F—NVFK:-oa—I—27DCE
—— A —FA4 R+ TA =D [FVIN ANT55T

PR Sl

LI

— KR REELED19204E4812, HEDOSFEERFHARE L EREZ
FADIZH LT, BA M2l =33 vOEREBEIZLDE S DEMRE
EHARFHECREEEEZE LTV DHNDZ £ Th b, [19224EH72 1
THFRIEIE > ZoI28N 2] &) 74T - F ¥ — (Willa Cather) O
L, CORROLHEEZRBINICHES> TVv5, BILESHD18624F 12
2—F—7 TEFNIA—FT 4 A - 74— b (Edith Wharton) 1%, 1926
FIFERLEMHE S BIGRIIN, R E L COMSIHAT 2 i3 %
—77, MO T A ) A wEEn, H-REERKEEO 7T O ATHLOFDE
EEBMBE LD, ATEAREHZZDTHo72, 19334ED 5 19344E 127
JCEEL-AME [BAT) (4 Backward Glance) T, [FADSETNE - 72
HFURI4EICE SN T LE oD ETEFTHLNICR - TE, ZL
THBEOMAZEMIIL T, ZWEREEALT I LRI TERNI L
7ZEE LU TWwA ] (“It was growing more and more evident that the world I had

ol

I

grown up in and been formed by had been destroyed in 1914, and I felt myself
incapable of transmuting the raw material of the after-war world into a work of art.”
369-79) Lk, AR & ORRIEK R & L TOHCEMDAL & £
LTwWh,

INFEFTOY+— b ri%IE, 72 I = X LHFFRULMETF O LI 5,
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RESED [BEDFK] (The House of Mirth, 1905), [BEIDEIE] (The Custom
of the Country, 1918), [#EJGDEX] (The Age of Innocence, 1920) &\>- 7z,
Y= bR EEFNEoza—T -7 bikts (UF, A—0VF - =Za2—
—7) BEBICLEMNHERD T2 00 FRTH o720 MM,
ZA RIS A S 19204 £ TOEM/NHIZ BT 2 AN ERI O S 22 0t
KB EGEEMIH ) TV A M ELTOFER L, 74— b AEROR
FELERMENZ T DL EZH B, (BRI ARBTOL T+ — 2D
NEOHE % i\ 72 [S3ORE] (4 Feast of Words) DEHZTHHL V7
774~ - )7 (Cynthia Griffin Wolff) (%, BEOMLSEK R &% 5%
MICH X226, B AOBBREERILLEY 4 — F Y%, “a
profoundly anti-Romantic realist” (9) £ FFL TV %, L2 L7225, 19204F LARE
OERIZOWTD Y + — b YEFRICBWTIE, Bfi/ei & 0 b Em/Ne, b
(2B FEH 2 BN T d B BNl & 13 A B L 22BEWRE R SICBOA
fFoTnb, ZORET LR -72DIF, 19684 IR W.B. V1 A (R.W.B.
Lewis) 2S@A 72 [4 =74 A - 7 r— b VEHTDNREE] THY, Zhic
W N=NF - A-FTJ A b (Barbara A. White) ¥ —4L v kB <7
F x )V (Margaret B. McDowell) D& Th 5. AL, Bifi/hils (3&o
TREFHT, MAEIIEFPNIEW A RV NS P12 % 5 o T (“After
Holbein,” 1928) % Hs I, SB—RHFREB DR L BT A1) 7 12x5
74— N OB L ZNOBME FAREL LD TH 5,

I —OoO0F—NVEF-+=a2—g—2Wik

TA— Lo THOTOREMNHTH L [RWTDFELS] (The Valley of
Decision, 1902) Z~\> 1 — -+ Vx4 LA (Henry James) I23%-o 72K, T
A LA T+ = M2 I8RO A ¥ ) TEEMIZTLED D], AFNFE-
T, 8Lz [=2a—3—=2 35D (“DoNew York”) ] #ELL Z &2 HES L2
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CLIEEEBIEY = FThb, WHBTENCEIMAELASDIIBIIER
L%, VA AREy+— 2, [HET, AYT, E—0bo,
7DD, BEFELBELLTVWLHD, TNx Lo, AT, Epri
HEFIC] FELIVERRTWS (qtd. in Lewis, Biography 127). %4k
ERE LTI L TH o724 — b vid, Bd 2 RIERY 24 L X0 5
DOBENLGSHICEE, 2T [HEOR] C=2—a—2730] IZHYH
K, TOE L TEBREDOERRAGODLDOTH D, TN, VoA LXD

