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ONeill BICBEL TS, SESEARANPOTT, FLHEFEORER
CRITBHEEO B D, LY DIFREREC L0, WL 0r0ZEROTFE
Thbd. MEETNENHRED, ERLREELRF>TV32, BHrTLIO
DL ERPERRLEL S T2 L%, FALORERED D LD,
W OBEWEEBIOBEICE T 2 HIEMICHDLN A R bRV 5, L% E,
VCHITESROB LD X Ok, HENE S o0REE —HITh bR o
ChBe 5 LitvbiE PREOLHAR | 25, ONeill HohTh -k b
NI EML & —BIC 2l ST WBZo 0B, The Iceman Cometh (1939) &
Long Day’s Journey Into Night (194151 CERELTWA LI, EEEE
BhdLocEbhb, BEkEZZ50MCLH 2, FHEINOEET
REWEBRDS, The Iceman Cometh TREREOBZEELTWEWI LT
Y, Long Day’s Journey Into Night {Z% - Ci¥, ZEEAXE, FCXD
ICERITER RO X > T, HEOBRRZEDA A -V EXZL
BHTWABZ LThD, B, ZhLEERDOLMEE, F0A4 2 —VILB
W, ERBIOBEOETYL, blhb—2oDFETHLHD X DI, 8
DRIER RETO 52 L Th 5o

FH5L% (2R D A A=Y ) L EAR DM Fhb Kk i,
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ONeill Bl ED L5 hBH®REE 2 T30, THLDEEEESZIZST
e, LEUEHARZVE SR TS ZofEROMREHERT 3, &
irBELAEIRCEDLDEELZ D, KHTIXZ 9 LIZEALD, WELTE
T OLMBRICESRE LITY, HElkbD THE] -L&ED AT HIZ,

CI>
The Iceman Cometh \Z 3503 3 _ADIcYE

ZOETRBEBAICE > TELNEZ oD EY — FREOREOFE)
BREE#L L ->Tw5, 2heDz ey — FiEEB0+—1 X+ Theodore
Hickman (“Hickey”) &, fRIC ST 281%% RE5, %5 © &#F Don
Parritt XFhFh, EPgEE (F+ “pipe dreamers’ }:ﬂ? Ihs NEos
BR) DHIT, HBHIOWTERAT IR TRREN TN,

Hickéy i Harry Hope ﬁﬁ"é"@iﬁ%lk CHERBRNT THEZZH L
ANEZ | ORBERSTDIEBEASPCEREICH > THEEENLD, FHiE TH
LyEPo SO THECHEY . ZI085H LWHELR LTLDOEME
DOPBDIEJE VI DTH D, LELEFOHT, HREAREAZLELD
%o 133 Evelyn #8 LT LE 720 o D7, JERL LTV A —FOH]

b, RIZELTIRAREEILL > TBIEZTHR TV, HE&hiz—FiX
BY, ZELTE A4 F)—a] ORIz bIi-> T4,

Hickey {Ii#EER L& Lt ol o7cnd, o [#El] 15
LD, FHOEAOHTREICHENMIENS, BRI ETHLSOEC LS
LZDEKREWFED.

Behii e RITHROPNL, BT LGEDZERITKITL, HER O RFEIC b B
L& dlz “no-good tramp” (p. 709)* Th o'z, A Evelyn & BT 54
PoleDid T4, BEEL TN, ERMPET LI LNRTERIE
— ANDANE o Te 575 o “tight old bastard” (p. 709) DR A HiKIL
T, BRBEODID &5 50 o T, HETERIPCETHLRALTL
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naEBbhd, BENBFEETh 2T

L LR TR OEREN D, HEREE TP X910k d, 2O EE
WRIKOEHIEHHEL T B, THEELTD, #ibOREEHRTET,
FOEHELTHB L Ebhil blthrol,. T LTESEZZEHL LVES
O YVHFES L LI, FIRFIRETLIELR 27D, 7S Evelyn
FZOEE Thiaiil, SRESLAHEY, FLIITADLFELTVD
Dol LE-oTHLT NI, LV DA TR LADIE, ki
2 AREBENPT TCOTeDE, 29 LTRREEREZETMEETSRE,
FRBEEPBEEL TSRS ERE, Heokv A5 EEEETITE
BhEL B olco BIEFNL, koMl T547 FU =20 PERFLE
FOHL, KEOLRDLEEBEZ TR, ke R LD 251
T Hickey B Z0FERLEH L ETHLBOITAL L THIDTH D,

—7% Don Parritt ®4:/51%, Hickey®th &z VEEFBEICT 2,
O OF L REEITIZE UM BB REENRD b1, mELEBTELN
T 5, HIZEIDOERDOCVEIBICISEEREN D ZOERIEIC BBV IALT
EFET, 7 —F A P EMEHITITHIATR: Rosa 225500, EBH 5
YEEY T, OO TORETEATSH o7 Larry Slade #iE -~ T &
D ThbB, ZZETOHERONE X2, REEDOERIIBWT, (RO XS
KEEHN TV %,

BIEMOREBIM UL L& E/\V)é{:ﬁ"k LT, IEBTALBRT &

T, ZOWOHFEEZLNDIEATbI LICEE 2\ FANEITEEIOF
CHEBC T L E, BB, & i%@h&bh’,ﬁ*?ﬁ@ﬁ%ﬁ ZEV
BEHH L > CTEBCREIEINTLE oD, FEOENDLEARIER
7 L AR H LT 2 BICf kD 2 50h7E < C, BB bR R T
2]

DX HITRARI T Parritt 13 L1, 0BT, FORER-ZDIT,
ATLRCFEEE T L2 HRT Do HIZZORYIY OEEE, F9
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HEEOOEETHD L L, KICEFRBICOTRATLIMLEND LD,
BIZ, HEEFORELRBLTWEEDEEZEDICT %, PR
%‘f%?éﬁf%'ﬁ%of:@'@%éo [FA% Hickey LEU &5 IEMic b &
AERDE, v, BIHLTROPo L1, BANECOE v &
2o IRDFIFIT L > T h7e b SNICAKREOTRARD D DI, FTFEhn
RODRERS, LB L EPLEEBIE 2220, ZOELIRLED
72.] Hickey BMEEIZ X > TEDERP BV ELTHENTE-TZH T, Parritt
GO R B BROED ChEMERT,.

