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Thirst (BfEE1913),  The Moon of the Caribbees (1917),  The
Dreamy Kid (1918), The Emperor Jones (1920), All God’s Chillun
Got Wings (1923), The Iceman Cometh (1939),

SRR XS B BAL, A AGORY, T,

bz 3R EE MR 5 T, L%%“Wﬂ%%tLTWé#,é
LCIRE R b ORISR L R 2 b ) 255 T 3 12 ) T4 <, O'Neill
BIORRED LICERS < EEER LT 5, s TIh b RABEAY
RISTRT B 2 L1k 5T, B b ONeill BlOMROML HERRS = &
PTE LS, AR A0 BADIER ONeill ORBU NS Z &2 b %
BTHHI, 29 LreBadrb, $3ARTIRO Neill o I ATH) M0 B 1F
BRI JBT 3, Thirst 7% The Emperor Jones £ T, itdRx &) HiTF
TEELTAR, B All God’s Chillun Got Wings & The Iceman Cometh




2 O’Neill DXIEAHENIC BT 2 BAZIBE IOV

oW, RILBERIEY > TuwiInfEGzdotml 280 Th b,

(1) '"Thirst “My God! My God! This silence is driving me mad !”
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—DTH b, B AWIIEAL D% v Gentleman, Dancer, % L T West In-
dian Mulatto Sailor DZ AT TH 1), FllEo) 72 72t THEE LIS k1o &
REEL RSO B, HEOK A MK S AR ) DI 0k 51 Eh
B0 D05, KEROEEROT, M58 % 0724 bk 5 150 H
12, T 200 5 BEORED U AR R K LR > ¢ B,

L 3ADAE, ENEFNEHMEN RIS L CHB SO AT — 5 2%
REL T3, ¥4bbHENGentlemanid AL S NERH 7 LFHHE %,
# > Dancer i3 % 5 L7222 G122 L ¥ Centertainer #, % L T Mulatto
Sailor B ICHHET 2 B NERIHLBEE £, O'Neillld, 25 L7z HiHs
TREKOPIRITHE A ABOEORM %, /1L ) Mulatto Sailor #38
UTHEMLT o, B0 AT, BOMIEL - L BEOEEE Bow T3
F < % 5 Sailorld, Bh WHEORELI S, KIEECECERLKE S %
259 kKo 5, o

Dancer (Laughing hysterically) What a song! There is no tune to
it and I can uﬁderstand no words. I wonder what it means.
Gentleman Who knows? It is doubtless some folk song of his peo-
ole which he is singing. ‘

Dancer But I wish to find out. Saiior! Will you tell me what it
means—that song you are. singing ?
(The Negro stares at }ie;" uneasily for a moment)

Sailor” (Drawlingly) It is a song of my people. (p. 7)

COBAKER, HIE N2 RAS L, DHTEASE HEBROTT,



O'Neill DUIMHEIL 517 2 BAZIBE - o1 < 3
SEEHOLSM A D X Rl T B, 2RT LR IR ) T~
BT 22, MEOFTEATED L VDR, HSOMKIED 3 2 0%,
Her b A5 AN E R o T B HEL T B b Th B,

'Dancer Yes. But what do the words mean ?
Sailor (Pointing to the shark fins) I am singing to them. It is a
charm. I have been told it is very strong. If I sing long enough

they will not eat us. (p. 7)
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Dancer God'! Oh God! Must fhis be the end of all ? I was com-
ing home, home after years of struggling, home to success and
fame and money. And I must die out here on a raft like a mad
dog. (She weeps despair‘ingly)‘

Gentleman Is this the meaning of all my years of labor ? Is this
the end, oh God ? So I iight wail with equal justice. But the
blind sky will not ahswer your appeals or mine. Nor will the

cruel sea grow merciful for any prayer of ours. (p.18)
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Sailor We will live now. (He takes his SAILOR’s knife from its
sheath and sharpens it on the sole of his shvoe. While he is do-
ing this he sings—a happy Negro melody thai mocks the greal
silence) . (p. 3L)
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.The Moon of the Caribbees, for example —(my favorite >—is
distinctively my own. The spririt of the sea—a big thing—is in this

7
latter play the hero.J -

Clark & £ f_, %ﬁi.%ﬂﬁf%io Neill # “Our most promising young native
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There is the low murmur of different conversations going on in
the separate groups as the curtain rises. This is SJollowed by a sud-
den silence in which the singing from the land can be plainly heard.

(p.456.) N
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Yank. ( Nodding toward the shore) Don’t yuh know this is the
West Indies, yuh crazy mut ? There ain’t no cannibals here.
They’re only common niggers.