LEPHE TV ) dil e LT, BRI ME0R], [BED

HiE], MERORR] LvoltRE\EMGEOL L [Z2—a—-2b0] L b,
74— b VRAEEEI 2 IO T H 10 R D F T, BB HR S 7z [
%] (Ghosts, 1937) % & O Tt O MEMR/NHEL L, 86#F O FHif /N

FEERLTWD Tt — b OREMNEEERAIZVA 2L, T—<]l

RO EEZ A, [F— V- ma—a—2d D] & LTiZ [HIOR--]
(“Autres Temps. . .”) & [FVUNA VIZhb-T] OT/EREZZRITTW5D,

DHEHEINVAABBDOTVDE L) IEBENZLDOTHY, FloT—<
BERTHEMO PR TH D, LELEDS, VA AWEBLTND L
I, BfeHfo L) [RE] C [F—NVF-Za2-3-23b0] %
72581 [E 13 &A% v ] (“Introduction” xxili) D TH Ao HENIZH —
VR Za—3 =7 olMRCHEEH I, BRSOV ESTH L0
LLNBWD, OO0 — ) Fo2—I—27WiEE, v+ — b v OflfE
DRFEOFE E REICEBLL T3,

[HIOEAR- - 13, 55— MR RERT O 191 4R 12BN d O T, AL [
WA b0 T LUK ZTHREMEO =2 -3 -2 Th 575
“marriage question” & FH 15, WO L #iEE 7 — < I L7AERTH 5,
HESIC L > C, A= F - Z2a—3—=21lmo6L %), WeT7 A W5k
LCa—ay /3 EEE%o T2 Fay b3RA (Mrs. Lideote) (&, L
17 (Leila) OBEESEFIEOMBLE A2 2T, HOOBIEZ O <53V
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DFEER S, B 5 ORI E 21 TEFICH> T A DTk L fa
BL, 7AVMTHERY ITRET 2, LaL, e LTLERLTWw
WL IFRRY, B0 = 2 — 3 — 27 T, Bl HEEITLEA L,
BESIZ T M2 0HiE 2 D), RO BRI IZEEES AT ER0 & LA FTS ISR
LTWB AL NI EDbd, LA I8 [TXTIEM] (63) 12H7z%
I EEE %o TWwA IR RMIT2—KT, V) Fay bRAZETOME
WAL T, BT L & ) A0SR IS REE NS 2 & 2 Bn
bo WROBHEL FIFIZOVTIE, [ 4 — VN Z2—a3—23FELR
WX B b G, (HRE) IS RTERICRLENSH ), BHOFR
THIENRBRFRIL] (66) THDHE, WHEOERDOELEEET %,
ALRSY ORBETHE) 380, #EDbY) Liz=a—a—saL, HLOD
FRLHHEHRR SN BE Lo [RERE] (73) ICUEEFEL 2 v,
BES E RIS X AR DR L2050, FmPWENEN S E2LRO L) ICEZT S
Wb oA T, HBEOFEREERT2-01CHTEDICORE Y
HWHN/ZZ I, ) Fay PRAGAFHEZIK LD TH o7, 2HI,
FROMNTHEDPKELLEDboTh, KKRE LTHSDOILL2BEEOHIE
KBoTwC, TAXA)HIZHGOERHTIEEWI EEFEKL, 7u—L Y AD
INEBRZE, [BFEEIRVIEDL ZENTELME—OHHT] (82) THDHI L
RO DTH D, HZTHERITHINEEHIVEDD [F— IV F - =a2—
=2 bDITHL[FMWNA V2% b5 TIEF UL, ZHMED = 2 —
T— I HENDOBHED PN T D E DD, HELFEY + — b U AR T
WeRkTF T4 - 74— b (Teddy Wharton) & OBEMSHIEDEFICH 5 72
D, HEHERCREEEIC X o TAEDKE CEA SN TG HIFL ST
%o

