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small world, like the great one out of doors” (21) &\ 5 Rz, 13423
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In “ Signs of the Times ” Carlyle suggested that the sort of pressures
that disfigure Mr. Dombey’s inner life were characteristic of the:
age.
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BRICE STORBEARAR 8] L0 BEETH 2, O RERAE
75 Dombey O R AWBICBHITTNBb0H, EREVESEC B
Hond K] THRER] FEX] EWvatk, EOBENEETEHEA D TN
WHHIKHEHNTNE DI Paul OBRAKXDEETHS, Dombey and
Son’ BWEOAAWROEREUTEESNTLRHRI, KE—BBEKE
—OHATHY, AEAEODUBDREAN, BEZILHELT, b
55 RBEHEBRERIVKEINERTH 2, BER~L2, 0WAHLEL B

| Dombey and Son had often dealt in hides, but never in hearts.

They left that fancy ware to boys and girls, and boarding-schools
and books. (2)
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59< %0, ELATFORKERT S Dombey &R, %0 EFicE—
KBS, ZNECTHH, ROERKLS it” TRESN TS, Paul i
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such high hopes, he could not forget that closing scene. He could
not forget that he had had no part in it. That, at the bottom of ite
clear depths of tenderness and truth, lay those two figures clasped in
each other’s arms, while he stood on the bank above them, looking
down a mere spactator—not a sharer with them——quite shut out.

Unable to exclude these things from his remembrance, or to
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keep his mind free from such imperfect shapes of the meaning with
which they were fraught, as were able to make themselves visible to
him through the mist of his pride, his previous feelings of indifference
towards little Florence changed into an uneasiness of an extraordinary
kind. He almost felt as if she watched and distrusted him. As if
she held the clue to something secret in his breast, of the nature
of which he was hardly informed himself. As if she had an innate
knowledge of one jarring and discordant string within him, and her
very breath could sound it. (29)
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AOEW-CERSVDTERMCHOHLNTL 3HDENL, ROINET
o Florence EHDBEEHNK S BARLNEE S TW L, [HEIES B
L, BARREEBEOTVAOTREOD L, TAFIKIEEL DR RV, B
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DEETEMNT L2 LRTAERTHA D,
-..what could it [money] do indeed : what had it done?

But these were lonely thoughts, bred late at night in the sullen
despondency and gloom of his retirement, and pride easily found its
reassurance in many testimonies to the truth... (272)

&T, Florence 2 DOMCHART 2 REZICDONTTH B8, REEDE
ZTONZEDOLOFICRD XS BBENELE S,

...Now he was ill at ease about her. She troubled his peace. He
would have preferred to put her idea aside altogether, if he had
known how. Perhaps——who shell decide on such mysteries |——he
was afraid that he might come to hate her. (29)
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CSNBBICEHAL Ch -2 & D ORIcHH L, Florence 3%, LOFE%K
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WG, 2O S b O UBN IR DEHRH A 7z, Florence (FZ2iui
DHENDTEFDB,

‘Papa ! Papa ! speak to me, dear Papa!’

He started at her voice, and leaped up from his seat. She was
close before him, with extended arms, but he fell back.

‘What is the matter?’ he said, sternly. ‘ Why do you come here ?
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What had frightened you ?’

If anything had frightened her, it was the face he turned upom
her. The glowing love within the breast of his young daughter froze
before it, and she stood and looked at him as if stricken into stone..

There was not one touch of tenderness or pity in it. . There was.
not one gleam of interest, parental recognition, or relenting in it.
There was a change in it, but not of that kind. The old indifference
and cold constraint had given place to something : what, she never
thought and did not dare to think, and yet she felt it in its force,
and knew it well without a name : that as it looked upon her, seemed.
to cast a shadow on her head.

Did he see before him the successful rival of his son, in health
and life? Did he look upon his own successful rival in that son’s.
affection? Did a mad' jealousy and withered pride, poison sweet
remembrances that should have endeared and made her precious to-

. him? Could it be possible it was gall to him to look upon her in
her beauty and her promise : thinking of his infant boy! (255-6:

italics mine)
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BIOR - VHETEARBEONDZILDE, 20T EHEQOETHRELL
DTHA5, Kathleen Tillotson (¥ Dickens % ‘a writer more practised

in exhibition than analysis’ ® & DNTWE%5, ChiEFEIICLEORER
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DL IC72 & DU oiE, Florence OE$H 2 L5 THWH A TS
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WEH»DIML THB, ‘Monster — Death’ & EZHEX hi-skiEid, T2 L<
Dombey OLEMEICEBLAZ T 7 —THAHD