Driscoll.l (irritably) Whativir they are, the divil take their cryin’
It’s enough to give a Vman the jigs listenin’ to ’em.

Yank. (‘with a grin) What’s the matter,‘ Drisc ? Yuh're as sor‘e as

- a boil about somethin;.

Driscoll. TI'm dyin’ wid impatience to have a dhrink; an’that blarst-
ed bumboat naygur Womén took‘her oath she’d bring Eack rum
enough for the lot av us whin she came back on board tonight.

(p.457.)
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The Doﬁkeyman. 'Tain’t sich bad music, is it ? Sounds kinder pret-
ty te me—low an’ mournful—same as listenin’ to the organ
outside o’ church of a Sunday. -

Smitty. (with a touch of impatience) I didn’t mean it was bad mu-
sic.. It isn’t. It’s the beastly memories the damn thing brings
up—/for some reason. (He takes another pull at the bottle.)

The Donkeyman.‘ Ever hear it before ?

Smitty. No; never in my life. It’s just a something about the rot-
ten thing which makes néle‘ think—of —well, ohf the devil ! (He
forces a laugh.) o ‘ (p.466.)

Smitty (&, B AYHEN L 512, ZOHFE Z SAECIZ LA v, Lo LI
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The four women enter from the left, giggl;'ng and whispering
to each other. The first three carry baskets.on their heads.
The youngest and best-looking last.... All four are distinct
Negro lypes. . ‘ (pp.463-464.)
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Pearl. (Pattiﬁg Smitty’s face with her hand) Ullo, pretty boy. (Smitty
pushes her hand away coldly) What youw doin’ here all alone

by yourself ?

—~

Smitty. (with a twisted grin) Thinking and— (he indicates the bot-

tle in his hand)—drinking to stop thinking, (p.468.)
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Pearl (Cooingly) Why you run ‘way from me, pretty boy ? Ah likes
- you. Ah don’ like them other fellahs. They act too rough.
You ain’t rough. You're a genelman. Ah knows. Ah can tell a
genelman fahs Ah can see 'im:
Smitty. Thank you for the compliment ; but you're wrong, you see.
Im merely—a ranker. (He adds bitterly) And a rotter.
Pearl. (patting his arm) No, you ain’t. Ah knows better. You're a

genelman. , (p.469.)
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There is silence for a second or so, broken only by the haunt-
ed, saddened voice of that brooding music, faint and far-off,

like the mood of "the moonlight made audible: (Curtain)
(p.474.)
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BIERSKZBL THE—D D) F2 ) T, ZOUEBHE R - T
Wick b, 20 FZ0—{RREENOT 2 ) 7 EEORENEZTHHD, A
AEIFE (the Provincetown Players) 2 & » T, T T ICEAGE
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A NDBABHEEN S b, £ ALAbe Saunders— % “The‘ Dreamy
Kid” —1iF, New York O —VARBRETHX % > 7B TH 5,
BT 2 FRE P T TETHT TN LMY (Mammy Saunders) %7 7%
RICR L TRV CECD W EnRLEIE, BARLTRREEN TS
THNah b, DEPIZERICE NIRRT B,

Dreamy O AWpid:ko Lk 5 icHfib T3

He is a well-built, good-looking young Negro, light in color.
His eyes are shifty and hard, their expression one of tough,
scornful (\lefiance. His mouth is cruel and perpetually drawn

back at the corners into a snarl. (pp. 610 - 611)

Thwsif*‘}"( SHRER 72 Mulatto Sailor %, b Lff#h&h=2—3—7
HT, ZI=VvAlREAD W ETIUE, BN L EIEE T &R
570 B A, tough guy Dreamy ICEH LA ThHAH, & 5I2Dreamy
WEERLITHEEICHEN, BEORTOBICEIIAAL L HIF, HiEHkic
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EBENIS & 7% 5 The Emperor Jones 124 ) BBE% 572 Th b 5 4,
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HiTTid% v, Dreamy % éfﬁ%ﬁ“Tﬂ’“‘TEo L9, e, RNA

fToerFy s, BLWEARERLE TV I 24, 204K E5 2 2Mam-
my OB LE L X 'Zuo

An’ yo’ was always—a-lookin’—an’ a-thinkin’ ter yo’se’f—an’yo’

big eyes jest a-dreamin’ an’ a~-dreamin’—an’ dat’s w’en 1 gives

yo’ dat nickname —Dreamy —Dreamy— (p.622.)

