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A Bibliography of Hawthorne’s Prefaces

Date of Pub. Works (Genre) Place & Date of Preface

1828.10 Fanshawe (N)
1837. 3 Twice-Told Tales (SS)

1840.12  * Grandfather’s Chair () Boston, November, 1840
1841. 1 * Famous Old People (J) Boston, December 30, 1840
1841. 4 * Liberty Tree (J) Boston, February 27th, 1841

1842. 4  * Biographical Stories For Children (J) Boston, January 17, 1842
) 1842.12 Twice-Told Tales, 2nd ed. (SS) -
L 1846. +Mosses From an Old Manse (SS) (Introductory) “The Old Manse”

6
1850. 3 +The Scarlet Letter (N) Introductory: “The Custom House”
1850. 4 +* The Scarlet Letter, 2nd ed. (N) Salem, March 30, 1850
1851. 3 * Twice-Told Tales, 3rd ed. (SS) Lenox, January 11, 1851
1851. 4  * The House of the Seven Gables (N) Lenox, January 27, 1851
1851.11  * 4 Wonder Book (J) Lenox, July 15th, 1851

1851.12  * The Snow Image and Other Twice-Told Tales (SS) Preface
dedicated “To Horatio Bridge, Esq., U.S.N.” :
Lenox, November 1st, 1951

1852. 7  * The Blithedale Romance (N) Concord (Mass.), May, 1852

(1853. 7 Left America for Liverpool) '

1853. 8  + Tanglewood Tales (J) Introductory: “The Wayside:
The Wayside, Concord, ( Mass.) March 13, 1953

1854. 9 Mosses From an Old Manse, 2nd ed. (SS) Introductory-like
beginning of “Rappaccini’s Daughter” about M. de
I’ Aubepine recollected

1860. 2 * The Marble Faun (N) Leamington, October 15th,1859
(1860. 6 Came back to Boston)
1863. 9 * Our Old Home (Essays) “To A Friend”: The Wayside,
- July 2nd, 1863

(1864. 5 Died while travelling with F. Pierce in Plymouth, N.H.)

* Preface + Introductory