RO = 2 — 3 — 7 OB R GEICH TR0 ] & idEo
T, BEEICE 2N RV VI bo T IZBWTIE, HIHO=2—3—
JHEREERIS, BVEROTENIFRILEINL, £212E, SIEFbHIBE
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FoTLEo7, HEREEHEZRY 2 ZHEHOE L o - Bl LEIER
TlE %L, BAOFYERZED L) ICRODET 2L V), HLO@EE L fIF
TEY4— b YOEBPNLENTWDL I ) IZEBbNL, ERTOMERIZH S
N5 X%, ANEHFORCTRMEE L COEEN LA S HOMENE  BRT
H72IZAPELTOFEFRELTEARL, [FUNL VI boTl OFF
i, R - BRI DS N Th s, T = rilE o
TARMWTH LA =V - Z2—F— 7 LREBICBVTOAREN > TnDL T4
TARTWNRE RS LPHEHBRZ 5.2 #hd, BEORELBEOHFD 2
WREDSEM ORI OETE 2o TWnH I L LHBKET 5, £ — IV I -
Za2—I= 7 DREOZBTH D ZANO NYO R & FIHN 72 2 O
12, BEDOT 5 — b OBV T A E#E, -V F - Za—3—7
T 2ERILFEDL)ITEEEN TV EREELE L TAHAZV,

I Hiz [BAT] & [HAVNf V26T

[RVINA 2% 5o T IF19284F 12 BIRF DR 2 KAFGATIRE T - 72
(W74 - A7=7 - KA (Saturday Evening Post) |23 S, 1930
FICIR S N7 AR E [ 5 AN 4] (Certain People) O HIZINERS N7 FHH
NRATH Do BROBNVEDLY L LBIZ, TonWEDY) Lzza—3—
7 EHAEER T, REICBELF L L) IZREDOH 4 2BV H5EAZAD
HNGRREPHAPNT VL fEROBEHTHE, €0Ib0—AT ¥V -
7 4+ —1 — (Anson Warley) 78S Tia @ X THODOFEZ LT O L ) 123k
DD o3

The original Anson Warley had begun by staying at home in his little flat,
with his books and his thoughts, when the other poor creature went forth; but
gradually—he hardly knew when or how—he had slipped into the way of

going too, till finally he made the bitter discovery that he and the creature had
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become one, except on the increasingly rare occasions when, detaching
himself from all casual contingencies, he mounted to the lofty water-shed
which fed the sources of his scorn. The view from there was vast and
glorious, the air was icy but exhilarating; but soon he began to find the place
too lonely, and too difficult to get to, especially as the lesser Anson not only
refused to go up with him but began to sneer, at first ever so faintly, then with
increasing insolence, at this affectation of a taste for the heights. (474-75)
[CTEAE] (474) LI BREERM) L2 EALRDTL L, HWEIL L
RERIEB L, HRICHT2EBROKFFLZH- [Ty > -
A=) =1 (T4 =) =] L) HELFE) OO, HEROPLTHEL
LAERES 5 [pbwnZ ) TN (474) LoEEZRR 206, =+
FLLEIZ D720 THERERIZHBCEED, [WEHTEZTWL3Le, ML
VI ROBOEKTED T eDiosz] (474) ZO[SH7z) Da{ ko
Ty s —=0—] (476) &, HEHROFELEL L TOEGD, b —
ADEFERHP TRV, o LM% T I L2 KISV 726 Lo 1(476)
5T, NWEREIZMR SN0 L) 1cBbhi, RROHGE K LT
[ABL] (476) THHL ) —ANOT ¥ PITHZFIG =T 1 OIRFFIRE
HEOHT, RV TT Vv PRTLA RS =2 — 3 -7 Romzrs
%, FERGRET) @77) LEBICT A LI TH o 70!
CHLAT Yy yOLHEWERE, HFUIMET S 2 L TREIC LA
ROBFIIHT B0 & b RIBE DWW H0HE, [HRORMR] offiko
Z2—=7 Y F -+ 7—=F%— (Newland Archer) D.LHEICEZLY, 512, 1F
HA— FUBHSONEDOHT, HEWHIFIZL o THlES2% 2%
ol ACHKEIRDBELLEFMBT 5. 74— b ONEICHT %538
R ZOBROWMIFZ IR ELBEIZOWTIE, FIORmETHFBELIZOTIZ
TR R E RV, DT Y = X AN L THEEMORELZIEL
ZHH, BRIZBOTHEOHWLHSOBRRUZ L > THEE S22 %
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Dol ERER L LhoHOCEEZEMLT 22 LA, 7t — b2 OEfED
AMEEBI OB 5.5 [ =V K- =2—3—2] (0ld New York) OF®D
—f@ [+ =)V F- A A F] (“The Old Maid,” 1924) % [EIFOEX] 2B\ T,
SRR NEZRARDBOBHVWERTE LD ) GTHDO L) B ADOAY
AREL, ZONEOMBOIREEZEMLT 2 DI1E, ZO0—HITHh %,