ZOTE#EE, ONeill BIOMNE K DEADEI G BE-> T 5b, Jlk
A A= ThH b, Beyond the Horizon(1918)0)Robert, The Fountain
(1922)» Juan, The Great God B'rown(1925)0)Dion, ZLTY TR
The Moon of the Caribbees® Smitty#%, +NT “BR 28" OfrFHET
ThY, FEBEEBRKOBE AT Cor, TOBOIERI L, RES

HENZZ ZHN, T LA EFR>ESAMOBIEHEEIC W & 07w,

Dreamy b % 7z, fEEFADMBIE A 2 — P2 FZ %2 TWbDTH D

B 512, WHET Dregmy i3, Mammy #FEAHT, —FH “Noth"(p.
615) ~FE ) =2 —F—7ICHTETEAY y F—ICEAD IS, BB T
hRER L7, BB A O E 2 b FEGRL Ty 2,

Down by de crik—under de ole willow—whar I uster take yo’
—wid big eyes a-chasin—de sun flitterin’ froo de grass—an’

out on de water— ‘ (p.621.)

Mammy DEFB I E T > T 2HHEN R Al ACeely Y, DreamylzDW
TRTLAENSHEL £, BOHEO AR EEXEE LR D,

Oh, I knowed Dreamy’d be gittin’ in trouble fo"long 'De low-

flung young trash! An’ here’s his ole Mammy don’ know no
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dif’fruﬁt but he’s de mos’ innercent young lamb in de worl’
(p.609.)

BALRE DL 4 M BAOEES, ARSI AT, e KHEOA
BN EBSL Tw IS, 74 ) 7 BAORKER L2 S8 25 4 % 55 55 = 1l
ENTD, EAENS, HREH B - T AR 25 - 2 50 b
VEBEENT, BROAARSOEIDICHARE N2 BADA LRI, T
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 DEBRLER TH B E VA THD T,

B LB Lo Dreamy o 0 3 g Wb 5. K- REIZFE S
PR ST, BTHIFC e Mammy DREERE S5 2 2 hTEs
Vo DENREZBEN TN DL LI EAE, AENFINE>TETHD
SUIBO I EHTERG, 25 Ll RRTEE, Ead i B Ea T
BLO AL TS, ” |

wid Mammy here alone. My luck done turn

I can’t beat it
bad all my life, if I does. ‘ (p.618.) .

De Game’s up, I tole you. (With gloomy fatalism) I s’pect it

hatter be. Yes, suh. Dey’d git me in de long run anyway
and wid her curse de luck'd be agin me. }  (p.620.)
2 “luck? 1, HZNDreamy I IR TR L “BEiEN ST LT
P, b b2 Lii0m0bnThd, BIEIOBAREETOXE Lb
n, BETaaveol, BENGHEZFLTL IV, BAAE N THEE N

S TL#5, BEERT, Dreamy HECA L BEIK &5 A Iz A B EHTOBE

um%mvﬁéo$éW%E?#uﬂuﬁﬁtfwéMmmyUh%mwa
ENENOLB H > TELOMBETRTC 3, 12 “Lawd | 7 2040 L
whth b, HWEHERICEE L HFEE S, RRESOMEIEN L THL R
EHbblts0Thb, ﬁ
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Mammy. DI'm dyin’, chile. Hit’s de en’. You pray for me—out loud
—s0’s [ can heah. Oh, Lawd!

Dreamy. Dey don’t git de Dreamy alive—not for de chair ! Lawd

Jesus, no suh! - ‘ (p.622.)

S0k wEe CRINRIE, O ERO—DORETH B, KIS
BwT, \WHEED SRk e L THELHEm»E - TB ), T8 LT
THRZBAD»EVDE, »PE)BEL A0SR EETA2I LR TE
T, ‘

TR bs T, ZoFME, FI2ENBABSERO%ET] Sk T,
BELHSZHATY 3, ZOBIZEADEASHER D T, The Emperor
Jones 125115 Jones DIHIFE I = E i TX, BIFETE D ST B All God's
Chillun Got Wings (1923) @ Jim Harris D FTEX T, The Iceman
Comet}z(193§> BB T 5, =a—3— 27 OBAKEN Joe Mott DFEITT
OQEW%ﬁTwaétA5*> x5,

(4) The Emperor Jones ‘ BOonIFmEN L B2 @tf]):' o ENE
Jones 1Z, # WA LfTEN ¢, Dreamy d»#N %#3% 410 ClER X %#45,

John Raleigh (2 ZORINFHIZSLAT, KDL I IZT A ) 2 HEKICEIT 2

FBRIEFRLZBEHAL T 5,

.on December 27, 1920, for the first time in American his-
tory, a serious play by a serious playwright” about a “human’
Negro, intelligent and resolute, was played by a Negro before
a white audience on Broadway. v