Edith LR LR, CnERABETRSEENBUS LN, B, 5
B, BOELORINTENTLICEDF &, Fkiciae
bey 2%, BREHB TV AN =—DF— TN EDFECATOBEBETS 3,
T T NDI R A BE NS DS ‘dead sea ’ (429) iz & % B4, Dom-
bey (&2 D% VEE (cold depths) 2D F & A TS, #4122 7 Dom-
bey @, %<, BLAEGDP LW LALTEHA5, 20 (%< [FEAZ L
2, WALARBENIPATL b, Edith OFiBis 398, ik Flor-
ence T LTI, WAbhBEICFEESLONTINE, 2IVT Paul 25ft
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HOMTICE > THbN S —HELERBEZ Hi1CHP 5, Florence 7t
I SO ~hF & B, Dombey DiEFEId Florence icEHRLTLE S,

Mz 53300, BREZOEHELORTENS RTINS, Ldh<,

Florence OBEEMFEOLOPRT UV R ELTE-TETWVWAEZ LT HEMN
THb5o0

PUTEOBEONY FORP—EHE . T, BLE YA FILIC
Florence #8& 3 2BETHb, CTICHW\T, FRELICTILEVE,
PV AL EFERIC, BROMBHLEELN 7 BICHEATE B2 OTER
BEHEBIEBBLTVIELN, T VL2008 hNb, €2E8HALOEE
U A U7z Florence D¥E#5 570, TNEDELBHBALEOREN -
727>, TFlorence OIBURETOHRA T/ s AIcHIE 5/ch, FRALETD
BRELBEDINICCERSIBENZCEBTE MO, Tidd Flor-
ence AL WD EE - 2 b, &b, <, Florence j23f L, Dombey
DREENMO N, —BRBENHALZEFERLUDE-TUE -/, R
CIZIFAcHs “spirit of his home’ (504) [t & X7z, XL [CHE LB
Tl EuOE ST 5 2R, Edith EBICA - TE, £OFHENEFI
g o, YEOREE T Dombey OOM 5 EEI NI,

There are yielding moments in the lives of the sternest and hardest
men (503). EfERRONTWVAH, DL IKHPICEE N/ Dombey
@ ‘yielding moments’ ZFAH B &, FIXEE - @5 - BE « BRI
W fi—D> NERRIEA S D b - v flat character’ L7383 THAH, 2L T
F 72 Dombey O F 7 v IZEBEINILNTHH D,

‘persona’ & ‘inner man’ OFFE LW HIRILT Dombey % & 5 2 3R,
W hsfad Florence A AWIES 2 D BEESINBETHH D, Paul & Flor-
ence DEEHHELTW L I1c2H, Dombey FFLEES, O & - &FTHUT
Mgt LS Ah N9 LB - T3, HiFH, Edith & Florence
OB, [FrBESICHT 2BE L TSR RIEEDERNIRFNH 5 05,
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O &7zor Edith 23 Dombey 2584 2%, HEIZEEL, BELEDECH
THRIFS 50 COERIDTLRDOL, BZEMT 3, TALE, FICRO L
DIXBEDDIPATL 3,

Who ? Who was it who could win his wife as she had won his
boy ? Who was it who had shown him that new victory, as he sat
in the dark corner ? Who was it whose least word did what his
utmost means could not ? Who was it who, unaided by his love,
regard or notice, thrived and grew beautiful when those so aided
died ? Who could it be, but the same child at whom he had often
glanced uneasily in her motherless infancy, with a kind of dread,
lest he might come to hate her... (561)

Florence ZEEL L5 ETAKBRIWPBTHAS. W2 (550300
DEENTVAE] LVSERZREE, THEEFELSDSYTEAb0IHT
B2BIEZATISEN] (G0 £ -TNEDTH B, EEE LALEHROTIC
DMV E-TCEIETHEEIVD [BEHROLEAEAE, HBITT T4 FEO
JEORBTHLEHLTLES G2 OTH3, HODOLIC BETHAS
L35k 0b, BELOBOTONIC L, BEILHSH Edith iIcBEh & 7o
THCENTehd ol &, BREBLBEZED, ZniiEEEBOHN
ERNHTUE D, [BFICEFick A Edith OiEELEE%, Florence
DELINELT, ZOERRULIBNEAEDT THES EHEEL - 1(561)
LAEWMT B0 P, Edith IckIb LB U & ZBES 37291, Florence
ERBELELD2DTH2, COWESRERICGET 20, Edith gt
DAEKETH S Carker LEEL, Florence #SIR%E I MM BUDE &~
DT EF -/ THA S, Dombey (ZHIEIC [HE16 ARV DHE LTI
E57, &, BVDEEB-TYT ] (665) &5 DED, HELERELD
RIITHH . BT, RETMMOPTURIEICKTEZLTELRXBE~DEDL
FHEEICS B 2, EIIZR % T 5, demon, that possessed him>
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(562) & ZTHERIEINILTDNNY FEBWVILSICIE, Florence DEDT
FHREDILEBFPODTEHES DM,

