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The lullaby is in fact the predominant form of the Nativity
poem, and it is able to draw directly on the homely and familiar,
for both the form and the words, “ull’, “ullaby’, lowly and ono-
matopoeic in origin, seem only to have entered literature and the
written language with the Nativity poems. There is, however, a
difficulty here in that the medieval conception of a lullaby cannot
be defined from outside the Nativity poems themselves, as tradi-
tional homely lullabies survive only from many centuries later®
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Indeed, the word hushaby is not found in use before 1700, though
hush, as in ‘Hush thee, my babby, be still with thy -daddy’, is
apparently a backformation of Aushi and belongs to the sixteenth
century.10 |
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A woman ys a worthy thyng:
They do the washe and do the wrynge;
‘Lullay, lullay,’ she dothe the syng,

And yet she hath but care and wool*
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Lollai, 1<ollai>, litil child, whi wepistou so sore?

nedis mostou wepe, hit was izarkid e sore

euer to lib in sorow, and sich and mourne euer,

as pin eldren did er pis, whil hi aliues were.
Lollai, <lollai, litil child, child lolai, lullow,
In-to vncup world icommen so ertow!

bestis and pos foules, pe fisses in pe flode,

and euch schef aliues, imakid of bone and blode,

whan hi commip to pe world hi dop ham silf sum
gode—
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Al bot pe wrech brol pat is of adam-is blode.

Lollai, 1<ollaip, 1itil child, to kar ertou bemette,
Pou nost nost pis world-is wild bifor pe is isette.

Child, if be-tidip pat pou ssalt prive and pe,
Pench pou wer ifostred vp pi moder kne;
euer hab mund in pi hert of pos pinges pre.
Whan pou commist, whan pou art, and what ssal com
of pe.
Lollai, 1<ollaiy, litil child, child lollai, lollai;
Wip sorow pou com into pis world, wip sorow

ssalt wend awai.

Ne tristou to pis world, hit is pi ful vo,

Pe rich he makip pouer, pe pore rich al so;

Hit turnep wo to wel and ek wel to wo—

Ne trist no man to pis world, whil hit turnip so.
Lollai, 1<ollai), litil child, pe fote is in pe whele;
Pou nost whoder turne to wo oper wele.

Child, pou ert a pilgrim in wikidnis ibor,

Pou wandrest in pis fals world, pou loke pe bi-for;

deth ssal com wip a blast vte of a wel dim horre,

adam-is kin dun to cast, him silf hap ido be-for.
Lollai, 1<ollaiy, litil child, so wo pe worp adam,
in pe lond of paradis pro3 wikidnes of satan.

Child, pou nert a pilgrim bot an vncupe gist,

Pi dawes bep itold, pi iurneis bep icast,

whoder pou salt wend norp oper est,

dep ype sal be-tide wip bitter bale in brest.
Lolladiy, 1<ollaiy, litil chil<d), pis wo adam pe
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Whan he of pe appil ete, and eue hit him be-
‘tacht.16
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Lullay, lullay litel éhild, child reste pe a prowe,

Fro heyse hider art pu sent with us to wone lowe;

Pore & litel art pu mad, vnkut & vnknowe,

Pirie an wo to suffren her for ping pat was pin owe.
Lullay, 1<ullay) litel child, sorwe mauth pu make;
Pu art sent in-to pis werd, as tu were for-sake.

Lullay, 1Kullayy litel grom, king of alle pingge,
Wan i penke of pi methchef me listet wol litel singge;
But caren i may for sorwe, 3ef loue wer in myn herte,
For suiche peines as pu salt drizen were neuere non so
smerte. -
Lullay, 1<ullay) litel child, wel mauth pu crize,
For pan pi bodi is bleyk & blak, sone after sal
ben drize.
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Child, it is a weping. dale pat pu art comen inhne,
Pi pore clutes it prouen wel, pi bed mad in pe binne;
Cold & hunger pu must polen as pu were geten in
senne, .
& after deysen on pe tre for loue of al man-kenne.
Lullay, Iullay) litel child, no wonder pou pu care,
Pu art comen amonges hem pat pi det3 sulen 3are.

Lullay, I<ullay)> litel child, for sorwe rﬁauth pu grete,
Ppe anguis pat pu suffren salth sal don pe blod ‘to suete;
Naked, bunden saltu ben, & seipen sore bete,
No ping fre vp-on pi bodi of pine sal be lete.

Lullai, 1Kullay) litel child, it is al for pi fo,

Pe harde bond of loue longging pat pe hat bun-

den so.

Lullay, 1<ullay> litel child, litel child: pin ore!

It is al for oure owen gilt pat pu art peined sore;

but wolde we 3et kinde be, & liuen after pi lore,

& leten senne for pi loue, ne keptest pu no more.
Lullay, 1 ullay) litel child, softe slep & faste,
In sorwe endet eueri loue but pin at pe laste.

Amen.??
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.Lullay, lullay, litel child, qui wepest pu so sore?
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Lullay, lullay, litel child,

Pu pat were so sterne & wild, -

Nou art be-come meke & mild,
To sauen pat was for-lore.

