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A. Field0 196700 00000000 the least exciting”? OO0 00O OO
goonoO* (Glory) does not challenge the reader with subtle multiplicity of
meaning” 0000000000000 00019970 0000000000
gogobooboooboobboooboobbooboobbooboo
Jo0%0 0000000000 00000o0oooooooooooon
gooDobooboooboobbooobooboooDbooooooboo
00000000 scholarshipon Gloryissparse” 2000000000000

gobodooboobuoobobooboobbooobuouobobuoobuoo
O0OoDoOOoDOoooooogo® (the fun of Glory) is to be sought in the echoing
and linking of minor events, in back-and-forth switches, which produce an illusion
of impetus .)0 0000000000000 0OOODOOOOOOOOOO
goooboobooobooboooDbooboooDboooDbooboo
gobobooooobobooooobobooobobooobuobooog
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that disappears into a forestO®0 (1] O O O [1J the sound of the waterd90 O O O
gobobooboooboobooboboobboooboobbooboo
oooooowooooooooooooooooooooooooog
000 Otrain journeys!™ O thetrail? 0 0 0 000000000000 OOO
ggooooboooo

000000DO00O0000DOO0DoOoooOon lights)dooooood
gooooooboooooobobbooooobomuoooobooooo
goobobbooo0o0o0ddooooooobobbobbbooooUouoo
lights) DO D O0OOOOODOODOODODOONO black, dark, darknessd O O O
gogbooboobooobooboobbooboobboobuoooboo
goboooobooboboooboobobobooDmooboobOoo
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0000000od light(s) DO00DO0DO0O0OODODOOOODOODOOOOO
0000000 00o0DbO0O0D0Od orolb, orokék D OO OODOOODOOO
0000000D0O0O00D00 SudExpress0OD00OO0OODOOODOODO
000 ahandful of lights in the distance, in a fold of darkness between two black
hills) (21)0D 000000000000 0O0O0O0OOOO0ODO0ODOO0ODOO0OD
Jo0do00oo0oooooooowooooooOooDooooooooo
oo gd a
necklace of lights, far away, among dark hills)(157) 0 000000000000
goboboobooboboobuoobuoobobooboobboo

gobodbobooobuooboboobooboboobuoobbuooboo
0®» 0000000000000 o0oooooooooooooo
Molignac 0O D O0O00O00OO00OODODODOODOOOO Molignac OO OO
0ooooooooooOo®wooooooooooooooooooooo
00000 inafold of darkness between two black hills, among dark hillstJ [ [J
gdoboooboboobooboooboobbobobooboooobo
Joo0o0oDOO0O0o0o0o0oOoDbDbOOOOon lightsytooobooooooo
gomobobbooboobooboobboobooboboobboobLbooo
goooooooooogooooo

gooooobooooooo
0000 lights) o000 oooooYooooooooooooood

0000D00O000DO0O0O0OOTo the left, in the murky, mysterious distance,
shimmered the diamond lights of Yalta.)(20) U O O OO DOOOOOOOOODOO
0000000000 darkOO0O00D0O murky OOOOOO0O0ODODO
oo®g

0000000000000 D0000O0D00O0O0O the clustered lights of Yalta
amid the extensive blackness) (20) O lights O blackness 0 0 OO0 0000000
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“ the lights would hide and reappear, and then they came twinkling from a