O LB E RS LEEMTD LIS, RIBED19344F 1T 2
Hiz [BAT] OBEEREZHOTON, 1923ETAHTH B LS b (Lewis,
Biography 458-59), Z DN S + — b VIZHHELHEOL ) AT 2L
G0 5 (Lee 638)0 I D FUNL TV 5 18654E0 H1890FE D=2 —F— 7 |2
DWT, [BHORMBRITMAIC L o> T [RIEMEICEHSNS LD ] (qd. in
Lee 596) HODOFTHEI I LT+ — M VIZEZHEODLOLED, HRBEEN
FERTHETICTFEORAVERSINDLZ LR D, OO +—broD
RIEGBI O CITBE IR KD 2056, AOOPEELBEL, NEETHE
TEHEIETHo/E, [ERROFEH/N—~ A4 =— - J— (Hermione Lee) %
FNTWD (596) 2D &I, #@EEBUEDTIRO H THIESES 2 1E¥ L,
HIZOBEL WATL T, MED Y + — F Y ORIEEFIC KM SN LD TH %,
N, BROBEAPWIESL L)L HIITF I U= AT 4 v 7 REHTH
b0 LL%GAS, #koa —a vy XToOH7% HOIERICHRR LAY 2 K
La7+— b iltoTid, BEDRERCHALIN-ACKHLEESTIE
AR TH B L FFEC, F 2 F B EORBIBIEICEKL 22,
NEZRDBELEARIZENL ENTVRWI EERIRT L DTN
R/

7 — F UIE19204E 10 [MIROKER] 2R L%, Zofifis bz
TR EEHZ S & LS, #R, 1840FEAAST0ERETH=a—a -7 %8
B LU0 EHEERDP S [F =V F - 2= —27] %19244E|2H
IARE LTI 2TET (et ] 252 S5, £ RS, Kf/hal Tk
D] (Mother’s Recompense) & HZHD 5o 19204E12 7% - T, +I/UE
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ENUENE B SPAV/IREES A Mt S VN = AV (3 e
W, RW. BV A ZSEIREASRIZER 52—/ T, R A3y b 71y Pz
Z )V K (F. Scott Fitzgerald) %> >~ 27 L' 7 - A A (Sinclair Lewis) 7 & 248
BHEL CEETFOER L OMRMEEDEELZHEL T, Y+— b HED
BT L EHRSE S NMERTH B EFFL T 5 (Biography 464-
65)c L2LADS, ATHMABETY, 74— b VIZHEGRER KT R
BOFE L TN REHEZHETITEY, ¢ B50ENIN L, EART
HLEHTr 4 - 2L 77~ (Kate Clephane) (ZH S #HER, LFNEHE-7
W7 2 ) A ~OREH - Z2EEGEL B L Twb E)Iclbis, 21
EMNTDL L, [BOBEG] &, 19014 251358 S E0 725 O O EHREN
FE L TREISHKD o 72“Disintegration” 25 Z DM & 72 5 TV B S, DY
FRE 7 A AR SN TR RO R TE PN, 19208412 7% - TF
OPEabZ A7z e 2121, BT — VR - —a—3— 2 » ok shs:
FEFBIHEIB I N TS (Goodwyn 86) Z DRAIEFHOLE X, F
NAT A PDS, FERD OJfa il L CGEREOBHIEOR T2 BED = 2 —
=V OLROPTRABEL, EARMIZIT—O v NTOREZRIRT L L0
IBRTIERZHA LD ELRLDTH DA,

ZOXH, 1920FERBLEDED Y + — b YOI, LD L) R TH
FZHRBEOIROBTRAE T, THEVETHEVIEED, Z0RIE
D > TVEDTH D, 2, BAfnk HL7219344F 12565 L7240
/NG T —=<#] (“Roman Fever”) D ADERFAD, O—<DOEEDL A
NI UYTBHEVWOANEEZZNZEN [WHIZHGO/NES L Em iz S 128 -
T (753) Bk 2 LB L BET L L) ICBDbNL, 2L T, i E THEE
EOHHZZE L7 BB [REA T OBEE L WGAT L THE2NAEmFEo I, [k
WL b oT] bEENTVEDTH S,
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Il BWEWHELLTO RS Vil doT