But for my senne i wot it is
Pat godis sone suffret pis;
Merci lord! i haue do mis,

I-wis i wile no more.

Azenis my fadris wille i ches

An appel with a reuful res;

Werfore myn heritage i les,
& nou pu wepist per-fore.

An appel i tok of a tre,
God it hadde for-boden me;
Werfore i sulde dampned be,

3ef pi weping ne wore.

Lullay for wo, pu litel ping,

Pu litel barun, pu litel king;

Mankindde is cause of pi murning,
Pat pu hast loued so 3ore.

For man pat pu hast ay loued so

et saltu suffren peines mo,

In heued, in feet, in hondis to,
& 3et wepen wel more.

Pat peine vs make of senne fre,
Pat peine vs bringge ihesu to pe, -

11
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Pat peine vs helpe ay to fle,
De wikkede fendes lore. Amen.?
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adore Him and to render thanks to God, saying, ‘I thank you, most
holy Father, that you: gave me your Son and 1 adore you, eternal God,
and you, Son of the living God, my Son"’25> L, E:E*};{‘ (“her face turned
constantly tdWard ‘the ‘manger, her eyes fixed affectionately on her
sweet Son"%8) [T XN T2, BENIZ, BLLIEWRETZ oz
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On the eighth day the Boy was circumcised. Two events occur-
ed today. ... The second event is that today our Lord Jesus
Christ began to shed His concecrated blood for us. From the very
first, He who had not sinned began to suffer pain for us, and for
our sins He bore torment. Feel compassion for Him and weep
with Him, for perhaps He wept today. On this feast we must be
very joyful at our salvation, but have great pity and sorrow for His
pains and sorrow. In the Nativity, you heard how much affliction
and discomfort He bore. ... And hear that today His precious
blood flowed. His flesh was cut with a stone knife by His mother.
Must one not pity Him? Surely, and His mother also. ' The child
Jesus cries today because of the pain He felt in His soft and deli-
cate flesh, like that of all other children, for He had real and sus-
ceptible flesh like all other humans. But when He cries, do you
think the mother will not cry? She too wept, and as she wept the
Child in her lap placed His tiny hand on His mother’s mouth and
face as though to comfort her by His gestures, that she should not
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_cry, because He loved her tenderly and wished her to cease cry-

ing. Deeply stirred, in sorrow and tears for her Son, she in turn
consoled 'Him with gestures and words. Most intelligently she
understood His desires, even though He could not yet speak, and
she 'said, “My son, if you wish me to cease from weeping, you
must not cry, for as long as you cry I shall too.” Then out of
pity for the mother the Child stopped sobbing. And the mother
wiped His eyes and hers, laid her cheek on His, nursed Him, and
comforted Him in every way she could. This she did whenever
He cried, as parhaps He often did, according to the custom of
children, to show the misery of the human nature that He had
truly taken, and also to conceal Himself that He might not be

recognized by the demon.28

AABPLE, FOA = AREBRT< YT bELVE, E0HZLThb,
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‘Mddyr, thi wepyng grevyth me sor;

But I wold dey, thou haddys be lor;

Do awey,‘ modyr, and wep no mor;
Thy lullyng lessyth my langowr’?®
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‘Do wey, moder,” seid that suete,
‘Therfor kam I nouth,

But for to ben pore and bales bete
That man was inne brouth,3¢

B 5\,

‘My moder dere,
Amend your chere,
And now be still;3t

‘Lullay, my chyld, and wepe no more,
~ Slepe and be now styll; '
The Kyng of Blys thi Fader ys,
As it was hys wyll,’32

Wep no mor,
Ye gref me for
Your mourning this a way.

Sing ore say lullay’ss

78, BHOWTY LI LITHb e B,

L, 77409 BREE, T ‘W T30 ->TV50
W, ZRTHRLBITIC, ZOBESHBBEOBRRT~OLIT) 2iEoX D
LRARTVB LD 5 %,

She lullyde, she lappyde,
She rullyde, she wrapped,

She wepped wyth-owtyne nay;
She rullyde hym, she dressyde hym,
She lyssyd hym, she blessyd hym,

She sange ‘dere sone, lullay’3
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‘My aune dere Son, to the I say
Thou art me lefe :and dere;
How shuld I serue the to pey
And plese on al manere?
All thi wyll
I wyll fulfyllss

7t Y13 TERAE4%:] o¥ o “the mother wiped His eyes and hers, laid her
cheek on his, nursed Him, and comforted Him in every way she could”
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IRA = %R BSOS L TR L A S Lo TOVE, Bivh
ELALRUTWAVOTH-T, ZRERLDOB G XL Y TOHT
BB bLA AL THENNERTHS LT 52D, ThZHE
By b DX DI, oL ARG D OROTHED, ROV TIHETD
5—EERB T LD o .

