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< s NRARAD [$] L TAO THEN ] 8%
— T2 N2y ORE—BEHHOWVT

A& F =

LA AT OER T~ s N2y OREE—EIE, ~Vah, w2 ¥ IR
WBRT 7 RAEDSPAE T BB & K< 7 NAEOEE L Mo 5 FE
THITHRERT, BERE %o v 2 RARASSBE O HRE L W BRI
BT CHE. LB, BEE A4 FHBEET, EANEDLTES M
FOBLETHE T L E V) BEICE > TV, '

COREOEREELL LT, BELHLOCAOEEIEELLOTH
BT L AZAT R E, WS REROBBAWTHY, Ea—5
ADBEEDBRS-LTVEEEHI I IR, TOBHEIE, EERO~
o NRARNDEE B~ ANOEAE TAY (8D ] LI BERTOMTETH
D, FOTAEBIFOBEL VIS EICL RS, Lad FREEIERE BT
Lo Ty BiF s TEEKE | BETHH. ftoTC, TOREE, EA
PETD [B] OMYEELBTCOLHEREEFRE VI BEBOBE T,
ELIEFNFECHWLEGOBEN L L W) “EOBEICZ TV,

COZEREEOBPITT, B. LYy Y XOHABIPRLT LI LI L B.
COBETHE, wZ2RADY v ERBEORARICE T L8E L BB 5
ABD TH) DR BRI L R VD THEH, ¥ ad s AT dd7D
LENDPHETHHO LD ICHREL, BEHREOBBEEEYHRLTHE0
<H e ' ,

ZOR) vy P RERICE - Th oL B LCELSAT S, HiE, @19
CEAD [HIDTE] 2FILAL S, ZORREEIFHLS L LTu

4. “T will set down what comes from her, to satisfy my remembrance the
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more strongly” (V, 1, 31-2)%. Z #uig, %?:ﬁ‘%?ﬁfﬂ&)@ﬁ?%f‘%é. L
L, BB, RO THEICLEZOBEAD [HDTE | FDHDTH-
T, FOWE “Foul whisp’ rings” (V, 1, 68) & LTIEE o TV ABMOEH
ThHIEFEPENTLE. Lid, 2OHEIZED ThHR, I think,
but dare not speak” (V, 1, 76) & # DT BT WELCLE . Thiz, BB
DEEDEHE OB AWICIED DT DI ED () B kv EKRT, #
hOBEFBIGOBEL K& 25T THAH.

L L, ZONEOEE, HE, 2L THLo (4] 13, Bicer <z
WAHD “Foul whisp’ rings” DE—MEIZH DO TidRzw. 2Fh, v/ X
ARADEERIZOWTIELD [ MO -FIZHY, EAD [#] 0
WEICE L CREBED [4) PO EclsTnd, 21T, BoRLo
EF—-TWEERTHZETH LY, BRICOVWTIERED (4] 2o~
FHIE-Tnb,

ZDLXH% T OREICH 5T, RAD (2] ZEEIZH - TV B HELN,
BRELBELTO [#] 1085, (] »5FER Foul whisp'rings” %
L, BEEIBEOBHZEVEI Y. JOMRETRE L FRIZET 0%
YLTRAD [H] A BRISRFT. € LTREBICREIEAD [#]
B R TSI &R A ZADORBEEBOBEOFICRDELDOTHY,
ZWHZ 7 RAE 27 RAKADITH I T DEEN L HE L 2 - T b,

LTFOARTE, 9, kA0 [#] 2BEC [FH] 5685 #EL,
KIZ, O [#] 34 2HELHLOFG*HNT, BR—GOEKLEZ
T ATz, '

FAD £ FBEOHRFLHRTHEDPY T, RADOFEA LK
MOREYET L W) o0BEE R LTVWES 2050 0BEIHF
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BIAERZF->TWaE. 20, #E2RT7-OCARTEIEDOTE <R
L, L2b, BIRICESTHBLLTWID TR TERbhv, 20720
12, FETHLNTVLBEOARER, BEIOE LWitht RV CHiFY
THY, XFB) OBOWKE L >Twb, € LT, BREIIT 720104,
EADEL B, REOHE Lo, [H, 0, &k, #LTF %0
ZOEMOEE LA X = VPMELNRTE Y, BlEho [Bdif, R#il, fawv]
BEBE ATV, ,