1204 H 2 5 O HEMIZY + — b U B W - difi & ORI,
[F—NVF-Za—a—27] (1924), [FOE ] (1925), [EEEREE] (Twilight
Sleep, 1927), [T X 7251 (The Children, 1928), [)NKV ¥ - )7y — -7
5% 5 v K| (Hudson River Bracketed, 1929), [#i4 O F|¥] (The Gods
Arrive, 1932) THHH, FEZ, o] & [HHEIRE] (125w, 58
WTEERD 72000, FEO7 2D 7O E T 558061
BLL, A= bUHBLOPEWZE LTV L ) 75, 19234121 = — VK
FOREE LTHO THELFE LT 2E53NE 2 Lk o248, THESR
DIZHIED T A DR EBARANSL Z L2 b, K, KRB EDLL R
CIRBEZBE ) CLddo2 L7280, ZnEDd [HLwr A ] 2%
BICHG OB THEPD L WERLPEL, [TA) AT I HE
B0, ) LTI LEDrHL] LELA-L) THD (qtd. in
Lewis, Biography 451) s T4ES ) OT X ) HHIEIL, 7+ — b U DS [ LI,
ChbULbEELTW [T AYAIKT S] “physical apathy”] (Letters 468)
R L7259 THDHA, Ly LAMEEEICKE A HFGTH I Lidhhot:
£9T, ToOBIBMLA [EEERE] 2B 57 2 7 OHEE LR L0
FHBOWME TG TR LT EZITLI 810457

+THMOWED, T AU HIIOWTOH L VIR EZET, FTELEM
BT L72AY (Letters 470), ZORME, KADPTTIITL o Tw5bHI LD
Mb. BTV >V (Bernard Berenson) “DTAKOHF T, [TER) DOIF
Wik, EFEEMIITCEIRODTH o7, TA)HIZWEROREOKA
72 HIT19144EMRICTEL 2o T L $ o T 72 (gtd. in Lee 600) & #& > T %o
B, TAVIORADOHEBZMABLIEINZ, 7+ — b IR R KARCH
B RAIZR ST 2D THL—~V ) —- Tz A LA (1916), TH— k-
4 ¥ AW v 7 (Egerton Winthrop; 1916), #&EHD 7 ¥ F -/¥— )% (Anna
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Bahlmann; 1916), %7 L K1) v 2 (George Frederic Jones; 1918), /N7 — K -
A% — X (Howard Sturgis; 1920), HKZDHF - 7/ — b~ (Sara Norton;
1922), W) — (Henry Edward Jones; 1922)s 2D X )27+ — b i
HODANEIIA L bt a 52 TE AL DRIIMA T, TERD IR
LI CIHE AT TIIZOMEELE o TWELE I L EZHLDTH L, &
DIFFRIE, RNTEEEE 27+ — b, BEREIMEE 212, wWTh
HODHIZHHEZ T0% ik S 722 LITBRIZHE v,

COEDO Y+ — N ORWEEEI TIEE TREB XL, FRDNFEDLRT
Hbo 1900ENPLTL 2EET, P Bfh#le —EDOXN—-ATHERL T
723, EMRNHEIZ DOV T, 19174 5 19254F D JUAE R IE—1F & HikR L T
W\ T — MY OMEWREE ST L2 By o vid, o E5IC
B & RN C, Bl OB IHEEC 7 2 a TV T hEDT—
CEHLEDICENLZEZEAVTO LD L, 19265 DIEO/E G E AR
RO S R NEDBRRET 2B DD 52T 2HEPSFEIZ 2> Tn
5 &9 (“Edith Wharton’s Ghost Tales Reconsidered” 293-94) o HiTD ™7 F —
byﬁnmﬁwfu,%ﬁmﬁmmﬁwfuﬁﬁ;b@ﬁm,%uzmﬁw
EWFEDPBLEED TV DS SHICHTH L Y LB HD, EWLES
PHP LI CIRABENDBDTH D L) (294)0 [FRVNA %5 -T]
121E, WhWwRREORPLEBT L) RUMESBL T2 b %<, 2
19374 IR S - R4 THE] (SR E b &idhrolze L L
NS, TOEMICE [E2PBENI-ZX) LA, HEVITENLRFHA]
(“a confused dreamlike or ‘ghostly’ atmosphere” McDowell, Edith Wharton 86) 7%
FEoTwd, 72 [WEWHTHY, RAIATI—THH, £FLEDD
DN5720 ] (Lee 716) L DML EETH 5, WEABT 2 LD AR
Bl e kit 2 0 TIE % LEHR 2 RBIWICHNWTWSZ LT, 7+ —
FREWRA =V - 22— =7 ORBEERMELTVWEDOTH S,