completely different direction, and abruptly vanished, as if somebody had
covered them with a black kerchief.” (21)0 0000000
0000000000 lights 000000000 0ODOO0OODOODOOthe
familiar lights (22) DO O 0O OO everything grew dark (22)0 00000000
00000000000 DOOO0d0OdThe undulating black night resumed its
smooth course and the elusive lights gradually thinned into nothingness. (22)0 O O
oo0oooooooomooooooooooooooooooooowyg
gopbodoobogoieooboobooboooobuoobbuooboo
gogboboobooobooboobobooboobboobbooobod
000000100000 his beloved lights (41) OO ODO0OOO0OOCOOOO
0000000000 OO those lights, those wails inthe night (41) DO OO0 OO
goboooobooobooboboobooboooboobobooboo
goboboobdooobooboobboobUoobobuoobbuooboo
The outlines of the mountains were indistinct, and here and there, in the folds of the
darkness, dots of light scintillated in twos and threes.)(48) 0 D OO0 OO OO OO
00000000000 0000 inafoldofdarkness 00000 OO0 110
O in the folds of darkness OO0 0O 000000 OOOOOODOOO light(s)
gooboobooooboobooboboobooobooooo
000000DO0ODO0O0O00DbODO0O0OOODbDOobOOonoOd lghtes) 0O
000DO0Db0O010000000o0oOoDoOOobooOooon lights on the Thames
49 000000000000 0000000 the black handsome cabs O a
policeman in a shiny black cape [491 0 00000 OO O the sparkling lights (51)
JoooooobooooooDoOobboooo@mooooooooooo
O000ooooooo lights) 00000000 0ooooo®oo0000
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000000000 02000 a point of light (82)0 on which the light changed
83 DODDOD0D0OD0O0OD0OOcBeT DODOODODOODOOODOODOODODOO
00d0o0ooooooooooooOo®»00000000oo0o0ooooo
gjooobobobooooobobbooooobobobbooogoobnoboo
3200000 the staircase lights flashed on (139)0 lights O ceer OO OO OO
OO0O00OOceer OOOO light(s) 0330 O | see radiant light in her name, that
special light (142), A light from there (142)0 0 0000000034000 with
which the light of a streetlamp animated (143-144) 0 000000000000
goobooboooobooboooboobooobooooo

O0OOorowe OOOODO ligh(s) DODODOODOOOOOOODODOO
gobboobuoooboobbooboobboobbuoobboooboo
goobobobooooooboobooobooboboboboooogoogsy
000000000 0000039000 light(s) DODODOOOODOOO
gooooood

37000000000 anecklace of lights ... among dark hills DO OO0 0O O
J00OO0OD0ODO00O0O0OO0ODODOOO0O0OO0ODDOAOIin search of those lights)
5700000000000 000OD00ODOd 1 saw lights in the distance (159)
00000000 MolignacDOOOOODODOODOOOOODODOD
0000000000 adark square (159) 0000000380 00000O0O
MolignacO O OO D OD0O0ODOODOOO

“ So this was where they sparked at night, the lights which had beckoned
to him ever since his childhood!” (161) 00000000