EIRICITE1BE S - T L, Dombey ZA @M 5727 2% 3 0 Edith
THb. FETHS Mrs. Skewton HE5EOFHRFEELHKZ b, HENK
MO UTHALAREE LTEELTHTH A C EEF SN - Rk
THbo ERTHENSD, EROULSHASHRICE, FAcHEBLRE
CHRINEENENE D - T, Ld, She secemed with her own pride
to defy her very self’ (293). LWIERFENRT LD, FESELOAR
DLEEBLPLLTLE S, 20TRICABBINTV DD, FRNAS
BESIWIANPLEOD, THEERS Dombey ic [&TEbMNK] P 5
ﬁbC%%mch<5oﬁﬁiE%®E%@ EXD/E-TVELLEH
BLTVWBEDTHAD. L u)}ZicibTuiﬁ U, Florence ic4x - TR DE
LERETNZT 213 E, Edith iIcid B50E0OBERICH 3 EDORESD
720 L B EATHENTW L, Edith i TEOEFIKL - LHE T
B35, RICREEENLETRTNS G LEREN/AD, Florence OF
OHT [EOFA2L02 &, b9 —A0 Edith 550072 1(508) & &2 &I
—FTREBOBICEEINTNERNS, MFTl MEE] 2008870, 15
Dl i s AN, Hb, AOTE -HEEZLEEEOAPEDTHS D0
ZOWHOEEEE LANND, EREFL & DICETE « (REERTEL,
BROABERET DOLITHE0

Oh, Edith ! it were well to die, indeed, at such a time! Better
and happier far, perhaps, to die so, Edith, than to live to the end!
(423)/ She had better have been dead than laugh ‘as she did...(659)
/ She had better turned hideous and dropped dead, than have stood
up with such a smile upon her face... (660)

L# L, Florence 2% L, %7¥hicEd»s#ic, H&id Dombey &
YA e LS LIBT3, Pride DEMICEH B Dombey icit L, ik
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‘a marble rock’ (649) &2 U ME ‘statue’ (566) iIZHE, TOTAEK
EL D LA LHBR~DEEOES, Edith @ Dombey o34 35k
DFtei, Carker LDEEETH 7o TOFBEERICHD, R BEHE
UTEHES A CHTRRICHES HY, Dombey (12 ABEEE—MIC LDl
¥, BHONEOBES LY, BROSHIZRL TS, LiL, BO
BEICH 3 2 8BS “separation” EWVDC EIFICE - THOHNS &, 1B
HENA—BREZ S TAERIZL » 0/ T3,

‘Good Heaven, Mrs. Dombey !’ said her husband, with supreme
amazement, ‘do you imagine it possible that I could ever listen
to such a proposition ? Do you know who I am, Madam ? Do you
know what I represent? Did you ever hear of Dombey and Son ?
People to say that Mr. Dombey——Mr. Dombey |~——was separated
from his wife! Common people to talk of Mr. Dombey and his
domestic affairs ! Do you seriously think, Mrs. Dombey, that I
would permit my name to be handed about in such connexion ? Pooh,
pooh, Madam ! Fie for shame! You're absurd.’ (658-59)

HERL - &« HEL - &4 « BES Dombey O3 RTTH 245, #IcE S
WO BHEFET LD, £, Dombey 154 TH D, ‘Dombey and
Son’ BETHY, T LTHETH -0 ETANEDEEL D BB
HRFORIC, BEXZZBREZTNTHNE 70 WEEELEHA 5,
U UAERELBAE LTORDEEEIEZSETDICHE LI, BIZHLL
BOEHODL, I ADOBHICMELIKEZ, LOECHT Edith
Z IELO] CBOINETHADELEFLTE 20, 4920ELE
VERTHLILEZL-T, BETOERZLOPDSAALEB LTINS,