[RVNAL V2% bo5T] T, A=)V K+ Z2—3—7 OKIFEXAKRET
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LEZANDEZENIBIERERLTCLE> TS, A TEHERoTT+—1) —
i, RRohe &bl —IF—I7HERIER L2200 Db6T, £
DOEALZZ DI LHRWVIZEERLTLIY, RiIld TFE»ELe< L7
D] (476) HEVIZEbNY, [BEFTOWH KRG X0 ) OES TH
B 5 5912 (480) ESS—REIIZEND Z WD oz MEMDHFTY + —
V=B LT, HOEROTNRLHED O WEEA TS S HAAICH - T
Who TNWZ, WERIWENERT, ElOHE L7 LS — R R
ARSI SN D,
Less than two minutes ago he had answered in every particular to that
description; what was he now? He put his hand to his forehead, which was
bursting; then he lifted his hat and let the cold air blow for a while on his
overheated temples. It was queer, how hot he’d got, walking. Fact was, he’d
been sprinting along at a damned good pace. In future he must try to
remember not to hurry. . . Hang it—one more thing to remember! . . Well, but
what was all the fuss about? Of course, as people got older their memories
were subject to these momentary lapses; he’d noticed it often enough among
his contemporaries. And, brisk and alert though he still was, it wouldn’t do
to imagine himself totally exempt from human ills. . . (490)
[HEWLLDOBEDTTVHEI THEFR > TWE] (480), [IIAFELIFL
@DV 5 NEDAY f] (480) 12728 D WL Bo
72H, BEMAZTW2EMEDO7 1 VET (Filmore) A1k 2 Db E T,
vt =) —3REMRICHE DR, HpTTn SEinobza—3—
IR —Db T L EFEESbNIT ¥ A8—=F A (Mrs. Jaspar) "D R 5L
DRIAFATVW DD TH o720 MMERO/ZOIZIEA LR HDOVT 0D,
ZORERBORFIE [RZHEE Vo THWwn < 5] (“almost uncanny” 491)
ERESIN TS,
FORPODETH LTV ¥ ZA5—RAIE, 222 IR T D “leading hostess”
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(477) & LT, AFHDOKE% “an entertaining machine” (477) (2 L CIU-4E
RIS 2 b S fel ) 722°, Hol TIINIKILIEAEA, REZF o2 HOLRL
R, va—— LR E) BB ELBICE IO, ZEALE
2RO LD RERDOH A 2%k o TWh, £72 [Za—3 -7 AOLKT
FEE B IAL, BFEREFRL, REICX<HT A, vy 8y, HofExE
XL, () B EOBFFEORNERMLRL, BOHWY FIZTATT%
FEATHITTNS ] (478)0 74 — ) — DB WA LB E#ROT R, %
HEDEBDOHENOPTH LN LD LT, V¥ A=K A2 TIIN
G S e 2Lz {, MHDEZLZZADHMIZL > TEDEVDE
BRATEDFESON L. [WOLDE YA Lo L SEH L) RMED X
O %S (482) & L CHMDRNIZENZY ¥ A8 —RADKIE, IR -7
L' A (Miss Cress) DHZ@ELTUTOLIIEESNS,

Mrs. Jaspar was tall; she had been broad; and her bones remained impressive

though the flesh had withered on them. [. . .]

Mrs. Jaspar turned her porphyry-tinted face to Miss Cress, and looked at
her with a glassy incredulous gaze. Her eyes, Miss Cress thought, were the
worst. . . She lifted one old hand, veined and knobbed as a raised map, to her
elaborate purple-black wig, groped among the puffs and curls and undulations
(queer, Miss Cress thought, that it never occurred to her to look into the
glass), [. . .] .(482)

A7 LA, HEOFE#ET, BRWZESKETHY, TOHOFR
bW IGEE W 2 BRI, Yy AN FIHEFIRTHBOI R - 5
(Miss Dunn) & %, HFOGHICH A THAMZ L2 LT, Vv
AN =R NI TIELIN, [IHHERIEZBRES %2, TOERS
D& [0 7B S T (“with her cold lucidity” 491) L T\ 5, 20
HRNS EAREHEICKF L TR B T4 725 4 Vi, BREMbTIH+
Do TY Y ANR=RANIHR D, FEHRRLRDECTHAET T4 =7
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(Lavinia) &M HETH 5,