00000000 Db0O0OD0O0O0ODObDOO0DbDOO0ODbOOnOMolignac 00O
goobobobo3uooooogooooobobobobobooooooo
ogpooooooooooo

“ Night fell, lights trembled on the silhouetted hills, the windows of the

farmhouse lit up; and when far, far away, in the unknown gloom # , a tiny



6 goooooo

rattling train would pass by broken into small fiery segments, and vanish,
Martin told himself with deep satisfaction that from there, from that train, the
farm and Molignac looked like a handful of jewels. He was glad to have
heeded the call of those lights, to have uncovered their lovely quiet essence.”
(164-165) 000 0OD0O0O0O0O
0000000000000000000 lights)DoOoooOoOooDooOo
goooooooooobobobbbobobbobbbbbobbobboboooogoad
gooDooobooboooobooobooboo
OOOMolignac 00 O0ODDO0ODOODOOOOOOODOODOOODO
ggodoobobbooooobobbooooobobobbooogoobooboboo
O0O00OD0OD0O0O0O He stood ... waiting for the appearance of his beloved lights,
to bid them good-bye.) (166)0 0 O 0O 0O OO OO O in the blackness)(166)0 O O
00000000000 MolignacOOOOOOOOOODODOOODOODO
O Those lights there[ that's Molignac, isn't it?” )(166)0 000 O000OCOOO
O00O00ODDOO0O Inany case, it's not Molignac,” ... “ Molignac can’t be
seen from the railroad.” ) (166)0 0000000 Molignac DO DO ODODOO
00000O0ODO0O0O0O00OODODO0OOood light(s)yboooooobDOoon
O00Olights) CODODO0DDO0D0OO0DOODOODOODOODOODO370390
gl o b o
00o0ooooooboooooooboooDbooooDoooDoboooboo
000D00DO0000DOZoorland 000000 O0ODOODODOOOOODOD
godboboobdoooboobuoobboobooboboobuooboboo
O0O0DO0OD48000000000500000 lights)yDOOOOODOODO
gogoobooobooboooobobooboooboooobo
gooooooooooga
000000D0O0DoO000 lights)00DO0D0DO0O0OO0ODOODOOOOODOO
gobobooboooboobobooobooboooboobobooboo
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gooooodligt(s)doDO0oO0oooooooooooooooooon
goooooboooooooboooooobooooooo
O000Olght(s) 0 ODODODOOOOO0ODOOODODOO the diamond
lightsof YaltaO O OO DOOOOOOOOOOODOODOO
“ ... and suddenly Martin again experienced a feeling he had known on
more than one occasion as a child: an unbearable intensification of all his
senses, a magical and demanding impulse, the presence of something for
which alone it was worth living.” (20)
ogobooooooobooboboobooboboooboobobooboo
goboboobdooobooboobboobooobuoobbuooboo
gdboobooobobooboobuoooboobbobDbUooboooobo
goobobobobo@oobooboboboboboooooooboDbo
000000000000 00000D00000000 O PomaHTHYeck i Bek
0000000000000 D000000000 (x)DOO0O0O What fired
him as a rule was the remote, the forbidden, the vagueO anything sufficiently
indistinct to make his fantasy work at establishing details (34)0000O0ODO0O
ododoooooooooooooo®»ooooooooooon
oboboboooboobooboboboboooooooboUooDoDbo
0000000000000 0D0000D0000AOtravels O distant lights O
0000000001100 0 dotsoflightsD 00 O0OO0OOOO" Travel,”
48 000000000000 0ODO0ODO0ObOObOO0ObOOoO0ODOOoOOoDOonDOg
J00DO0Db0O0O00O0OZoorland OO0 OO0OODOODOODOOOODOODO
goood
0403703900 MolignacOODOODO370000000O0 Who knows[
perhaps, by some caprice of space, he was already beyond the Zoorland border, in
the uncertain night, and presently would be challenged. (159) OO0 O O0OOCOOO
gooboobooobooboobobooboooboobobooboo
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0ooooooodlight(s)doDodoooooooooooooooooon
goo0DooobOoooboooooobooboo3oooonoooooo
O0000O0O00DCOO0ODAOthe call of those lights O O O O O their lovely quiet
essence 00000000 0O0O0O0OUODODODODOOOOUOOUOUOUOODO
goboboobdoooboobooobooboobboobboooboo
gogboobooboobobooboobbuoobbooboboobbooboo
g obbbbobbbbbo
ogooo
gooooobooooobooo

000000DbODOOoOoO0oOoDbOonD lghtsy ooooboooobooobd
ggooobobobooooobobbooooobobobboooooobooboboo
gogboobooboobobooboobbooboobbuoobbooboo
0000000000 dark(ness), black(ness)y 0O OO0 O0O0O0O0OCOODOO
goooooog

000000000 D0D0OD00O0D0O0D0Oblack OODODOOOODOODOOO
00D0O0D0OO0O0DOOO0ODOODOOODO The memory of the childish reverie
blends with the expectation of death (xi)D OO OO OO0 OO O Zoorland O OO
000000000000 000000 Zoorland DO0OD0OMMOOODODO
0000000000 035000 The night of Zoorland seemed to him even
darker (150)0 0000 Zoorland OO OO OO OO 39000 the desire to peer
into the merciless Zoorland night (165) 0O O0OOO0OO0OCOCOOOOOO
Zoorland OO0 000 OOOOODODOOODOOOODODOODOOO
gooo