STrORsi, [BVEE] OWE LT T HOBICE b LIRS D
BHBDTH D, HLIcFhiE MEEFRICEMN TV IERIT, L TL {FFC
Y55, LESTHVWESY | LR, HirAicZ 0FRLIZ- oWk
EHOFEICIIE D 2hdofe LBL, FHEOT7 Ty 2 aROEELRITE
STENM TR, ~—VELT,

Z ) L LOREOHFERICETEA H LT 5001, BUEY IV
FxRALTOHTFLBICHE) T LIChDESH, +oHfEITE, &
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FER L VDT OB L LTHDbR, +E]EIIIZ, 7532
AR LR E T H R EMERZIRAALE, [%V 2 FOEEIZSN
TOBRBGE] I ARORSPREEPRLE b b, e O3EkR
PEREATHIEESER =27 v 2E, DLtz Ly sESTEom
ZFRTZD bR TN TH 5%

LETODbELZ OB, PHOTESREICA VAL L—v v EEL

72D TH B, -7, BEFOBLELAOECIRISEEHEH LT

VB ZOERLOBED, 774 OLRFEOTICEEELTAIRAL L LT

LARBETEALS 5, ke, #{EDF 7515 Christchild I 5.4

| NERBEBE LT o el R T S8, BB 3BT OEA, 7
NETICERLDE LB DD BB F~DBEN———F ) oo BENBFDF %,
7T AR BERET-ORIICS TIE0 b AT B5E D FIEEC,

} .
| 1
|

STRIE, 554 HOERE 5T REEHRD b OOBEIE >\ THT
WE T,

—OIHL, T T (TRPH) LV OBMRE LD ERLD, VWhwBEX Y
2 P EOBEPHFICBED bHTYS, 252 eRnbiF bbb, Thabb
T, Wl FELOLERB LD (ZZTRYY T LA =2R) LD
BRAESEC LIER LTS 215 2 Th Bo

W FETHEY RCHEA LOBEETH 5, TOEY R FE DRSO
JIOH, OIS T VBIRD DELB T bhb. BEIRTTOR
CHRROIEEE LD TH B, LnL, D& bPEOEGLIRIEH Y Tk
Vo DX S IHATERBF O IS EHYE, ZOKEE UK
AR, BELERLELPRO TS, COESbDLELNE D LD
BIRCE, —EORBTOBBTHS, LL, vU 7T &1 =2 2A0BIRED
LEBR->TW 30 Th D, —ROBTOBHBE DI TRV, 7275, <Y
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TRA = AR TH ) AVRLENE—LR T 5, ZhEm] O
i E b& 2z X 5 “the handmaid of the Lord” 7D TH 3%, #-T,
BTH Y BB BHRRICHD C LI B, COWD L 2 BOWBMEEE K
DX ORI T TALFHELE T D,

Ye ben my father by creacion;

My brother ye ben by natiuite;

Of Adam we coome bothe al and summe;
My owyn dyre sone, lullay.?s

IDXHEEBRDTY TIEFREIA = ARSI FICRY, Ttz
Brown ¢ “Dialogue between the B. V. and her Child” :tEEhiE\
554 T, BRTOESMERZHLDFICHLT, £ = ARBHEHD—
B, WORBSZLEIENIEDL LI ZLIZEDEDTH DY,

T b I LGFED, BRICRL T =v 7T TR LS L
HBEEPEBLIEEDL, ThAPAL 2 AR ER Y T THIUIZ ZREAR TR
{7-oTv D, |

IDEHEREFOBRBROYERL VWH Z ki, ZADHES (percep-
tivity) OEVE Lo ThH bbb TV D, FHTH Y 2R oT TIAmME
FhzlMmoFA = A A%, will, reason, understanding 73 & _T D KT
B ) TIE->TVZDTH->T, HODOMEHELOFR L LT Lb—
FHLTOVREY, U T7TOL_ANTLE LI bNIIELAIL,

This endurs nyght
I sawe a syght
All in my slepe:
Mary, that may,
She sang lullay
And sore did wepe.
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To kepe she sought
Full fast aboute
Her Son from colde;40

Thesu, suete sone dere,

In porful bed pu list nou here,
& pat me greuet sore;

For pi credel is als a bere,

Ox & Asse ben pi fere—
Wepen may i per fore,

Thesu, suete, be nout wroth, .

I haue neiper clut ne cloth

Pe inne for fo folde;

I ne haue but a clut of a lappe,
Perfore ley pi feet to my pappe,
& kep ye fro pe coldet

19

CHRBND LS, BEATHRELELCRBIRHEALATE RSBV &

THY,

“‘Now, swet Son, syn thou art kyng,

Why art thou layd in stall?
Why ne thou ordende thi beddyng
In sum gret kynges hall?
Me thynkyth it is ryght
That kyng or knyght
Shuld ly in good aray,
And than among
It were no wrong
To syng, “By, by, lullay”’4
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DESIT, ETHAACEEDLLWLTHRLBHEERCLEZAERHLHHOD
Thb, L2ARAL =2 AR L >TEHEFNEFELLOEDFERTREARVOT
BB, BITESBREPDoONDINELOTHE L LER-TOENET
BB, FOILZ, “It is my Fader wyll"# & VIR LICRE> 7 73412 X
(EPH TS, BELY bR LARREKIZR O TRY, [=Hl &b
FREBOTH B0 |