TIA =TI [Py AN—RAORM 2 RIET 2 £ TREST 5] (485)
CERYIIEC AL L, Ur AN=RANLD SENICEL [HEIZOow
TWBLDEFITRTEHNTLEST, #iiZoT, ZELTMOINI R %o
T) (483) LES72CHWAEL o TLESTWD, FHRMEENIY Y

AN=RANED BHEATVDS L) 72, Vv A28 R AICHAE LM R E
RELTwh, SOBWLIZAOERMFRA, I A - 7 L AIITHTEICE R
LIIEENT, URIRAC [HOZAE Lot lTwa e, ALY -
IDIF oL (484) LEDLOZITETH 5,

CITHALAEWZ EIE, Yx A=K AZ Y+ — b IHPUUTIHN T W
LI TH Do [RVNL BT DFFENIZENT, #HRORR ST,
W R A ORI E T AIHENTITH T ET, Tr— b3V v A=K
MNEZVAEICHIE L Tnd, IA - 7L AOBMEBLT, V¥ A=K
NETTAZTDZNDENH T AT A7 b —FHT, 7794270
MEZBLT, Ty A= RADHOWEDRLT DL ) IZHALNIZEN L,

The woman she [Lavinia] saw before her, the woman she was entreating
and consoling, was not the old petrified Mrs. Jaspar with porphyry face and
wig awry whom Miss Cress stood watching with a smile, but a young proud
creature, commanding and splendid in her Paris gown of amber moiré, who,
years ago, had burst into just such furious sobs because, as she was sweeping
down to receive her guests, the doctor had told her that little Grace, with
whom she had been playing all the afternoon, had a diphtheritic throat, and
no one must be allowed to enter. “Everybody’s against me, everybody . ..”
she had sobbed in her fury; and the young Lavinia, stricken by such
Olympian anger, had stood speechless, longing to comfort her, and secretly
indignant with little Grace and the doctor. . . (484)
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He heard the door closed and bolted behind him, and continued to stand
motionless on the step, expanding his chest, and drinking in the icy draught.
“’Spose it’s about the last house where they give you ’ninety-five Perrier-
Jouet,” he thought; and then: “Never heard better talk either . . .”
He smiled again with satisfaction at the memory of the wine and the wit.
Then he took a step forward, to where a moment before the pavement had
been—and where now there was nothing. (496)
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... I wish I knew what people mean when they say they find “emptiness” in this wonderful
adventure of living, which seems to me to pile up its glories like an [sic] horizon-wide

sunset as the light declines. I'm afraid I’'m an incorrigible life-lover & life-wonderer &

adventurer.—But bodily suffering strikes at the roots of all these joys. (emphases added,
Letters 598)
THOREGERBECHNE T LIER L EoMEE, B oEmR 2 oL Bk
FOob L MR HRESR L ELEOFHMORL YY) 2L, LICLELEORTH,S
E7 4= P HHEOECRENYV AL I EEH LV ICEDNRS,
7 [ERMEIREE] (Twilight Sleep) LGRS, [=2—3—27 - ¥ A L X-T v 7-LEx—]
TRUTOEHIZ, "r— b rOZa—a—7HEOMEHHBF STV,
In Twilight Sleep Mrs. Wharton has written a novel of present-day New York. At times

one is aware of the fact that the author has done part of her work, if not all of it, out of
immediate contact with place and people. There are turns of phrase which are English
rather than American (for example, “cinema” has not yet become acclimated); and certain
of her characters seem marionettes operated from a distance rather than persons actually at
our side (432).

FALFEYF - Y1)V Y (Edmund Wilson) EZRIOHFFFTUT O L H 123> T
Wb,

.. we may regret that she should have lived so long abroad that her pictures of life in
America have a tendency to seem either shadowy or synthetic. Thus, the New York of
Twilight Sleep, though it has been got up with perfect competence and interpreted with great
intelligence, has nothing of the solidity, the poetic reality, of the New York of her earlier
novels (435).
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She is more than ever interested in the return of the past, in the un-dead, in being half in and
half out of the living world. She is engrossed by the idea of the ‘Momento Mori’, the
death’s-head. These stories of old age, returnings and atrophy, and of long-brewed
revenges, have tremendous power: all her energy and experience go into them (714).
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. her later ghost stories do reveal characteristics that illuminate her patterns of thought

late in her career, as well as her modulations in technique and her refinements in form. One
also finds in the stories a revelation of repressed hopes and frustrations, a growing
willingness to reveal the self, and a matured interpretation of life reflecting her present
disillusionments and her never abandoned search for meaningful philosophical realities
(“Edith Wharton’s Ghost Tales Reconsidered” 293-94).
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Synopsis