TXORZADERER, TLENOBELZEHFICHRSEAHCRERBL
kT, —HRER MBREE BRAATITE, L\ ERNRATE
TREEBRIT D Z L1275,

INBZODT Y — FiE, L LICBESLIEICH LTS, s

TERNEEE->TVED, T2 THHEE, ZoF50Mklk, —Rlkez s
BLVary I RANRBBLOCHRZDTHS Y, bbb Parritt OFEL)
DB, MELELSOZE Lo TEOBME LT3 0Ic LT, Hickey @
FHRUITEOTIEE D ORI Y T, Hh~0EFILL-Thkbahik
bOTHOEIPDLICRENDEDTH S, o

L2 LEL T2 575 Hickey OFEY HEBIET 2 L&, NS L A IR
g, T 2 HEOHEPH LT 5.

Hickey ZHHD & E@éiﬂ%f;w&%é AL ZETHRELTANRE
LB, RO X SIEOTFINE 5,

I

.she was so sweet and good, though I knew darned well—
(A touch of strange bitterness comes into his voice for a moment) No,
sir, you . couldn’t stop Evelyn. Nothing on earth could shake her
faith in me. Even I couldn’t. She was a sucker for a pipe dream.
(. 710) (+EBEOHROTHRIAREZ L 3, UFRLT.)

.She’d make herself kiss me, as if nothing had happened, as

if I'd just come home from a business trip. She’'d never complain
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or bawl me out. (He bursts out in a tone of anguish that has anger

and hatved beneath it) Christ, can you imagine what a guilty skunk

she made me feell If she’d only admitted once she didn’t believe
any more in her pipe dream that some day I'd behave! (p. 713)

[RA47 s F)—b] CHNAATCES ERHED, TOREDOH
“strange bitterness” “anger” “hatred” 1\~ 9, FEZFELEOLEINT
L bEEHLLLTVEDTH S,

ELRFEPCOLAREC L THIZDT T ECEEZ LI HEI &T5 -
P (ZOFRIT TR EERLEDOEFELAE] Lvoz ez ERHLTY
%0 EHEDTHEI I, '

. . . Wait! I'll show you. I always carry her picture. (Suddenly he
looks startled. He stares befove him, his hand falling back—quietly) No,
I'm forgetting I tore it up—afterwards. I didn’t need it any more.
(p. 714

(BFDHFOA 5 Y v 7 ROBFHIERITLBHETH D, UTRL)

T OBBHIRITEIR - LICE o T WA I EREETH D, Tihbb, &
SENEEOCERIX 4TI, HLOBETHY, #HitloT, TEHELOD,
VbiF (98] Thoo TREEN DL THD B TIAAMEZRT 5 b
Do AL, HRE L AR LTWIEFEILOWTOILE “being in the hay
with the iceman” (p. 714 i) Ik - T bbb &Nk, FECHTHRE
DR L FHEE D, HEEHRZLEZVEVY, EFHRCEYCWieg#ED
EEDTLOTEARCD LBLIhEM> TIETRZ LEKREZERL T
E0HZ L, HORLIITHBIZOWTOROERDES EYRED L L bIg,
ZOBREDLLVRHLEEROTIC LAY X5 &3 2.0EHER OB &
FTRRLTVAEVZ LS, 2B LA bEOEEDEENEL A5
DTHBo

O Lo, HEEH BT, ZOREDOAICTEH & EM
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THLE, BERORBICEIUIHTL 2,

.I remember I stood by the bed and suddenly I had to laugh.
I couldn’t help it, and I knew Evelyn would forgive me. I remem-
ber I heard myself speaking to her, as if it was something I'd
always wanted to say: “Well, you know what you can do with your
pibe dream now, you damned bitch!” (He stops with a horrified start,

as if shocked out of a nightmare, as if he couldn’t believe he heard what

he had just said. He stammers) No! 1 never—! (p. 716)

“pipe dream” @ }r hzk o TWieEES “vou damned bitch!” LE 3
LE, BOLBEULONARVIREEWER X L5 b {EElH 2,
BXERCBIETHORTERRED, TXHIEZVOIBL LTS,

.Evelyn was the only thing on God’s earth I ever loved! I'd
have killed myself before I'd ever hurt her ! (p. 719)

L L Z»>TZ g Hickey 0¥ {EDORFOIRIES B ESLE DRRE
HIFTBIRMEIn\vo REO—REZFRC LT B 23 Hickey 23,
B b OWHNER—FEL L0 [ 47 R —2a] 2oRFLE [F]
DT H——ZRFATHITT 2R E—E, BOELTLTRE, £OFEICHT
DIBLLDEEES k(‘%@ﬁﬁ&é% FIHiZ BB it b, Hickey
DL BT A » :~75>{#%b‘:‘: ThB5DTH B,

Don Parritt {28135 7 A v =—% £z Hickey OZIIZE 55 TH
%, Hickey &EHZFEVTWS 3BT, FiTk -7, chkey Tk o THMm
FWilchicFE Bvelyn (3, HADREICHE VAL Rosa L4 & ifil—
ANELTREEbh, BADRLICEICHT5EE D, Eid Hickey 0FR
LEDOLDLEDLITL %o

Especially since he told us his wife was dead. It’s that queer

feeling he gives me that I'm mixed up with him some way. I don't
know why, but it started me thinking about Mother—as if she was



26 B = N N
dead. (p. 666)

#t-T Hickey REHOLDIT IR > T EBER/RF ~D BEER o701,
' Parritt 28 Z0B% 35 X9 LTHARERT T L3, B EOBRIE
Ff%ohkvxiﬁo
Parritt 73 Larry ICEES, /){0)’#13 i, RHT ‘L’C?’ﬂ( FORBEDOR— 1
EATEERBEEBEEALND,

.She. just had to keep on having lovers to prove to herself
how free she was. (He pauses—then with a bitter repulsion) It made
home a lousy place. I felt like you did about it. I'd get feeling it
was like living in a whorehouse—only worse, because she didn’t have to

make her living— (p. 647)

EFRBTAMA T NECRORAS, W <X R FRIC 5T
DTH Do
BWTHEIE TEM LS| OB~ LELBET, RO IB5,

.here’s the true reason, Larry—the only reason! It was iust
for money ! [ ygot stuck on a whore and wanted dough to blow in

“on her and have a good time ! (p. 667)
PEORFRBCER ORI NZDIITLTHEREND,
Parritt OREEFEDOBEX, RO EY TREHRITH BbiLTL %,
(without looking at him—uvindictively) I'm through with whores. 1

wish they were all in jail—or dead ! (p. 702)

LAtz 2L, HEBERHERLEULTE-TRY, 295 LIcHERR
o THEB LWLV, [REL] OFEEELICTI0THD, £Y)
) @EGD@J#&%@LE RO X D ICFERE S Do

It'll give her the chance to play the great incorruptible Mother
of the Revolution, whose only child is the Proletariat. (p. 720)
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EAaEES ORI, KOFO BHREE IS0, EEFD B,
(B8 54kh] T olc, Hickey B85 L+5 Evelvn 4, AEZOHR
g, i TRETHN] TWied AT X 51, Paritt &Efnrb
B S T\, Hickey 233% “bitch!” LEY, FOBEEEWY HoTt
X9z, Parritt i2fF% “whore” LWPA T, TOEEZEIHE TR OTH
5o . |