Derision,
Gret passion
Infynytly, infynytely,
As it is fownd,
Many a wownd
Suffyr shall I.
On Caluery,
That is so hye,
Ther shall I be,
Man to restore,
Naylid full sore
Vppon a tre.ss
TORBELHT, BbELES LVEMEKICRESDEZLITED, TAT
b, =V 7OELAZL-ES, (R 2BT 2RBTOHBFHERE
5 LB BDTHoT, VAFVDFEDLIL, ZDORAVHERDNM
ERILEBL OTHBS, —H1 = 2 AL, HBMERLY DLLAHAO
EOFEEB-THELATC S, Thbd, BAERICEVRIBETE
Uit s ABOR, HAPLERY Z ik > TLaftbhzw
ABEORE, FhieBEoTHLDThHb, vV 7XD bEdhicEl, £LT
W HAOEMEFTAREL TS T LT,
LREDT AL Db H—DORBIL,  [HRRE T B RTINS R T
POV TATHB L) L Thb, [ZHE] OFFT, EICHELHEFT
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A BRHE S 2 it 3 THAID, LELIFTALT, T TREART
HEENTOYDEDTHD, ZE| OFETRIKRBEA = AZROONLELNDD
IER, B L D IR DBREBIHEC THE S,

‘Whan I am nakid, they will me take

And fast bynd me to a stake

And bete me sore for manus sake
Myn own dere moder, syng lulley.

‘Vpon the crose they shall me caste,

Honde and fote nayle me faste;

Yet gall shall be my drynk laste;
Thus shall my lyff passe away.

‘A, dere moder, yet shall a spere

‘My hart in sonder all to-tere;

No wonder thowgh I carefull were; .
‘Myn own dere moder, syng lulley.%

bBBA, TIVORMEEDLDERLTE L LV L TRV, iz
BT ITALIERBCTHREND LI Z LICEE L A = ARE< Y T
@Cééofb‘é‘ (“mfrn own dere moder”) Z LiZ/#3%, ZDLIIL<Y T
EBCOD TR D Do BHEERTZED B EZA00 LARMGRICHY 12T
TS LBV ERRFHRICE - ThENZ DT THE 0D, FHOT 5 A
A LZESTEERT, ChbErERCBRA LY [FFHE] tEbSBe 2k
Vo VT EBCODTHMOHT I AV, AN LL LEERITT
BBo FIT, TV TEHA 2 ARDBTHY AN ENL—KHETLHS, &
WBATeo LA UEZIZBATRE . ZOROZLAOHCLELEENE
NIRRT H B9, HBITITFORE (theotokos) LBRIND X 51k 57541
HoT, ANHTHY 2B AM TR XD BB BIC > T B, i
FEEFE L AN L OO (intercessor) D TH B, A = A A D %
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LTh, i—2EH LZARRCETTH D, FhIZLPPb LT, REE
®J5Kﬁﬁ@%ﬁ%$ﬁoﬁ%hhﬁKQKV®# L5 L ThBo
FObITE, BAVECHRELERL T BN THB, 20T TALbE
7z, ABEEICIZNEIE (penitence) BT LOHRDOTH D, Ax Ok
HBADRDLVTHDB, 2DLHITHE, LPLEEDA 2 AABEDLD
REDVHET B RS 3 EMCD D T LOBERRE, BFEEICHHESTS
DERH BB Th B, fEoTRICES LV IHRE LY ARLD, FiEZ
DEEE RF->TBAx (FE) GBIV PTTD I Liihd, TOLH
iz, BOHOWFTFREEEE LEESAL L o RIUE, RETLALRD
£97C, Meiss kO L) 7R BRI Vﬁ%%LTV5@T@50

The intimacy between the Virgin and Child in the Madonna of
Humility effects a like intimacy between these figures and the
spectator, and this greatly enhanced by the behavior of the Child.
Though nursing, he turns to look directly outward, and the Virgin
in most examples does likewise. . . . The turn of the head and
giance of the Infant out toward-the spectator, while his body faces
the Virgin and he presses her breast into his mouth, . . . The
Child . . . is presented at a moment when he is involved in two
opposed interests and movements.5?

Vi

J.’/LJ: ﬁnﬁ{zk@? T84 n%@%fg[%—oﬁr%ﬁ.ﬁ) %& ) %@;Pvc;

Now synge we with angelis,
‘Gloria in excelcis.

1l
A babe is born to blis vs brynge;
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I hard a mayd lulley and synge;
She said, ‘Dere Son, leve thy wepyng;
Thy Fader is the Kyng of Blis.

1 €23
‘Lulley,” she said, end songe also,
‘Myn own dere Son, whi art thou wo?
Haue I not do as I shuld do?
- Thy grevance, tell me what it is.

€3]
‘Nay, dere moder, for the wepe I nowght,
But for the wo that shall be wrowght
To me or I mankynd haue bowght;
‘Was neuer sorow lik it, ywis.’