The Specters of Old New York in Edith Wharton’s
“After Holbein”

Noriko Ishizuka

Edith Wharton (1862-1937) managed a late but good start in her career
as a professional writer with the success of her second novel, The House
of Mirth, in 1905, which we might partly attribute to Henry James’s advice
that she draw on her native theme for artistic inspiration. Throughout her
writing career, she produced many works based on her childhood memories
of Old New York, and many based on the New York she knew as an adult.
However, when she moved from her cherished home at the “Mount” in
Massachusetts to Europe in 1911, she adopted an ambivalent point of view
with respect to modern Europe and America; she was away from her native
soil in spatial and temporal senses, but she kept an attachment to “home” in
moralistic, emotional terms. This ambivalent view toward postwar America
is a key theme in her later works, and it parallels her attempt to complete her
autobiography, later published as 4 Backward Glance in 1934. This paper
will explicate her backward glance toward Old New York and her own life
in the frequently anthologized but not much critically reviewed short story
“After Holbein” (1928).

Among recent Wharton criticism on her late years, her postwar short
stories, especially ghost stories, have attracted more critical attention than
her longer works. In Margaret McDowell’s words, Wharton’s ghost stories

after 1926 center on “a speculative analysis of the complex relationships
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among the characters, . . . [on] the meaning (or lack of meaning) of life
for her characters, [and on] the impact of death upon them.” The ghostly
elements are rather more symbolically used than in her earlier ghost stories.
Though not included in her posthumously published The Ghosts (1937),
“After Holbein” may be regarded as a ghost story, as it takes on a “confused
dreamlike or ‘ghostly’ atmosphere,” and as its two main characters—who
had known their days of glory at the height of Old New York society—are
like the living dead, half in and half out of postwar New York.

It would appear that Wharton fictionalizes in her postwar works what she
is reticent about (or leaves unsaid) in her own autobiography: for example,
her private matters, and what might be called the unrealized selves of her
past. “After Holbein” reflects Wharton’s attempt to integrate the re-created
past with the living present, as well as her backward glance over her own
life. The very beginning of the story finds Anson Warley at the age of sixty-
three looking back at his “double” self: “the original Anson,” who used to
like keeping to his room with his books and his thoughts, has been murdered
by what I might call the “social” Anson, who keeps himself busy attending
formal parties, night after night. The other main character, Mrs. Jaspar, who
used to be the queen of her Old New York society but is “gently dying of
softening of the brain” after a stroke, can be seen as another possible “self”
for Wharton, a self that might have ended up in Old New York, lingering on
long after its height and withering away inside its conventions.

The story reaches its climax in the spectral performance of these two
senile socialites, who enjoy a state dinner just like the ones they used to
enjoy before. The strange dinner is observed by two of Mrs. Jaspar’s
servants: one is a young contemptuous nurse, Miss Cress, and the other is

an old devoted servant Lavinia. Through the eyes of Miss Cress, the spectral
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dinner party is delineated grotesquely, and through the eyes of Lavinia, it
evokes memories of past brilliance. From these contrastive vantages emerge
the specters of Old New York, haunting the present with some sort of non-
contemporaneity.

The story concludes with Anson’s sudden death. After enjoying the
dinner and stepping out of the door of Mrs. Jaspar’s mansion, what he
finds there is not the pavement but the abyss, like the one in Hans Holbein
the Younger’s woodcut “The Old Man,” in the series The Dance of Death.
Holbein presents in the macabre dance of death his thanatopsis, in which
regardless of social strata and age and gender, human beings are ultimately
integrated into death and nothingness in the end. His woodcuts project a
universal fear of death, and the futility of attempting to resist mortality. As
the story’s title “After Holbein” indicates, Wharton projects in Anson’s
sudden but inevitable death her own fear of death and aging, as well as her
deepening solitude, as ever more of her friends and loved ones died.

The miserable ends of these two senile socialites of Old New York can
be understood as Wharton’s requiem for the possible “self” she might have
become, had she lingered in Old New York. Moreover, Anson’s sudden
death and Mrs. Jaspar’s spectral performances suggest Wharton’s failure
to carry forward her own past into her present context, and to integrate her
different selves in her late years. These ghostly performances at the dinner
are very much haunted by Wharton’s own memories of Old New York, and

in a very complicated manner that differs remarkably from mere nostalgia.