Hickey O THOBEF] Cbo b I IHEBL, ZTOEEEEREICE
BLiz, M—ADOANEL, The Iceman O T, Parritt ZOATH o7z
L ko, BOEEEE, iceman [ LTEBEO gkl ThokDT
HBo

Rosa DA 2 —I P “whore” ThHE7EHIE, BEvelyn OFRITEDNDLHIT
L% bhah, Hickey ld3fE£ico T “bitch” &k &#< % 4M%, Parritt
?» “whore” WZHI%T AMEUHFIZTAIC LTzl LA LER LIZULIE—F
FHNC LT “iceman gag” # b THEE, ZiE A A—F 2 F—" Rockey
E>TRDEDEHHSATVE LD TH S,

. . .Remember how he woiks up dat gag about his wife, when

he’s cockeyed, cryin’ over her picture and den springin’ it on yuh
all of a sudden dat he left her in de hay wid de iceman? (p. 580)

CHICEE LT, AMEROEEOEERIZ oW T Louis Sheaffer Zkd X 5
IR _Tv %,

. . .the title of the play has both a ribald and a sinister meaning:
flrst, it alludes to the old joke about the man who calls up to his
wife, “Has the iceman come vet ?” fo which she replies “No, but
he’s breathing fast”; in the second and dark sense the title means
that Death the Iceman has come to Evelyn Hickman.*

RIEFIC DT DRFERHMERD L L T Z DBAOLEEWwE, EFEOE
DECELEBECTEDZTWE LS THS. Ll Evelyn L OBET,
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FhizbOREE, LA E—0THREWIE B 5, Hiekey @ “iceman
gag” NIDFELEEZ TR o T02RbTH 5, %2, [EHfin*e
DFEH iceman” FETWSE] ZL22EB00RTERL2RIE, HEHSLEL
CERORFERBCZESLIECETSEETRNATRICIZL0THY,
CRERLOTKOEARINRVEHRTHLD 22, FAiczhix, [E
BE L] LT OMBECEELYRES LOTH D, F0H{E~OBER
IH5LT BKBEEULB&] OAA—VEOLVHLEDOTHS, 20
Evelyn %X A Moon for the Misbegotten (1943) T Tyrone %3 Josie Iz
% B3 “For a moment I thought you were that blonde pig.” T “that
blonde pig” AU 5 [HLEBLE] THY, FhidjFyv, &)
LTEH2bNEDTH S,

Z 5 LT Hickey BHEFEVEOSIFB 2 LICE>T, ED [fi#] T
HEREFBLEERL, Ao TilkE MER] L TED5] =
LRELT, FCHTHEOVT D EMITL, Tk LT HBIR %
BRITOTHD, FLTZOELLD {TEO EEL LT Tceman @ con-
summation] & 2B, TR LNEFEELTWS L2 5,

Z 9 LT Parritt ®f: Rosa & Hickey ™3 Evelyn X, & Hiz FdA
A= HRRNREE TV 52 L BB R TH B, ZADHERZH
i, PO LT HEED, Ko BICERRNICENEh, 0
EONRBESLVELELCH ZENTEL Y. ZOLMRNHEEOREITHIL,
LT 4 TARILDEBECE T, COPREFA N TS L 5 ITEbh
%, Tihibb, Hickey i2dhH-Tit Evelyn @ [S4 7« FY—2i| {34k
TEFD »PoRHEDEREE LD TV (RIED 22 dThs
5. (Hickey @ &M ~0EEMREHYS, Harry Hope DFE~DH
DEF 47« FY—LOBFHICE D NEOFHMHE] LiroTRbhicd
DTHD,) WOFERLIZZO [RM] OFLLTL TS ~OfkREr
L LAY, Paritt 1iF Rosa A (RHED CECRLALE
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T, TRME] 2RSSR 3w, Tk MEiE] ~OFEL AT _EED
R0 T H B, TORITE, BFEE LT =AM (Pearl, Margie,
Cora) 2% “street walkers” & L THRIBEL T35, “The Iceman™ O [FHD
HR] IZSSbLyRERORIX, Evelyn & Rosa O 2 —YDHICZT
RHERS,

L#L7iAs, Evelyn & Rosa iMHIcsvT, =5 LR se
BRI RO E bR o TwB 2 LICER L TER b ive ZADLMER
Lbiz, hEh TEMEE] & MEEL] OEFETH 5, HREDRVE
MBRFOFHLITHEX LTS L5 IcH x5, Evelyn i Hickey &L
TIELAXS] LRUSEDZ LOTER, KE—AOLETHY, HD
BT L > TONEOIEHEDOEE A, 0 “no-good tramp” 2% LTk
WORFEHTLA LT B

(Hickey) It was written all over her face, sweetness and love

and pity and forgiveness. (p. 714)

HIZL o TRAEVICVERR S, BET, FEXR% Evelyn OZ0—EIC, [EH
5] OBEFRETZ LN TE 5, —F Rosa i Parritt itk - T, &3
ENRT, EROWBETH B, WL v P H YR b« 7 —F 2 FEME
i) M8 Ofeditid, 593 bOEETERTTEASARRV. T5L
TR S0, L B L Larry 2RV Hlo iR ITAn S Parritt
DEAIZ L > THHER S5,

Anyone else who left the Movement would have been dead to
her, but she couldn’t forget you. She’d always make excuses for
you.

I’'m sure she really must have loved vou, Larry. As much as she

could love anyone besides herself. But she wasn’t faithful to you,
even at that, was she ? That’s why you finally walked out on her,
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isn't it ? (p. 647)

L3 WD T, Parritt ©3k~3 “high-and-mighty free-woman stuff” (p.
647) D—TEEFH > TV THAH. L LkAx LAYVDOEEFEEICL T
Vot Z Dl L E LY, ER~OHEDESDATEEEI, Bvo

BEBRLODFTRE ol 0 Th 5, iz iy, ONeill F40
. “fine, brave, sweet woman”® DRIV LEL VI EH, T—ur vk
LFHHEMICH U Rosa Luxemburg (1870—1919) % Fhiz b8 LT
LI Tk v e B 37, ERL LT2o T38| ghiz RE L&k
EEOEENZ 2T 5,