The Emperor Jones i, & LIZHE% -7z A 5, “psychological nat-
uralism” “the Arﬁericén ‘success story’ in black-facegé - é#’t

B 511 “the first ma]or drama of the new Amemcan theatre &4—
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&N Twad, ZHbLDREE, ZoERPETA) AFERICOERD L

EHXEROKEZE2YRELLDTH B,
HrzbnisiE, EALOEABrutus Jones ICERE N5, RITHAE
Eict - THRAZ T hwiig > FEEBEOTO S 2Bz, TER, L
f%%téﬁﬁﬁ%ﬁ%&?éﬂ%t%zmﬁfétf%#nfwéo

He 'is a tall, powerfully-built, full-blooded Negro of middle
age. His features are typically negroid, yet there is something
decidedly distinctive about his face— an underlying strength of
will, a hardy, self-reliant confidence in himself that ZrLspires
respect. -His eyes are alive with ¢ keen, cunning intelligence.

In manner he is shrewd, suspicious, evasive. (13, p.175.)

Louis Sheaffer#*Jones!Z “innate diénity" #RHE L, “Commanding
personality'go EFRHTDNL, 29 LB ISP EBE L -TwWE0T
b5, ONeill pHi2H L 2BEHEOBGHPTY, BEOEHEL LA
A= P REIIFEO,

Jones (&, Jmix & vz ET AN AT G TN~ SRINEDIRLTH -
127, BANEILL THRIZPICHBED 2 LT, ZoBIEiLL, BOER
RAEMR L CHEE L Ao, WO NETFEE, BOLE-AOHATY ¢

HBEAD Smithers ZHIC L THOHEOFEEOHIZ, b5 S FIRER
Twb,

Dere’s little stealin’ like you does, and dere’s big stealin’ like
I does. For de little stealin’ dey gits you in jail soon or late.
For de big stealin’ dey makes you Emperor and puts you in
de Hall o Fame when you croaks. -
If dey’s one thmg I learns in ten years on de Pullman cas

llstenm to de whlte quallty talk, it’s dat same fact. And when
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I gits a chance to use it I winds up Emperor in two years.

(8813, p.178.)

S ZEcaMpTIZE]) vz, 2o “full-blooded Negro” @ Jones?*
HELTw 2R, AADMENRTH ), BANMBERZO LD TH - 12,
B LR T 4 0 = — OBEHN D ISR LD,

Brutus Jones &3 HOKHIL, ZOAMIRLEL LAbETAT, &
BRIE ( TRBHITH 5, Torngvist DIHEE, ZOBELEFOACFELR
9 ORER, TOBMORMI LI » HHT, WEBTND,

In The Emperor Jone the ironical combination of the emperor
title with common name of Jones reveals the discrepancy be-
tween what Jones is and what he wants or imagines himself to

be, a discrepancy which is decisive for the form of the play

and the fate of the protagonist. His Christian name, Brutus(‘stu-

pid, irrational’), is enlightening, because irrationality becomes

the dominant trait in Jones as we see him haunted by his own

ghosts in the Great Forest and because it recalls Caesar’s mur-
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derer.

JoneslE, WOEE X RS2 » R BoER wE L TRELCHE 2 A
FAMbLINAtEER, PRTIOELTFHL CFEIL THWEY, KK
R CORAELZRS, Ko BEBEomMSMICET, £ T77 ¥ A0
IMCEEL LT 4 =— 2 BICE-T, BT LELTHIETH D,

BT TR, HET 5Jones D LHBRE & X T 2o, HEFO
WAL THREINT D, FH1HEHEILERE, BET L HmE, +T
BROMBORIZ L b, SETIEAREBOST LIS, B1H0ET
2 S HORKEERNE T, KALOEAEREST ML TREO T =
T2, TOHERFICLTHENPTICA VS Jones 13, F2HE» 6575
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ETE, ROLH LB KBET 5, (B2 BoEL» T w3 FEED

Ve RIRMOAN T, #HEHE DL 2B KM RGO DE 2 H 2,

(H3%) HRohT, 7N h—OFIBEERAIZE L 72 BAFREeff
DEBHAET. (B4B) MHICEA L LTA- T o, SR
PRWEBICT 5. (FE5H) iz »I20%rE, EESEownE
R 2NWAE ORI (B6H) 77022 biiBaSNT, T2
LN BEED, (IR EORE. (B78) TV - v s
ﬁ@ﬂ%?,EmﬁwE;5T%@WHKzK&§ﬂii&waé B %
DR DR, THESFNEOWHE I ROBPOBAEZFH >Twad, 2
HDLIFAE » TRR EREDORFIEREN K Z L, RIZEE» LM S &b
otﬁﬂﬁﬂ%%%/TLiot&%,%@mLﬁE%%Téo[%8%]