HOCTHR2T 6% 5 (8] TEONTWAERIE, F0EEA LN
B ERSICETEIOTHY, w7 FTIREAENY T F =IOV TIE 3HE
Fr, 5ATRETHAH. L PICESIT > o EIcH 5. b HHA, 20D
HIERADY > H > FRBIE Hb o T 002 D—R/TH 547, H
WENIZTORBETIZ R, 7o VREPEROE GO TH L. St o
TLE2E, FAD [E] 3, ¥ h  REOBT2EBT 701050,
ABEBEY I v ERHFIR Lo s RN b 7 RARADEE OO
YAl o) NS0 _

CORAD TE] EFyH L THEOHE & OFEME, AEHICIE DA
ATHDEY, HEIIZL, BFASh WD, 23, 2AD [#E] 0BT Y
ERbOY, FrhvIRBERAOEL YO EFERE L 5TV D,

JEFAHN A2 0%, [#] & [BHEDOGH] ¢HDOCBRADEFADPL
EZTHhIz. KA, [FEOBH] %, FIAWimoZ &r085E07T,
B s RADIE, /vy 70k, BENEDLIZ L, BUFIIfv/-m
DZE, BUEBNLTWAETrRADZ L, B/ vy 2D 8, BEDZ
&, BUOBEANRDL &, ZEERBEDOYINRADZ L, »oRAHHWT
L oTWa, [E] OBETIE, TONBDOTRTH, BHVELEE
PREESNT, [F] OFORADETHE - TV,

Wash your hands, put on your night-gown; / look not so pale. — I tell
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‘you yet again, Banquo’s / buried: he cannot come out on’s grave. k
(V, i, 58-60) ’
To bed, to bed: there’s knocking at the gate. / Come, come, come,

come, give me your hand. / What’s done cannot be undone. To bed,

to bed, to / bed. (V, i, 62-5)

T, NV d —ORBEAOSRAEA STV A, FREEAOL
HAOZL LTORETH Y, MEEC, [HHEOBE] OB THI LTS
WOBKO—E 22 b DTH B

—F, FAD (] O#EAL %> TOLFEOMEE, <7 NARANEL
DFEXMS END—HHFO [FHOWE | ~LBBELFIZFRLTND,
FKAOZER WM E AW E LTRHFEE, REICFORFTE) % 5 A
LCwb, 2o [FEEE ] EWITEDH L. ZoBEO (4] ©
RGPS, THHPBETT H2RANDOFERE V) FFEDOHM & 2o T
A.

1 have seen / her rise from her bed, throw her night-gown upon / her,
unlock her closet, take forth paper, fold it, write / upon’t, read it,

afterwards seal it, and again return / to bed; (V, 1, 4—8)

BIR O@EDPEITIIERAL [FREE ] LIHITHE RV, 20720
R E OB 5 B E RN ENLY, HEVR, 7 SRS
TEEE &) —EOBSH L SN LTwAS Ll, O,
BOPIC—RIRO [FROBNT ] BELLTOFT T+ VA EZTLDT
HY, FAALH [FHEB V] w2 2% [HLTWE| LALDPHE
RT3 hs ) »0 7, ORI, B S RTSEFETALOTIE
v,

B, Mkl RAO (] 3508 0 ERBEORE & 25 —FA4Y
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O TFHOBE] o8 F > T, [BHOBE OEETED-TWS. [#]
£ [FUEOEM| L OBER TR, AERIIZY Vi EREOHER
KEAPEIPNTVLHE—RTA., & LAEENRTCEZRE, [l o
BEWZRNAD, ¥y BREDRR L ERICE L TSR VWA
THOLPIILTSNTW A, RN LB VHIIR 25, B, T8
Lo THBEANTVLY v v EEOBEOBH*AEICLT{NTnE
LERA.