=5 LTHA2BiX Evelyn & Rosa @, ZHFENDA 2 —JOHRIC, R
BB ODREOEEL WD L2 LNTES, —oF [Ek] O—FTHY,
i THefR] OENTH %, ZOMBENDZ DR, [E] H =iE
B—ANDIED FIZEE - BBEOMNGERTHEELEZDA A=V EB3{ -
TVBDThD, THNEELH LI LD, 4k b Hickey & Parritt @
DHEEBICRHENS, HETEODIRAEEZZZD2REOBERAR LTS
BHTHDo WHKEOBOZHLICARRENT L E, LERHTI LI
T%'ﬁ ERHDLDEZDEERED Mo TEOHFEHEIMLIVEEE
1 ?‘T B H7s, ho MEE] CaEhd L s, kot 38H
ML, Sk “whore!” " 2R3, ThiRAEOEHICES,

i [BOHLFCT Y 2L e’ T %d‘ I, BEWUEET] ORIAERM
éhéo THEEEDOFRERED Z PR b AERTH Y, T
Bl w25 ThBIN, TOTEHHBOMRICT, ZEOWHENRHY, B
8 B OBRIATEET B D T B

R BT T & THED T E IR MHROBEDL, BRI BRGNS R
%, Long Day’s Journey Into Night \T381F B &M NADA 2 — ¥ OFERIC
b, BRBRGRERPEZ DRI LIRS
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i
Long Day’s Journey Into Night |2 30372 — AD M

ZOEIFINAMEIC S OIE- T, FEE ONeill 0 4 AOFHE, %
® New London ’G@Eﬂ;ﬁﬁlﬁ%%ﬁli LTEBEERZLOTHD, HDE
HORBEN 5, %0 B OWEEICHT T O L HEOEME VS, B
NWick & zEZfohic, Zo—ROESE, ZAOMKE, AWK ZLTA
BOFIEFIFEE L THY 0T 5%, ONelll BHAEZOMERE “play
of old sorrow, ertten in tears and blood™ RT3, ZOREE
STV5H0EF, BLARVWEFLEETHY, TERAZ D 2HEOE
THBo

ZD—5R Tyrone FOFET HEEO LA SL0H0%, Mary (O'Neill
DR Ella) ThY, fikk LV FELATE LLT, James (R James),
Jamie (%, Jamie) % LT Edmund (O'Neill B£) »%8+ 5, fFEoit
AE—BLTHEATYS2 L0, TREARED (& BokEl] Ko
CZEDMABICERFTHY, [HOAE] TE-TWL Z L DEMNIT
WEWETH Do R ET B ORI, Mary 25—l L T e FREICHE W
Fe MLz &z Molc3 AD BHECHNTL D, ZITRIDIE D3,
Mary 2 <% HEOMICES b ZDHELH L, BRBEDIWVHED kO
FLOBIZ X » THRRAICE D, —HKO BE—IX Z 2R L, Mary O
VTR TR TS THIA~ORKI Tz zizssiEL, [ESHh] oFd

(“night”) OHC, BB NEDELSEY 5,

The Iceman Cometh OB NI EHH T30 7« Ry —hf OFIC AL
DY ORI X 5T, Mary ZFEINHON T, BAOEAN~, BE,
CTEROLICEBICR BT L E, BYO—REZAEUROE D s
B E R

(32) James. Yes, that’s the way the poison acts on her always. Every
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day from now on, fhere’ll be the same drifting away from us until
by the end of each night— (p. 67)

(BF) Edmund. The hardest thing to take is the blank wall she
builds around her. Or it’s more like a bank of fog in which she
hides and loses herself. (p. 120)

.. .to get beyond our reach, to be rid of us, to forget we're
alive! It's as if, in spite 'of loving us, she hated us! (p. 121) l

BARIC bicoT Mary 8 EAOHYIC H<HLE, 0 “blank wall
“bank of fog” &, FLk, BLEFL, DHEOETREN>LOTH
D, LA LB OB RS L DT B,

—J5, BEOBEID LT B Mary i AEIZSWTHRD L HiIco8
<o

(with strage objective calm). Why ? How can I1? The past is the
. present, isn’t it ? It's the future. too. We all try to lie out of that
but life won’t let us. (p. 75)

BTl > THEDO NEZBEOHITH D, BIfEE “strange interlude” &
LTebzbvd, £ ULTHDMEITL L bIZ, SHOELES Y BIF T
BBED, BELEHEOEYNILL T, KECEbLSHL T,

WA h3, ﬁﬂﬁ%fﬁ@iﬁb’é‘z‘fc{l%iﬁﬁﬁ*E—iﬁ%ﬁilﬁ’%‘#tﬁ Lic§ CRT,
FONENED LD REY HE Lich, #4690 “silly romantic school
girl” (p.92) OESE, TANT Y FBEOREOH M b ANGESE OMALE
18- 72 “matinée idol” (p.92) & DO#ERE, FOROFEL TE R -G
&, WY OARE AR LREO KM, KANICHH» LHEIC S IcL O
Fry EHLED blah o, 0 HiF <1 Edmund OFEA %R L
LT » TV o TeRSEBEEE o HH o

BRIEL DoAY & Mary 2RO L 5 ICEET 3,

I was so healthy before Edmund was born. You remember,
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James. There wasn’t a nerve in my body. Even travelling with
you season after season, with week after week of one-night stands,
in trains without Pullmans, in dirty rooms of filthy hotels, eating
bad food, bearing childfen in hotel rooms, I still kept healthy. But
bearing Edmund was the last straw. (p. 75)

Z 95 UTHRE - Tl e DRRBEELEG 03— 2 R ORI e D Th B,
Jamie X Edmund 22 0EHEEDE S,
. .it was your being born that started Mama on dope. I know

that's not your fault, but all the same, God damn you, I can’t help
hating your guts—! (p. 146)

Edmund Iz i1E AR James OFfEEL LTED2IT 5,

I know damned well she’s not to blame! And I know who is!
You are! Your damned stinginess! If vou’d spent money for a
decent doctor when she was so sick after I was born, she’d never

have known morphine existed! (p. 121)

EHIORIREIA 2 4 U 23T Mary OTEEE RISV T, RECBUL
BRHHLHZT AR HEAVWTWESER, FOHOAEESE Jamie
XoTHRELNDIEETH S,

(cynically brutal). Another shot in the arm ! (p. 65)

HERED BIRES, —RUNEERIE 105 572 Mary OB, ZOREEMN
Edmund O fiskEReiR % - To 152 O FEHEICh 5 2 L SA L1k
Bo O LBBHRFELETE, REFAUARCL>TED 2 LItk s h
b LAE LV 9B BN DT, IR0 RICEOA DRATR
DTHb, ZOWMEOEEE Y OFIZE I HEITT 548, “shy, gay con-
vent girl (7% 6 B E, p. 98) THY, M THiUT “marble mask of

girlish innocence (%, p. 150) k75,
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ZOBEFHOBROP T, Mary Foo0XEFHEOFICRS, —2id,
FTCRER Y 9T, DML, BEERTEN Tz “the Blessed Virgin®
DA A=V TH B,