BE%EE U - cE#%, HIZ ‘madman’ (664), ‘distracted person’ (664),

‘frenzy’ (665) *EREEN, ABEERZANITEES T LRESICE
BONB. HOEKRA Dombey 75, &ENEBULITHEINL A DH
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BNtk BT, Mrs. Brown @ ‘hovel” [ THAEEL THAT
%, 1% Rob Grinder 725 ‘D, I, J, O, N’(737) & &3 0EP,
FAEBLELLSICEDESL, FOBRERXES Alice 35, ‘He’s a madman,
in his wounded pride, and may do that [murder], for anything we can
say, or he either’ (737). L DONRTWAE T &b, JFNZ Dombey DHEL
BAERLTWVWATHA ). €hidE 2, Dombey 2 5KDENAT LE
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ja, 3=, FEoAKZEY, Dombey (XN OBET S, BRI LE
CElEICBVCEN, HKMOMROPRTRIEIRELLHLOMES, ARD D
BEDEDOBICERD AR R LML HE, HOFONIT~THE - THH
EHEOEBIILD-E > TITEHL, FH - BE-BE ZERSLOIAO
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HICI>TLE o/e CORBBLVHOFT, TE—WER-7 Dom-
bey 75, TNETOFELEROAGD O, ERHEAANLERELTT
WD, COBPLTHb, HEBLIABONCEEINREINTEY,
I LEREETH 7 BBUPICEBHALLTOBRRIB =T VIL
BELTWD, BEELAEE, ARIcELS, SA#LLOHAIERDT, T
2H0—ERTHE L, Morfin 0 FEAM DL, [FE, ANIDLIXES
OEFBEELTEL bR, RIZHMEEREDC 2 —XE THEXILIC
HTBHCERRELM] BT, L “a gentleman of high honour and
integrity’ (Morfin, 817) T# 1V, 7" ‘honorable and upright character’
(Harriet Carker, 819) mgEiici< H1&S0 o, OB L ZHIC
BEEIZE-TWLE o %0 Dombey 22D T - EHEKKZHDEHTH—
SRR, e E BN LT E 5 OREE, BEEREYEICAAS
WEENBHRSTE LTV D TH S, BFitic, EIWO LSO
ADBVOREBENCED, BREA, BETL-TNIETOESZ
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She had never changed to him—nor had he ever changed to her
—and she was lost. (839)

HREHEMTHE, ZOBMSHABZ 0OV L0, O LITE
‘what might have been, and what was not’ (840) 25t » & 78 < FE5
50 TLUTEBELALBIFBICINT LR, COXHHH 2 BEICENIFHE

DB > TERSN/RO—HC, Dombey (Z12E A EHIANLL ST,
WETNE, <0y FphEURROARMLE 2> TBE LTS 5,

He came out of his solitude when it was the dead of night, and
with a candle in his hand went softly up the stairs. Of all the
{ootmarks there, making them as common as the common street,
there was not one, he thought, but had seemed at the time to set
itself upon his brain while he had kept close, listening. He looked
at their number, and their hurry, and contention——foot treading
foot out, and upward track and downward jostling one another——
and thought, with absolute dread and wonder, how much he must
have suffered during that trial, and what a changed man he had
cause to be. He thought, besides, oh was there, somewhere in the
world, a light footstep that might have worn out in a moment half
those marks ! ——and bent his head, and wept as he went up. (840
-41)
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Bl 04 4=V %EBINIEN 5, Harry Stone 53 D #4A2IRD & 5 ICHAL
TWa0DiE, BETN&ETHb,

Mr. Dombey wanders on the staircase——wanders terrifyingly
between hell and heaven——after his ruin and during his long
phantasmagoric pilgrimage to humility and love.l?
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Do TODPRITE S - Tce TDIERMICE T, Dickens ZIEF L AHD
B b IS O3 < ARE - NBE AR L, £OABOHICL-TEZDA
YBEBOHRANEHED TP BEEL, BEAS AR EFERLRATH S
BT 1DTHb. BRICBNT, EFHDR, EOLTRYNFEDORS
BEHEHEMELEDNANALRTREFEEZERE LIS, KROMKEE
ELLTTROLOABF I~ 2BELAE VA B3THA D, [Dickens &
WE S ‘artist’ TH B ! - Priestley (ZONTWB DS, € O/, BEE
e A AV v ) —, ZLTHEHOMEICBINT, Dickens D/INiEEE



