19

[.B.Singer @ “The Spinoza of Market
Street” IZBIFTAFLED [FH

X

ST

Isaac Bashevis Singer @ “The Spinoza of Market Street” &, E\ LK
RKIWE N, L HFICOPL2A > 7 ) BN, HEBELL-TERLLD
Wl R s, E~OERYEINS [T 2|72 EBRIHTH L,
R TIE, BEALPEERELBFELRZLARZH O A2 8128,

“The Spinoza of Market Street” 2835 [FHF] 2 MESIFAZ L% H
EThe B M WIBEL VS ERERIZHEDT — <D, & fF- L
WHEANBEEDHERE EDLHIICEDLYH o T D%, Singer DD
BODLOEFNROEE L L %455 “The Spinoza of Market Street”
OEMRER DT EFLICHEL NI L TR &, 2LT, EALXDTHED
WML TED [ (2B o720, HHWIRED [FFHF] 1032 )%
Dolf:Dhk, BEM, 510, LEROBEDLHRLITY

*

“The Spinoza of Market Street” ¢ Dr.Nahum Fischelson %, £E% X
O FOMEICBITE2ETH Y, TOERELLAL LTS, BIZX
Vo [fEHE] oW Td ZO30FEMZEIEEL, LELREFEES
FTLTHS ZEPTELARICHERBL Cnd,, —HIEEEE LCERsHh, b
TIERINTZD, TOWHROWIEEHEIN, FEALhLERELNT
Whe AY ) FOMT BABTHEE LIRS ES L, E0E0 ) DB



20 1.B.Singer @ “The Spinoza of Market Street” BT 2HAD [FFHF]

ST, v—F v ME)ORRERRE T AERAF L% - T,

Fischelson DEBREMBLLIE, RELY—Tv b@HEWVITOoDOH
FRehdbr B TED, BE -HE -BA, ThHICERFELZBLTRESA
DOFEM L, HICTL 5T “that infinite extension which is, according to Spi-
noza, one of God’s attributes™ TH %, # L THEHAG S A ) FiFE L £
TH5IEIICLY, ZOFTEHD—E (“a part of the cosmos” (81), “a part of
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son WMLE & DORAY F W o LERDOT Y MHA F—Th D!
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Dobbe DER ML 7246 2 %, Fischelson i [RAREENE 720D
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son i, BYEDIKELH ), BROZLIEEL OREBKEEEHFELTY
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EFHIIO o ERARIE & 9 7T Dobbe HWEA ST B &, Fis-
chelson (FHBVE LT [REF) 2F2r oL LTLE). ZOE_AD
ok 722 LiX, Fischelson (21 [#0F] & LB L 3 25% <, %
%\ id Black Dobbe 2SB & 27z LdE 2 b o7,

Powers long dormant awakened in him. Although he had had
only a sip of the benediction wine, he was as if intoxicated. He
kissed Dobbe and spoke to her of love. Long-forgotten quotations
from Klopstock, Lessing, Goethe, rose to his lips. The pressures
and aches stopped. He embraced Dobbe, pressed her to himself,

was again a man as in his youth.(92)
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BrCHEB O TS, S, FhF CAFF L C &7 Dr.Kalisher ®
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DM THH 551, B IZZDOEED7-DODREMM TH L, Fischelson
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fEY L Singer DIEMICBVTEELZBEERE L 5O T b, “The Letter
Writer” (JEIR & EDEF — 7858 - & B HWICH LN TV B ER/ILTH
%o E£AZ Herman Gombiner 1= 2 — I — 27125 5 M Cfi%k - BIE -