. .some day when Blessed Virgin Mary forgives me and gives
me back faith in Her love and pity. . . (pp. 80-81)

B RIR D I B AT 5 R HI T, MBI
57y, HAEOH O (the Virgin Mary) 2+2390 2252550 TH b,
L LT CEDHT, “I have to go to the drugstore.” (p. 81) & HEST
CEBNECEKE, PBRTEORLRRE L BEEO, HOEDA A~V
BOHIVITRS,

I should never have borne him. It would have been better for
- his sake. I could never hurt him then. He wouldn’t have had io

know his mother was a dope fiend—and hate her !
(p. 1060 BFOHFD A &V v 7RO FHRZEZRICIIZUETH S,
PIFRL)
Mary & 5315, “the Blessed Virgin” & “dope fiend”——& 0 T %}
OO E AR RV D, REDANEIRBEDOEEHH OS5 5,
[El & B [#EE] & T v ), sHEsz 250 ECEROHE
CEBHEOHCERZ LT LR, HEOKRD LI LEROEAIE
R B DR NTHS I, |

You expect the Blessed Virgin to be fooled by a lying dope fiend
reciting words! (p. 92)

9 LRIk B EEAND, BREOHHITO VT, FEEIRTR
OLIEFYVBPMED B2 E S EIBA TS,

She has hidden deeper within herself and found refuge and velease in

a dream where present veality is but an appearance to be accepted and
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dismissed unfeelingly . . . (p. 83)
RIOFEADOHIT, FLORFZ, WOIILBIE->T <,

.. Jher fdce set dgain in an expression of blank, stubborn denial. (1IE
2P E12454) 8 pp. 54-55) '
. . Jher expression shows move of that strange alogfness which seems

to stand apart from her nevves and the anxieties which harry them. (4
% 1 B:15538 p. 61)

She let  (James) lake (the wedding gown), regarding him from some-
where far away within herself, without recognition, without either affec-
tion or animosity. (EFZPE p. 152)

BHEIVBEHEShHRICAEES, Mary 13, B LT T3 LT
HaE L, TOREBY DELRE, ZOEIII-THALTWEDTH S,

FRIRDIE L /g o 7eMary IR L TR L EFRZNZH, YOL5RREE
FLTV B James HKO L 5= 9,

(hayshly). Up to take more of that God-damned poison, is that
it? You'll be like a a mad ghost before the night’s over! (p. 107)

BEdmund ZH:E T3 L 9 ick~5.

(He gets up from his chair and stands staring condemningly at her
—bitterly.) It's pretty hard to take at times, having a dope fiend for
a mother ! (pp. 104-105)

EHIKRDBEPE OO B>V TH S,
She’ll be nothing but a ghost haunting the past by this time. (He
pauses—then miserably.) Back before I was born— (p. 118)
James & Edmund OEWHIZH LT, Jamie D& £0@Ey Ric+
5 RBFED bivd,
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(in a cruel, sneering tome with hatred in it). Where’s the hophead ?
Gone to sleep ? (p. 142)

(trying to control his sobs). I've known about Mama so much
longer than you. Never forget the first time I got wise. Caught
her in the act with a hypo. Christ. I’d never dreamed before that
any women but whores took dope ! (p 143)

‘ (breaks the cracking silence~bittérly, self-defensively savdonic). The
Mad Scene. Enter Ophelia ! (p. 151)

Jamie 1% “whore” 4,72 LY, “Ophelia” L4 HET 52, —FHRAEE
SIEHEE D D T2 {, BICIRBENIT, FHCEEENC, 2L THRIBRAE,
WETEE - B XA, WELY, ZORANDBCEDOERE TS, F0H8
RIS LB~ OFEREN © 223 bh b, Zivbid, Jamie ORHNTH
+ 2GRS, AUTICEE Ch B0 R YES L0 THLH %% Jamie ©
WEERICE, bohay, E9EE), LA L50HBANEEYL-T
Who BEIEHEL TR ER VRO KEICIE, EBRELICHT GO LR

B, 93 Eugene (BIF4) BEAEKLE, wRiZAFEhI Edmund
E “mama’s baby and Papa’s pet” (p. 144) LiETels, B 5% “bum” (p.
28) LROEBE/CAEDKALR, ZTLTHED b, BOBREMLE
NCORPL L IED LNE—— 2 M b D& DER 72 FE Jamle DB
Lz oo ‘

C —FHRD James 6, FOXPHEE “his damned sneering serpent’s
tongue 1” (p. 94) L¥HRHOF BB Jamie &< ) BT FERENE, o4k
WIEBILE > THLBZENLD,

Jamie {Zgh\ & EIZ, NAEOBEEZKELZDL SN, THETRERT
RIS TBE25, IR 2 S ARIBOMITIT Lk H 0 L TR SR T &1T
LoT, BN EEERANEREN, LBL LB, TORKTHIET
WD FE LVREE R LIS, 0T 2 0E bk, £ 0%iE Broad-
way CHRRICHIZZY LT, EIkbEeT, ANEMEOER bR AMel
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Mary 32 ABEFOOESEDRRE [EUT ) DIROFMEIT L TIEEET
%o ‘

Since he first opened his eyes, he’s seen you drinking. Always a
bottle on the bureau in the cheap hotel rooms! And if he had a
nightmare when he was little, or a stomach-ache, your remedy was
to give him a teaspoonful of whiskey to quiet him. (p. 96)

“It’'s hard to believe, seeing Jamie as he is now, that he was ever
my baby. (p. 94)

L LR, 2002 REBLBIESERELNDINETHDZ LEYP
TEELTVWADTHDB,

.. .He’s not to blame. If he’d been brought up in a real home,

I'm sure he would have been different. (p. 70)

%%obfﬂfﬁ&%@%Lv%@%%o;&ﬁﬁ%ﬁ#ot:k~—:@
“real home” % “BHfE” OFP L LT HB L&, Jamie ITHLTEL LD
Mary DEHBEDOGR—BEIICE 52561 TL 5.

BikE (FOHOER) BT Jamie 13, FICEES1ED - TRHE-TL
B, TNEVENPDE-T, BZH)DOHE, Mary 1%, K065 2 6hkse
DATFHIE DI A THT o7 JTamie OFFREHENLTKRO L HI10E T
Wb,

Well, I know what he’ll do with his share. Get drunk someplace
where he can be with the only kind of woman he understands o likes.