oo

IOXICY Yy ERHEORE R [BH] TARAO [F] B, [R
W1 KBTI L7/ 0=+ L TwrxX20 [AR] O#BES (“Sleep no
more!” 11,11, 34) #FEHLCTEHY, T2 FHEIDEFHIIBVTBIY)
T HRAND TR ~ORME, 2o THRAEYZRAD [HE] @ in-
vocation (“Stars, hide your fires!” [I, iv, 50] / “Come, thick Night” [I, v,
B0) 27 A9 NICEVWREISHTINE, &5 Z| ofcoRA
@ﬁ%dfﬁjK%?é%%?%ﬂz—%itﬁﬁfwé”.:hd,:@
BETIICE 2 2RADEY, [BREOHHE] OV XAOLEHRT L L
WHIEBRTEELZLDTH B,

[R#EogmE] & [B] oF T, kAGE4+DOZ L \D&waé#
M L TORTHRACEEIE(RNDOLDE L - Tvh, BIETR, FI
fFn7ziid, ELDOKRKTHERICHEVC R T Z &0 RE L, 2 o2 i3k
T IEARETH B E VI REABH L 2o TLADIIH LT, BETE, M
DHHEVEER LW (L ZHVELETLRNE LD DFL T EHFTERN)
FIRIEL T2 _

ZOR [ oFToORAOMIZHTAEEOERL, N7 02—
FHELSHLZTTELR . MICEZL2F0L3, “BIBOF Y7
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ﬁ@%@vy&jmﬁmﬁﬁ7—ﬁy7%¢é,%A@ﬁ%—%ﬁ@@@%

A RO~ s NAKH) VTV b DEFALTH L EEL .
[#] ORORAOGRE ERBBEZRDOY 7 NADEHA L KRTHL ).

Here’s the smell of the blood still: all the / perfumes of Arabia will
not sweeten this. little hand. / Oh! oh! oh! (V, i, 47-9)

What hands are here? Ha! they pluck out mine eyes. / Will all great
Neptune’s ocean wash this blood / Cléan from my hand? No, this my
hand will rather / The multitudinous seas incarnadine, / Making/the

green one red. (11, i1, 58-62)

AR = P OBEA B FIL, BOEICIY DHI T D 27 < 2R,
MAOEIZE Y DA TV ERABRENTHS EWVIKELEBECDH D,
FANOBER LR A A —1F, “all the / perfumes of Arabia” & EEATLATS
HitkoT, ZEMLELDERY, 5D T “unsex me here” (I, v, 41) & &
APRENCE STRFFICHERRZA AT hoTWnh, 72, w7 NN
BEIJIZEATVWLDIZH LT, AR EVIENLHE, I,
< 7 N D “all great Neptune’s ocean” ® “multitudinous” & W) S &k
AD “spot” (V.i.33) <% “little” L) BEL OB WL 5> TETWBEY .

LbL, SOL3 58 bin T, MOBOME, IUsET 28413k
BLTCWwS, 2L AHIIE, “His secret mufthers sticking on his
hmm%mﬁjntéﬁéhfwb:au&é.%%,£%~%®%A@%
B, BEIE LT, ZEIHOV I NAOMICER AL bFRL TS
LEAD.

RINRAERADPBEOWD E#EDL Y TCFOUIGRWIRT L L) S bk
HTHABES o0 [ OBETEAINELLLIER L LD E L 5 Tin
o [EcELOLR, RY #HFCIMLNL (o] XA, 20 [#] 0
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¢T®F%wJ77Nx’ﬂ¢éfﬁwJ%A,%Lfﬂﬁ%#éﬂfwé
(85 ] RADZHY DEADENH S, V< DpOBIT A 1=— 12 [3h
W] RADDS [550] RANOBIZE > TELTWHZ EiZh B, BT
A2 —DWTRIZBOTY, [l v r XX EEAOEE, K2V ALY,
BRVE)ZEhD. ZORTLRKOERY # AE5070, MOBKT
-4U;~K£wffééwr