gopbodooooboobboobobooboobbuooboobboo
g oobbbobbo
gooDoooboOooooooboooDbooobooobooobOoooDoDooo
00000O0®»000000000000 The air was dingy, here and there tree
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roots traversed the trail, black fir needles now and then brushed against his shoulder,
the@( path passed between the tree trunks in picturesque and mysterious
windings.) (205) 00 0000000000000 dark, black 00 0000
goboboobooboboobooboboobuooboboooo
gobtb2obogobdooboboobuoobooobuoobbuoobuoo
000000000O0O0O0OBerdjisOOOOOODOOO the entirely black
butterfly (86)00 O O O O 0O 0O O O a traditional premonition of death®0 O 0O O O
000000002100 000000000000000000O 0 dressed
allinblack (87) 00 000000D0O0ODOODOODOOOODOOODOODOODOO
gooooono
00000000000 dark,blackDODOODOODOOOOOOODOODOO
000000000000000000d lights) DODOOoOoOOoODOOO
0000000000000 0D000000 dark,blackOOOOOOOOO
gooooobooobooboooobooboooog
goooooboooobooo
O000O000O0DO0O dark,black DOOOOOODOODOODOOO
goboboobuooobooboobboobboobuoobbooboo
000000000000210000000 dressed all inblack 00000
g obbbbb
gooooo
gobowlooooobooobooboobooooboobooooboo
000D0ODOO0O00000000 navy-bluesuit (67) D00 O0000O0OO0O
00000 B TemHo enHem KocTiome (20000000000 OOOOOOO
000 dark-blue)DD 000000000 ODOOOOODOO Her bobbed
black, somewhat coarse-looking hair (67)0 0000 OO0 OO her dull-dark,
slightly slanting eyes (67) 0 000020 00000000000O0OO0O0O
Jo0boooooooboobooooboobooooboo
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gop00000bo0obooboobooooboooooooboon
000000000 hershort black hair (80)0 her black hair (82) OO OO OO
000D0DOO0O000000022000 her black hair (93)0 0 O O Her dark
eyes (94) 0O0DODOODO210000000O000O0O in her black dress (96) O
gobboobuoooboobuoobboobuoobboobboooboo
ogo

oo obbbbobobbbbbb
Jgoo0Doooboooooboooo4s0b00b0oooboonooooboo
00 black jumper (186) DO O DO OO DO OO one black strand of hair (187) O
goboboobuoobobooboobboobuooboboobboooboo
gobboobdooobooboobbooboobboobuoobboo
00000480 00000000000000000 light eyes (197) (cBeT/be
rnaza [291]))0 0000000000 ODOOOOOODOODOODOODOODOOd
gooooobooooooooo

goboooobooobooboboobooobooobooboboooboo
0000000000 DOO0ODO0O0O00b00bOO0ObOODOonboOonOdher red lips
[28-29], with rubies as red as blood [29], the rubineous fumes of sin [29]0 O O O
0¥ 0000000000000 0000000oooooooooOoO0g
g bobbbbbo
00000000000 light(s) 0ODODOO0D0DODOODOOOOODOOO
gooooobooboobooobooboooboobooboobooo

gobobooboooboo

gobodbobooobuooboboobooboobobuoobboooboboo
O00000O00OHaber 000000 O0DODOOODOOODDOOODOOODO
000000000000o0o® 000000000 snake maidenO0 0000
goooooseg