(p. 81)
INIEFRESIED 0D L H51C, 4413 Mamie Burns BEDO WD b L
VWIEDRT, Fat Violet £ 3 BHFF L — L 2T LTV Z LR HITEY
T 5. WiICkE, ZOEEE MEEEELZ X {E-FES 50T, UEHIE
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ZF T T/ EELRBES»EL ALY, TOLKRITET, BLokhk
{Ie-T, FERLBUVCHERE Lo TWie, TARBEZIPAERICE -
bl LS50 ThD, LM LEPEECLOFRE, bEbEZDL)
THEEBEVH LICEOERERIIMICH o 7c Z LRI b KA1 vb
FiIZiE iz v, Fat Violet & Mary & DORIC, RESLTEIO LT, #95
DI CHEBERC L 2 b B 505 Th D, F—ITHLED SRR
Thb, Mary 1, FEEXRE-T “a trifle plump” (p. 10) & LTHEEH
TRY, fkikys, R&OXEET, “I've gotten too fat, you mean, dear. I
really ought to reduce.” (p. 12) L&V, FbE/Z, “She’s so fat and
sassy, there’ll soon be no holding her.” (p. 18) &, °RBEL T, ED
FZOEFEFODP LTS, Jamie KL - T “fat tarts” (p. 140) D—A
LLTERENT S ZORF®EA, Mary O A -V LEPLTHEZ L
LR TH D, SHICEAIETS0E, FHikizbo T8RN O JTh
%, Mary 2 dope IZEEE 20T %L T, Fat Violet (X Jamiezs,
;‘Lately Vi's gone on drunks and been too boiled to play....” (p. 140)
EBRT VR EICEBEBERAT TV 2— L ITE TS, TITHH
FRIR=>ThHb, El, Mary BPEVEDOE 7T =X NEEDOEIC L D2
NTwienlzxt LT, Fat Violet % ¥727 /2 & X< L, ZheWIITML
T RTS, A ki) B ORBIZE2 LYo TIWThH S 5,
Mary AEOBIEICFRH L, “dope fiend” OESHIEICEZ T, St
LFEDOHIC, Jamie 2 Fat Violet OFICEST2Z L%, LU THEIRTIE
Bo>TeDTH B, fE>TEDRDFH, Mary BaZb LT WLz,
Jamie OFHIZA -7 “the only kind of woman” (i) &, HHAICD
NI DL BEH DA A=V Th o7,
Jamie {% Fat Violet & & dicwvd & &, REBFEDLOMCE, ANED

# RHT
.. “No joke. Very serious.” (p. 139)
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“All T wanted was a Httle heart-to-heart talk concerning the in-
finite sorrow of life.” (p. 140)

DX 51T Fat Violet i3 Jamie DERFT LD, ORI [
THivlel v 533 (“Ready for a weep on any old womanly bosom”
(p. 139)) 7%, FHCEBILIsRm Pat Violet ~ 2 G 3By Tz &,

OMIEDR L1z -1t (“dope fiend”) Z5f+ 2T DL, sy
54z (“fat whore”) CHEFIICERE I, &% [+ = Lic ko7,
%&mt*ﬂ&ﬂéb fﬁﬁ%ﬁﬁé\_ L Lz @IESEE “Mamie’s dump” (p.
lw)T,h®m%%k—o BUEIAENTHZELT HEELEF
EDORTE WA, \_@EE&L?IEI@%@B{J THICE-T, BiCxT 58D
SWBCERICTZETHD, o T—RIEHE Fat Violet m1 2 — D3,
1%Mmy®%hkuf%oﬁm,ﬁha%@?%ékommb%f i
Mary %D A DO OEEITH 2 B v, FUE, F{JE L “the Virgin
Mary” LBEBEOERTH D, Mary D Z0OREL, Bz “whore” OMHE
DRI HRILZ %, Fat Violet ZDOANTH o= DTH S,

I B ZANDZH:——FEvelyn, Rosa, Mary DHITH BN D “whore”

DERIL, ONeill 2FA CHEE I LIcHAEDOARE (“pariab”) 0¥
Ciﬁm@frﬁm%ﬁ"@‘é LDTHD. ZOZFITILAEREFE L The Great God
Brown (1925) WX+ 5 7%80F Cybel W RHT = L B CE 3 [Fbhof: ]
—EOESHBELTOLFHEREI LY T, #5E L2525, KEOLE
HTFE——DA A=V P DIHEERCZ L TH D, Jamie 22 AN 3 Pat
Violet MEEIZ, R2RLZ NPT FIEIRNRL b 2O, JEILR ST,
Jamie & NAEDRBEL LIRSS FiFoz
Misbegotton | w« T Jamie Tyrone #jgiz
TBED “Pieta” ORJEEMITHET << S,
DRE Z %, O'Neill D= ADLiElsn,
ThHs5, '
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The Iceman Cometh & Long Day's Journey Into Night 12317 % Evelyn,
Rosa #L T Mary &, ZhENRBHEIOOEREFTNRLRA TSR
T, EOBMEREo, ThERRWICRHE, RO X KELTIENT
X5,

IMAGE
Militant Reformer Mother Saviour The Virgin Mary

(_Rosa ) —(Evelyn) ( Mary )

- Whore Whore Fat Violet
CAUSE

Revolution Pipe Dream Dope
SUBJECT

Don Parritt Hickey Jamie

cie@Enbh3 ki, E%®A%%%ﬁ“
M| L (EE] TER) & TTH] —REAELTWEZLThb, +
DI D D&, PR, fﬁi’é’])\ﬁéﬂf@m@ IAVRALERMAEZ B
B bve COIHBEAGIAE 2R, B EBREBYRAE, &
ETLEOFEIFINL T RVDOTH %30 O'Neill D& H 322w
<, LELIEEESR G [REE]2 SbRAMEE—RIC b3 [
EHE 3%, ZhbEFHORICEN > TRARHEhS. £ L TZOREROKE
X, EEAEOEEEDOLOPLEENT, MERFEERICRSTLOT
357 L1k Louis Sheaffer MIBMIC L »T LIRS NETHS 5,

While growing up, then, he had two opposite kinds of mothers
rooted in his imagination: one who recurrently failed him; another
who was always there when he wanted her.™*
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TR B=ZAD B, Don Parritt, Hickey, Jamie 1%, ##.2#, O'Neill
B ONEMADOBMER L AL LB TESRS, ZLTIALSAOWE
DEMEBRZZ, ONeill ZOAD, MADEATH Y, EEOLHBORES
LORE Y. FORMBAKEOREILS D, EEOEARLO LREHOE
DIZEED BHDd bDE, ALV L HEEOESTH S, Long
Day’s Journey Into Night DEFESTE T, /EFIZF0ORE, FALOKETRES
oo TR ZOBOTLEEL » D5, FEEMEOESEIZISH0T
DD, FRFICHEDDO—KOFRORELZZDOLSITH 1O SEICRHEL
ez i, RIebitZ K& HTFr - fEEDE AR BADIESIC
Bz iz e I@Eshrizvnth s, ONeill iz Mary &2 0%r B3
St iHiflE, T TR IBOFERIZBSE STV 5, JHOuEEY le
ANDT, VLI VFWIIZ, FRICHE -7, BEOER, FAF LICH-T
Jie LSHEFEREPEFT. €7/ LOEWVIZEHN, Z ORITIZ20EERIZ
N0 L HLBES bOTH 5.