(4]
‘Pesse, dere Son, tell me not soo.
Thou art my child, I haue no moo;
Shuld I se men myn own Son sloo?
~ Alas, my dere Son, what menys this?’

(5]
‘My hondes, moder, that ye may see,
Shall be nayled vnto a tree;
My fete allso fast shall be;
Men shall wepe that shall se this.’

62
‘A’ dere Son, hard is my happe,
To see my child that sokid my pappe,
' His hondes, his fete, that I dide  wrappe,
Be so naylid, that neuer didé amysse.’

23
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‘A, dere moder, yet shall a' spere
My hart in sonder all to-tere;
No wondre yf I carefull were
And wepe full sore to thynk on this’

81
‘A, dere Son, shall I se this?
Thou art my child, and I thy moder, ywis.
Whan Gabryell called me “full of grace”,
He told me nothyng of this.’

. L9l
‘A, dere rnoder, thorow myn here
To thrust in thornes they will not spare;
Alas, moder, I am full of care
That ye shall see this hevynes.’
o
‘A, dére Son, leve thy Wepyng;
. Thou bryngyst my hart in gret mornyng;
A carefull songe now may Ivsyng;
This tydynges, hard to me it is.

an
‘A, pece, dere fno_der, I the pray,
And comforte me all that ye may,
And syng, “By by, luliey, lulley,”
To put away all hevynes.’®!

ZhRTAEHRORY A= (Balliol) JRTH B, =ofbic b+EiHLo
R—FrA 7y (Bodlelan) i, FAHALD~—T 7 — FiRI EDF->TH
Y, ¥7- Brown OFEHERDOT7T VY e —0 BEEIC “Dear Son, Leave
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Thy Weeping” L TREEN TV B DR KR —F b v (Porkington) iR
THBEH, Zhixs7 B Catin hymn) O F R ZHIZDWTY
250 THd, TAKRPTY, 22TV A —VRPEL—KNTH
D, ERELTL—BELES>TVRLIHCELZD, DT TS FFL A
Thae ) EREDE, narrative 2E L Y bRETO LBEIZEE 2BV
HThD,

LoD LELLATWLALIE, 20834 L ofizEo X 5 i chanson
d’'aventure R TIILE > TV B2, ZHIIMLOPZBETEYD TR (U1
hard a mayd lulley and synge”), #ziX

Als I lay vpon a nith,
~Alone in my longging,

Me thouthe I sau a wonder sith,
A maiden child rokking®

DEIITFHFTE-EY & HEID RATRY, Bz, narrative
BERAHREICHEY, ENRETENERPRIR->Tw20ThH S, FHIFE
ZrLIRES>THEFLTV DT, SAOXTEEEPELETSETY
Z0THB, Lo, igﬁnwxﬁnAﬁwﬁféM@%&fi@
Do
VL TH ZDEDERE, TADKTFEIL oY LAY, —Do—
DOOEEIERE SN TERB 0%, o THSRICRERRD Y, KEE
T %%%HofoTW<® SHB. EbTHETYT LA = AR,
L LD LEPNDZ DO L WHIRBRITAY, < U 7OREI» Y BERELR
LThDN, ZOEOEAE, ZADELLEBEONY A > THEIRRERED
TVWBDTH D,

ZEE| OPEEHCCHEDORMO 774 L FRETH 22, “my
hondes. . . that ye may see” % “To see my child that sokid my pappe,/

T

ENS

zm uuu
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His hondes,. his fete, that I dide wrappe” (4 %V v JI13EE) O X5
HEZDTIALLETOLDOTHD, BOLLOCHRROFRRE, Flezoft
BEZIZICHETSZLZE>T, ZhbBZT 375 5 BERH D L3t
BERT, BELESRIYV—BHRFASHLIOTH S,

EW BBETOZITEES S %Y Mol <V 725, “Whan Gabryell
called me “full of grace”,/Hé told me nothyng of this” ® X 5iz Ik
Hml OREECHLTESDE, 779 1B TRZENETTHE, -
DRBDOJFHS “Wist 1 neuere set more of pe/But gabrieles gretingge”s
IV YT7OLEEIVT-ED LERDLTVS L2 %, “He told me
nothyng of this” 225, kD9 bW LI REENED-TL 305 Th
bo

LH—D, ZTOEHDZ=—Y f;%iﬁzc‘: LT “I am full of care/That ye
shall see mEhwm%”ékD&ﬁk%oCM@[%mkﬁ:@%Lﬁ
(=8 ) 2R R2EA5 2B L RAOLDTBLOTT] Lv)
DER, ZHEFBOREORBRLE VX5, 75 TiE, [ % 50F
MHOSNTHEEELL- YT L, ZOYTERTELLA = 2 AICDWT
BFELHPNT BN, <) 70 [ K b&) ZLithdEsrd T L
BEDS LORE, LBREAS 2 RRI BT THD, BTHENE LD L
HALRHRL— YR TH D, L LERL - LEBRNALOTHS
BT Thod, BT EHICEDOERLAERRS LY, Hkd o bl
HOELHOBE RET RV RHICO b FThH B, B0
LA TN E RTESHE L DHOEE L > TRINT 5o £ OWO LIz
W, (R OB THATWLZRIRbRBES R, 00 S|
DOREFERIBERECTEFTONZET, Wedbicw V) 7 2EhT I 5 gy
BLIALEV, 2OV “I am full of care/That ye shall see
this hevynes” &9 RHEHIZHEALABNEDTH 5,