RCRBETLLABOA VT T, TN PTC—AELLELTWVD, %
TEM EHFRID 72050580 Herman FAEITIHE > CEXTHBY, 0550 C
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NENTTI AT —Thb, MRDIZOBEBMERLTHILENTNE
Herman 13 ¥ &A% L HEDE#YES . Fischelson ¥ U<, Fodiix
WHBDUT BT 5, BEDIZR, £E25ZL0BEXLEY, WAOMEE
LT < N7 Rose Beechman & W) RTADOELE ST AN, Herman AN
TR A, 2L TME LICAETHESPHE9 2L, $%4bb, Beechman
L ORISR RET B UREADP LB, £ L TR~ EEH L7 Beechman
1%, 4 Herman O H IZIX7EH (“a young Kalomin bride” (275)) & 7% b,
Z 9 L7z Herman O L WHEFIZEWR D 5 BEOHIZER ST,
%o
“The Séance” T b, WKL T Kopitzky DV Ty THRATWS
Kalisher iZfR D 12fg 0, ZOHTHLWHETLEB TS, HREO /K, #
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PED XD, IRY &L “The Spinoza of Market Street” %5 & L
T Singer DED P OERNFIHXBEDEF -7 & LTEELFEE LR L
TV PEANMIEREB DO, R 55 HREDERTH %, Herman
LU K EDMER Singer ODEMICERRVEZ DO TWAL I LI, ROFE
ELACE Y CF R

Yes, visually. I dream about my childhood, although there is a
certain kind of amnesia involved with dreams. When I first wake
up, | remember my dreams but the images keep evaporating. If 1

would write down my dreams the moment I wake up, 1 could keep
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certain parts of them.'®

S5, BEEIZOWTHEINBEOA =) —DFICE o TWnWhH I L &
HLTw5h, '

Yes, I'm a daydreamer. I was a daydreamer when I was a child
and in this respect I haven’t changed at all. . ... In a way, some of
my stories grow out of these dreams. While I forget my night
dreams, [ remember my daydreams more or less because they
keep repeating themselves and there is a kind of system in them.

Literature is actually a form of daydreaming, under control or

with a purpose. Not with a message, but with a purpose.™*

EEDIRY EFIHT 5803, 20F TEROENLOR LR OESE
DORTFITBEL, fEROBRELZERZHEL TWD,

*
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DEFEHSHFTIUE, AE I FOBZIK L THERIZH 2 TR ETH D,
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WMEDOHMOF ML, BREWIIHRET Z-L, (ERIIERALZELYFET D,
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DPITER) L)W BED, COFWHPFERL TR0 2, fERd S
WiEdHILiITER, BREER L THRDLLDIZE Rz “The Spinoza
of Market Street” 1%, BREIZEZDFEOTEBZIEHATWS, F1L
X, £LEORED [FH] PEY ZHELTEONIFHTH L0037



30 1.B.Singer @ “The Spinoza of Market Street” {287 AFED [FHF]
Fo 2 2TH5b, -
=3

1. “The Spinoza of Market Street,” The Collected Stories of Isaac Bashevis Singer
(New York: Farrar, Straus & Giroux, 1982) p.81. LL'F & D4Ed K IF Singer DAy
DIFFNHEP SO R TNTZ ORI L WERRIGGIEERE R,

2. Ben Siegel 1%, “The Spinoza of Market Street” @ 5 — < % “the eternal
tensions between reason and emotion, denial and license” & & & 2 T\ 3,
Ben Siegel, Isaac Bashevis Singer (Minneapolis: University of Minnesota Press,
1969), p.26.

3. Irving Malin & Grace Farrell Lee 33612, EARYEL 6L DMHE LS & BisE
ENTWBEHERBEL TWwd, Irving Malin, Isaac Bashevis Singer (New York:
Frederick Ungar, 1972), p.78. Grace Farrell Lee, From Exile to Redemption: The
Fiction of Isaac Bashevis Singer (Carbondale, Illinois: Southern Illinois Uni-
versity Press, 1987), p. 103.