ZOLEHBEOEBRICEEINL Y o CEEEOBEERIC, HELFF
LOZAPBEFOBEL LA bR - TWAZEILRL, FRIZEST, &
@ﬁ%i%*@ﬁ%f@%ﬁ@th&@aé LTRAD [2] 2B+
BRBOBAR L RLES = 1% 5. |
ZZTHOEREAD [#] WA THY, BHORILIRALLELDOTH
LILHFFHERLTCBER G, Lok, 2oKs [E] oBMiciimbs
P, MEROT— LV EEE LTV B L3S, BISoOBEE, RANE
% [#] ONEOEMIIBE VT, “misled” SND I EDNE VAL TH 2.
HE BB OBIEIC & 5T, B0 b AT LRENOZ LT o,
BLEMOHEEPNICHLDEEI E TRV, LaL, SO7— W FD
“the audience is not misled” &\ ) H53H2AS, BIGOBZIEN) TR, B
O A LoWTOELSEVS 2L LB <EThD., Thi, HE
DERVHEELEMOEMRIC L > THL P TH S, L2 FNDEL WV ED
7272 “Foul whisp’ rings” D720 CTh A EFHHP LI NATWEE LT
ThE,

REORG RTHAW, RAD [#]| ILL28R0F#40 [HH] i3
Ay EORGE, v s 8 TRAER, BB, NU7 g —EROETITR
b,
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nNHDOEHIL,

Yet here’s a spot. (V, 1, 30)

Out, démned spot! out, I say! — Oné; two: / why, then ’tis time to
do’t. — Hell is murky. — Fie, / my L.ord, fie! a soldier, and afeard?
— What need / we fear who knows it, when none can call our power /
to accompt? — Yet who would have thought the old / man to have

had so much blood in him? (V, i, 33~-8)

MOGEHRDZ &, WIROBEROZ &, THHOZ L, HiAART LTI N2
EREMAUL L, [HOENNEROMNH T2 (F v h v OBEHE -
TWEWEIDEER), 28AVENTHETHLIZWLT, Fhsy o7
CERLICEADLAZETHAZ LA, EHEIMEEL, BLTWnd., ZOHRF
DREF, D LEEOBESEO [HH] 2HVTWA 20T ELTH
A, OHELE XD LT “Do you mark that?” (V, 1, 39) i, BRIk A
D [ZE] 2Hl>THBABRELIZEITONT-HDTH L, FREEIFIZEEO
BEIIHTHELDER S TWA, ZiUd, DBEOFEEOEFICOWT S ER
Thab.

FEH T,

The Thane of Fife had a wife: where is she / now? — What, will
these hands ne’er be clean? — / No more ¢’that, my Lord, no more

o’that: you mar / all with this starting. (V, 1, 40-3)

T TRADIE, RV EOMNEL RIS, FLC,

Ne 74— OMELBZTEREAERLICLZZ LM TWaYS, Z2C
ODEZDICIEEIRTHY, THLOZICHERLOE L - Twh, OIS
“Go to, Go to: you have known what you should not” T W FhOFEMHZ Y
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LCRFTBEDER - TVA.
BRONY 7 1 —BEFED

Wash your hands, put on your night-gown; / look not so pale. — I tell
" you yet again, Banquo’s / buried: he cannot came out on’s grave. (V,

i, 58—60)

V) EHICHE “Bven so?” (V, i, 61) L WA R b EHWRIEAE - TETW
5. | ’

WTRIZ LT, “Do you mark that?” “Go to, go to;” “Even so?” &35
CEIBRREEONIGE, EADES TV AR L HRE S, BiE L[ U,
BAELCEH LTV ERRLTWS, b LA ZORIEOFER SIS,
HAEMHOREOBRERFEFICGZLEVI M) vy 70HEDEEIET
SR/ AR

LrbEEE A4 FOEREIE, B B8EROFHOMRIIITICEE - Tw
BWEWH ZETHD., FOLDIISEEOCIEIBETHSL. 22T
DEZOFTHMED B S1E, FhUANDRICEBE LI LR b, —
D, RADHELAHIFLTCOIADORKETH S, LT ADOERNIIH
TEBELETLELOLNS.