“ Sonja’s destructive character O her penchant for tormenting and



goboboooobooooooooo 11

ultimately rejecting her suitors, her wicked tonguel reveals a snake-like
nature. Her black hair and dark, lustreless eyes reinforce the demonic
impression.”
gogobobbboooooobobbooodobobobbouooooooboooo
cruel lady®® OO 000000000000 OOOHaber DO OOOOOO
gogobobboooooobbboooooobobbooooboboobobooo
g obbbbbbbbbb
gooooobooobooboooobooboooog
goooobboooo0ooooogoooobbbbobbboboooooo
the kindest, uprightest, and most touching of all my youngmen (x)D O O OO OO
O0000O0Onave 0000000 [xij@OOOOOOOOOOOOOO®
0000000000000 0000D0O0000O0 the most ordinary
pleasures (X)) D OO OOOOOOOOODOODODODOOOODOODODOO a
moody and ruthless flit (xD)O OO D OO0OO0DO0OO0OO0OODOOOOOOO
Jdodo0dooooooooo®»oooooooooooooo
0000000000000 zoorland OO ODOOODOOODOODOODO
00000000 the most important thing in life was to do one's duty and think
of nothing else (93)0 O O O O she didn't mean work or job, but a kind of-well, the
kind of thing which has an inner importance. [94]0 000000000000
0oo0Do0ooboooooooboooDooobooooboooooooog
goooooboboooooobobooooooobbooooooooo
Oo0oo0ooooooooox»o0oooooooooooooooooo
oodoooooooooPOo0ooooooooooooooooooooo
000000000000000000O0OO000d poshlust, nownocte O3
gooooooooooo
gooooobooooooo
Ooodooooooooooooooooooooooooooog®
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0do0ooobOoooooooboooboobooobooooomooo
gooDooobOoooboooboooboobooooDboooDoooboo
JO00D000 NaumannO[M OO OO DO OOO I Bo3epalweHne Yopba,
19250 0 0 0 0 The light-infused beaches of Nice and snow-covered Switzerland
mountains contrast with the pointedly quiet, dark, dead German town®® O 0 0O O O
0000000000000 00000000000ONiceD0DOODO
0000000000000 OlightDO0D00DO0000O0 dark(ness) OO
goooooboooooooo
gooooobooobooobooboooboobooboboobooo
goboboobdoooboobuoobbooboobboobuouobboo
ggboboobdooobooboobbuoobboobobuoobbooboo
gogbobooboooboobbooobuoobboobboobboooboa
g obobbbbbbbbo
goo0DooobooooboooboooDoboobooobooooooboo
gooboooboooobooo
gobodbobooobuoobbobobooboboobuoobbuooboo
gobodboobooboobobooboooboobboobuoobbooo
gogoboobooboboobboooboobboobbuoobbooboo
g oobbbbbo
gooDooobOoooboooboooDboo0oboooboooboDoooDooo
0000000000 00000000000000000 dark branch
(126)0000D00OD0O0O0 darkbranch OO OOOOOOOODOODOODOO
gdboboobuoobobooboobbooboobboobobooo
gopbodoooobuooboboobooboobobuoobbooboboo
0000000000000 D000000000000 Zoorland DO OO
gooDoooboooooooboooDobo0oboooDoboooDobooboo
goooooboobooooboobooboboobooboobooo



gobobooooooooooooo 13

oboobodobooboobooooboboboboboobLDmooboo
gooboboboboooooooon

O

1) 00000000MO0o0o00o0o0o0ooow400000000000000
oo0o0oo0o0oooooooooooo

2) A. Field, Nabokov: His Life in Art, Boston, 1967, p. 117.

3) Ibid., p. 118.

4) A.C. Mynsapuuk , Pycckas nposa Brnagummpa Ha6okosa, M., 1997, cTp. 75.

5) P. Tammi, Glory, in V.E. Alexandrov(ed.), The Garland Companion to Vladimir
Nabokov, New York, 1995, p. 170. 00 0000000000000 0COOOOOO
000 JW. Connolly, Nabokov's Early Fiction, Cambridge, 1992 0 0 0000000
goooooooooo

6) V. Nabokov, Glory, New York, 1971, pxiv. 00 0000000000000 0OO
oooooooooooo

7) L. Toker, Nabokov: The Mystery of Literary Structures, Ithaca, 1989, p. 88.

8) Ibid., p. 100.

9) Ibid., p. 102.

10) 0000000000000 O0DOOC. E.C. Haber, Nabokov's Glory and the
Fairy Tale, Slavic and East European Journal, Vol. 21, No. 2, 1977, pp. 214-2240

11) G. Hyde, Vladimir Nabokov: America’s Russian Novelist, London, 1977, p. 52.

12) Tammi, op. cit., p. 175.

13) cf. J. Grayson, Nabokov Translated: A Comparison of Nabokov’s Russian and English
Prose, Oxford, 1977, p.119. O 0 O Grayson 0 0 00O O OO Some of the colour
epithets are more vivid. 0 0 0 0 0O 0O 0O O O cf. Ibid., p. 122.

14) 000000000000 00000 ahandful of fabulous lights that beckoned to
me from a distant hillsided V. Nabokov, Speak Memory: An Autobiography Revisited,
New York, 1967, p. 24)0 0 0 00 00O O 0800 O cf. J.B. Foster, Nabokov's Art of
Memory and European Modernism, Princeton, 1993, p. 30.

15) cf. N.W. Berdjis, Imagery in Vladimir Nabokov's Last Russian Novel (Jap), Its
English Translation (The Gift), and Other Prose Works of-the 1930s, Frankfurt, 1995, pp.



14 goooooo

64-65.