Ir. Dombey D% 53
E, COTEAFY) RPEGRLEEICET 2EBANKRIITS - 720

RO AL, Dickens BEEEEICOVTOLEHN T HENEEER
ShEVABTHAD, TOEMEESBL, BRNEELLLETOE S

DIk, Dombey Z## & 3 3 JE ARIRYRLS:, EfE - BREX IR T 2 0%
FOEANBEL TNEIZ LACARKEEEZOMETHA 5, T4 MY
TES 2O U EROBEY, FOLDIRNEREZSS, LS50 RKZE
e BDM, TUTEROBFRICENONTULE - AR - BEI I
BNHDTHIH, ZRRTHIARHD TS, BERBFICE, #1212, Dom-
wy@ﬁﬁm%%wﬁﬁdkhmfm@ﬁ?txﬁm,m¢msﬁ$ﬁm@
EMOMNEDPE 2 TEC LIk, FHEEHAERBIELTVE, 21
B/, BEEZE#E U, ‘Dombey and Son’ &N HEETHH A5,

. X
1 Cherles Dickens, Dombey and Son, The New Oxford Illustrated-Dickens (London :
Oxford University Press, 1966), p. 17. Subsequent quotations are indicated by
page numbers only. ‘ )
2 Michael Goldberg, Cariyle and Dickens (Athens: Univ. of Georgia Press, 1972),
p. 49. ‘ g
3 ﬁﬂ A, ROXHBHBHHEN B,
| ...as if he were a lone prisoner in a cell ...’ (23); ‘[allied with his son] he
was to have shut out all the world as with a double door of gold’ (280); ‘shut
up within himéelf ’ (285); “ he lives “ encased ” in “ the cold hard armour of pride””’
(560) ; ‘shut up in his towering supremacy’ (716).
; 4 ] BIEEF, Wied Ll AILNAAR= 2T Y 2EBDEETEDNTEY, B
- e [Zok] & if?ﬁfﬁ"" %751, P. Collins 1z X712, ‘symbol’ WS EHERCD
BRD/NETET B EEAEHELN TSR -7 % 5T 5 (P. Collins, * Dom-
bey and SOH-—-Then and Now,” Dickensian, 63 (May, 1967), p. 87-8), LiL
Dickens DEERY U7cRRAEZZ TH BIG, FNORMEERINESA T 4505
<, J.H. Miller ol|&KEH5ELE (“ Dickens Land,” Kobe Miscellany, 5 (Mar. 1968),
p. 20) WEKHEW TEDWE] , [REIDHE] &Ll
AR DA Z D F o1 A5 S —DBrighton ®ig, ‘sea of cloud’ (663), ‘sea of



54 Dombey and Son——NMr. Dombey D&

pride’ (562), Carker JKT-IDIBRESN E— RBHSE LT, SENEREZSDEHE
Z, ANPBCE - TEOEERPE - TN 5, ‘Dombey and Son’ FHLIEEICIE
L, BROFTHH, 169) i072& %51, %7 Dombey diinid ‘cold depths of the
dead sea’ (429) btf:&i%ﬂftﬂéo Mis. Skewton iZx) L Cid, Paul, Florence =
LT Edith xZ 428k L7 ‘voices in the waves’ 73, fOERHOBEA TR
L, ETOHEOBRICIZA » T (‘her eyes see but a broad stretch of deso-
lation between earth and heaven,” p. 584), & %1 % ‘ Dombey and Son’ #H&DH]
EREWHELTESALNTNS (B12), - T, Dombey % & 0% ABICK LT,
#1350, WS, “death of feeling” ZRKTBHLITH 2,
L7 U, Paul, Florence # |L°C Midshipman %% < 2 A # DHITIE, bt A It
WLRFEFSIZTELN TN D, TOWFRFIROIIBICA SN 50
... And the voices in the waves are always whispering to Florence, in their
ceaseleés murmuring, of love —— of love, eternal and illimitable, not bou‘nded
by the confines of this world, or by the end of time, but ranging still, beyond
the sea, beyond the sky, to the invisible country far away! (811)
L3I, HEHLTH
The steeple-clock ... emerging from beneath another of the countless ripples
in the tide of time that regularly roll and break on the eternal shore,... (436)
L, &z ‘eternal’ WHEDICFETDNTIN A, f-T, T TR W. Axton (“ Tonal
Unity in Dombey and Son,” PMLA, 78 (Sept. 1963): 341-48) R LT 3B LD
2, fERAESEEBOMIICENTEDZ, B&HE, RN EKE, BROERE
FOBEEXENDI T VIICEZTHILNER D,
5 WDXDITBIABND %o
‘angel of a child’ (199); ‘restraining [Walter] like an angel’s hand’ (216);
“except Florence: Florence never changed’ (222);. ‘He [Dombey] rejected the
angel.’ (283); ‘she entered and passed out as quickly as any sunbeam, excepting
that she left her light behind. (3215; ‘like his [Dombey’s] better angel’ (502);
‘Edith looked on the retiring figure, as if her good angel went out in that
form’ (651) ; ‘ sometimes in a strange ethereal light that seemed to rest upon
her head’ (653).
6 ROXDILBIRHDD %0 '
“nightly pilgrimage to [Dombey’s] door’ (255, 608); ‘ Florence lived in her
wilderness of a home’ (320); ‘dreamed of seeking her father in wilderness’
(508) ; “she had been lost in the wild wildernéss of London’ (667).