4. Grace Farrell Lee i3, Singer DFE AL ENE LA HELSBEN S N-R
FHOWFRTHER “exile” ITHHALTWAELELI TS, TOHAENYLE L
L C Harry Bendiner #%81F, From Exile to Redemption D5E—FE T L T\n5,

5. Edward Alexander i3 “The Spinoza of Market Street” 1281} 2 D #El
FRD L I/ TW B, “ .| the woman represents the creative principle ca-
pable of restoring life to men (like Dr. Fischelson of “The Spinoza of Market
Street” ) in whom the springs of life have been dried up by Spinozist or other
rationalisms.” FEdward Alexander, fsaac Bashevis Singer (Boston: Twayne,
1980), p. 135.

6. Singer ik Richard Burgin &£ DA ¥ # 2 —i2BWTC, “I would say that the
very essence of literature is the war between emotion and intellect, between
life and death. . .. So emotions are the very topic of literature. Actually, all the
arts deal with emotions. . . .but when literature becomes too intellectual, which
means it begins to ignore the emotions and becomes brainy and cold, it loses
everything.” & XFIC BT AREOEEM %355 T 5, Isaac Bashevis Sin-
ger and Richard Burgin, Conversations with Isaac Bashevis Singer (Garden City,
N.Y.: Doubleday, 1985), pp. 85—86.

7. ZOOWRINRESI NI & BT 5729018, Grace Farrell Lee & Fis-
chelson D BIZH - 72 ERME OB LMW L T %, “Dr. Fischelson’s vision
synthesizes the worlds of the stars and the street. The street, with its flickering

light and deep stillness, is described as the heavens had been, while the



I.B.Singer ® “The Spinoza of Market Street” X8I+ 5HBAED [FHF] 31

heavens take on some of the color and chaos characteristic of the marketplace
below. He sees the world as one, not two, and accepts himself as part of it—not
just part of the ‘celestial bodies,” but of the foolish, physical, human ones as
well...” Grace Farrell Lee, p. 103.

8. Singer iZ Burgin & D4 > ¥ ¥ 2 —T, “The Séance” 235175 HURIZEM L
T, FERELOBREBCHEEL Tnb, BRIZLED DL OREE L BIN
2R TS TH %, Richard Burgin, p. 122.

9. Singer {f Burgin & DA > ¥ ¥2 — T, “The Séance” 2B T believer &
rationalist & O FEEHZ ) & L2 L5, believer DD 5 31l Kopitz-
ky DHFIIEETH S & RT3 %, Richard Burgin, p. 122.

10. Richard Burgin, p. 33.

11. Grace Farrell Lee i3, Herman "HA0MBE L LEE L, HEIES 2 LE
ELTWBEZ 2R AR, BBELOREFICL > TERTTOARD L OB

(exile) 28 b LR LI ENTE, LEH L TWDH, Grace Farrell Lee, p.
101.

12. Alvin Rosenfeld 1%, Singer DfEH D% < i& “some version of a life-abed”
T “an attempt to recover this lost life of dreams” TH 5% L T4, Alvin
H. Rosenfeld, “I. B. Singer: The Good of Stories,” Studies in American Jewish
Literature Number 1, ed. Daniel Walden, pp. 83—84.

13. Richard Burgin, p. 3.

14. Richard Burgin, p. 4.

15. Irving Buchen X, EFAREFHEERL TR T LMEDEL “the corrective power
of love” EMETF, love #f reason BRI L7z ARIZNT Y APWY R ENS,
g L C\w i, Tiving H. Buchen, Isaac Bashevis Singer and the Eternal Past
(New York: New York University Press, 1968), pp. 133-35.

16. Bonnie Lyons, Ben Siegel, Irving Malin &1, Fischelson ® &4 & 34545
WKLo TRELTHOBEREZEICHEMTE LR P 722 81IH 5, LML T,
Bonnie Lyons, “Sexual Love in 1. B. Singer's Work,” Studies in American
Jewish Literature, p. 64.; Ben Siegel, p. 26.; Irving Malin, p. 80.