16) cf. Hyde, op. cit., p. 53.

17) 0000 lights 00000 O0OD00O orone D000 OOOorows OO OOO
0000000000000 000 00 pymsiHO KapuM/ OT or HA T nasamy )(B . Ha -
60k oB ,Moagur B KH .Bnagnmmnp Habok 0B .CobpaHue COMMHEHWIA B YET bIpEX TOMAX .
Tom 2, M. 1990, cTp. 167. 00 Mogeur OO0 O0O0OOO0OOOOOOOOODO
000MO00000000000gg eyes, reddish brown from the flames(20)0 O O
O0lights 00000000000 O00O0ODOO0O lights) 00000 ceer OO0
oo0o0oo0o0boo0ooooooi1eno

18) 0000000 sompake (168) 00000000 OOOOOOOOODOOOO
oooo

19) 0000000000000 oOoOooooooO

“ From that year on Martin developed a passion for trains, travels, distant lights, the
heartrending wails of locomotives in the dark of night, (24)

200 0000000 orHu Ha Temse (188)01

21) 0000000100000 0017000 Becb ropog nnesascs NoTe LWHbIMA
orHavm O O oHM myanmck no yimuam B Metenu orHea (203)0 00 0 00 oroHb
J0000000000000 the entire city was spewing fireworks(l O 0 O they
sped through the streets, nearly burning down ... (7)) DO O OO0 Olights 00O 00O
ooooo

22) 2901 0 O the colored lights of the paper lanterns (126) 0 0 00 O 0 0O O O oroHb
00000 lightsO0OOOOOO

23) 0000000 B HeBegoMoli TemHoTe (267)0 0000 (temHora)D O OO0
oooooooooooo

24) Nicol O Martin Edelweiss grows up under the influence of fairytales and medieval
romances (C. Nicol, Why Darwin Slid into the Ditch: An Embedded Text in Glory, The
Nabokovian 37,1996, p. 48) 0000000

25) cf. Toker, op. cit., p. 101.

26) Berdjis, op. cit., p. 227.

27) 0000000 vepHble BoNockl, Tyck/0 TemMHberfasa (200) 00O OO OO
oopooooo

28) cf. Berdjis, op. cit., p. 66.

29) Haber, op. cit., p. 221.

30) Ibid., p. 220.

31) Ibid., p. 217.000Clancy OO O OO0 femmes or jeunes fatales 0 00O 00O O



gobobooooooooooooo 15

cf. L. Clancy, The Novels of Vladimir Nabokov, London, 1984, p. 45.

32) 0000000000000 ondp. 261.

33) Toker 0O OO OO ARussian Beauty 0 000 00O 0O OO 0O O She is one of the
series of Nabokovian wasted women 0 0 0 0 0 O O O cf. L. Toker, Nabokov's Glory:

“ One Example of How Metaphysics Can Fool You” , Russian Literature XXI, 1987, p.
311

34) nownsk (poshlyak:00) OO0 0000000 MOOOOOOOOOOOOO
0 O cf. V. Nabokov, Nikolai Gogol, New York, 1961, p. 71.

33B%) 0000000000000 O0OODO 240 019930 O pp. 14-15.

36) cf. Nikolai Gogol, pp. 63-74. 0 0 0 0000000000000 nownlocte OO
0000000000000 000000000O0O000O0OOB. Epodees, B
NabupunHTe NPoK AT bX Bonpocos, M. 1990, cTp . 19) 00 OO OODOOOODOO
oooooo

37) OO0 Berdjis OO0O0OOOO Light Effects 000000 OO O Light and
Shadow in Contrast to Substantiality 0 O 0 0O O O O O O O darkness as the hiding place
for crime O light as a refuge 0 0 0 0O O O O O cf. Berdjis, op. cit.,, p. 294. 0 OO
Borden OO O O0ODO Arcadian Garden 0 O O O O O O the flaking or dappling shade
and light effect of sun-struck foliage(l R.C. Borden, Nabokov’s Travesties of Childhood
Nostalgia, Nabokov Studies 2, 1995, p. 112.0 0000000

38) M.T. Naumann, Blue Evenings in Berlin: Nabokov’s Short Stories of the 1920s, New
York, 1978, p. 30.