B, BHICADRA S LEOADE T, M0 % 5o Tob btz i

2 T2 E N7 < Jones i3, WO EHIT N CBAZELD ) EiFR, #o
WAL TREEZET 2. 20k, SegroB4BETly, #o
AR L BEOREHLH O L L > TRRAICHRAEN LN TH Y, E5%
PHETHETE, MANKREBL L, T4 » 00BN %8

- KOKRERD, BONEFEE 28 - TRBEENTWE, ONeill i3, 2k 51z

LT, Jones »"BEENKHENHR CLHOK 2 Kk ZIZIZE X bR, REE I A8,
Ekm&,mf%ﬂﬁﬁ?h L ECET 7 A 3y TORMADLERR
EIZN LR TWGBRER, HOIEOTIC L - CHIcEELTWw 3,
235 L2 Jones 0.0 EBAETR £ AR S BHLY 5 FE L LC, BUEROH

Y P N L b e

tom-tom—

From the distant hills comes the. faint, steady thump of a tom-
tom, low and vibrating. It starts as a rate exactly correspond-
ing to normal pulse beat——72 to the minute—and continues at a

: gradual]y accelerating rate from this point uninterruptedly to

the very end of the play. ‘ ‘ (13, p.184.)



O’Neill DWEHEEIZ BT 2 BABSEEIZ>WT 17
KELOBUER A, “HBA" Jones KT LB OEN EZIF BT 2HI2IEL T
ZOKBEOER, EEROEBO ) X4 THIAS N 52, H2 Lk, Ko
H T Jones AR E HL T = v 2 KIE 1T B BT IS, BE DR b, Hin
Bk ERIF B, E1E30 5, TOFEJones DLBOBBOEELTH B
rEE, EOBGOLIERKREEERT A TFETHY), SHLERROLED
BERAT, —HE BRI BRI 2B T OMEEE b7 b T
SR AFGETH 5. The Moon of the Caribbeesic #1153 BA DK & F
LY, BoRBEBE hrb VA EELERER CTH L, BN L - T
LA a BEOERE, CTALEARZER L, BoMREeR 2 ZRT
2NEFO2LDTH b, '
Brutus Jones #'fi- 7:5&?@@%130‘«‘1%%3‘5 Z&id, The Em-
peror Jones D BAR & LT OAEMME A HMT 2851252 8 E 2 bh
B, Jones BBUERKALOA % Smithers I2KD & J 1275 5.

...1it didn't take long from dat time to git dése fool, woods
niggers right where I wanted dem. (With pride) From stowaway
to Emperor in two years! Dat’s goin’ some!

You didn’t s’pose I was holdin’ down dis Emperor job for de
glory in it, did you ?» | Sho’! De fuss and glory part of it, dat’s
only to turn de heads‘ o’ de low-flung, bush niggérs dat’s here.
Dey wants de big circus show for deir money. I gives it to ’em

an’ I gits de money. (% 145, p.177.)

B HEFET 5 “fool,. woods niggers™ “low-flung, bush niggers™ I2
(3, FFERANORER LWFrEHIIRENTE Y, K- T, BAER
FEf X P S B DN RIS E o 2 2 EHBIL P EN TS, 25 L
RIELWEEAREEMEE, TCERZLI I, T ARHMRICE 7,
H ASZER 0 Fil &?ﬂ‘%‘iﬁ%% HRDo THZTLTER, 56T, JHIITEE &
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LTOHM 2B EL WL nIcT 500, “GRoiL” 2RBH20JICHES )
95, '

(He takes out his revolvér, breaks it, and takes the silver
bullet out of one chamber) Five lead an’ dis silver baby at de
last. Don’t she shine pretty ? (He holds it in his hand, looking

at it admiringly, as if strangely fascinated.) (8 13%. p.179.)

I'se got five lead bullets in dis gun good enuff fo’ common
bush niggers—and after dat I got de silver bullet left to ‘cheat

’em out o’ gittin’ me. (M. p.184.)

(Boastfully) Silver bullet bring me luck anyway.
(F.E. p.184.)