7.7 " FORRTFOEFEE, —ROBTOEPELYV A>T, 5% T




“Lullay, lullay, litel child. .. "—HEEEEEFCBT S5 554 27

D TEZiREm] 2 TR OFCbE LTARMRENE PR TY
Do :@E?r@i;%é}%, “Nay” & Dy “Pesse (pece)'"', “alas”, “A, dere son”,
“A, dere moder” &\ ol REFNEES 2 LA LERBRLTEVF A Y
ENC > TRV Z &3, 2 “O mother, O mother” o X % 7t £
Lo AHERONA—T 7 — RIRERATHNEH LN TH D, HEBELEE
SERFELCAMOBERECER SN, Lad, BENEEY 2Kbo
Th, TABREREVFALH Y ALK BECT, —HRER N
ERZTVDRIE, TOFLTTRL, T hFitEFLEbhdbo—F
CHTIREDRBIZL LE 2D,

Db, BHEESREEHICRITST T AL OVTHTERR, ThiEL
#e&%mﬁbofwk74w7vF@%#@@%&&,7yv9@%7?
VVRRZBEANLGNRET T v R aPRDOE L 5 affective devotion ( TERAESE]
TZEORE) LOHEWEVIZLIZI->TORBTHALENZ O, £k
B ZDT TR D KBNS LER ST VRSO, ZhiE “lullay,
lullay” &) v — B W RBEFREORWEODP—FFRRAL AT ETEL, *
NIEETFICERBRIIRERVDOTH S,

p=d

1 ZoMGHbER, BSELboTREH B, o [“Ave Gratia Plena” — i 35[E
TREEHC R 52 TREAREEFEI IR 28 (REHKEASES,
19824£1 H), [“Verbum Caro Tactum Est”—mp-EEmBEicisg 3 B3]
TRIBH RS FGEEICHIAL 30 (RFSALRFEASTES, 1982489 H) kibic, it
RERBEHHP N X VX FOER L S FEOBO—2ThH Y, £ DETEE
LLEEER Lo TV B LD THED, BTFHRO/NaEZFNEN “Ave Gratia Plena”,
“Verbum Caro Factum Est” L5 2z 2z 5,

2 Rosemary Woolf, The English Religious Lyric in the Middle Ages (Oxford: at
the Clarendon Press, 1968), p. 151.

3 cf. “Ave Gratia Plena”, 3-45,

4 cf. “ .. This [Nursing the child] she did whenever He cried, as perhaps
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He, often did, . ..” (Isa Ragusa and Rosalie B. Green (eds.), Meditations on the
sze of Christ: An Illastrated Manuscript of the Fourteenth Century [Princeton:
Princeton University Press, 19611, p. 44. ZOEFFCEL QL (RAXLLES
H ‘

5 Douglas Gray, Themes and Images in the Medicvel English Religious Lyric
(London’: Routledge & Kegan Paul, 1972), p. 111.

6 Ibid., p. 110. ‘ ‘

7 cf Ibid, p. 111, Tona and Peter Opie (eds.), The Oxford Dictionary of Nursery
thmes (Oxford: at the Clarendon Press, 1951), pp. 18-19. FiZ Gardner éi,‘
HHEOREI T 5 A FHAED T 7 A4 2RI LT bRk Hie, =h—i
RIZBCTh, SHEFOBREMARAL DR BEDOA T4+ A LB FERLANDL, *
NEFEFE~LEFIE T Z LEREV 2V & LT 5, Helen Gardner, Reli-
gion and Literature (London: Fabef & Faber, 1971), pp. 141-42.

8 HHBEESHHOCT I ALOL IR LOBAEELND L) Tk oD tr, BEE
PHTRCE LIz b ERIEIMh. ZOERPY 2, TR UoEFEFIckd I &
L7ze BOEE L VWEEFR(E) ORIZ, -( L R
FIRNAFAEA VAL v —va v ER
TeEBbhd X9 b0oREvnrl )z
LThB, L LBEESZTOL ST
BEHTH D, 774 DBRETEA =2
TYv9, Vbbb —3F (Eleousa) Fi
DERFHRICHEE TS0 THY, FUv
¥FEDO= LA 2 (Bleos) R, Min sl
Pobbird Lo, ZOMOBmEEEN
EEAMZEEE LT3, i ny 7T
X, ZOHEB—NT, TV Y—3I10
B LIRS LDOBZORETH S,
ZDXBITA 2T 2 OREFE
DEIHH B DN, FADHZD L = ATERKIT
X, O LY —FRRELD T BVE 5 Th b, RIFKIEFMI = FIROKRHE
W ERRTELNEN, ZIRTICEEsTWwARLT 2, eziFbnXd
87 74 e EHH UEEORRTREARTY, n¥dh, #iLT 74 poFlEr
B BEBIORLDEZIBEEIBDTH D, % DEEFHRITICIRNTE
BLL, $5T M bAbDRTHE, TLEbWLARTL - FS TE=x | #
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OHIZZDONEDTHAID THHI EFEZASLLO BETH D, RIFEE
[7 Y=<y 7—=) 7 OEHR—I G : BKEE, 1953), 7T1-1387, s h -7
Fyv=, [4avl] CER:=Fth 1966), 31-2H3H.

