to compel it to. say what it still must say.” Bernard



Bernard Malamuad @ The Tenants 119

Malamud, “Long Work, Short Life,” Michigan Quarterly Review 26:4 (Fall, 1987),
611.

20 “Why the three endings?” &) £ ¥ ¥ ¥ o 7 — OERMISH L C Malamud i,
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