OB OWTOEMIE, ZOMIH “silver” THE2I EhLELT
VB, EST HEAOHE T OMME ZOAEBE L CHE, HAD
iM% S, 7 “bullet” 13, HAOMfEY B L CHDEEKY 7.C 3,
EAJones DERLEN R ELLTWEERLNL I, Lad, ZOBOH
Hig, TRIA v lELNZEDThH- 72, B CHEC 20 “FHADMIE
u,mﬁuﬁﬁi%m%giﬁ%wzt<ﬁibbfwéo%ﬁ&?%n:
—OBENT IR L N, BA Jones RMAIEEL TIEE % b o 72, M
bia “HOHAL k- TEERBDTH B,

SLlczo “HAT DR,  (H23) T Jones 2B L CHELMS,
“white stone” IZbEHN TV 5B,

 White stone, white stone, where is you? (He sees the first
white stone and crawls to it with satisfaction) Heah you is I
knowed dis was de right place. Box of grub, come to me. (He

turns over the stone and feels in under it—in a tone of dismay)
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Ain’t heah! Gorry, is I'in de right place or isn’t 17
(285, p.188.)

GEOLCAROH VP ERTHMLERKS 228, 201 Jones 7k
EE L TRWICRT2ETETHY, WD TRIDNLLETHL, 2Nk
BESFEANOERER, ZOXHE~OET L2, LT Twd 2L eEkL
Twd, AL THREOWANL, 2L ToNEES 2 b EHOGERR
R TH, Jonesld, MEEANOEYY) tHIBNORBE, HEDMmEN
THBLEDTHD, 2RHES LSEBNARKTHEE WL LT,

=5 LT ko B IS Smithers R AL 2 % oo,

Aw ! Garn! ’E’s a better man than the lot o’ you put together.

I ’ates the sight o’ ’im but I'll say that for ’im. (%5 8 #5. p.203.)
FLEEARELBANIEE Lem ICZ- TR ELN 5,

Silver Bullets ! Gawd blimey, but yer died in the ’eight o
style, any’ow ! - - (FE. p.204.)

BRI E S TOABRAN T E L L AMEH 2 ZIE B0 12 84
Tw b, Malcolm Goldstein %, Jones D#&zkiz, FBEIZEND &2 %32
2—ATh 3,

His flight through the jungle, highlighted by blood-chilling
fantasies and an incessant drumbeat sounding at the rate of his

22
pulse, ends in a death that is almost noble.

Jones DHEWHAFER I, WA TRATH 25 TRE < TRALLTO
BOoOFEEICHV 2, THY, “Hoili” 2ERL R, WMo 2k
&T%étwiiao;:u—o@%%m%%—7ﬂ%ménéo
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KEROTIE D ¢ > T, kBhoO D0MEEIKIENS 5, HiTs
RIEHSFAEL T 2. Thbb—Tiit, BAPKRT 529 L7 BIARLE
~DBITBRERRS D12, THEHTBAZEALIEUHLT, “super-
stitious Negro” = “primitive black”™ &\ EFEEHLE % Z DRI HIF$
BRREuoL, S EBRHELC, BORMZOL0EEHEEOEE £
BT 2ETHY), fHE, TBABIZTER (AB—B) ofEscs ),

- Jones 2 A AAMERBL T, , FEAY 7 ASEO T £ W) A

ATEy ZE WAL, EEEZORLEMEH L BIBER NI L - T, WA
% N OWTEHE IS LT 5 & LT, BfREISFRHET 2 Th 2, #

2E, BIEEMRET S Travis Bogard 13 O'Neill o ¢ B AW E Iz

racism ZEHE I ESLTANIER LT, HEDBIZ O Richard Skin-
ner 2 B @2 v R X L0EhEEEH# % “spiritual struggle”
S E

MAEDHRIZOWTE, ZRFR—RICRITENBE L2 L 02 T
FIRRZBTHAI, Lo LZoMEoREL MM L 15 T2 %, #
RHRBROBEEFBICANDWLEND B, O'Neill 2o Aix, BB
B R % BRI~ 0BT, BEABE~OERLEDF i, BEL
BlGZfan Tz, The First man (1921) BNEFO S % L TREZ N L 0
#%5Ltﬁb%§bbfhét,AHGM%CMMmGMIstﬂiA
DngGEd Ek, TOHFTHS I, & 5ICiE, Desire Under the Elms
o Eben %, #BMNIERIZIE T 5 Long Day's Journey into Night (1941)
D Mary i2%, 29 LefEBoBLn@Rs SR I N s, 2L TINs P,
FHEmR % & C DERFED, PEOFICBEL I L 2E2A4b¥ 2 & &, The
Emperor Jones I2[R-> CZ O T 2 HM %, EAXORFEN AFRH G
t%é%uﬁmoﬁr%tﬁ?:tu,:mﬁ&%m%uﬂ?é:am&g
K EBL B, 3LEIOMIRY TEREL R L 1= Nemesisi IS T 3
HPERLUTCwBZ En b Y, EARHIZDIT BHRKEY 2 B0 ULk & 40