O LERO—8E, SISO HE ROV OnOERDOEEIT
F SEFIRERB PR, ONelll B320RIC o WTHREL7z2 2 %, Gelb
KIFIC L BIRIE ONedl D—HiDNRO L 5 10EZ TV B,

Shortly after his mother’s death O’Neill informed a close friend
that she had lived in a room which she had seldom ventured——that,
in'a way, she was like the Mummy.'6

CO—EDERT B0, BicbOBLITERTS LT AR,
TDORER D BV liZ BT /R Desire Under the Elms (1924)
T, EALR Eben 13, ZORMPEATHIESNU TR Fo LEPR TV
W—ET, Abbie 2%, BOEIED L INAEF CEGLEITNE—
ZOFBIATIE, RIT Y, EEPRITRE S (—EBL s
bole ‘Mummy”) EDPrbIEVEEZELBZZLIZE-ToE, FOHSE
IZEY 2 bDTH B Mourning Becomes Electra (1931) 1238C i1
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Lavinia #Wbhiz Mannon FOROTIZHWLIAD T FOEEEAS T, &
BEOTFTEE L o7 XV & 7R Oresteia L ITERDZ O EIEIC, Fiz
LIZVEE EOBRIEN D TR, EEOEANRFERORRERSOTDH
%, EAZL Lavinia 1T %E%u%ﬁ(Mmmw>kao\%%Km%éh
EEOSEZITEI L5, FLTVE, Fhlebix The Iceman Cometh
BT Hickey 250235, 2 Evelyn 28 “iceman” SR LDEE| &
VWS S AT AR LY T, WRICHY bivie [7E] o0&k, “Mum-
‘my? OWEEFBEREDLETARS LE, Z0 ONeill glofEie, fEEEA
DEELORGEB P AR CRE LD LS ZEFEEHINTLHOT
Do
R CHA L CER, ZOBECTRERERE, Z0kok, EETOAD

BB b b D Th B LI, &bk, KoM
BB O RE LTS, LH22ZENTELLDT H5BHo ONeill 13 The
Iceman Cometh DHIE STz 19464E, 7V X « A v F—Ea—KRLT,
KDL DT, FEEMBEOFREORAZT>T0D

It’s very sad, but there are no values to live by today . ...Anything
is permissible if you know the angles.

T feel in that sense, that America is the greatest failure in history.
It was given everythying, more than any other country in history,
but we've squandered our soul by trying to possess something
outside it, and we’ll end as that game usually does, by losing our
soul and the thing outside it too.'”

O'Neill BREOREREAL bABND, ZORBFLETES, AFERHOXE
BRI, _;Tﬂt%#éﬁﬁLtfﬂz@}/ﬂ;‘ﬁﬁ@?ﬁ‘ EDRESHAOPERL
TW5Z Lid BREE 2 & TR0 D, Bilebid ONeill 2BEIERE LT
DEHEE ZHTEWE LT, ZOZo0BWEMD, o N4 L ERMERED
(3| ThholZ bBHDTMBEDTHD. Thb RWEDORMELD ]
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Notes

1 FEROZD Ltpfr{ﬁﬁ oW Tk < OIZEE, HFROMTIEE—HERTY
LT HHA, ONeill HE, hz EELT iz kix, ONeilll o0&
Louis Sheaffer ik »C, ROLHICHEEEN T 5, :

Despite the number of adverse reviews and those of qualified praise, O’Neill
remained confident that The Iceman was one of his two finest works (Long Day’s
Journey being the other) . .

Louis Sheaffer, O’Neill‘ Son. and Artist (Boston : Little, Brown & Co., 1973),
p. 585.

BARS TERL ORICH L, TR TEEERRT,

2. AFET The Iceman Cometh LV OBIFIZ, T _CRoHMITHS,

Eugene O'Neill, The Plays of Engene O'Neill (New York : Random House, 1955).

3. ZOREOELD “Iceman” X 3] &&%E Zs%@f“*‘ Y, Hickman & [§E4&]
LS REHERE L bic, Bvelyn ORERRUBRNLARE DT B bOLE
zZbhb,

4. Louis Sheaffer, O'Neill : Son and Artist, op. cit., p. 492.

5. Jamie ltXoTkHzbhd Josie O A= (BEE~Y 7) b FEEEHS
L2 64&]) OWEERICAHE LEFEETE 5,

BEugene O'Neill, The Later Plays of Eugenz O’Neill (New York : Random House,
1967), p. 385. ) )

6. Eugene O'Neill, Long Day's Journey Into night (London : Jonathan Cape, 1956),
p. 129.

L O'Neill 580 4 AOFENRRET5 = 0T, James Tyrone (4 James)
BEOR: (ONeill izk > THE) ©, £FOHDECEEREL THET 3 —aT
b,

PUFAR T Z Offfd b 0B T T LiEoHiicie s,

7. Rosa L\ 5 4EI%E % UiRBHLIZ T3, Robert Andreach |2 & 21kDEBEL B
Do ‘

. .Rosa is a variation of Rose, one of the great symbols in Catholic art for
Mary. “O’Neill’s Women in The Iceman Comein” (Earnest Griffin [ed.] . Fugene
O'Neill: A Collection of Criticism, New York: \cGraw-Hill, 1976.) p 110.

8. O'Neill #°3FH OFETREBHEOEBE TS » 7= Carlotta 12, 12 HE © FEIBIEAHIT
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Bot, ZORHOBEORO—NTH D,
9. Louis Sheaffer 1% Jamie i35, 7207 v EY 7 v FaEEHELBIAL T,
EOEHTHELTY S, ]

There appears to be more of Jamie than of Eugene in the oedipal aspect of
Orin Mannon’s charac‘ter,3 just as Simon Harford, in his turbulent love-hate
feelings toward his e‘lusiv‘e‘ mother, suggests a blend of the O’Neill brothers.

Louis Sheaffer, O’Neill: Son and Artist, op. cit., p. 501.

ERERCRAEOBRE, KO X5 IGRATE B,

A heavy drinker since youth. he quit cold right after his father’s death, once
he had his mother to himself, and never touched a drop until she lay dying....