39) 0000000000 DO000D0OD0000OD0OO00000OOLee O asan
expression of his jealousy 0 0 0O O O O O L.L. Lee, Vladimir Nabokov, Boston, 1976, p.
54)00000000000000O0OO00ODOOO0



16 goooooo

Oruu u temHora B pomaHe «Ilomsur» Ha6GokoBa

Outn Ucaxas

B pomane «ITomsur» HaGokKoBa MBI 3aMeYaeM MHOTO «IIOBTOPSIEMBIX
00pa30B», W U3 BTHX 00Pa30B HAC OOJBIIIE BCErO MHTEPECYIOT OTHHU.

B nmercrBe MapThiH, repoi ®TOr0 pOMaHa, YBUAEN B OKHE HOYHOTO
1moe3/ia «rOpCTh OrHEM BIaJIeKe, B MOJ0JIe MpaKa, MEXKIY JIBYX XOJIMOBY.
C Tex IIOp ero yBIEKJIW HajieKue OTHH B TeMHOTe. MHOTHWe 00palaiii
BHMMAaHWE Ha ®TU OTHU, HO HUKTO HE OTMEYall, YTO OHH YacTO
MOSIBJISIIOTCSI «B TeMHOTE». MHe KaxXeTCs, YTO KOHTPACT OTHEeU U
TEMHOTBHI — Ba>KHEHIIHUI OIOPHBIA 00pa3 ®TOr0 pOMaHa.

B mercTBe B Mupe MapThiHa OBLIO MHOTO OTHEHW, HO KOrja OH
repeexat B AHIUIMIO U BoOmics B COHIO, B €r0 MUPE WCUYE3NIH OTHU,
ero IoKphLIa TeMHOTa. M mociie TOro Kak oH padnpoounr CoHIO B
rmoexaj B [0XHYI0 PpaHIIWIO, OH CHOBa OOHApyKWJ OTHU B OKHE
noe3fa. OH colnen ¢ moe3ma W MOIIe] UCKaTh MUCTOYHUK OTHEW, U B
TOM MecCTe, KOTOPOE€ OH CYUTAJ MCTOYHUKOM OTHEW, OH COCTaBUJI
CTPaHHBIN IUIAaH: MyTelnecTBue B 3oopijaHnuio. Bepuysmuch B bepnun
u paccraBmuck ¢ CoHeN, OH moexal B 3o0o0piaHnuio (cBoeoOpaszHoe
nazBanue Coserckoro Coio3a) U TaM HCUE3.

B »TOM pomaHe OTHHM SIBHO CBSI3aHBI C POMAHTHYECKUM XapaKTepOM
MapteiHa. A 4TO 03HauaeT TeMHOTa? YacTo CUMTAIOT, YTO TEMHOTa

OTHOCHUTCS K CMEPTH M pa3pylIMTenbHOMY Havarmy. Ho B ®ToM pomane
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TeMHOTa (YepHOTa) TeCHO cBsizaHa ¢ CoHel. Y Hee YepHBIE BOJOCHI U
TEMHBIE IJIa3a, X OHA YacTO HOCHT 4epHoe mratbe. OHa, C OTHOMI
CTOPOHBI, POKOBAas KEHIIWHA, HO C IPYrOM CTOPOHBI, JI3KMUBAS, IIOIIIAs
IEeBYIIIKA, MMEIOIasi MHOXKECTBO ITOKIOHHUKOB M OTBEPrarolas nx
BCEX.

Cynst mo BCceMy, TEMHOTA IIPEKOe BCETO 03HAYAEeT MOIIIOCTh. U
CIOJKET DTOTO POMaHa OCHOBBIBAETCS Ha KOHTPACTE POMAHTUUYECKOTO,
C KOTOPBIM CBSI3aHBI OTHH, W IIOIIIJIOTO, ¢ KOTOPBIM CBSI3aHA TEMHOTA.
MOKHO YTBEPKIATh, YTO OIIO3HUIIASI «OTHM M TEMHOTA» TOCTOMHA

BHUMATCJIBHOI'O MCCICIOBAHUA B 3TOM POMAHE.

Lights and Darkness in Nabokov’s Glory
Y uichi Isahaya
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