Dombey and Son——Mr. Dombey D734 55

7 ¢ ®F—-=<}x Edgar Johnson HEEIC 3T\ 5% (Charles Dickens: His Tragedy
and Trviumplk (1952; rpt. London: Victor Gollancz, 1953), pp. 637-640), L L
Dickens % ‘born dramatist who matches control of stage and scene with searching
insight into basic human motivations’ & LT&SZ, “AD N F<E4HC EICHEA
LT 301 Ian Milner T3 2% (“ The Dickens Drama : Mr. Dombey,” Nineteenth
Century Fiction, 24 (Mar. 1970), pp. 477-487),

8 Kathleen Tillotson, Nowvels of FEighteen-Foriies (1954; rpt. London: Oxford
University Press, 1962), p. 167.

9 SBIOWTHEYT 2E, $BR, d2CREELS L L, Toodle —ZRITIIARE
OEAEHHA L, Dombey iext L TRAMEDESRE, £ LT Carker T UTRHE
B OBIRAIS B 2N TIEEEREERFT L0 D J: 2T, BHEMTEROVEEAT
W3, [Dickens &8kl izoW T, H. L. Sussman 23{%D Victovians and the
Machine (Cambridge: Harvard Univ. Press, 1968), pp. 41-60. €5 F < F&HTH

, %, ‘philosophic determinism, social change, emotional desolation’ 732
V@,Ab/aﬁ 47 MY THRSDOGEEEZL LDPRYTHA
LU, /NREREREDOEET S ﬂ”’“, H3p 41 [/739&3 UISW0EEDS, VWoind
INROBEEREBRICBIE L TNAC LIZERTRETH B, ©. Staggs Garden [kl
BESTITDON A (p. 62), Florence #38 Mrs. Richards OBROIEEL, *HT
ICis %, ZOWIITH AELEICE S AAEICEN, av FroO ‘Dombey and Son” 7
LEIBLDDF-> T, ChROLTLEOERERY [MF] 23T LOWER
DLEEZBELTHILF—<DOFHTH 5, @. RICFENBRE T 2K Staggs Garden
R -P0EHL, SREBRICESH LOXXSEKO LB LIETH S (p. 217-
18), #bF5 Tt Paul BSFHOETHEME LT3, Paul DFEiE Dombey @ ‘death of
feeling’ 2 MMERRTEDTH B, @ ‘death of feeling’ ZEH:L THE
LT, Dombey @03 Florence DBEER WD < » THBRATE AL D TR LD 5, ®.
&NT Dombey 204 1-FBEHSERYT 2 EE (p. 280-282) 1, 7EOLD ‘objective
correlative’ &720, Dombey QRN EB LTI, RRFIC, $hiBEHEE Edith &
DFREWEAN LN T L DS, ZOEIBHPMNTHE Pride OFE»SEZI R E—KE
HER TV B, @. FHRIT, £85I ‘nemesis’ +73 5T Carker i€ % (Ch.
55), WAL, 4T kFit0ARE Y - T, Dombey OHEARTELICHET 3, L
b%@iﬁ“ﬂi}ﬁc Z73 Dombey FHEANDEERIETD 5,
DIk, $HEORERTEFEZ T, Dickens BMOMICHERICEE LT » TV A00E
BTEXd,
10 Harry Stone, “Dickens and Leitmotif : Music-Staircase Imagery in Dombey and




56 Dombey and Son——Mr. Dombey 0¥

Son,” College English, 25 (1963), p. 219. ‘ ‘
11 J. B. Priestley, Charles Dickens: A Pictovial Biography (London: Thames and
Hudson, 1961), p. 70. ‘