9 Woolf, p. 151

10 Opie, p. 19.

11 cf. Elva S. Smith (comp.), A Book of Lullabies (Granger Poetry Library; Great
Neck, N. Y.: Granger Book Co., Inc., 1979).

12 cf. Ibid.

13 - Lully, lulla, thow littell tine child,
By by, lully lullay, thow littell tyne child,
By by, lully lullay!
O sisters too,
How may we do! .
For to preserve this day
This pore yongling
For whom we do singe
‘By by, lully lullay?
" Herod, the king, )
In his raging,
Chargid he hath thlS day
His men of might
In his owne sight
All youge children to slay,—
That wo is me,
Pore child, for thee,
And ever morne and may
For thi parting
Nether say nor singe,
By by, lully lullay.
(Two Coventry Corpus Christi Plays, re-ed. Hardin Craig [EETS; London: Oxford
University Press, 19311, p. 32).
14 R. L. Greene (ed). The Early English Carols (2nd, revised, enlarged ed.;
Oxford: at the Clarendon Press, 1927), No. 396.
15 cf. Ibid.,, Nos. 1424, B.
16 Carleton Brown (ed.), Religious Lyrics of the XIVth Century (Oxford: at the
Clarendon Press, 1924), No. 28.
18 cf. “If the infant in its cradle must listen to such disenchanted (and enchant-

ing!) strains, there can be little left of joy in manhood’s 'estate.”  (Herbert
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Read, Phases of English Poetry (London: Faber & Faber, 1948], p. 24).

17 BEEDOFIAAFCALNDZ Z OSSR, “lullay” L H5EFRNHLLSEIRY
T, TOBOITIAALED LELIEAAE 25FKHETH B, cf. Greene, No. 148.

19 of ¥xwu FAJ5.750F=2%, [I¥YaLFo 700, g
v R w TSR,

20 %1 Davies JICH, ©O#Fid “An adult lullaby” LESA T35, FiokA
DIHDTFRTH S, R, T. Davies (ed.), Medieval English Lyrics: A Critical
Anthology (London: Faber & Faber, 1963), p. 321.

21 “The present piece [“lollai litel child.". .”] should be compared particularly
with no. 65, which is composed in the same measure, and seems to be a direct
adaptation.” (Brown XIV, p. 265). L, ZOZo0FEPIERICI{RY 7
LA VERo TV S L LIEHL T3, 1bid, p. 266.

22 Brown XIV no. 65.

23 fFlzE Rxchard Rolle de Hampole W, CoWEEo0LOD, sea wilderness,
forest, battlefield 27z & 2 T34, WIShb 2 OHORE, XA L & iR
57 Th 5. Richard Rolle de Hampole, The Pricke of Conscience: A Novthum-
brian Poem (Berlin: A. Asher & Co 1863) pp. 34-35.

24 Brown XIV, no. 59.

25 Ragusa and Green, p. 34.

26 Ibid., p. 35.

27 Ibid., p. 36.

28 Ibid., pp. 49-44.

29 Greene, No. 145.

30 Ibid., No. 149.

31 Ibid., No. 146A.

32 Ibid., No. 151. .

33 Ibid., No. 146B.

34 Brown XV, No. 5.

35 Greene, No. 150A.

36 T v Ta—my XOXY R FEEEN : 1210100 5181 £ < #ig

%, FARRTFR ORI : BHEE, 1980), 202FH,

37 Luke, i, 38.

38 Greene, No. 144. 1.

39 Brown XIV. No. 56. cf.
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It was not, however, believed that the Virgin foreknew the Crucifixion, but
that the Christ-Child in the omniscience of His Divinity was aware of all the
future. .In this poem, therefore, the Virgin can only relate Christ’s story up to
the time of the Adoration of the Shepherds, and it is the Child, by a poetic
fiction able to speak, ‘who relates the future to His mother, and thus Himself
provides the material for His lullaby. (Woolf, pp. 151-52.)
40 Greene, No. 146A.
41 Brown XIV, No. 75.
42 Greene, No. 150B. .
43 PBHGIC, X2 EHREER AHMCRED LRV BEREL 751 Bb
%o
‘T may not slep,
But I may wepe;
I am so wobegone;
Slep I wold,

Butt I am cold,
And clothys haue I none.