Louis Sheaffer, O’Neill : Son and Playwright, (Boston : Little, Brown & Co.,
1968), p- 9. ‘

10. Mary & Fat Violet 23, HROBELITEOBETELEMEEZRLTVSE
Lix Bgil Tornquist 12 ko THIFMS LT3,

A Drama of Souls (Uppsala : Almqvist & Wiksells Boktryckeri AB, 1968), p.
239. | 1 ,

¥ 7c Fat Violet OFElz, 4HJE5 Mary OFEfEi John H. Raleigh 12 k » T 5
HHNT B,

The Plays of Eugene O'Neill (Carbondale and Edwardsville, Illinois : Southern
Illinois University Press, 1965), p. 122. ‘

11. ZADEF R Mary OpEEBEE O HEIZ X » THTIZ K & IR & 20 o s
X, 19034 Eugene 20 TROZ 0FEEBME I iz L LD AEDZE Y FRIC
Lo THETEDTHD 9

After that night. after what Jamie had told him, he was through with religion
and all hollow obeisances.

- Louis Sheaffer, O'Neill: Son and Playwright, op. cit., p. 89.

12. O’Neill Blojk L\ HLEEE o— A Th % Eric Bentley X, A Moon for the Misbe-
gotten BT, O'Neill O&MMgOEY, EEEE® “fear of sex” L ME-3iF
TERALEIELTV B, ‘

The prime symptom—or perhaps prime cause—of this embarrassment is fear
of sex—fear of woman as woman, longing for her as mother or as virgin.

“Eugene O’Neill's Pieta”

Ernest G. Grifiin (ed.) Bugene O'Neill: A Collection of Criticism (New York:
McGraw-Hill, Inc., 1976), p. 138.
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13. EFE LR U Eric Bentley ¥ “whores” #&» T O'Neill o—fziyx NHE %,
RO LTI LT B,

. .we have the impressioﬁ less of fine dramaiic form. . .than of a skeleton’s
rigidity. Of course there is much emotion in the play. But you cannot pass
off a skeleton ‘as a man merely enveloping it in a cloud of emotion.

- Louis Sheaffer, O’Neill: Son and Artist op. cit., p. 586.

14. Ibid., p. 501.

15. Jamie &2V~ Cid, F Mary {233 2, Edmund (O'Neill g&) ozhk
Wb R OEREREAEL L, HERE O MFICRREL TS L2 2,
Hickey2% O'Neill o HEfg & Rz &hz 52 213, Louis Sheaffer 12 & =T b
EhTv3,

O'Neill: Son and Artist (##8), p. 499. B X T p. 502.

F7c Hickey LIFET2BI& &R, HOBER MEE] L LToREEHETD
Don Parritt ¥ %724 < O, etz 2 0MEPRERRBVCEEOEHDEE
ELTOEERRBECANDTH S, EoTZhbE A0 BT ONeill D HERFE %
BETLBTES,

16. Arthur and Barbara Gelb, (’Neill (New York: Harper & Brothers, 1962), p.

1L o
17. Time (October 21, 1946), 76.
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Synopsis »
The Double Image of O’Neill's Women

——The Iceman Cometh and Long Day’s Journey Into Night——

Koichi Chikata

Among the female characters of Eugene O’Neill, few can be more
interesting than those who have two facets in their images strikingly
contrasting with : each - other. Such figures, especially in some of his
later plays, seem to giVe us a good clue for understanding the enigmatic
world of this dramatisfc and his elusive message. In this paper we are
going to observe Evelyn Hickman and Rosa Parritt in The Iceman Comelh
and Mary Tyrone in Long Day’s Journey Into Night. All are intriguing
.as well as essential for our purpose.

Those three characters are, it appears, standing on quite respectable,
bases of life, and fervently devoted to something or other: Evelyn is to
Hickey, her husband, a “Mother Saviour” who never gives up her sacred
role to lift him from his “no-good tramp” abyss; Rosa is to Don, her
son, a “Militant Revolutionary” dedicated to her freedom and the an-
archist’s cause; and. Mary, a delicate wife to James and apprehensive
mother to Edmund and Jamie, still given to her own image of the Con-
vent girl, sometimes seems to be an eternal “Pure Virgin” as symbolized
by her own name.

All of those males, however, are not happy with their females. Why

must Hickey take to “any tart” in the “dammned hotel rooms,” running
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away from his home “where [his wife] kept everything so spotless and
clean”? Why can Parritt get “stuck on a whore” and “want dough to
blow in on her and have a good time”? What makes Jamie “pick up
Fat Violet” in Mamie’s sordid dive, feeling “ready for a weep on any
old womanly bosom”?

There appear to be hidden motives for each of them to have his say:
Hickey’s “iceman gag” of leaving Evelyn “in the hay with the iceman,”
Jamie’s blasphemy against Mary, “Where’s the hophead ? Gone to
sleep ?” uttered in the final scene just before her narcotic breakdown,
and Parritt’s vituperation on Rosa, “the great incorruptible Mother of
the Revolution, whose only child is the Proletariat.”

In the deeper stratum of their unconscious minds there can be found
some complicated strands of burning emotions, the common threads of
which are guilt, jealousy, and, more than anything else, hatred ingrained
in each personality. Those feelings combined together motivated them
to sometimes half-consciously identify their women with “whore”; Evelyn
with the “damned bitch,” Rosa with the “lousy whore,” and Mary with
“Fat Violet.” Now it is clearly seen that Hickey, Parritt, and Jamie are
instinctively driven to their whores in order to satisty their desires,
always frustrated at home, to heal the traumas in their soul painfully
yearning for the maternal love in vain: they unconsciously revenge
themselves on their women by bebauching the “mother surrogates”
again and again, and at the same time punish themselves by their
symbolical deeds of degeneration with the whores. The ultimate results .
of their struggles are the death or figurative death of their women and

their own self-destruction as the fatel consummation.

$11

Thus we come to the crucial point of O'Neiil’'s female images. There
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are two contrasting facets in each of them: one is the “Blessed Virgin,”
pure, beautiful, and sacred; the other the “damned whore,” ugly, mean,
and defiled. In those dichotomous images there can be no shades of
personal elements in between to suggest a realistic human being with
flesh and blood. Our observation of them naturally leads us to recall
with a certain validity those. critical remarks on O’'Neill's dramatis
personae: the “sterility” of his heroes and heroines and the “rigidity”
of his characterization ‘in general. The meanings of the creation of
those unique images ?re even more revealing in that they are of a
genuine O’Neillian_ strain, produced out of his personal, as well as,
dramatic needs, reflecting his ultimate philosophy of the world he lived

in.