O’Neill o WHAEENIC 1T 2 BAZFHE IOV T 21
LTHEPED LN D “Ci) %9 o &L AEAL Jones 2 AR IRFE P T
JE2CRE LR E T, REOMO RS, The Emperor Jones DI %
BT 2, L NIEVHEICH B0 TR A VD, ZDFBET, Howard Taubman
DR T H, ZOBOBARC OV TORBOREIC, —D0BL ki
BBLCV3 L) BPNG, |

The Emperor Jones, ostensibly about a Negro trapped by his
own fears, was an imprlessionistic tone poem about man of any
25
color or shape caught by the primeval terrors within him.

5 3 w

F72bB1x Thirst o Mulatto Sailor #* % The Emperor Jones ™ Brutus
Jones F T, i/\l\"i%%ﬂ)lﬁﬁé‘mi}”) SEZ, BIRNEEICOT OO THE
LTaz, 2LTINLOANERRELHLED, AHWEE*E»D TE

b BT CHESA B0, =hLEREE  HHKR 7 AER) O

RA, N—LADXy v, BIEHSD O BN ——RFe Ty, #E
DV, THEAOAVDETH), XHLL» 5B INZHEETHLI LT
%6OONQH§%;_nbwﬁméiurﬁ%&@< #BEIZ BT,

“no-good drunken bum” &[h'L I, 2H8LZ, HEDPEHDAKERT
9 R4 TR LA TR Th B,

BABHHENDTERIZ ONeill HF OB WE2E2b N DT 5D L
Lok, BlhrnEsr—710y—5| B L7 B RIS B W T—— O’Neill
FDOANDEANR L E#AE D DT WD, bzt ) B4R
fEfmics sl e F— 72T 522 T& 5%, $4bb ThirstT
4, Mulatto Sailor #2017 5, BAOBHHD, "WEOMH, TH,
The Moon of the qui5bees T, BEAOEK S HRKOF~ W LT, &
» THRE RS, THY, The Dreamy Kid \2B T, Dreamy »*




22 O’'Neill o¥WMIREEIIC BT 2 BABSHEIC DT
= i& b b, ‘rzi%ﬁﬁ““luck" nMAE, THD, £ LT The Emperor
Jones T, Jones D¥ <, r“ﬁﬁ@gﬁjh"@ﬁiﬁﬁﬁﬁJ DIEMTHB, Zib

NMEEFVTRY, FALECHENEEZECLNTH- T, LD
FHEHEEEL, FASEOEG LI TA2RENLEREL->Td, 29
L72ESrf ) HEn 2BIRE, FEoBANEZEREZBOLZ LT
5, DR EHLNL VL DTHB, ONeill 5% ¢ LTHEOMNIHEZ A A
pAEOBRIZIE, THOME, i, TEEMGEAE, Hho I,
Tfu§<m&mﬁﬁ¢%m;ofﬂwénfwa;

ZOMBECEREE, R ONeill BIoRZFE O - T3, Whid
BT ERTH L, HOEREZEL TR BEHNEZFEE: STV
Long Day’s Journey into Night (1941) 23w T, Mary (O'Neillo
Ella Quinlan O'Neill)# A2 DWW TikET 2 & %, ZAiz 20 % F 0'Neill
ZFONDLDTH B, |

None of us can help the things life has done to us. They're
‘done before you realize it, and once they're done they make you
do other thmgs until at last everythmg comes between you and’
what you like to be, and you’ve lost your true self for ever?9
TZiciy, AEEB®RTEHL»L, %ﬂ/\ﬁi%ﬁ%ﬂif%@ﬂéé’]f AN HLY
% H——AEd ZOWThORELWESsrA b5, Edwin Engel (3,
Strange Interlude %‘L‘L“CV‘%WF"C O'Neill »Z 5 L 2HfBEFTR~DMHE

I ERO LS IR LT v B,

Cherishing the inscrutable, he is willing to yield only to fate.
He was reluctant, thernfore to acknowledge that some mysteries
can be solved,or that science and free will occasionally can be

30
effective in short-term projects.
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O’Neill B 519464F, The Iceman Cometh 70 _EiEIZ DWW T D Time 76 &
DA ¥ FE2—T, WHEGBERD L) IZEBH LT b,

‘There is a feeling around, or I'm mistaken, of fate. Kismet,

the negative fate;not in the Greek sense.... It’s ’struck me
as time. goes on, how something funny, even farcical, can sud-
denly without any apparent reason, break up into something
gloomy and tragic. A sort of unfair non sequitur, as though
events, as though life, were being manipulated just to confuse

31
us.