Doct. What a sigh is there! The heart is sorely charg’d.
Gent. I would not have such a heart in my bosom, for the / dignity of

the whole body. (V. i, 50--52)

CZOFEANCHFLNETAOELE LI, EEE L TOREREE
( “This disease is beyond my practice” V, i, 55) Z3liZ3hid, BZH T
DIE TR DR AT HHRBICIRY % Wé@f%@ g5, #
g, ZEZB TS Ty TRSEE {x@%bﬂf;ﬁ DI NAZET BN
BEOBRBRED—HTHLDTHAH. 20, INHLDEFIE, KAD
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Flow s NADLEEEREG DU TR EHFCEDBEILL 5 T EOH
WaEoZ &ilh b,

FL L, EREDERIS,

But wherefore could not I pronounce ‘Amen’? / 1 had most need of

blessing, and ‘Amen’ / Stuck in my throat. (II, i1, 30—32)

LE-T, HLKEMOBBERDIw 7 XA % RIZBED, o LT
RWE, FERBEICRDL S T s RAEACHT RN L ) L SETE
LTw5

More needs she the divine than the physician. — / God, God forgive
us all! (V, 1, 71-72)

COFEIZE AEFIR, MOBRFIZRONSMOREOEE L HHEIZL T
b FhE, AR-BERATCHNESS EARSHICERTAERICL - C
B Tn5". ;5&(@&<,Q®W®ﬁﬁ# NGV E AT

TRALZTNARKADERNES B, M0 ziE, MoBmELrEonzL
t,@kﬁmt,ﬁézﬁ%wﬁ%#%%iuﬁé.%hﬁﬁyﬁyfﬁi
ThbrIeid, RAD [FJITHTHHFEDI R ML TRENTWS
N BRI Y ITHETOEBRIZOEER LICH BI2T Ehv.

FERE, —BEORADRS LIBEEOTHEREL LTEDOTVRY.
D [E] ~OFFHNI X Fik “A great perturbation in nature” (V, i, 9) T
otz N, BEFRORAZRLICHBLIZBDOTHS., LirL, i
BZOEROEREE VW TWEEF—T7THAH, Z L CEHEIZIE “Unnatu-
ral deeds / Do breed unnatural troubles” (V, 1, 68—-9) &2 T X > F L TW 5
ZOE WY YT ADOHEO “yunnatural” D YR L & “deeds” & “breed” @
TVF v ARSIhd (7R OERORRISHEERTL TV EHD0 &
ATHDH. N, F7o, ¥y FRIABOREHBEIIOWT, ZENUY
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THRIZE D> T ADEADES L7 “It’s unnatural” (11, iv, 10) % B>
BISETND, ZOTHREREHDY ¥ 4 > TRBOBE L] 3RS
MBI EIIhh, REOKAD [F]ICT L2021, M6TE [<
7 NA] OBFOBALEE VL TTNS,

4

[~ 2 ~2) OEH—HIBOTHE, 2TEH->THWABEE, KAD )
FREEICH - T AL, # L C“Foul whisprings” D& ULHIS RV RE &
O T4 OGO EE LR R LTOD LSS, HHERBEO N v 7
12X 5C, “Foul whisp'rings” # BEAWERE L TIT{ /2 A LEEIHEE
OHkEL, RAD [#] »oEIHLTHLFatr i, FEOFLAD
ED MV EROBERGUSICE - T, ST FERET LT 5.

ZOZOD T ZADFBEITICL 5T, BlThOBECHLAFESHFLIE
BB OBEE—KERY, FAD [E] 2 —HOMHENLREIORLZ &
FEEICRLTWS. 230, BERP D CUFLEFISH L hb ST,
TINRALRINARAND Y » H P ERHBIL LR 72D TH B, O
W BT, YERIMED 7. [REN L] ZADMGOZE L L I,
%0, TAOREEFBLT, BV b v ERM A BT A 20 5.

ZOBMEBEOPT, HAE, RAOEZOELO W FEN A A FIZH
7o CTE - 72 “You have known what you should not” & W9 BE L, FE
BT HLDTHY, S6420F, 0T, ¥ v ERSIITHE - T,
—FEOIPERI S 72 E B RAABBIHTERNODOEEL - T 5,

72, RAO (8] 13 B EFED O OB O EILEERO RN
GIEREFEREZHB L 22760, FERIZT I N2 LTI NAKRANRLIZSY
h rERBOFERARE TSR TAbDELR ST WA,

R, AR-HORELFLE, BEI s NALAD [E] »oBHT
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