Me thovght I hard
The chyld answard,
~And to hys moder he sayd,
‘My 'moder der,
What do I her?
In crybbe why am I layd?

‘T was borne
And layd beforne
Bestys, both ox and asse;
Mi moder myld,
I am thi chyld,
But he my Fader was.
(Greene, No. 151A)
44 cf.
‘My moder dere,
Amend your chere,
And now be still;
Thus for to lye,
It is sothely
My Fadirs will.
(Greene, No. 146A)
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45 Ibid., No. 146A.

46 Luke, ii, 35. o C

47 A =z22hbEMmbERLVIBE LB, <Y TEES IR TETed
Lo H 5 (Greene, Nos. 145, 148), Ehb v oT, <V 7REMINP6TIE

o TV ERBORVOTEH T, REFCEORARH TR L EHHRER
ThHdo ‘

48 Greene, No. 153.

49 Luke, i, 28. ‘
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Synopsis

“Lullay, lullay, litel child...”

The Liillaby in Medieval English
Religious Lyrics

Hiroe Futamura

In the Middle English lyrics there are some extant poems called
lullabies, and they have usually been discussed as “the predominant
form of Nativityupdem.” In a strict sense, however, a lullaby is not a
Nativity poem in the sense that the former is not based on the gospel
story of the life of Christ. Though the fact does not deny the truth of
the poem itself, we can still say that a lullaby is a poem written
imaginatively to complement the reticent part of the gospel.

If the lullaby is the product of pious imagination, then it would be
interesting to know Whét was the stimulative momentum to the imagi-
nation and how the poem came to flourish.. Though we have not had
any definite answer for that question so far, we .generally assume that
the Middle English lullaby. emerged from the secular genre.

Here we must keep ‘in mind that the secular lullaby With which we
are concerned here is not the kind which we ‘ﬁnd, for example, in the
Oxford Dictionary of Nursery Rhymes. Lullabies containing the refrain,
“lullay, lullay” are typically Medieval, or to be more accurate, Medi-
eval Anglo-Irish.

Moreover, the Christ-Child lullaby can also be said to be a typical

Medieval product—though we have a few versions in Modern English—
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because we seldom find lullabies among such poems written by Meta-
physical poets in the seventeenth century.

Thus, we may conclude that th¢ Christ-Child Iullaby with the refrain
of “lullay” is quite short-lived, a kind of phenomenon which was seen
at the end of the Middle Ages.

When we read side by side the earliest English lullaby known to us

(this is secular), and some others supposed to be written not long
after the earliest one (these are religious), we can see a process,
though vaguely, of how the secular lullaby evolved into the religious
one.
" Some of the earliest lullabies, whether secular or religious, are writ-
ten entirely through a first-person narrative. Perhaps the Christ-Child
lullaby began with this form. Then, later the form of dialogue
between Mother and Child took' the predominant part. How can we
explain the change of form from monologous narrative to dialogue?

Here, I would like to consider the Franciscan Meditations on the Life
of Christ. As we see the book’s deep influence on the poems on both
the Annunciation and the Nativity, so we see in the book the germ of
the emotionh which is prevailing in the dialogue lullaby. To our
surprise, however, it is not the Nativity scene but that of the Circumci-
sion that seems to have the influence on the lull_aby, in which scene
the¥Child sheds His preéious blood and both He and Mother cry and
yet beg the other not to cry any more. Now this is the exact pattern
repeated in dialogue lullabies, where we see again the Mother weeps
and cries to see the Child’s miserable situation and implores Him to
stop crying, while the Child, foretelling His Passion—how He will
shed His blood, asks her not to grieve.
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It may be surprising to see this coincidence betwwen the Circumci-
sion scene of the Meditations and the lullaby structure. But the coin-
cidence may be well understood if we consider the tremendous influ-
ence the book had for affective devotions which were popular at the
end of the Middle Ages.

Lastly we will consider some characteristics of the dialogue lullaby.
First of all, we notice that in contrast to the ordinary secular lulla-
bies, the Mother-Child relationship is reversed in the religious lulla-
bies, that is, it is not the Mother but the Child who takes the initia-
tive. He has deeper perception of His life and the future than His
Mother and teaches her, who is His Mother and yet the mere hand-
maid of God, dnd, therefore, of God’s Son. .’

Another characteristic is the vivid, cruel description of the Passion
scene. This is not surprising with the Passion poems, but when we
think of the soothing nature of a lullaby, this cruelty sounds rather
extraordinary. Where is the necessity of torturing the Mother by fore-
telling the cruelty of the Passion? The answer may be found in the
fact that the lullaby is also a poem calling us to penitence. The Child
is, then, foretelling His Passion not to His Mother but to the hearers;
all sinful men are invited to penitence through the Mother-Child
dialogue which is full of affection and pathos as well. Considering
these characteristics, it is not difficult to understand that the lullaby is
a poem mixed up with two opposite elements together—the most secu-
lar, familiar rhythm called lullaby and the Christian truth, and that

both are beautifully harmonized into “the most attractive English

lyrics.”