Tz, HoAEBOVWHLRRBEEFELR TS, itk T, A
B L, NERRET 2 “causa prima’ ZHLIEE X LCEENT, TE
—=yi¥at, THoh, chizbhvwoTdsd, iebil, HEOEN W
(OPDOEFBIZENT, TTREIDONPEALERRI T LD EMM - T
27, C OBV EE L ED N EHD R EBHOFCRET O TH B, 22
KRPHELLTVEDE, $31L<C TEnILoEugene O'Neill; #0 ATid

e,

k- BRI, BIm: LTEHSI AT S,

... Where I feel myself most neglected is just where I set
most store by myself—@s a bit of a poet, who has labored with

the spoken word to evolve original rhythms of beauty where

beauty apparently isn’t—Jones, Ape, God’s Chillun, Desire, etc.

—and to see the transfiguring nobility of tragedy, in as near

the Greek sense as one can grasp it, in seemingly the most
o 3 .
ignoble, debased lives.

meum%ﬁ%&tf@ﬂﬁtmﬁ;omfu;mﬁAmmrHQmM'
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ON@HM,#ka%ﬁwﬁméﬁbtﬁﬁ%ﬁmﬂﬁt BIfERE LT
DEmEEIT 2, HICE 5T, BRASFEBRTE 2 EH 0L KD, SR
MTh -7, BOBEBI LR, AMHEC B TTAIEBRENENED
af%otﬁ,ﬁ#ﬁmi%xnﬁﬁbkﬁkaif%of%,——UL
BENMIC T Z——2 D NI, BLEBN L ERECBISI NS 50 ThH
D, Hid 2 OBBOER L ERZ ZEEROEZE O BIEE Lz, 5 Thirst

&Y The Emperor Jones % TOBIEE BT HAL, SEXE5BA

iz, =5 L3k mﬂkmfmm#%#zm V, WHITTENLTERTH
B2ruosTEnTHA5, FLTONeill mBAFTHEEZER, FhEnss
LNRMEERS 24 5T, WOBMBSOEBICLE b L REZRLL T
méﬂ)(“}‘) 5, '
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The Black Charactersvin‘O’Neill’s Early Plays

—from Thi?‘st‘ to The Emperor Jones—

Koichi Chikata

Eugene O°Neill was one of the-first major American writers to treat
significant Black characters in some of his important plays. Especially
noteworthy are the four dramas which belong to his early career —— Thirst
(written in 1913), The Moon of the Caribbees (1917), The Dreamy Kid
(1918), and The Emperor Jones (1920). Here we not only see the black
men and women playing dominaﬁt roles in terms of plot, characterization,
motif, and dramatic theme; we alsq detect in them some of the characteristic
elements of the “O’Neillian” drama and the man himself who created them.

It must also be noted that O’Neill’s black characters are seen to hold
much more control of his dramatic world and more significant connection

with other prétagonists than we have usually assumed. For examiple,

‘the mulatto sailor in Thirst plays a predominant role, almost that of-a

protagonist, which is a generally neglected aspect; in The Moon of the
Caribbees, Pearl, a West Indian black woman, uniquely helps the play reveal
its essential meaning, ‘‘the spirit of the sea,” another overlooked facet of
the play.

We go further to see that The Dreamy Kid depicts, among other

notable things, the typical experience of black Americans in their history
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who have had to struggle and suffer in the white urban community after
they left their “‘pastoral” heritage behind. In The Emperor Jones we can
not fail to find a poignant irony in the pathetic self-destruction of the
grandiose black Emperor who boasted of his “silver bullet.”

All through these four plays of O’Neill there can be seen a decisive
force of seemingly inscrutable ideas dominating all the black heroes and
the world of the plays themselves; the ‘“charm” of the Negro folk song
in Thirst, a “mysterious mood” - brought for.th by the Negro chant in
The Moon of the Caribbees, an irrational fear of “luck’ haunting the
protagonist in The Dreamy Kid, and the Emperor’s hectic devotion to the
superpower of his “silver bullet.”

These deadly ideas of irrational quality, of the power of “darkness,”
are not 6nly close‘ly‘n’elated to the soul of the black protagonists but can
ultimately traced back to the psychic conflict of the dr\amatist himself and
his tragic sense of fate.

In the final‘ analysis we can properly say that those black characters
we have observed are “Eugen‘e O’Neill” in black disguise. Significantly
enough, O’Neill created those characters in the pursuit of his artistic ideal,

the ““transfiguring nobility of tragedy.”




